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M H O O J I O r H H E C K H ň A C I 1 E K T n y T E L U E C T B E H H O r O U H K J I A 
H M K O J l f l F Y M H J I E B A UIA TEP 

3Hr<t>pHď yjibfipexT 

1. Onpea&iieHHe Hay iHOH saaaHH 

OpueHTauHJi Ha hhcto aippHKaHCKyio TeMaTwcy b noaTHnecKOM UHiuie 
HHKOJias TyMimeBa Ulamep objihctcji b pyccKofl jiHTepaType Toro BpeMeHH 
noMTH HCKJiKmeHHeM (cjie^yeT, OAHaxo, BcnoMHirrb acppHKaHCicyio h KÍWOJ-

CKyio npo6^eMaTHKy, BCTpenaiomyiocji y Xjie6HHKOBa h y Eejioro). IlosTOMy 
HaM KaxceTCJi BecbMa Jiio6onuTHbiM 3arjiHHyTb rjiyĎJKe b cTpyioypy AaHHoro 
npoH3BeaeHHfl, Ha npHMepe KOToporo moxcho otjihhho npoaHajiH3HpoBaTb 
cahhctbo coAepxcaHim h <j)opMbi. TaK Kax flJi« TaKoro aHanH3a objihctch uhk-
jiHiecKaa eflHHHua BecbMa y f l o 6 H o ň , mu h nocTaBHjiu Hauieft aaaanefl noica-

3aTb HajIHHHe H 4>yHKUH10 UHKJIOo6pa3yK)IIIHX KOMnOHeHTOB TĚKCTa. 
Hauie BHHMaHHe npHBjíeicaiOT npeatne Bcero BneiaTjieHHH ot noaTOM 

nocemaeMbix crpaH h hx noaraHecKoe H3o6paxceHHe. CTpaHbi sth npejcTaioT 
nepea iiostom b onapoBaTejibHOM MucjKMionmecKOM CBeTe h CTaHOBSTCH b ero 
Boo6paxceHHH hochtcjihmh MH<pojiorHMecKoro MHpoomymeHHs (ohh Bbi3biBa-
kjt b HeM HacTOHiuyio 'waway MH(pa'). KcraTH, Tanoe OTHomemie k 3K3oth-
hcckhm cTpaHaM CTaHOBHTCii b nyrewecTBeHHOH JiHTepaiype 20-oro Bena 
BecbMa THnHHHUM. B aBaHrapjHOM nyremecTBCHHOM UHKJie TyMHneBa Haxo-
flHT, cjieaoBaTejibHO, CBoe npoxBjícHHe MHpoomymeHHe, b kotopom cjiHBaioT-
ch peanbHoe c MH<J>HHecKHM BoeflHHO, h, cneAOBaTejibHO, crpaHu H3o6pa»ca-

IOTC8 HM B BHfle CTpaHbl o6eTOB3HHOÍÍ. 

2. HCTOpHHeCKHH MCaHpO-THnOJlOrHHCCKHii KOHT6KCT 

)KaHpoBoe cTaHOBJíeHHe pyccKoro nyTeuiecTBeHHoro unicna CB«3aHo 
c 1820-40 roaaMH (JIsnHHa 1989:41). B to BpeMH npoHCXCwrr KopeHHbie bh-
flOH3MeHeHH» b C3MOH cj th nyremecTBGHHOH jmrepaTypbi BooSme - b ee 
CTpyKTypy HaiHHaiOT npoHHKatb Bce CHJibHee h c m í b H e e jiHpHKO-3KcnpeccHB-
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Hbie 3JieMeHTbi, na 11 caMa JiHpuKa mchact cnoco6 CBoero cymecTBOBaHHH, t»-
roTe» Bce ouibHee k o6pa30BaHHK> uhkjihhcckhx cahhhu c onpcAejiCHHUMH 
TeMaTHKo-cioxceTHbíMH cKpenaMH. Hanajio Buuie onucaHHbix npoueccoB ot-
hochtch k KOHuy 18-oro Bexa, b nopy eBponeflCKoro npocBemeHHH, otkpub-
uiero nyTb cyQieKTHBHOCTH b jiHTCpaTypy. Cy6i>eKT, HaaejieHHbiň Bce 6ojib-
i i ieň h 6ojibiueň „coeflHHJHomeň emioR" ( H 6 ň e p 1992:70), CTaHOBHTca cbh-

3yiOIUHM 3BeHOM OĎWHpHblX TCKCTOBbIX KOMIUieKCOB (B TOM HHCJie H cSopHH-
KOB CTHXOB H UHIOIOB). B HX OCHOBe JIOKaT K3K 6yflTO CaMOCTOflTeJIbHbie TeKC-

Tbi, KawymwecH Ha nepBbifi Birnsm Jinuib oTfl&nbHbíMH H3o6pa*eHHflMH 
MOMeHTajibHbix HacTpoeHHÍt aBTopcKoro c y Ď i e i c r a . H o hx HesaBHCHMOCTb 
npyr ot apyra - mhhm3, Bce ohm abjijiiotcji oprammecKHMH nacTXMH uejioro, 
npuHHMafl ynacTne b ero ckokcthoH h TeMaTimecKofi komfioshuhh. ' 

