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S B O R N I K P R A C I F I L O S O F I G K E F A K U L T Y B R N E N S K E U N I V E R S I T Y F 9 (1965) 

R O M A N JAKOBSON 

( C a m b r i d g e , Mass.) 

M E T H O D I U S ' C A N O N T O D E M E T R I U S 

O F T H E S S A L O N I C A A N D T H E O L D C H U R C H 

S L A V O N I C H I R M O I 

U n d e r October 26 the oldest S lavonic text of M e n a i a , the Novgorod m a n u 
script of 1096, offers two canons to Demetrius. The first of these is a t ransla
t i o n of the Greek song composed i n the first half of the n in th century by Theo-
phanes, whereas the second ,,Graece praesto non est", as Jagic states i n h i s 
ed i t ion of the Novgorod M e n a i a (pp. 524 and 1 8 6 ) . T h i s second, obvious ly 
o r ig ina l , C h u r c h S lavonic canon to Demetr ius (reproduced on pp. 186—190) 
is supplemented i n J a g i c ' publ ica t ion by the minute variants from two pre
cious northern R u s s i a n manuscripts of the twelfth century; the variants excerp
ted from the M e n a i a of St. Sophia Cathedra l i n Novgorod (see the description 
o n p. X X X I V ff.) figure i n the editor's footnotes, whi le the variants from the 
S y n o d a l L i b r a r y foliant (described on p . X L I I ff.) a re l isted i n the appendix 
(p. 2 5 9 ) . 

I n t he first translated C a n o n the praise of the mar tyr carries no local tinge 
and no environmental d a t a , whereas the second C a n o n extols Demetr ius first 
a n d foremost as a glorious patriot — OTmbCTBOJiio6i.ua c j i a B b H a Cej iymo c j i a B b -
H O M y . It repeatedly employs this unusua l compound, cites the name of ci ty 
i n both its S lav ic and Greek forms (CejiyHb and © e c a j i o H H K H j i ) , and lauds 
\the whole ci ty — BbCb r p a a i . — and its church — x p a M t TBOH CBHTMH. The 
f i n a l ode of the C a n o n is a poignant, nostalgic yearn ing for a return to the 
native town: " W h y , O wise [Demet r ius ] , have we, thy poor slaves, been depri
v e d of thy aura of splendor when, compelled, by the love ot the Creator, we 
wander over strange lands and-c i t i e s as warr iors , bat t l ing, O blessed [De-
t r i u s ] , for the h u m i l i a t i o n of the cruej t r i l inguals and heretics?" 

The connection of this ode w i t h the M o r a v i a n and P a n n o n i a n activities of 
both Thessalonican brothers was noticed repeatedly by Slavis ts , i n par t icular 
b y A . G o r s k i j , 2 A . S o b o 1 e v s k i j , 3 N . T u n i c k i j , 4 J . P a v i c , 5 Jor
d a n I v a n o v , who found the same text i n a B u l g a r i a n manuscr ipt of the 
thirteenth century, 6 R . J a k o b s o n , 7 K . H o i a l e k , 8 V . S. K i s e 1 k o v , 9 

D . C y z e v s' k y j , 1 0 E . G e o r g i e v , 1 1 and F . G r i v e c . 1 2 
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T h i s ode is in t imate ly l inked both w i t h c h a p t e r X I V of the Vita Methodii 
(VM) ( H a BCBBXB we nyT-fexb B I M-Horsi H a n a c r a Bi,naji.biiie cm, H e n p n H 3 H H , 
e t c . ) 1 3 and w i t h C o n s t a n t i n e ' s terminology as reproduced i n his Vita 
(VC): H 6paB' we ce ci> H H M H HKO flaBum. c HHomieMeH'HHKM (cf. the image 
C M i . n i AaBHAOBi> K p i n t K i i i n ode V I I of the C a n o n ) , K H H W H H M H cjiosecH 
noo ' swAB e, H a p e i e e Tpne3biHiHHKbi , HKO I l H J i a T y TOKO H a n n c a B i u y H a THTJTS 
r o c n o A H H ( X V ) ; Cb6pame ce H a H B . . . HKO H BpaHbi H a coKOJia H B b a j i B H r o i n e 
T p n e a b r q H y i o epecb ( X V I ) ; H n o r y 6 « T p n e a b i i H y i o epecb H Bb3pacTH i r p b K B b 
TBOID ( X V I I I ) . 1 * 

