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I. 

A great deal of research still remains to be done into the semantic-contextual 
structure of the sentence and into its relation to word-order. A pioneer work in 
this field is H . Weil's book De Vordre des mots dans les langues anciennes com
pares aux langues modernes. Question de grammaire generate, published in Paris 
in 1844. In this treatise,1 Weil has demonstrated the importance of the principle 
according to which the order of words is determined by the progression of ideas 
(pp. 12, 132), the most natural and unemotive order being that proceeding from 
what is known to what is unknown (p. 25).2 The reverse order, on the other hand, 
i. e. that proceeding from what is unknown to what is known, usually serves 
as a vehicle of emotion (p. 49). Although Weil holds the described principle to be 
universally valid in all languages, he is well aware that the manner and degree 
of its application will always depend on the structure of the language in question 
(p. 38). Taking Weil's researches as his starting point, V. Mathesius distinguish
es formal sentence analysis from functional ("actual") sentence analysis.3 According 
to him,4 the former is concerned with what is generally called parsing, whereas 
the latter examines the semantic structure of the sentence with regard to the 
actual situation, i. e. in fact to the context, both verbal6 and situational. It might 
be said that the latter examines the functional perspective of the sentence. 

Viewed thus, those sentence elements which convey something already known or some
thing that may be taken for granted, in other, words, those elements that may be inferred 
either from the verbal or from the situational context, are to be regarded as the communicative 
basis6 of the sentence. They are referred to in this paper as the theme7 of the sentence and 
marked by a dotted line (....) placed below the words. On the other hand, those sentence 
elements which convey the new piece of information are to be regarded as the communicative 
nucleus8 of the sentence. They are referred to in this paper as the rherae' of the sentence and 
marked by a full line ( ) placed below the words. Needless to say, the thematic elements 
are less important in the given situation, being communicatively less dynamic than the 
rhematic elements. The former as a rule contribute nothing or very little to the develop
ment of the discourse, whereas the latter, conveying the new piece of information, undoubt
edly develop it very substantially. Elements belonging neither to the theme nor to the rheme 
form a kind of transition (by which term they are also referred to in this paper). In our 
examples they are indicated by means of an interrupted line ( ) placed below the words.10 

We hold that between the comparatively least important element, the theme proper, and 
the comparatively most important element, the rheme proper, one can observe a long gamut 
of degrees of varying importance, of varying communicative dynamism. It is, of course, not 
always easy to draw an exact dividing line between thttiransition and the theme on the one 
hftnd, and the transition and the rheme on the other. In such coses it is necessary to attempt 
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at least a correct estimate of the relative importance of the elements composing 
the analyzed sentence.11 

Let us apply the described method of analysis to the following illustrative example. The 
letters behind the lines represent the gamut of the communicative dynamism as displayed 
by the elements within theme, transition, and rhems.12. 

1. Every evening he used to come and see her, and stop to suppsr at the farmhouss. — 
c..a a. . . b b c d 

The Three Sillies (English Fairy Tale3, coll. by J . Ja3ob3).13 

As to the elements before the comma, he is undoubtedly the themo proper; htr and every 
evening are also thematic, but communicatively more dynamic than he, every evzninj bsinj iu 
in its turn more dynamic14 than her; the word3 used to are transitional, come and s&e rhemitic. 
After the comma, the expression at the farmhouse is perhaps the mo3t dynamic thematic 
element, whereas the words stop to supper are rhematic, supper probably being the most 
dynamic element, and consequently the rheme proper, of the entire sentence. 

However, Mathesius' merit lies not only in the recognition of tin impact 
exercised by functional sentence perspective on word-order.16 He has also deter
mined the places occupied by functional sentence perspective in the hierarchies 
of'principles governing the word-order in Czech and in English, thus throwing 
valuable light on the structures of the two languages. As to Czech word-order.16 

functional sentence perspective operates as the chief principle, predominantly 
determining both the unemotive and emotive (emphatic) wofd-order3. On the 
other hand, the grammatical principle and the principle of coherence of certain 
sentence elements (both being responsible for patterning the words according to 
their grammatical function in the sentence) and the rhythmical principle appear 
in Czech as secondary factors. As to English word-order,17 it is the grammatical 
principle and the principle of coherence of certain sentence elements that rank 
first, whereas the principle of functional sentence perspective, ths principle of 
emphasis, and the ihythmical principle come second. The fact of functional 
sentence perspective being given more play in the Czech than in tin English 
order of words explains why the gradual arrangement of words "from the known 
to tin unknown" is observed on a larger scale in Czech than in English. 

Although D. L. Bolinger does not approach the problems of English word-
order from exactly the same angle as V. Mathesius, his study Linear Modification. 
(PMLA 1952, pp. 1117—1144) has to be regarded as a very valuable and highly 
suggestive contribution to the theory of functional sentence perspective. By 
linear modification Bolinger understands a tendency owing to which "elements 
as they are added one by one to form a sentence progressively limit the semantic 
range of all that has preceded. This causes beginning elements to hive a wider 
semantic range than elements towards the end" (p. 1117). In other words, ele
ments towards the beginning of the sentence will be broader in meaning, those 
towards the end will be narrower than the same* elements would be if their respec
tive positions were reversed (p. 1119). Grammatically or semantically stereotyped 
word-orders may work counter to this tendency (p. 1118). In order to show how 
linear modification operates, let us quote at least two from Bolinger's examples: 
Why did you abruptly back away? and Why did you back away abruptly? (p. 1120). 
"The first asks essentially 'Why did you back away at all?' while the second 
asks 'Why, having decided to back away, did you do it abruptly?' " (ib.). Inter
preted in the light of the functional sentence perspective theory: whereas in the 
first example back away is more dynamic than abruptly, in the second it is the 
other way round. 

