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MH®OJIOrHYECKKI ACNEKT NYTELLECTBEHHOI'O LIMKJIA
HHUKOJIA TYMNWJIEBA LHIATEP ‘

3urdpuna Yanbpexr

1. Onpenenienne HayuHoH 3a1a4n

OpHeHTaUMA Ha 4HMCTO apPHUKAHCKYIO TEMATHKY B FMO3THYECKOM LHKIE
Hukonas 'ymunena [llamep sABnseTcas B pycCKOW NMHTEpaTYpe TOrO BPEMEHH
NoYTH HCKMOYeHueM (CnemyeT, OAHAKO, BCMIOMHUTH a(pHKaHCKYIO H a3uaT-
CKyl0 npoGiieMaTiKy, BCTpeyaloltyiocs Y XneGHukona u y benoro). [Tostomy
HaM KQKETCA BECbMa MOGONBITHLIM 3aNIAHYTh [y6ke B CTPYKTYPY AaHHOTO
NpoH3BeicHHs, Ha NMpPHMEpPE KOTOPOr0 MOXKHO OTJH4YHO NpPOaHAIN3HPOBaTh
€UHCTBO coaepxaHus U ¢opmbl. Tak Kak IUIf TaKOTO aHANTH33 ABJIACTCA LMK~
JNYeckasd equHMUa BecbMa ynoGHOH, MBI M MocTaBUNM Hamel 3azaveil noka-
3aTh HAJIHYHE U PYHKUHMIO LHKI000pa3yloIMX KOMIIOHEHTOB TEKCTa,

Hame BHHMaHHe MPHBICKAIOT MPEXAE BCEro BIECYATIEHUA OT IO3TOM
nocellaeMbIX CTPaH U UX NO3THYecKoe H3oOpaxenue. CTpaHbl 3TH MPEACTAIOT
nepes Mo3TOM B 04apOBaTelbHOM MH(pONOrHYECKOM CBETE H CTAHOBATCA B €r0
BOOOPaKEHHH HOCHTEIAMU MHGONOTHYECKOro MHPOOLLYLIEHHS (OHM BLI3bIBA-
10T B HEM HACTOAILYHO “xau Iy MHda’). KcTaTH, Takoe OTHOLIEHHE K 3K30TH-
4eCKMM CTPaHaM CTaHOBMTCA B IyTelleCTBEHHOR auTepaTtype 20-0ro Beka
BeChMa THNMYHBIM. B aBaHrapaHoM nyTewlecTBeHHOM LHKIE ['yMHneBa Haxo-
JIUT, ClIeJ0BaTeJIbHO, CBOE NPOABJIEHHE MHPOOILYILEHHE, B KOTOPOM CJIMB3IOT-
cA pealbHoe ¢ MUHUYECKMM BOCOMHO, M, CeJ0BaTENbHO, CTPaHhl H3o6paxa-
IOTCA MM B BHJE CTPaHE! 05ETOBaHHOI.

2. UcTopuueckuii :KaHpo-THNONOTHYECKH I KOHTEKCT
JKaHpoBoe cTaHOBJIEHHE PYCCKOro IyTELIECTBEHHOTO LMKIa CBA3AHO
¢ 1820-40 rogamu (JIanuxa 1989:41). B 10 BpeMs NpPOUCXOAAT KOPEHHBIE BH-

JDOU3MEHEHHS B CaMoii CyTH MyTeLIECTBEHHOH NHTepaTyphl Booblle — B ee
CTPYKTYPY HaUMHAIOT MPOHHKATh BCE CHIbHEE H CHIbHEE IMPHKO-3KCIIPECCHB-
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HbI€ 3NEMEHTEI, Z1a U CaMa NHPHKA MEHAET cnocob CBOEro CyllecTBOBaHHA, TA-
roTes Bce CWibHee K 00pa3oBaHHIO UHKJIMHECKHX €RHHHW C ONpeAeNeHHbIMH
TEMaTHKO-CIOXETHbIMU cKpenamH. Hawano Bbille onucaHHLBIX NpoLECCOB OT-
HOCUTCA K KOHLY 18-oro Beka, B nopy eBponefickoro NpocBelLEHUsA, OTKPbIB-
1ero myTbh cyObeKTUBHOCTH B auTepatypy. CyOnbekr, HageneHHbift Bce Gonb-
weit u Gonpuieti ,coenuHalowei cunofi (Mbnep 1992:70), cTaHOBHTCHA CBA-
3yIOUMM 3BEHOM OGLUKMPHBIX TEKCTOBBIX KOMILIEKCOB (B TOM 4HCJIe H COOPHH-
KOB CTHXOB ¥ LIMKJIOB). B UX OocHOBe JiexaT kak 6yATO caMOCTOATENbHbIE TEKC-
Thl, KaXKYILMECA -Ha MEpBbIi B3rAfl JHIIB OTACABHLIMH H306paKeHHAMU
MOMEHTAIbHBIX HACTpOeHW#H aBTOpckoro cybbekta. Ho ux He3aBUCUMOCTDb
ApYr OT Apyra — MHHMAa, BCe OHH ABJAKOTCA OPTaHHYECKHMH YaCTAMH LEJIOTro,
TIPUHHMAA Y4aCTHE B €70 CIOXKETHON M TEMaTH4YeCKOH KOMMO3HLMH. "