B aaHHOM uHicne oSHapyxcHBaeTCH HacToftHHBaa T«ra k uejibHOCTH, rap-
mohhh, HAeajry, npeACTEBjícHHax xaK pa3 b MH(j>e. 3ra 'xcaxaa MH(Jja' 3BynHT 
Bce cHjibHee oco6eHHo b 20-om BeKe, Koraa nejioBeic (h, cneflOBaTejibHO, jih-
pHMecKoe „h") noflBepraeTCH MHoroKpaTHOMy pacnaay coĎCTBeHHoro MHpa 
h HcnbtTMBaeT Ha ce6e MyiHTejibHbte npoueccbi HeyBepeHHOCTH b ce6e ca-

MOM. B T3KHe MHHyTbl nOflBJÍHeTCH B006pa)KeHHe XyflOXCHHKOB, HTOČbl ao He-
KOTopoň CTeneHH 'pea6tuiMTnpoBaTb' npewae oTBeprHyTyio uejibHocTb h rap-
mohhk) h hto6h orMTb Bbi3biBaTb TOCKy no rapMOHHHHOMy MHpy, npexuie 
yHHHTOKeHHyio. rio3TOMy h xvaowhhkh aBaHrapAa nyBCTByiOT c e 6 « npn3B3H-
humh cnacra MHp, npHCBaHBaa ce6e pojib AeMHyproB. 

HHTepecHO npocneflHTb HCTopmo no3THMecicoro nyreuiecTBeHHoro uhk-
jia c Hanina oo nojioBHHbi Hauiero Bexa. M u o6HapyxcHBaeM, hto 3tot jihtc-
paTypHbiií waHp HaxoflHT npHMCHCHHC, rjiaBHbíM o6pa30M, b poMaHTMMecKoň 
h aBaHrapaHoň no33Hn, T.e. bo BpeMeHa, Koraa TpaaHUHOHHue npeacTaane-
hhh nopflAKa h MHpoBoň h o 6 m e c T B e H H o ň ncpapxHH nonanaioT B TynHK. 
H xaK pa3 nyTeniecTBeHHbifl uhkji, 6 j iarof lap« cbohm CTpyicrypHbíM oco6chho-
CT«M, B TOrflaiIieň JIHTepaTypHOH CHCTCMe MOMCeT OTKpbITb HOBbie B03MOXCHO-
cth ycT3HOBJieHnfl cMbicjia h nopxAKa. 3apoA KaKoft-To 'coeaHHJiiomefí chjiu' 
flaHHblX TeKCTOB COCTOHT B COCHHHCHHH ilByX npH3H3KOB reHOCTpyKTypbi: T . C 
B C06AHHGHHH UHKJ1H33UHH C nyTeUieCTBeHHUM CfOlKeTOM. 06a OHH BMĚCTe, 
BbicTynan b KanecTBe xyjioxcecTBeHHbix noaxoflOB, nosBOJimoT coeflHHHTb Ha 
nepBbiň B3rjiHA HecoeflHMoe, saneHarjieTb cjioBaMH He nepeaaBaeMbie o6pa3bi 

„rioA jinpHHccKHM uiiKJioM, Ha Haui B3MXJI, b o6ueM BHfle cncoyer noHHMan, onpcaejieHHwfl 
C03HaTejIbHO 0praHH3OBaHHMfl CTHXOTBOpHblfl KOHTeKCT, COCTONUIHtt H3 HĚKOTOpOrO pHJ& 

caMocTOHTeflbiibix npomBeaeHHfl u xapaKTepmyioiuHňca cneiuuhHiecKOti xyfloxcecnieHHoil 
uê ocTHOCTBio." (flapBHH 1983:19) 
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H nOK33aTb HX B C3MMX pa3JIHHHUX KOHTĚKCTaX. TeM C3MHM B03HHK31OT HO-

Bue ceMaHTHHecKHe eamumbi, m, cjicaoBaTejibHo, opraHHHecxoe uejioe. 

3.3apo9KaeHHe h i icTopi in TeK<rra 

Tojihkom k co3AaHHio nyreiiiecTBeHHoro UHKJia Ulamep (1922)2 nooiiy-
xchjio noaTy HeoflHOKpaTHoe ero no6uBaHHe b A^pmce. L[ejib>o ero noe3flOK 
6uji EraneT (1908), A66cchhhji (1909, 1910) h CoMajibCKHň nojiyocTpoB 
(1913). LJhkji cthxob, BnepBbie onyojutKOBaHHUH b 1921 r., HeceT b nojwaro-
jioBKe H33BaHHC Cmuxu 1918 z. h nocBHiuaeToi „IlaMflTH Moero TOBapHiua 
B a(J)pHKaHCKMX CTpaHCTBIUX HHKOJiaH JleOHHAOBHHa CBepiKOBa". 