In our own analyses (see note11) we have arrived at the conclusion that the 
significance of functional sentence perspective extends far beyond the sphere of 
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word-order. If language is to function as an efficient instrument of thought and 
communication, is it not of vital importance that it should secure — at least to 
some degree — a reliable appreciation of the distribution of communicative 
dynamism, in other words that it should aid its users to discriminate between 
thematic, transitional, and rhematic elements? We have also shown that word-
order is not the only, though perhaps the most important, means of functional 
sentence perspective. If not interfered with by other phenomena, it creates what 
we call the basic distribution of communicative dynamism. This means that 
in distributing communicative dynamism the sentence positions, as they follow 
each other from beginning to end, tend to run through the basic gamut, starting 
with theme proper and finishing with rheme proper. The sentence then stands 
in consistent theme-rheme perspective. (Cf. Father has gone for a walk with 

John, Father has gone with John for a walk, John has been taken out for a walk 
b a b a b 

by Father, the given notations holding good, of course, only in case we take the 
a b 
sentences at their face value, without putting them into special contexts.18 

The context itself (verbal and situational) is another important means of 
functional sentence perspective. Its operation is especially obvious when it acts 
counter to the basic distribution of communicative dynamism. Thus when the
matic elements, i. e. such as express notions that are known or may be gathered 
from the context, occur in basically transitional or basically rhematic positions, 
they communicatively weaken them, or so to speak, "dedynamize", "thema-
tize" them. On the contrary, transitional and rhematic elements, i. e. such as 
express notions that are unknown or cannot be gathered from the context, 
communicatively strengthen19 basically thematic positions if they occur in them; 
they, so to spaak, "dynamize" them, rendering them transitional or "rhema--
tizing" them respectively. 

The majority of words are pliant instruments of the context, being able to 
carry any amount of communicative dynamism. There are, however, words which, 
on account of their specific semantic character, display quite a particular relation 
to the context. Under special circumstances created by their semantic character 
and by their relations to other means of functional sentence perspective (and with 
a proviso given below), these words may accordingly either weaken or strength
en the positions in the sentence in a more or less invariable way. Because of 
these characteristics, they have to be regarded as special semantic-contextual 
means of functional sentence perspective. The pronouns he and her and the 
article the, in 1M, all function as such means, for in accordance with their semantic 
character they refer to something already known from the context, weakening 
the positions in which they occur. 

Although our discussion of means of functional sentence perspective cannot be 
continued,21 at least a few words should be added about the means of functional 
sentence perspective employed by the spoken language, and a note on a sentence 
type covered by the proviso alluded to above. 

By this sentence type we mean what D. L . Bolinger calls second-instance 
sentences (p. 1123). Sentences coming under this heading contain one heavily 
contrasted word, and except for their phonic (prosodic) and possibly also their 
typographical form, they imitate the structure of those sentences with which 
they are being contrasted (no matter whether these sentences have really been 
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uttered or merely exist in the writer's/speaker's and reader's/hearer's minds). 
Viewed from the angle of functional sentence perspective, the heavily contrasted 
word constitutes the rheme proper, while all the other elements form an extensive 
theme proper. Any word may function as rheme in these sentences, even such 
as otherwise serves as a thematic semantic-contextual means of functional sen
tence perspective. For instance, any word in 1 might become the heavily con
trasted word, if the sentence passes into the second instance. 

This distinction made by D. L . Bolinger between first and second instance 
sentences is of great methodological value to the theory of functional sentence 
perspective, for it facilitates a more accurate classification of means of functional 
sentence perspective. In our opinion, further research might establish transitional 
types between the first and second instances, which would undoubtedly yield 
another significant contribution to the classification of means. It should be 
pointed out here once for all that in this paper, unless expressly stated, we are 
dealing only with first-instance sentences. 

As to the spoken language, we can but mention in passing the important part 
that may be played by such phenomena as intonation, stress, and pauses 
in acting counter to the basic distribution of communicative dynamism.42 It is 
clear that in effecting functional sentence perspective the written and spoken 
forms of language do not employ identical sets of means. 

It may have been gathered from what has so far been put forth that there is a cer
tain tension between the sentence positions as carriers of the basic distribution 
of communicative dynamism and the other means of functional sentence perspec
tive. If properly handled, however, this tension may result in a truly manifold, 
but effective co-operation of all the means concerned. We hope to be able to give 
at least a glimpse of this co-operation in the following chapters of the present study. 

To sum up. Since word-order is not the only means of functional sentence 
perspective, we cannot agree with V. Mathesius' opinion that the susceptibility 
of a language to functional sentence perspective depends solely on the degree to 
which its words are capable of being arranged in accordance with the progression 
from theme to rheme. Consequently, example 1 cannot be adduced as a proof 
of English being less susceptible to functional sentence perspective than Czech; 
it cannot, for it is in perfect compliance with functional sentence perspective in 
as much as it leaves no doubt about the distribution of communicative dynamism 
within its sphere. 

We do agree, however, with Mathesius that the degree of susceptibility to 
functional sentence perspective will differ from language to language. It is to be 
expected that languages, or even various stages of one and the same language, 
will vary in the means of functional sentence perspective and in the ways of 
employing them. We also agree with Mathesius that a proper insight into the 
laws of. word-order, and into the laws of the semantic-contextual structure of 
sentences for that matter, will be gained only after the relations between the 
various principles have been sufficiently expounded. Following the path broken 
by Weil, Mathesius and Bolinger, we intend this study to be a modest contri
bution towards this end. It is to offer some thoughts on the relations obtaining 
between the principle of functional sentence perspective and the grammatical 
principle in OE and ModE with special regard to the function and posit ijn of the 
subject in independent sentences. Our observations will be based on a comparison 
of seven English versions of the Gospel according to St Matthew.23 

A word has to be said about these versions. We are well aware of the disadvan-
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tages involved in dealing with a text which is not original prose. However, all the 
gospel texts examined here, with the exception of RSV which follows AV, are 
more or less independent of one another and yet express the same extra-linguistic 
reality. Moreover, a gospel version of one period allows of being conveniently 
compared with a gospel version of another period. In our opinion, all these 
circumstances will be appreciated by an investigator who inquires into the means 
a language may possibly use in successive stages of its development in order to 
cope with a virtually identical extra-linguistic reality. 