H u m i l i a t i o n ( n o c p a M j r e H H e ) is the current designation of the t r i u m p h 
over the adversaries i n both Vitae: C H M H we c j iOBeCH H H H 4 M H OOJI'IHH-
M M n o c p a M H B B e, OTHfle (VC, XVI); C B we MOJIHTBOM a $tuioco$-b CJIO-
Becbi npeMOaceTB H H n o o p a M H c r e (VM, IV); H n o c p a M J i b m e CH p a 3 H A O t i i a CH 
HKO Mtrj ia c-b c r y a t M b (VM, XII).15 

The motif- of pa in fu l separation f rom Thessalonica (orb.nyHHxOM'B CH A a J t c r e 
cyme) and of ardent longing for return ( r o p H T b B b H y T p b c b p A b i i a H a u i a ) testi
fies for the authorship of one of the two brothers, B H 6 0 ecra C e J i y H H H H H a 
(VM, V ) . l e I v a n o v recognized a n a l l u s ion to this C a n o n i n the assertion of 
VM that, after hav ing completed the t rans la t ion ot the B i b l e , Methodius C b T B o p H 
n a M H T b CBHTaro A H M H T P H H ( X V ) . 1 7 

The t ropar ia of the C h u r c h S lavonic canon wh ich begin — i n the i n i t i a l 
ode — w i t h the prayer for pur i f i ca t ion from the "c rue l mis t (o rb M b i u i b i JHO-
TBIH) and ignorance" a n d end — i n the f ina l ode — w i t h a war-cry against 
the "c rue l t r i l inguals and heretics" (TpHH3bWbHHKb H e p e T H K b JHOTb) were 
indeed an appropriate symbol ic epilogue to the assiduous, pa ins taking t ransla
t ion of the d iv ine word into a vernacular proscribed by the " t r i l i n g u a l heresy". 
The war l ike imagery of Demetr ius ' deeds merges wi th the mar t i a l metaphor 
depict ing the M o r a v i a n mi s s ion (BOHHH 6biBaKMue) a n d w i t h Constantine 's 
poetic v i s ion of the Lord ' s Books transposed into S lavonic as "s turdy a r m s " 
wh ich " m i g h t i l y crush the h e a d of the E n e m y " ( I lpor j iacb, lines 86 — 8 8 ) . 1 1 

C f . also the Prolog Vita of Methodius : HKO c n a B e i t b BOHHB Ha 0 6 * p y i r B -
C T p i j i H H : H a WHABI w e H H a e p e T H K b i . 1 9 

The M e n a i a text of the C a n o n to Demetr ius cites the incipi ts of its h i r m o i . 
A l l of these h i r m o i belong to the C a n o n for the A n n u n c i a t i o n . The incipi ts i n 
question closely agree w i t h the standard reading of the C h u r c h S lavonic H i r m o -
log ium, as attested for instance by its Voskresenskij manuscr ip t . 2 0 These 
h i r m o i cannot be a later appendage i n the m a k e - u p of our C a n o n , since no
ticeable textual correspondences appear between the h i r m o i of a l l the odes a n d 
their subsequent t roparia . 

Thus , for instance, i n Ode I the clause of the hirmos — H BBCIIOIO p a A y f l etc 
CHH HKweca — is echoed by the first and second troparia — A a H BT>cn"BBaTH . . . 
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TBOH Hioneca; and i n Ode I I I (Ode I I , according to custom, is omitted) the 
words of the hirmos — 6oropo .nHi i i e . . . B i H b U b M b c j i aBb i CMIO.HOO'H •— 
reappear l ikewise i n the first two troparia — noao6bHo etTBopn . . . Bfcm>ub . . . 
no,ao6HHKi>. . . poMCbinroyMy CH on> A B B M . . . c j i a B b m , . 