B naHHOM nuxne o0HapyXHBAETCA HACTOWYHBAA TATA K HENbHOCTH, rap-
MOHHH, HJeaTy, PeICTaBIeHHaA Kak pa3 B Mude. I1a “xaxzaa Muda’ 3Byuur
BCe ciibHee 0co0eHHo B 20-0M Beke, Koraa YenoBek (M, CN€A0BaTENbHO, JIH-
puueckoe ,4°) NONBEpPracTcs MHOrOKPaTHOMY pacnamy coGCTBEHHOro Mupa
M MCTIBITLIBAET Ha cebe MyuMTeNbHble IPoLIECChl HeyBepeHHOCTH B cebe ca-
MoM. B Takue MUHYTHI NOABASETCA BOOGpaKeHHE XydOKHHKOB, YTOObl 0O He-
KOTOpPO#i CTeneHH ‘peabunuTHpPOBaATL’ NpekAe OTBEPrHYTYIO LENBLHOCTL H rap-
MOHHMIO W 4TOObI OMATH BLI3BIBATL TOCKY NO rapMOHHYHOMY MMPY, Npexie
yHuuTOoNeHHY10. [To3TOMY M XyI0KHHKH aBaHrapaa 4yBCTBYIOT ce6A npH3BaH-
HBIMM CNACTH MUP, NMPUCBaHBaA cebe poiib AEMHYpProB.

HnTepecHo npocneauMTs HCTOPHIO MO3THYECKOTO MYTEIECTBEHHOTO LIMK-
Jia ¢ HayaNa A0 MONOBHHEI Hallero Beka. Mol 0OHapyXuBaeM, 4TO 3TOT JuTe-
PaTyYpHBbIi KaHp HaXxOAMT NpHMEHeHHe, rMaBHbIM 06pa3oM, B pOMaHTHYECKOH
M aBaHrapAaHoif Nno’iuy, T.e. BO BpeMeHa, KOraa TPaRHLMOHHbIE NMpelcTape-
HUA mopsaka YU MHpoBOi W O6LECTBEHHOW HepapXuH NONasaloT B TYNHK.
U kak pa3 myTeluecTBeHHsIl UMK, 61aroqaps cBOUM CTPYKTYPHBIM 0CO6€HHO-
CTAM, B Toraaueil nuTepaTypHoli CHCTEME MOXET OTKPbITb HOBbIE BO3MOMHO-
CTH YCTaHOBNEHUHA CMbICTa U MOpsAKa. 3apaa kakoi-To ‘coeauHAtOEN CHbl’
JaHHBIX TEKCTOB COCTOHT B COEAMHEHUHN ABYX NPHIHAKOB FEHOCTPYKTYPBL: T.€.
B COGAHHEHHH LMKIH3aUMM C NyTeLIeCTBEHHbIM CiokeToM. O6a oHM BMecTe,
BLICTYNasA B Ka4eCTBE XyIOXECTBEHHbIX MOAXOAOB, MO3BOJAIOT COSAHHHTL Ha
TepBbIil B3MNAIL HECOSIUMOE, 3aNeHaTNEeTh CI0BaMH He nepeaasacMeie o0pasbl

TI0/l TMPHYECKHM LIMKNOM, HA HaWl BICNAL, B 00MIEM BHAE CACAYET NOHHMATL ONPEACNCHHBIM
CO3HATENLHO OPraHWIDBAHHBIA CTHXOTROPHWIAI KOHTEKCT, cOCTOmmMH M3 HEKOTOpOro pAna
CAMOCTOATENBbHBIX NpoM3BeacHnil 1 Xapaktepudyiouinfica cneunduueckoli xyznoxecrseHHol
uenoctHocTsio.” ([lapsun 1983:19)
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H NMOKa3aTh UX B CaMBIX PAINNUYHBIX KOHTEKCTaX. Tem caMHM BO3HHKAIOT HO-
Bbl€ CCMAHTHYECKHE €AHHHLLB], Y, CNIEA0BATEIILHO, OPraHH4YCCKOE NeJoe.