By way of finishing this chapter, we feel the following point ought to be raised. 
On the forms of OE word-order patterns and their frequency, on the function 
of other word-order principles (notably the rhythmical principle21) than the two 
under examination, and on many other aspects of OE word-order, the present 
notes have nothing to offer in comparison with the studies already written on the 
subject.14 We hope, however, that the consistent functional approach from the 
angle set forth in this chapter will justify their existence. It remains to be added 
that Chapter Two will concentrate on OE, whereas Chapter Three will compare 
the established OE features with their ModE counterparts. 

II. 

Starting the chapter devoted to OE, let us first inquire into the position of the 
subject in those OE independent declarative sentences in which elements are 
arranged either entirely or to a very high degree in accordance with the basic 
distribution of communicative dynamism. In sentences of this type the subjects 
occur in most cases initially, - 8 but quite frequently also finally, and occasionally 
even medially. 

Examples with subjects placed initially.'-7 

2. And hi eeton ealle [and w5~fon gefyllede;] . . . — 14.2028 2 9 

. . a b 

3. Soplice pwra etendra getal wsa fif piisenda wera, butan wifum and 

cildum. — 14.21 

4. [Da se Hwlend panon ferde,] he geseah senne man sittende a*t tollsceamule, 
" . . a li 

Ipas nama was Matheus;]... — 9.9 
a b 

5. . . . ; and se cnaj>a wacs of psere tide gehiled. — 17.18 
a b 

6. [Da hig wunedon on Galilea, pa cwaei se H I lend,] Marines Sunn ys to 

syllen".e on manna handa;... — 17.22 
s b 

Examples with subjects placed finally. 
7. On pam dagum com Iohannes se fulluhlere, . . . — 3.1 
8. . . . , pe beoS forgyfene pine synna,... — 9.530 

. . . a b 
9 and him fyligdon mycel mcenigeo;... — 12.15 

10. [pa cw£c& he,] paet dyde unhold mann. — 13.28 
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11. . . . , him to genealZhton hys leorningcnihtas, [and him to owaTdon,]... — 
_ _ a b . . . . 

14.15 

12. Of pare heortau cumap yjle gepancas, mannslyhtas, unrihthwmedu, for-

ligru, stale, lease gewitnyssa, tdllice word: . . . — 15.19 

Examples with subjects placed medially. 
13. . . . ; pe beop pine synna forgvfene. — 9.2 

. . . a b —1 
14. [Dis synt soolice para twelf apostola naman: . . . ] Das twelf se Hcelynd 

. . . . — a b a b 
sende, him bebeodende and cwepende,... — 10.2 

a a b b 
15. [And ic secge pe paet pu eart Petrus,] and ofer pisne stan ic timbrige mine 

. . a . .•. b . . . a. b a 
cyricean;... — 16.18 

b 

In all the sentences examined above, the position of the subject is in agreement 
with the basic distribution of communicative dynamism (i. e. with the consistent 
theme-rheme perspective), the subject functioning accordingly as theme, transi
tion, or rheme. There seems to be no interference on the part of the grammatical 
principle. 

From the phenomena that would deserve special comment, let us mention at 
least two. First, a note on the postpositive "preposition" to in 11. By occurring 
after him., the to (incidentally?) enables the sentence to open with theme proper 
and so contributes to bringing the sentence into perfect harmony with the basic 
distribution of communicative dynamism. Second, it will be remembered that 
words like synna and forgyfene in 8 cannot be regarded as what we have termed 
semantic-contextual means of functional sentence perspective. It may therefore 
be expected that unless weakened by the context, they will be subject to the 
basic distribution of communicative dynamism. This supposition is borne out 
by 8 and 13 having different rhemes proper. 

Let us now examine the position of the subject in independent declarative 
sentences whose word-orders are diametrically opposed to the basic distribution 
of communicative dynamism, i. e. in sentences that stand in consequent rheme — 
theme perspective. 

Examples with subjects placed initially. 
16. Supdwles cwen arist on dome mid pysse cneorysse, [and heo genyperap 

. ... . : . . a 
hig;] . . . - 12.42 

b 

17. . . . ; an God ys god; . . . — 19.17 

Examples with subjects placed finally. 
18. [La licceteras,] wel be eow witegode Isaias se witega, [pa, he cwa;5,] . . . — 

b a . . . 
15.7 

19. . . . , [Eala pu wif,] mycel ys pin geUafa; . . . — 15.28 

20. . . . ; swylcra ys heofena rice. — 19.14 
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An example with the subject placed medially. 
21. . . . , Neefre aetywde swylc on Israhela folce. — 9.33 

b a 

It may be safely stated that all these three types taken together are less frequent 
than those observing the basic distribution of communicative dynamism. The 
three types under discussion are definitely out of the ordinary, but by no means 
abnormal. They function as vehicles of emotion and their comparatively lower 
frequency only enhances their effectiveness. It is well worth observing how the 
context (verbal and situational) is at work here weakening the positions that, are 
basically transitional or rhematic. In this way the discussed types exemplify 
an efficient co-operation of means of functional sentence perspective. As to the 
subject in these sentences, it evidently can change its position as required by the 
described co-operation of means, and accordingly function as a thematic, transi
tional, or rhematic element. And once again, there seems to be no interference 
on the part of the grammatical principle. 

Nevertheless, independent sentences standing in consistent theme-rheme 
perspective, and those diametrically opposed to them, i. e. such as stand in 
consistent rheme - theme perspective, represent only two ends — a wholly non-
emotive and a wholly emotive one — of a whole gamut of possible sentence types. 
The further one goes from the former, the more marked is the deviation from the 
basic distribution of communicative dynamism, and the more emotive grows 
the character of the sentence. Unable to cover the whole gamut, we shall offer 
only some examples representative of a number of its points*. 

Very near ths non-emotive end stand those types whose deviations from the 
basic distribution of communicative dynamism are not weighty enough to make 
the sentences emotive. Let us examine the following instances. 