O u r previous supposi t ion that the S lav ic vers ion of the H i m o l o g i o n " o r i g i 
nated i n the B u l g a r i a n E m p i r e du r ing the very late n in th or ear ly tenth cen
t u r y " 2 1 is apparently to be modi f ied i n favor c f the M o r a v i a n mis s ion of the 
late eight hundred seventies or ear ly eighties. A s t i l l earlier dat ing is u n l i k e l y . 
A s Gr ivec suggests, 2 2 the statement of VC ( X V ) concerning Constantine 's 
translation of the whole iipbKT>iBbHi>iH I H H I 2 3 i n a l l p roab i l i ty refers to the 
basic l i tu rg ic books on ly . 

The O l d C h u r c h S lavonic H i r m o l o g i u m was composed most l i k e l y i n the M o 
r a v i a n archbishopric of Methodius and under his gu id ing par t ic ipat ion. A n d 
since the composi t ion of the M o r a v i a n C a n o n to Demetr ius must have been 
antedated by the C h u r c h S lavonic vers ion of the H i r m o l o g i u m , Methodius 
appears to be the on ly one of the two Thessa lonican brothers to w h o m the 
nostalgic encomium deplor ing the separation from Thessalonica and its church 
(HKO OTJiyiiHxoM'i, CH aajiene cyme o r t cBfrrbJia xpaMa T B o e r o ) m a y be at tr i
buted. Georgiev accepts Method ius ' authorship of this canon a n d quotes the 
eulogy to the S l a v i c apostles, composed short ly after the death of Methodius 
a n d pra i s ing h i m for hav ing adorned M o r a v i a n churches n'fecHbMH . . . u n i H H H 

J i y X O B b H b l H M H . M 

O n the average, the 27 t ropar ia of Odes I I I — I X exceed the length of the 
antecedent h i r m o i o n l y by one-quarter of a syl lable , whi le i n the three t roparia 
of the first ode the average devia t ion from the hirmos reaches eight syl lables. 

The c l imax of the C a n o n — its f ina l , n i n t h ode — demands par t icular 
attention. E a c h of its three t roparia consists of 81 syllables and is subdiv ided 
into four- periods of v a r y i n g sy l l ab ic measure: 

19 22 20 20 
17 24 19 21 
20 17 24 20 

A str ict ly dichotomous d i v i s i o n cuts across the t r ipar t i t ion and exhibits 
a s t r ik ing correspondence between the first and the last s ix periods: 

19 22 20 I 20 17 24 
19 21 20 | 17 24 20 

The second per iod contains one syl lable more i n the first half of the pattern 
than i n its last half. B o t h halves, one of 122 and the other of 121 syl lables , 
differ on one further points wh i l e the first v icenary per iod of each ha l f closes 



1 1 8 R. J A K O B S O N 

its odd quarter, the second vicenary per iod opens the even quarter i n the first 
half of the pattern ( 2 0 + 1 7 + 2 4 ) , w h i l e c losing it i n the last half (17 + 24 + 
+ 2 0 ) . 

Since the ancient R u s s i a n recension of O l d C h u r c h S lavonic hymnals per
sistently strives to preserve their o r ig ina l sy l labic pattern, we merely transpose 
into modern R u s s i a n alphabet the tex t of 1096 w i t h ins ignif icant emendations 
supported by the two faithful sources of the twelfth century: 

I 

1IIpecTOJiy 6O»HK> CB^TBJIO n p c u i c r o H M y n p e flbMHTpHe 
2 H e 3a6y^H H a c t HT> IBCTBHO MOJIH CH O H a m e M b O K a a H H H 
3CTpaHbHhIHMT> CBHTe H b l H i nOKDIirHHM'b TBOfl BeJIHHbH 
4 H K O Bi .3i ipaicme H a a i e M i . CH TBbp.no H a TBOIO MOJib6y! 