3. 3apoxaeHHe H HCTOPHA TEKCTa

Ton4KOM K CO3NaHHIO MyTelleCTBeHHoOro uukna [lamep (1922)* nocny-
XWIO TIO3TY HEONHOKpaTHOE ero nobbiBaHue B Adpuke. Llenblo ero moe3nok
6bin1 Erunet (1908), A66ecunna (1909, 1910) u Comanbckuit nonyocTpos
(1913). Liukn cTuxos, Briepsbie ony6ankosanHeiit B 1921 r., HeceT B noazaro-
noeke Hassanne Cmuxu 1918 2. v noceawaerca ,JlamMaTH Moero ToBapHLia
B appuKaHCckux cTpaHcTBHAX Hukonas Jleonnaosnya Ceepukosa™.

4. Mu o6 Adpuxe

Yro takoe mud? Eciu npunepxusarca teopuu bonua (oaHoro u3 BHA-
HbIX TEOpETHKOB MHU(}a), TO y3HaeM, uTo ,Mud ABASETCA KaKOH-TO MO3aMKOi,
COCTaBJIEHHOM C cambIX pa3HBIX Kyckos. [..] B HeM coenuHsaloTcs camble
pa3nuyHbIE JIEeMEHTH B PaccKasbl, NECTPOTa KOTOPBIX YETKO BbIAEIAETCA OT
¢oHa cepoii Teopum 3anaaHoro pasyma“. (bonu 1983:471)

OtaenbHble NPHKIIOYEHHS, H3BECTHA, MEYTHl W pa3MbiuineHns o6 Adpu-
Ke NnepeaaloTcs MocTPelcTBOM JIMPHYECKOTO CyObekTa, NPHHUMAIOILETO NOYTH
6e3 uckmoyeHns popmy ‘HeonpeaesieHHoro 1°. OH U CTAHOBHTCA, TaKUM obpa-
30M, CTPYKTYPHBIM HocHTeneM MHda 06 Adpuxke.

Ve B0 Bemynnenuu npocaunBaloTcs YepThl MH(BHYECKOTO moépa)keﬂml
A¢pHkn. MOXKHO FOBOPHTh O KakOM-To MH(oo6pa3ylolieM cloe TeM, MOTH-
BOB, 00pa3oB, CHMBOJNIOB H HAaCTpOeHHil, koTOpLIil Bce Bpems nelictsyeT Ha
ceMaHTHYeckoe MUduueckoe aapo, GecnpecTaHHO NpeTBOPAA ero M 0bpasys
BCE HOBble KOHTEKCTbl. OTHOLIEHNE MEXIy OTAENbHbIMH 3JIeMEHTaMH MHUdo-
obpasyioliero cjiof MHOTAA O4EHb TPYAHO YCTaHOBHTH, TaK KaK MEXAY HHUMH
HET NPAMBIX NPHYUHBIX WIH JIOrMKO-BpeMeHNRIX cBaseil. Ha npuMepe aaHHoro
IMK/Ia YETKO BBIEJIACTCH OJIHH U3 OCHOBHBLIX LUMKIHYECKHX NPH3HAKOB: CIo-
co6HOCTE CaMOCTOATENBLHOrO CYLUECTBOBAHHA OTACJNIBHBIX TEKCTOB. C TOYKHM

2 3nech uenwit 3anac uMKna, Apabckue UMPBI CUTHANH3UPYIOT MECTO CTUXOTBOPEHHIA B LMKNE:
[1): Berynnenwe; [2]: Kpacoe mope; [3]: Eruner; [4]: Caxapa; [S): Cys>ukuit xaHan; [6]:
Cynan; [7): A6accunns; [8): Tanna; [9]): Comanubickult nonyoctpos; [10]): Maanarackap; [11):
Jambean; [12]: Namapa; {13]: OxsaTopuaneHuift nec; [14]; Maromes; [15): Hurep (Cymunes
1988:281-308).
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3pEeHHA CTPYKTYpPbl LIEJOTO TEKCTa Mbl HMEEM HEeNO C ,,NapaJHrMaTHYeCKUM
koM (Ioiturep 1988:17)