22 and sittendum on earde deapes sceade is Uoht up asprungen. — 4.16 
_ a b 

23. Soplice fram Iohannes dagum fulwihteres oh pis heofena rice polafc 
a b 

nead, . . . — 11.12 

24. And sefter six dagum nam se Halend Petrum, and Iacobum, and Iohannem 
a b 

hya bropor, [and laidde hig onsundron on aenne heahne munt.] — 17.1 
b .a 

25. On pare tide genealshton hys leorningcnihtas to pam Hielende, . . . — 

18.1 
26. . . . ; and pam pryddan dige he arist. — 20.19 
What are the deviations from the consistent theme-rheme perspective in 

these sentences? In the narrative preceding 25 se H&lend constitutes the central 
theme. The words pam Hwlende present themselves as thematic also in 25 itself, 
which is borne out by the use of hys (i. e. pees Hwlendes) with Uorningcnihtas. 
Being weakened, the final position in 25 deviates from the consistent theme-
rheme perspective. Similarly in 22. The meaning of the words up asprungen 
implies the notion of "emergence (or simply 'existence') on the scene". Now 
under certain conditions verbs of this semantic character are capable of function
ing as semantic-contextual means of functional sentence perspective; they some
how recede into the background, allowing the reader's or hearer's attention to 
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concentrate on the emerging object. They behave in this way on condition that 
the fact of "emergence on the scene" is implied obviously enough and that the 
accompanying noun expresses a notion unknown from the previous context.31 

The final position in 22 is consequently weakened as well. These weakenings 
in 22 and 25, however, are not weighty enough to outbalance the theme-rheme 
perspective, which is carried by a sufficiently long sequence of preceding words. 
In 23, 24, and 26 the deviations are caused by the themes proper (i. e. the subjects 
heofena rice, se HcBlend, he). They come medially after elements which are definite
ly more dynamic because developing the discourse by stating facts not known 
from the preceding context. These initial elements, however, are not capable 
of rendering the sentence emotive, for in their turn they are of considerably minor 
importance than the finally positioned rhemes. In fact, together with the themes 
proper, they merely provide a setting for them. 

Very near the emotive end, on the other hand, stand types whose deviations 
from the consistent rheme-theme perspective, i. e. from the perspective char
acteristic of this end of the gamut (cf. p. 77), are so insignificant that the 
sentences will have to be regarded as emotive to a very high degree. The following 
examples will serve as illustration. 

27. [Soplice pa sundorhalgan cwaidon,] On deofla ealdre he drifS ut deoflu. — 

9.34 
28. Witodlice micle ma mann ys sceape betera! — 12.12 

a b 
29. . . . soplice of p*re heortan willan se mup spicp. — 12.34 

30. . . . ; butan intingan hig me wurpiap, . . . — 15.9 
. . . a . . . b 

31. . . . ; wipernede pu eart me, . . . — 16.23 
. . . a . . . b 

A look at the wider context of these examples would make it abundantly clear 
that the initial elements have to be interpreted as rhemes proper. Although the 
following elements deviate from the consistent rheme-theme perspective by 
setting out in the theme-rheme direction, they possess too little of communi
cative dynamism to counteract the emotive effect created by the rhematic 
element occuring initially. 

Halfway between the two ends of the gamut are independent declarative 
sentences that end up with rheme proper, but have another rhematic or at least 
a weighty transitional element at the beginning or near it. This is an important 
enough deviation from the basic distribution of communicative dynamism to 
impart a definite emotive colouring to the sentence. Illustrative examples follow. 

32. . . . , and pJerTihte ferde eall seo heard myclum onriise niwel on pa, sre, 
b a . . . b a a b c 

. . . - 8.32 
33. . . . ; gewordenre gedrefednesse and ehtnesse for pam worde, hraedlice hig 

i a a . . . 
beoS geuntreowsode. — 13.2132 

b b 

34. . . . , Uneapellc poet ys mid mannum; . . . — 19.26 
a . . . b 

35. . . .; soplice manega synt geclypede, [and feawa gecorene.] — 20.16 
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36. [Eala Ierusalem, eala Ierusalem, ...!] swi&e oft ic wolde pine beam 
c. . a _ b 

gegaderian, . . . — 23.37 

The elements responsible for the emotive colouring are parrihte, hr&dlice, unea-
pelic, manega, swl le oft. 32 and 35 may require a further word of comment. It is 
interesting how the position of eall in 32 becomes strengthened owing to the 
semantic character of that word. In fact, any word that at least in some of its 
uses3 or meanings unmistakably expresses a certain quantity may, under certain 
conditions,34 contribute to the further development of the discourse and therefore 
come under the heading of the semantic-contextual means of functional sentence 
perspective. — Another interesting means of functional sentence perspective 
is that of contrast. Words in contrast assist each other in strengthening the sentence, 
positions they occupy. This applies to manega and feawa of 35, which in addition 
function as means of functional sentence perspective themselves as they are 
expressing quantity (cf. note34). 

Although further research will have to define more precisely the share functional 
sentence perspective possesses in rendering OE sentences emotive, we hope to 
have made the principle of analysis sufficiently clear. The more evident is the 
weakening of positions basically transitional or rhematic (or inversely, the more 
evident is the strengthening of positions basically thematic), the more emotive 
becomes the character of the sentence. 