I I 

5 y c n b i u i b CJiaBbHe H u n i a n TBOH H H H B y M H J i H CH 
6 HKO OTi . J iyHHxoM'b CH flajiene cyme o n CBi iTbJ ia x p a M a T B o e r o 
7 H r o p H T B B i H y T p b c b p f l b i i a H a n i a H Mce j i aeMt CBHTe 
8 TBOeH U b p K t B e H nOKJIOHHTH CH K b r f l a T B O H M H MOJIHTBaMH! 

I I I 

9 I Io qbTO Myflpe HHLUH TBOH pa6n e f l H H H j i H i u a e M t CH 
1 0 T B o e H y6o K p a c o T b i jnoSiBe pajw 3HHCflHTejiH 
" n o i K O K A H H M ' b 3eMjiHM*b H r p a f l O M i ) xof lHHje H a n o c p a M J i e i m e 6jia?KeHe 
1 2 T p H H 3 H 1 b H H K I > H epeTHK'b JIK>TI> BOHHH 6bIBaK)ine? 

A n arresting l i n k between the hirmos and any t ropar ion of the n in th ode i s 
their equal length of 81 syllables, wh ich definitedy proves that these t ropar ia 
were actual ly modeled upon their hirmos and that, consequently, the C h u r c h 
Slavonic store of h i r m o i antedates the composi t ion of the C a n o n to Demetr ius; 
this C a n o n could not have been wri t ten after the mid-n ine hundred eighties, 
when the struggle i n M o r a v i a for the h u m i l i a t i o n of the t r i l inguals was fatal ly 
crushed. The hirmos, i n turn, consists of four periods, sy l lab ic spans s i m i l a r 
to those we encountered especially i n the first and second troparia: 21 + 22 + 
+ 17 + 21. A s the punctuat ion i n the Gr igo rov ic manuscr ipt ( 1 0 v —11) i n d i 
cates, 2 5 the first and second periods end w i t h a fifteen-syllable colon, whi le the 
th i rd period begins an the fourth finishes w i t h a colon of twelve syl lables: 
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B b C H K i 3eMbHi. • ,na BMbirpaeTb CH ayxi>Mb n p o c B i m a e M i . • 
aa J iHKtCTByen. »ce • 6ecnJn>TbHbinx:b26 yMOBi* p o m no^HTaa • 
CBHToe T-bpacbCTBo 6OMCHH MaTepe • H aa noerb 
paayH CH npt6jia>KeHaH • 6oropo,mm;e m i c r a npHCHojrBBaH • • 

The grammat ica l texture of the three t roparia shows several salient symme
t r ica l features. A vocative epithet of Demetr ius appears on ly i n the odd lines 
of the troparia, once i n each of these lines: first fol lowed by the head word — 
'Myjipe flhMHTpHe — later e l l ip t i ca l ly — 3 CBHTC; 5cjiaBbHe; 7 CBHTC; 9 Myflpe; 
1 16jiaHceHe ( i n each t ropar ion this vocative figures once as the second word of 
a l ine and once at the end) . Once i n each t ropar ion the epithet of Demetr ius is 
immedia te ly accompanied by the epithet of the worshipers: 'cTpaHbHbiHMi. CBHTe; 
r'c;iaBbHe Human; 7My.npe H H I U M H . E a c h t ropar ion contains a reflexive finite verb 
i n the first person p l u r a l combined w i t h a gerund: 4 H K O B i r S H p a i o i u e HaflfceMi. 
CH TBbpao; 6 H K O OTiJiyqiixoM'b CH aajieHe cyme; 9 n o *ibTO . . . J i H u i a e M t CH . . . 
"xonHiiie. 