Bce, 0 ueM B uMKIIe HAET pe4b, HENPECTAHHO KPYKHT BOKPYT €AHHCTBEH-
HOIf TeMbl: TAMHCTBEHHOI'O M CJIOBaMH He nepeaasaemoro yyna Adpuxu. H un-
TaTeNbloO TaK U He YAACTCA OTKPLITh 3Ty TailHy, — 3TO Yy[O CNPATAHO B , He-
OrNIAJHBIX MPOCTOpax“ M ,Heu3BecTHbIX cTpaHax“ [cTtux. 7). Kcrarm, Bechb
TEKCT yceAH MOAMQHKALMAMHU JiekceMa ,4yno” (wyowweiti, yydoeuwa, nouy-
Oumbca, uydo-mocma), WiH -POJACTBEHHBIMH 1O CBOEMY 3HAYEHMIO CJIOBAMM
(Mupaxc, paii, oueHo, Hebbisanbil, OUGUMbCA, KOAO0BCKOU, KONOYH, KONG08-
cm@eo, Hegeoomuil U.T.1.). Tak BOT HecriocoOHOCTb TPE3BOTO JIOrHYECKOTO pac-
CYAKa M BOCTOPr OT HE3HAKOMOro, HEH3BEJAHHOIO M HE3PUMOFO — IJIaBHble
4epThbl NOITHUECKOrO 3aMbICJIa M JINYHOIl Mudonoruu I'ymunesa. 3aech Henb3a
HE BCMOMHMUTD CBA3M ¢ Tpaauumeil ,,HoBoll MH(OIOrHH" HEMELKOro pOMaHTH-
yeckoro Kpyxkka B Hene, cocpenotouennoro pokpyr ®. Linerens. Liensio ux
POMaHTHYECKOro BOOOpaXKeHHA ABJAETCA ‘POMaHTH3HPOBaHHLIH MHp’, B KOTO-
pPOM LApHT ,ipekpacHoe 4yao ¢aHTasuu“ M ,JpeBHHH Xxaoc venoBeyecKoi
npupoasl HapALy ¢ ApeBHHMH GoxectBamu (Llnerens 1988:204). Jina nuca-
Tens-nyTelecTBEHHNKa APpPHKa ONTHUETBOPAET MHP XAOTHYECKOro APEBHErO
COCTOAHHMA, CWIbl KOTOPOro COCPEAOTOUYCHb! B KAKOM-TO ,,LLEHTPalBHOM MecTe"
(Wnerensy 1988:201), npunuMas o6NMK NPUPOIHOro, PUIHKO-NCHXUUECKOTO
BoxecTBeHHOro Hauana, Mup, 6asupyrowuii Ha eIWHCTBE NPUPOABI H YENoBe-
ka. OcobGeHHO YeTKOEe NPOABNICHHE HAXOAUT HAECA €IUHCTBA B CTHXOTBOPEHUH,
nocBsleHHOM , KocMoronnu rotrentotoB*. B nocneaneii ctpode Mbi untaem:
,»BHOBB cpacTyTca Gbuibie yacTH / M onats u3BenalotT cuyactoe. // B Genbix
nepbax Gonsiias ntuua // Ha ceoelt 3emne nocenurca.* [ctux. 12] OkyHasch
B ITy0b MCTOpMH M HaTypsl AQpuKH, Mepel HAIHMHU INa3aMy OTKPhIBAaeTCA
yyaecHblii MHP, MOAYMHAIOLIMICA METaPUIHUECCKOMY 3aKOHY O BEHYHOM BO3-
Bpatre B Llapamycmpe y Huuwe. CtpaHa AQpHKH XapaKTepH3yeTca TaKxe
onpefefleHHo IBYNNaHOBOCThIO, ROXOAALIEH NOPOii NOYTH A0 AEMOHHHECKOH
pa3aBOEHHOCTH (,,CTpalliHa H KpacHa" [cTHx. 9]).