Coming back to the positions of the subject in the examples so far discussed 
in this chapter (2—36), we find three patterns — SVC, VCS, CSV J 5 — in regard 
to the positions of the finite verb of the predicate and of the complement, and 
five patterns — SVO, SOV, VSO, OSV, OVS — in regard to the positions of the 
finite verb of the predicate and of the object. It has been shown:that much 
valuable light may be thrown on these "free" positions by the functional sentence 
perspective theory. As for the grammatical principle, though not quite out of 
play, it can hardly offer a satisfactory explanation. The question arises, however, 
how the principle of functional sentence perspective operates in sentences which 
display, or at least unmistakably tend to display, a regular word-order and in 
which the grammatical principle obviously plays an important part. In order 
to be able to cope with this question, we propose to follow the paragraphs about 
the positions of the subject, object (or complement) and verb (§§ 144—147) of the 
expellent concise Old English Grammar by R. Quirk and C. L . Wrenn (Methuen's 
Old English Library, London 1955)39 and concentrate on those sentence types 
which have, or tend to have, a regular word-order. The following types (A — I) 
answer this description: the order VSOjC (A) after the adverb ne (ne mihte he 
gehealdan heardne mice),31 (B) after the adverb pa (pa sende se cyning ... pdm 
pearfum pone ... disc), (C) after the expletive beer (beer bii swyhe mycel gewinn 
betweonan him), (D) in questions (Eart pu se Beowulf se pe . . . ?), (E) in jussive 
and volitional expressions (Lcere mon sic&an furcur on Lwdengeoiode), (F) in 
conditional clauses without subordinating conjunction (ahte ic minra handa 
geweald); the verb similarly comes first in (G) imperative expressions (Forgif nu, 
Drihten, urum modum; Swiga hu); (H) the order O/CVS in questions where O/C 
is an interrogative pronoun or an interrogative plus noun (Hwcet scegest pu?, 
Hurilce fixas gefehst %u?); (I) the orders SOjCV or SVO/C in subordinate clauses 
(pe cet his majes siege ... fylste; for pam Mora cyning was gewundod on pcem 
gefeohte). All the enumerated types are represented in our materials, the. only 
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exception being the type F, of which no instances have come to our notice.38 

The othsr types will be discussed here in the following order: D, H, E and G , 3 9 

A, B, C, I. 
Type D. 
37. Cwyst pu gaderaS man winberian of pornum, o&Se flcaeppla of pyrn-

. . . a b 
cinum? — 7.16 

38. Ongyte ge ealle pas ping? — 13.51 
. . a \ b 

39. Eart pu Iudea Cyning? — 27.11 

Type H . 
40. Hwaet pence ge betwux eow, . . . ? — 16.8 

c . . a b 
41. 065e hwylc gewrixl sylp se mann for hys sawle? — 16.26 

. b a 
42. Hwaet wylt till — 20.21 

Both in the questions of the D-type (i. e. in positive verbal40 questions) and 
in those of the H-type (i. e. in positive pronominal40 questions), inversion has 
become grammaticized and has come to serve as one of the means signalizing OE 
questions. As to the functional sentence perspective of these types, it will suffice 
to observe that they do not open with theme proper.41 This as a rule removes 
them far enough from the non-emotive end of the gamut to give them at least 
a definite emotive colouring.42 This may seem odd at first, but if we take ' 'emo-
tiveness" to cover not only the speaker's/writer's feelings but also his appeal 
to the listener/reader, then the very character of the question has to be described 
as emotive.43 Is not the very fact of seeking information from another person 
an act of appeal ? As we shall see in Chapter Three, in the course of its development 
a language may change the degree of intensity with which it expresses the appeal 
in questions (cf. p. 92). As to the OE questions under discussion, they present 
an interesting example of co-operation of the grammatical and the functional sen
tence perspective principle in establishing the emotive character of questions 
(although it must be admitted that the stereotyped question form somewhat 
reduces this emotiveness). 

Types E and G. 
43. [Da cwae& se Halend to him,] Gang pu sceocca on btec; . . . — 4.10 

a b 
44. . . . , lset pier pine lac beforan pam altare, and gang ier and gesybsuma 

b a 
wiS pinne broSer, and ponne cum pu sy&San and bring pine lac. — 5.2444 

45. And gefylle ge peet gemet eowra faedera. — 23.32 

What has been said about the co-operation of the grammatical and functional 
sentence perspective principles with regard to the D and H types could be repeated 
here. The element of appeal is especially strong in the case of purely jussive or 
imperative sentences. 

G Sbornlk pracl fil. fak-
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Type A. 
46. [pa, cwae& se Hcelend to him,] NabbaS hi neode to farenne; [sylle ge him 

a . . . . . b . . a b .. a . . . . b 
etan.] — 14.16 

c 
47. [Buton ge beon gecyrrede, and gewordene swa swa lytlingas,] ne ga ge 

. . . b a . . 
on heofena rice. — 18.3 

48. [... and ge cwepa&, Gyf we wiierun on iire faedera. dagum,] naere we 
. . . . . . . . . u 

heora geferan on paera witegena blodes gyte. — 23.30 

Although prevailing, the order ne VS . . . 4 5 is by no means an iron-clad rule, 
Examples can be found, esp. after the conjunction and, but also in other cases, 
when the subject precedes the negative verb. As to the adverbial ne, its semantic 
character forces us to regard it as a semantic-contextual means of functional 
sentence perspective. Negating the statement, it is endowed with a high degree 
of communicative dynamism, which makes it often function as rheme proper. 
Provided the rest of the sentence has been sufficiently weakened, the adverbial 
ne, together with its verb (which in its turn frequently overshadows a thematic 
subject), is capable of creating an unmistakably emotive effect. We are inclined 
to think that — either consciously or subconsciously — the OE speaker/writer 
availed himself of this opportunity to lend greater emphasis to his words.46 

Type B. 
49. [Da se Hcelend com on Petres huse,] pa, geseah he hys swegre licgende, 

_ . . . a b 
and hripgende. — 8.14 

b 
50. [Da se Hwlend paet gehyrde,] pa ferde he panon onsundron on anum scype; 

a b a.. b b a 
[and pa, pa gangendan mwnigeo paet gehyrdon, hig fyligdon him of pam 