A l l the m a i n clauses of these t ropar ia are requisi t ive, namely, imperat ive i n 
the first two t roparia ( 2He 3a6y.nn . . . MOJIH CH, ' i y j M H j m C H ) a n ^ interrogative 
i n the last one ( 9 no HbTO . . . jinmaeMT. C H ) . Thus the t ropar ia of the C a n o n f i 
n i sh w i t h a direct question, the on ly interrogatory sentence of the entire C a n o n . 
B o t h f raming stanzas, the i n i t i a l hirmos (fla B-b3birpaeTb CH, « a jHuebCTByeTb, 
fla noeTb, paayw CH) and the concluding formulaic stanza (flan) are i n tu rn 
imperat ive a n d reinforce the requis i t ive character of the three t roparia . The 
imperat ive t roparia of the n in th , f ina l ode, preluded b y the imperative clauses 
of the two last t roparia i n the eighth ode ( B M I H C M I T H . . . ebnacH H M , B t c x B a -
JIH . . . H JiHKyH ace), agree w i t h the i n i t i a l t ropar ion of the C a n o n (OTOCTH . . . 
flaw) and contrast w i t h a l l its in ternal , consistently propcs i t iona l sentences. 

The imperatives i n the last two t ropar ia of the first, translated canon to D e 
metrius i n the M e n a i a (PaerpbrHH . . . ycTaBH . . . pa3flpyuin . . . VTOJIH; H a -
npasH . . . HacraBn) confront us w i t h the quest ion whether some dependence of 
the second, o r i g ina l canon on the first one m a y be admit ted. S t r i k ing s tructural 
s imi lar i t ies of these two canons a n d textual correspondences between the trans
la t ion and the o r ig ina l composi t ion permit us to conclude that the entire O l d 
C h u r c h S lavonic service to Demetr ius was elaborated by one a n d the same 
writer . 

The import of the f i n a l ode w i t h i n the o r ig ina l canon is accentuated by the 
longer span of its t ropar ia and l ikewise of its f raming stanzas: the substitute for 
the " theotokion" (see below) amounts to 92 syl lables . The troparia , theotokia 
and h i r m o i of the preceding odes are Considerably shorter. 

The hirmos of the f i n a l ode is a prayer to the V i r g i n , a n d correspondingly 
the concluding SoropoflH^birb is replaced by a TpoHHbHi> ( " t r i a d i k o n " ) . L i k e 
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both the introductory hirmos and the te rmina l theotokion o f the preceding ode, 
each of the three t roparia contains 81 syllables, i . e., three w h i c h is three times 
mul t ip l i ed by itself. The third t roparion o f the ninth ode concludes w i t h a n 
evocation o f the grave struggle against the t r i l inguals a n d is succeeded by a n 
appeal for faith, hope and love, three inseparable gifts from the everlasting 
Trinity (SeanaqajibHaH T p o m j e e a * e T p e n e m y n . a n r e j i H w i t h a paronomastic 
confrontation o f this verb w i t h rpe- ' thr ice ' ) . 

Descr ib ing the Synoda l foliants o f the M e n a i a for October and November , 
Jagic states: „li'io ocofieHHoe 3HaneHHe n p H f l a e r o d e H M pynonHCHM H AJIH n a -
J ieorpa$HH H AJIH flabixa — STO K p i o K O B M e HOTM, n p H 6 a B J i e H H B i e K TeKCTy 

T O T i a c ace n p n n e p B O M H a n n c a H H H ero. BcJ ie f lCTBHe 3 T o r o Bee cJ ioBa B M n n -

c a H M ITCJIHKOM 6e3 coKpauieHiiH, K a a t f l H H c j i o r CHa6»ceH cBoeio HOTOIO" 

(p. X L I I I ) . A t present it must be added that a facsimile edi t ion a n d analysis 
o f these M e n a i a , w i t h special reference to the oldest S lavonic H i r m o l o g i a a n d 
to the mus ica l texts of the Greek M e n a i a and H i r m o l o g i a , w i l l be of e x t r e m e 
importance for the study o f the O l d C h u r c h S lavonic neumes, music , metrics 
and word accents. I n part icular , the C a n o n to Demetr ius , evident ly l i nked 
w i t h the M o r a v i a n miss ion , insistently demands a facsimile edi t ion of the 
Synoda l copy, its joint mus i ca l a n d metr ica l examinat ion, a n d a careful compa
r i son w i t h the Greek and Slavonic h i r m o i o f mode I V w h i c h underl ie the tro
pa r i a o f this canon, their verse a n d m e l o d y . 2 7 

F O O T N O T E S 

1 naMHTHHKH H p e B H e p y c c K o r o a a u K a , I (CT16, 1886). For the description o f the m a n u s c r i p t 

o f 1096, s e e p . IX ff. 
2 KHpHJMO-Me$oflHeBCKHH c6opHHK ( M o c K B a , 1865), 279 e n . 
3 P y C C K H H $ H J I O J I O r H i e C K H H B e C T H H K , XLIII (1900), 153. 
* C B H T O H K n H M e H T , ermcKon C J I O B B H C K H H ( C e p r a e B I l o c a n , 1913), 70 C J I . 