Bce Bbille Ha3BaHHbie MPM3HAKH MO3BOJAIOT HaM CAENATh 3aK/OYEHHE,
ut0 ¢unocodckas Harpyska r'yMHIEBCKHX CTHXOB HHKAK HE YKIIafibiBacTCH
B PaMKH TeopHei HCTOpH3IMa H NO3UTHBU3IMA, a, HA060POT, ABJIAETCA IO ChOEH
CyTH oueHb 6nu3koif MudonoruyeckoMy nonuManruio Huuwe. ,,.Denn alle Din-
ge sind getauft am Borne der Ewigkeit und jenseits von Gut und B6se* (Huu-
we 1983:155). INouss, win, no kpaitHeit Mepe, NPHONWKHBLINCH K (JeHOMEHY
A}pHKH, NMyTelECTBEHHNK 3arNAALIBAET B CaMOE NMpaHa4ano GbrTHs, OTKphIBa-
Ioll€e niepes HAM PaJOCTb U HyHO kH3HH. OHa NMPENCTAeT Mepen HHM B BHAE
HEeMpepLIBHOrO TBOPYECKOrO MpOLECCa, ABHIKYLUEroCH MEXKLY PONKICHHEM H
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cMepThio. Ocoboit BneyaTnuTeNbHOCTH AOCTHIAET ABTOP B KOHTPACTHBIX H306-
paxkeHHAX appHKAHCKHX KpaeB, CO3AaHHBIX Koraa-To Borom kak paiickuit can,
H HbIHE TIPEBPALIEHHDLIX OT ABABOJACKUX KO3Hel (B JaHHOM CITydae OT NoXKapa)
B NYCTRIHIO [cTHX. 6).

ChA3u MEXAY OTAE/NbHLIMH KOMAOHEHTAMH CEMAHTHYECKOH Harpy3kH He
06HapyXHBalOTCA NMPAMO, — @ BCE-TaKH IOCNEAOBATENBHOCTb CTHXOTBOPEHUI
H3BOIMT OILYIEHNE CHHTarMaTH4yeckoii cBA3N. B kauecTBe OCHOBHBIX 37IEMEH-
TOB, YKa3bIBalOIUMX Ha 3TY CBA3b, BHICTYMAIOT: 1) MOTHBBI, TEMbI, CHMBOJIbI —
Ha MOBEPXHOCTH TEKCTOBOH CTPYKTYpbI, 2) HaCTPOEHMUA, BIIEYATIEHHA N Mey-
Thl, HaBesAHHble ApHukoit — B rayGuHHO# TexcToBoi cTpykType. Ilpn Mx no-
MollH 06HapyXHBaeTCA POACTBEHHas CBA3b HE TOJLKO Y TEKCTOB, HAXOAALIMX-
CA BO B3aUMHOM COCEACTBE, HO H Y TEKCTOB, He CNELYIOUINX NMPAMO APYT 3a
apyroM. Bun coennHeHus oTaenbHLIX TEKCTOB B Lllampe Xapakrepuiyercs kak
cB060HOE COoeINHEHHE.

Janee A nomneiTaloch HAATH W OXapaKTEPH30BaTh OCHOBHbIE CEMaHTHYeC-
KHe eXHHHMLbl M UX OCOOEHHOCTHU: POJIb OCHOBHOM CIOKETHOM JIHHMYN BBHINOJHA-
€T ‘myTellecTBHE’, MPHYEM AEPBbI U NOCHeaHHIl TEKCTbl ONpeaesAloT CTPYK-
TYpHble PaMKM IyTeIUeCTBEHHOTO cloxeTa. OnpeaeNnTb TOUHYIO CIOXETHYIO
JIMHHIO, OIHAKO, HE nerko. K ‘JaTpyaHAlOLIMM’ MOMEHTaM OTHOCATCS, Harpu-
Mep, HacJiaHBaHWe APYr Ha Jpyra pa3nu4HbIX $GHKTHBHbIX IU1aHoB. HTak, kpo-
M€ pealIbHOTO IU1aHa, 3aNeuamIAIOLIEro KOHKPETHEIE COOBITHA, COBEPINMBILNE-
CA B TEHEHHE DKCNEAMLMH, NPUCYTCTBYET €ille OIHH, MU(onornyeckuii raH,
CYWECTBYIOWHI Aviub B Boo6paxeHnH aBTopa. OH MCMONHEH AMXOPaA0UHbIX
CHOB, IIMKKX NMPHKIIOYEHHI, COBEPIUMBILAXCA B NPOLLIOM, H (aHTACTHIECKHX
MpHpOnHBIX HMNpeccHil. KpoMe Toro, ceMaHTHYECKHE €AWHHLIBI ITyTelLEeCTBUA
OMNpeNeNAT BPeMEHHO-NOMMYECKYIO MOCNEe10BaTENLHOCTh adprKkaHCKOH 3Kc-
MeJUUHH JIHIUb HacTMYHO. B LMKIE OTCYTCTBYIOT TOYHLIE BPEMEHHO-TIPO-
CTPaHCTBEHHbIE NaHHbIe, Oa U Tonock! (Topoi) myTelecTBHUA He Bceraa OAHO-
3HayHbI (MOTHBBI ‘kapaBaHa’ u ‘IOpOTH’). '