a . . . . b . . . . a b 

burgum.] — 14.13 

51. pi, andswarodun hig, [We nabbaS her butun fif hlafas and twegen fi-

xas.] - 14.17 

52. . . . ; and pa genealaehton to him his leorningcnihtas, . . . — 13.36 

53. Da, comon to him fram Hierusalem pa boceras and Fariseisce, . . . — 15.1 
a b 

Although L. L. Schiicking*7 has doubted the validity of J. Bosworth and 
T. N. Toller's*8 observation that "when the word [i. e. pa — J . F.] stands at the 
beginning of a clause and may be translated by then, the verb generally precedes 
its subject; if it is to be translated by when the subject generally precedes the 
verb", we find that — thanks to the cautious insertion of the qualification "gene
rally" — the dictum is well applicable to our material.49 It invariably holds good 
for cases of pa—pa correlation (see 49 and 50) in which the conjunctive pa sub
ordinates its clause to the principal (independent) sentence opened by the adver-
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bial pa. The share of the word-order in bringing about the grammatical distinction 
between the principal and subordinate jba-clauses in our material is evident. As to 
the distribution of communicative dynamism within the principal clauses — in 
which we are chiefly interested in this paper —, it tends to deviate from the con
sistent theme-rheme pattern. This is due to the subject being in most cases 
thematic and at the same time coming after a more dynamic verb. (It is worth 
noting that if a rhematic subject has moved towards the end of the clause, its 
position after the verb is not infrequently taken by a non-subjective element, 
which at least partly functions as theme. See the words to him in 52 and 53.) 
Provided the verb is rhematic or intensively transitional, so that both the marked 
thematic character of the initial pa and the stereotyped nature of the word-order 
pattern are being counteracted, one may be faced with a special emotive effect. 
Such-an effect contrasts with the straightforwardness of those sentences which 
open with a thematic subject and whose other elements do not bring about an 
outbalance towards the emotive end of the gamut. A comparison of the principal 
sentences of 49 and 54, and of the principal sentences occurring in 50 (pa ferde 
he ... and hig fyligdon him ...), may serve as illustration. 

54. [And pa he panon ferde,] he geseh mycele maenigu; [and he him gemiltsode, 
. . . . . . . .a b 

and gehslde pa. untruman. — 14.14 
b a 

Let us also compare 51 with 55 following below. (The latter is an extremely rare 
type in our material as the verbs of saying such as cwehan and ondwyrdan as a rule 
occur in />a-sentences. It is, however, the type used, for instance, in Aelfric's 
Colloquies, where we find Se smih scegh, Se geheahtend andswarah, Se smi& ond-
wyrt.)50 

55. Hig andwyrdon ealle [and cwiedon, He is deapes scyldig]. — 26.66 
. . . b a 

Under the conditions indicated above, the independent />a-clauses seem to 
contribute to the dignity of the gospel text. Still more effective, because tending 
to stand nearer the emotive end of the gamut, would probably be the VS... -order 
(i. e. without the initial thematic pa) in independent sentences of other OE 
literary monuments. This seems to be borne out by Quirk and Wrenn's remark 
(op. cit., p. 94) that "individual writers were fond of this style" and that "it is 
especially common, for instance, in the Aelfredian Bede and in some of the 
poetry".51 

Type C. 
56. . . . ; and pier wear& geworden mycel smyltness. — 8.26 

57. . . . ; pier byp wop and topa gristbitung. — 13.42 

The expletive />air-clauses differ from the types so far discussed in that their 
V—S order does not admit of an emotive effect. This is due to the semantic 
character of the verb, which carries the notion of "emergence on the scene". 
It is quite natural that it should be so, for the very function of the expletive peer-
clause is to state the existence, or the emergence, of somebody or something 
on the scene. 
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Type I. 
As subordinate clauses, which constitute this type, are not the subject of the 

present study, we abstain from treating them here. One important inference, 
however, has to be made about them. Their subject being mostly initial and the
matic (see e. g. the subordinate /wz-clauses in 4 and 6 on p. 76, and the buton-
clause and the gr«//-clause in 47 and 48 respectively, on p. 82), they unmistakably 
tend towards the non-emotive end of the gamut. But it is not always such .plain 
sailing with subordinate clauses. The following example contains a gi//-clause 
with emotive word-order. 

58. [Wa pe, Corozaim! wa, pe, Bethsaida! for pam] gyf on Tyro and Sydone 

wserun gedone pa mcegnu pe gedone synt on low, [gefyrn hi dydun daedbote 
_. b. . _ a a 
on hieran and on axan.] — 11.21 

b 

We have now proceeded far enough to attempt a brief summary of the results 
arrived at in this chapter. Although the types D, H, E and G, A, B, C, and I, have 
or tend to have a regular word-order, they do not prevent functional sentence 
perspective from asserting itself. The operation of the semantic-contextual means 
and of the context in general provide a channel through which co-operation of 
the grammatical and functional sentence perspective principles may come into 
being. And it is the operation of the semantic-contextual means and of the con
text hi general thanks to which the subject can perform its main, though by no 
means the only, function, i. e. that of acting as theme,62 without depending 
wholly on its position in the sentence. Owing to the co-operation of the two men
tioned principles, the examined sentence types can take up positions within the 
gamut that are compatible with their functions in the language. 

Although we have concentrated on the relation of only two word-order princi
ples, we hope to have found a common denominator for a number of phenomena 
that otherwise could perhaps hardly be connected. Other sentence types will have 
to be examined and causes sought for that prevent functional sentence perspec
tive from functioning, but it seems even now that functional sentence perspective 
is a factor to be reckoned with in OE word-order studies. It undoubtedly figures 
as a major principle at least in those OE independent sentences that show a "free" 
order of words. And it virtually controls the gamut of OE word-order types. 

III. 

Let us now turn our attention to Modern English. It is a commonplace that 
ModE word-order is comparatively fixed, SVOjO being the most common pattern. 
Prom this observation the following two inferences, substantiated by the ex
amined material, may be drawn in regard to the problems discussed in this paper, 
(i) Cases of rhematic subjects coming finally will be less numerous in ModE 
than OE. This raises the question of what corresponds to the OE final rhematic 
subject in ModE. (ii) It may be expected that a decrease in frequency will also 
be displayed by cases in which a thematic subject contributes to the emotiveness 
of the word-order by coming to stand after a considerably more dynamic element. 
If this is so, how does it affect ModE structure? Each of the two outlined pro
blems involves enough material for a separate monograph. We shall have to 
content ourselves with setting down the most obvious conclusions. 
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First, a few notes on some ModE equivalents to OE final rhematic subjects. 
The examples (59—61) are quoted from Matt. 3.1 (59), 9.27 (60), 12.22 (61). 