5 Bogoslovna Smotra, X X I V (1936), 82. 
6 3opa, N? 5404 (3. VII. 1937). 
7 Lidove noviny (23. XII. 1937). 
8 Casopis Matice moravslce, L X V (1943), 118; Sbornlk filologicky, XII (1946), 265-267. 
9 C n a B H H C K H T e n p o c B e i H T e j i H K H p H j i H M e T o a H H ( C O $ H « , 1946), 384. 

1 0 Zeitschrift fur slavische Philologie, X X I V (1956), 79-81. 
1 1 K H p H J I H M e T O J T H H — O C H O B O n O J I O J K H H I I H Ha C T a B d a H C K U T e jiHTepaTypn ( C O $ H K , 1956), 

384. 
1 2 Radovi Starbslavenskog Instituta, IV (1960), 234. 
1 3 Radovi. . ., 163. 
« Radovi . . ., 131, 134, 141. 
1 5 Radovi . . ., 136, 154, 162. 
1 6 Radovi . . ., 155. 
1 7 Radovi . . ., 164. 



M E T H O D I U S ' C A N O N 121 

See St. Vladimir's Seminary Quarterly, VII (1963), 19. 
P. Lavrov, MaTepnajiBi rro ncTopim B03HHKHOBenHK apeBHefiineii cnaBHHCKoii nHCBMeHHOcra 
(JleHHHrpaa, 1930), 103. 

Cf. S. Smolenskij, Kparaoe a n H c a m i e jtpeBHero (XII — XIII BeKa) 3HaMeHHoro upMOjiora, 
npuHanJientaniero B o c K p e c e H C K o M y , , , H O B B I H H e p y c a j i H M " H M e H y e M O M y M o a a c r B i p r o ( K a a a H B , 

1887). Only for the hirmos of Ode IX — B B C H K I . 3 C M K H B — I w a s able to consult also 
the Grigorovic fragment of the late twelfth-century Chilandari Hirmologion (cf. Djordje 
Radojicic, Juznoslovenski filolog, XXII , 1957 — 1958, p . 265 ff.), whereas the other hirmoi 
of Mode IV referred to in the Canon to Demetrius have not been preserved in Grigoro
vic' manuscript. 
,,The Slavic Response to Byzantine Poetry", X l l e Congres international des etudes byzan-
tines, Ochride 1961; cf. Zbornik radova VizantoloSkog instituta, VIII (Beograd, 1963), 
157 ff. 
Kanstantin und Method (Wiesbaden, 1960), 133. 
Radovi . . ., 131. 
See Lavrov . . ., 86. 
It is regrettable that Jagic' edition of the Canon to Demetrius and of the Novgorod Me-
naia in general does not reproduce the punctuation of the manuscript. 
Grigorovic: S e c n j i t T B H B i x B ; but the Voskresenskij hirmologion presents here the hexasyllabic 
form 6ecnjn.TbHiQix'B with six neumes instead of the five neumes (omitting one") over 
the shortened adjectival form in Grigorovic' variant. A comparison of the text and nota
tion in both manuscripts discloses the original hirmos pattern of 81 neumes and syllables. 
Some further questions connected with Methodius' Service to Demetrius of Thessalonica will 
be discussed in our paper on Old Church Slavonic poetry to appear in the Monumenta Mu-
sicae Byzantinae: Studies on the Fragmenta Chiliandarica Palaeoslavica, II — Fundamental 
Problems of Early Slavic Music and Poetry. 