B kauectBe uMki006pasyloniero CpeAcTBa HENb3f, KOHEYHO, 3a0bITh
o Mudorornueckoii o6onouxke. B Mude Tantcs coeanHAOAn APEBHAA CHUa,
JpeBHEe Ha4alno Bcero, u3obpaxkeHHoe Ha (oHe MPHpOIbI H YETOBEYECKOTO
ObiTuA. Beane uaput rapMoHMA, COCOMHAIOLIAs M NPEONONAMOLIAA BCE TPO-
THBOpeuMd. 3TO H COCTOAHME, B KOTOPOM 3apoxnaaercs HckyccTro. EnuHcTBO
MHGONOrHH H No33un orMeyaetca Yxke Linerenem (Llnerens 1988:202).
H B dunocodckom ywennn Huuie 0qHO HCKYCCTBO CNOCOOHO MPOTHBOCTOATH
yxacam H abcypay xu3un (Huuwe 1984:58). Y Huuwe, cnenosarensHo, npe-
BpALIAETCA BECh MHD B 3CTeTHUeCKMit peHOMEH, HHBIMH coBaMH — Huuwe
TIPU3HAET TONBKO 3CTETHYECKHE Ka4ECTBA MHPa, B KOTOPOM HCKYCCTBO BBICTY-
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naet Ha nepeaHuit iad (Huuwe 1984:155). 310 3HaYUT, YTO UCKYCCTBO MpH-
HUMAIOT y4acTHe B CO3JaHMM Mupa. BoT Takoe mpu3HaHue pONM M 3HAYCHMA
MCKyccTBa B MHpe BCTpeyaeTca Kak pa3 8 Ll/ampe. TekcTsl H3061ny1oT Bbipa-
HeHUAMH U3 00JIaCTH HCKYCCTBa (Hamp., CAMBOI po3bl, MOTUB MY3, TeMa XYy-
JOXHHKOB i Y4YeHbIX). B co3zaHiH ‘BENMKONENHOro XyI0KECTBEHHOrO NPOU3-
seneHns ApukH' MPHHUMAET yyacTye XHBOIMMCEL, NEBELl U MO3T, Aa U €aM
npeacTaBHTENb TIHPHYECKOTO ,,8° BHOCHT CBOI HeManbiff BKIAA B CO3[aBaeMoe
npou3BeeHue HCKyccTBa. B uminie cosepiuaerca TpaHchopMauus peanbHOro
MHUpa B HHOe, NOITHUECKOE H3MepeHue. Hanbonee apko oHa BhipameHa B Mo-
cneaHeM CTUXOTBOPEHHH, B KOTOPOM MO3T pasMblLLIAET Hall KapToli AQpUKH:
»Cepaue Adpuku NeHbA MOJNHO U NblNaHbA, // K 1.3Hat0, 4TO, €CNH MBI BUIHM
nopo#t // CHel, koTOpbili HallTH HE yMeeM Ha3BaHbs, // DTO BeTep NMPHHOCHT HX,
Adpuka, TBol. OOHy M3 BO3MOXKHBIX TPAKTOBOK 3THX CTPOK Mbl HaXOIHM
onats B MudonoruieckoM koHuente Huuuwe, kak OH TpakTyercs B ,,3apoxae-
HUM Tpareanu. Mud, kaxyumiica dunocody ,cryueHnsiM obpazom mupa“
(Huume 1984:148), ne nepenasaeM cnobamu, M MO3ITOMY OH HYXIAeTcs
B UHbIX opMax BeIpaxkeHHs. U Taxoli BbipasuTensHoll cuioit o6namaet npex-
e BCero My3sika. B ee ToHax npesacraeT neper HaMu BO BECh POCT BeJIUKoseN-
HOe ¥ TauHcTBeHHOe uyyno Muda. (Tam xe, ctp. 74) U umenHo Takolt cuHkpe-
TH3M HCKYCCTBa ABIAETCA OZHOM U3 THIHMUYHBIX YEPT JIMTEPATYPbI K KYJbTYpPbI
py6eixa BekoB.
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