59. On pam dagum com Iohannes se fulluhtere, [and bobude on pam westene 
b 

Iudee, and cwsefc, Dop dsedbote;] . . . — WS 
U 

In those daies came John the Baptist, preaching in the wildernesse of 
b b 

Iudea, and saying, [Repent yee:] — AV 
a b __ 

In those days came John the Baptist, preaching in the wilderness of Iudea, 
b : a 

["Repent, . . . " ] - RSV 

Inf those days John the Baptist appeared, and preached in the desert of 

Iudea. ["Repent!" he said, ...] — G 

About this time John the Baptist made'his appearance, preaching in the 
b 

Desert of Iudea. ['Repent', he said, ...] — W 5 3 

In those days John the Baptist came on the scene, preaching in the desert 

of Judea, ["Repent . . . ] — M 

In those days John the Baptist appeared, preaching in the wilderness of 
b . 

Judaea; [Repent, he said,] . . . — K 5 1 

Leaving W aside for the present, we find that only AV and RSV observe the 
basic distribution of communicative dynamism by placing the rhematic subject 
after the transitional verb. In spite of their positions, however, the subjects in M, 
G, and K are evidently rhematic thanks to the semantic character of the follow
ing verbs, which under the circumstances (cf. p. 78) function as semantic-con
textual means of functional sentence perspective. (They imply the notion of 
"emergence on the scene".) The same applies to the verbal phrase made his 
appearance in W. But the fact of appearance possessing a certain amount of 
prominence on account of the preceding weak made may open the door to another 
interpretation: the meaning of the noun appearance does not recede into the back
ground (i. e. does not function as a semantic-contextual means, cf. p. 78), and con
sequently weakens, though not entirely, the notion presented by the subject. 
(A not impossible solution since John the Baptist is a figure well known to the 
Bible reader, so that in the case under discussion it might be rather John's 
appearance than John himself that would attract attention.) As we see it, both 
interpretations are possible; they are potentially there. In our opinion the phe
nomenon of potentiality cannot possibly be eliminated from the language (espe
cially from its written form).55 But the nature and frequency of its occurrence 
might be an indicator of the degree of susceptibility a language displays towards 
functional sentence perspective. 
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60. [pa se Hwlend panun for,] pa fyligdun hym twegyn blinde, hrymynde 
a b 

and cwe&ende, . . . — WS 

[And when Iesus departed thence,] two blinde men followed him, crying, 

and saying, . . . — AV 
t 

[And as Jesus passed on from there,] two blind men followed him, crying 
a b 

aloud, . . . - RSV 

[As Jesus was passing along from there,] two blind men followed him, 
a a b b 

calling out, . . . — G 

[As Jesus passed on,] two blind men followed him, shouting and saying, . . . 
a b 

- W 
[As Jesus passed along from there,] he was followed by two blind men who 

a a b b . . a b 
shrieked, . . . — M 

[As Jesus was passing further on his way,] he was followed by two blind 
a .—a b — b . . a b 

men, who cried aloud, . . . — K 

M and K observe the theme-rheme perspective by keeping the subject of the 
preceding sentence and resorting to the use of the passive voice; a rhematic 
fry-phrase expressing the agent corresponds to the OE rhematic subject. Though 
initial, the subjects in AV, RSV, G, and W are also rhematic, as the following 
verb is weakened by the context (both the verb pass, which occurs in the sub
ordinate clause, and the verb follow express motion) and in the given situation 
clearly implies the idea of "emergence on the scene". The "emergence" of the 
two blind men is further brought into relief owing to the use of the plural zero 
variant of the non-generic indefinite article. Accompanying nouns that express 
new ideas, i.e. such as have not yet been stated,56 the two variants of the indefinite 
article (the a-form and the zero form) are valuable semantic-contextual means 
of functional sentence perspective. As to the numeral two, it also functions as 
a semantic-contextual means of functional sentence perspective; it expresses 
a definite quantity and under the given conditions contributes to the further 
development of the discourse (cf. p. 80 and note51). 

61. Da waes him broht an deofolseoc man [se wses blind and dumb;]... —WS 
a b . . 

Then was brought vnto him one possessed with a deuill, blinde, and dumbe: 
b a b . . . a 

. . . — AV 
Then a blind and dumb demoniac was brought to him, . . . — RSV, M 

b a b a 
At that time some people brought to him a man blind and dumb, [who 

b b a • a 
was possessed by a demon,] . . . — G 
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At that time a demoniac was brought to him, blind and dumb;... — W 
b a b a 

Then they brought to him a man possessed, [ivho was both blind and 
c b a . . . .a 

dumb,] . . . — K 

Of all the six ModE versions only AV places the Thematic subject finally, thus 
following the basic distribution of communicative dynamism. G and K observe 
the basic distribution of communicative dynamism as well, but express the rheme 
proper by means of an object. In RSV, M, and W, the co-operation of the non-
generic indefinite article and of the verb, which expresses the notion of "emer
gence on the scene", brings out the pre-verbal subject as rheme proper. It is 
significant that in RSV, M, and W the use of the passive voice construction 
cannot be accounted for by the intention to keep up the theme-rheme perspec
tive.57 It is often used in this function, but under different co-operation of means 
of functional sentence perspective. 

The discussed examples (59—61) have shown fairly well that in ModE, function
al sentence perspective has been limited in its power as word-order principle, 
the grammatical principle having gained the upper hand in determining the order 
of words. In comparison with OE, ModE resorts on a much larger scale to such 
means of functional sentence perspective as are capable of indicating the dynamic 
character of sentence elements by working counter to the basic distribution 
of communicative dynamism. This may serve as another proof that the susceptibi
lity of English to functional sentence perspective does not depend on the order 
of words alone. As to the rising importance of the grammatical principle in ModE, 
the following remark will be of interest. 

It may have been observed that ModE rhematic subjects of the pattern SVO 
(cf. 60 and 61) can head a iheme-theme sequence without creating a marked 
emotive effect. This may be due to the fact that the following verbs, though weak, 
are not yet weakened enough (cf. p. 78) as they still contribute to the develop
ment of discourse by at least stating the "emergence on the scene". On the other 
hand, it must be remembered that, viewed in the light of ModE structure, the 
word-order under discussion has nothing unusual about itself. In full accordance 
with the requirements of the main principle of ModE word-order, it constitutes 
the most common "unmarked" ModE pattern. We may conclude this note by 
raising the following question, which has to be left to further research: To what 
extent has the grammatical principle replaced the principle of functional sentence 
perspective in deciding the amount of word-order emotivenessl (Cf. also p. 93.) 

Let us now turn to our second problem and examine the degrees of emotiveness 
as displayed by the order of words in the following four sets of examples (62—65) 
quoted from Matt. 15.9 (62), 8.32 (63), 12.33 (64), and 16.23 (65). Whereas the 
OE version is clearly emotive, its ModE counterparts show an evident tendency 
towards the non-emotive end of the gamut. Needless to say only those instances 
come into comparison that may be supposed to have had an emotive word-order58 

in the version (Greek or Latin)59 they have been rendered from. 
62. . . . 'fidxrjv de oiftovralfie, SiSdaxovreg didaoxaXiai; ivrdXfiara dv&Qwmov. — 

a b a h 
N T G 6 0 

Sine causa autem colunt me, docentes doctrinas, et mandata hominum. 
yeo "~ * 
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. . . ; butan intingan hig me wurpiap, [and laerafc manna lara]. — WS 
. . . . a . . . b b h 

But in vaine they do worship me, teaching for doctrines, the commande-
a a... h . . .. b .. a _b . 

ments of men. — AV 
a b 

. . . ; in vain do they worship me, teaching as doctrines the precepts of men. 
_ a . . . . a b . . .b _a b. a. b 

- RSV 
But their worship of me is all in vain, [for ike lessons they teach are but human 

precepts.] — G 

In vain do they worship Me, [while giving as doctrines the mere precepts 
a a b . . . . b a b a 

of men.] — W 
b 

. . . : vain is their worship of me, [for the doctrines they teach are but human 

precepts.] — M 

Their worship of me is vain, [for the doctrines they teach are the command

ments of men.] — K 
a b 

The word-orders of AV and of RSV are clearly emotive, and so are those of W 
and M. G and K, on the other hand, refrain from rendering the emotive character 
of the Greek and the Latin original respectively. 

63. . . . ~xal Idov rnqfirjoev naaa r) dylhf1 ra>v ^oigwvfloa xara rov xgrjfivov elg 
b a a 

rr)v daXaaaav, . . . — NTG 
—_ b 
. . . , et ecce! impetu abiit totus grex per praeceps in mare; . . . — V 

b a b . . . . a a b 
. . ., and paerrihte ferde call seo heard myclum onraese niwel on pa sae, 

_ b a . . . b a a b . c 
. . . — WS 
. . . : and behold, the whole herd of swine ranne violently downe a steepe 

. . . a b . . . . a a a . 
place into the Sea, . . . — AV 

b c 
. . . ; and behold, the whole herd rushed down the steep bank into the sea, . . . 

. . a b . . . . a - - a .—.— b 
- R S V 
And suddenly, the whole drove rushed over the steep bank into the sea,.. . 

. ~.a. . .a b a b a b 
- - G 
. . . , whereupon the entire herd instantly rushed down the steep into the 

b.. .a c . . . . a a 
lake . . . — W 

b 
. . . , and the entire drove rushed down the steep slope into the sea . . . — M 

. . . a b a a b 
. . . ; and with that, all the herd rushed down the cliff into the sea, . . . — K 

a . . c b-. a — b 
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"Qg/ir/aev, impetu, pcerrihte are elements weighty enough to cause an emotive 
deviation from the consistent thame-rheme perspective. None of the six ModE 
translations, however, follows suit. Both the sequence of ideas and the order 
of words in them have to be described as normal. An emotive effect similar to that of 
the original can hardly be achieved by the initial behold of AV and of RS V, or by the 
suddenly of G, or by th? whereupon of W. M makes the preceding sentence emotive 
by translating So out [sic!] tliey came and went into the swine (which contrasts with 
the quiet flow of K's and they came out and went into the herd of swine): This 
emotive feature, however, has no counterpart in the original text. 

64. . . . 'ix yag xov xagnov TO divdgov-7 yivcboxerai. — NTG 

. . . ; siquidem ex fructu arbor agnoscitur. — V 

. . . ; witodllce be pam waestme byft past treow oncnawen. — WS 
- _ » __. b 

. . . ; For the tree is knowen by his fruit. — AV 
a b 

. . . ; for the tree is known by its fruit. — RSV, W, M 
• a b 

...; a tree is judged by its fruit. — G 
a b 

...; the test of the tree is in its fruit. — K 
b a 

None of the six examined NE versions has employed an emotive word-order. 
That such an order would not be entirely impossible seems to be indicated by the 
Basic English version, which reads: For by its fruit you will get the knowledge 
of the tree.91 

65. . . .['iinayE oniaco fiov, aaravd'] axavdaXov el ifiov . . . — NTG 

[Vade post me, satana!] scandalum es milii! — V 

[Gang baeftan me, Satanas;] wiperraide pit eart me, . . . — WS 

. . . [,Gct thee behind mee, Satan,] thou art an offence vnto me:... —AV 

. . . [,"Get behind me, Satan!] You are a hindrance to me;.. ." — RSV 

. . . [,"Get out of my sight, you Satan!] You hinder me, . . . " — G 

. . . [,'Get behind me, Satan;] you are d hindrance to me, . . . ' — W 

. . . [,"Get behind me, you Satan!] You are a hindrance to me!" . . . — M 

[Back, Satan;] thou art a stone in my path; . . . — K 
a b 

Once again, none of the six NE versions has an emotive word-order. Although 
some emotive effect is being created by G and M adding you before Satan and by 
K employing the harsh, abrupt Back, these phenomena are not word-order devices 
and do not render the original emotive word-order of the section under discussion. 

A number of other examples could be adduced. It would be too pretentious, 