4. Mhí|) 06 Aippmce 

Hto TaKoe mh<|>? Ecjih npHflepjKHBarcji TeopHH Bojiua (oflHoro H3 bha-
HblX TeOpeTHKOB MH(j)a), TO y3HaeM, HTO „MH(j> flBJlflCTCJI KaKOfí-TO M03aHKOÍÍ, 
cocTaBJíeHHOfi c caMbix p a 3 H u x KycxoB. [...]. B HeM coean(MioTC» caMbie 
pa3JiniHbie 3^eMeHTbi b paccKa3b i , necrpoTa KOTopwx hctko BbiflejineTca ot 
4>OHa c e p o ň TeopHH 3anaziHoro pa3yMa". (Bojiu 1983:471) 

OTjejlbHbie npHKJllOHeHHJI, H3BCCTHJI, MeiTbl h pa3MbiuuieHH» 06 A^ipH-
xe nepeaaioTCfl nocrpeacTBOM j i H p í m e c K o r o cy&beicra, npHHHMaioiuero iiohth 
6e3 hckjiiohchh)! (J>opMy 'HeonpcaejieHHoro Oh h cTaHOBHTCJi, T3khm o6pa-
30M, CTpyicrypHbíM HOCHTejieM MHijia 06 A(jjpHKe. 

Ywe bo Bcmynnemu npocanuBaiOTCfl nepru MH<}>H4ecKoro H3o6pa»ceHHfl 
A())pHKH. Mojkho roBopHTb o KaKOM-TO MH(J>oo6pa3yiomeM onoe TeM, MOTM-
BOB, 06pa30B, CHMBOJIOB H HaCTpOĚHHH, KOTOpblH Bce Bpeina aeficTByeT Ha 
cémaHTHMecKoe MHcfiHMecKoe napo, 6ecnpecTaHHO npeTBopjm ero h o 6 p a 3 y « 
BCe HOBbie KOHTeKCTU. OTHOUieHHe MejKfly OTAejlbHMMH 3JieMeHT3MH MH(j)0-
o6pa3yioiuero cjioh HHor\aa oneHb ipy/uro ycxaHOBHTb, tak Kate Meway hhmh 
HeT npsMbix npHHHHUx hjih jioruKO-BpeMeHHbix CBJrceň. Ha npHMepe Aarnioro 
UHicna Menco BbiaejifleTcs oamh h3 ochobhux uHKJiHHecKHx npH3H3KOB: cno-

COĎHOCTb CaMOCTOXTeJIbHOrO CymeCTBOBaHHJI OTfleJlbHblX TeKCTOB. C TOHKH 

2 3aecb uejibifl aanac uHioia. Apa6cKne uH t̂pu CMrHajiiisiipyioT Mecrro cnixoTBopemiA b umcne: 
[1]: BcTyiuieHHe; [2]: KpacHoe Mope; [3]: EnineT; [4]: Caxapa; [5]: CpumR Kwan; [6]: 
Cyna», [7]: A6hcchhhs; [8]: raiuia; [9]: CoM&nnRcKHfl nojiyocrpoB; [10]: MaaaracKap; [II]: 
3aM6esH; [12]: flajuapa; [13]: 3KBaropnanbM>ift ;iec; [14]: JferoMei; [15]: HHrep (ryMWKB 
1988:281-308). 
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3peHH« crpyicrypu uejioro TCKCTS MU HMCCM ae.no c „napaaHrMaTHnecKHM 
UHKJIOM" ( n o ň H T e p 1988:17) 

Bce, o neM B unicne HaeT pem>, HenpecTaHHO KpyxcHT Boxpyr eflHHCTBeH-
HOH TCMU: TEHHCTBeHHoro H cjioBaMH He nepeaaBaeMoro nyaa A(J>PHKH. H HH-
TaTejibK) TaK H He yaacrcji OTKpuTb yry TaňHy, - 3TO nyao cnpjrraHO B „He-
orjiflAHbix npocTopax" H „ H e m B e c r a u x cTpaHax" [CTHX. 7]. KcTaTH, Becb 
TeKCT yce«H MOAHtjwicauHaMH jieKceMa „ H y a o " (uydHbiů, uydoeunfa, nony-
dumbCH, wydo-Mocmá), HJIH poACTBeHHUMH no CBoeMy SHaneHiuo cjioBaMH 
(MupaoK, paú, ÓUBHO, neóbieanbiii, ditaumbcn, KOJIÓOBCKOU, KondyH, KOJIÓOS-

cmeo, neeedoMbiů H.T.A.). TaK BOT Hecnoco6Hocn> Tpe3Boro JiorimecKoro pac-
cyjKa H BOCTopr OT He3HaKOMoro, HeH3BeaaHHoro H He3pHMoro - rjiaBHue 
iepTbi noaTHMecKoro 3aMwcjia H JIHHHOH MH(J)OJiorHH TyMuneBa. 3aecb Hejib3» 
He BcnoMHHTb CBH3H c TpaaHUHeJí „HOBOR MH({)OJiorHH" HeMeuKoro pOMaHTH-
HecKoro KpyjKKa B HeHe, cocpeaoTOHeHHoro BOKpyr <P. UljierejiH. U,ejibio HX 

pOMaHTHHeCKOrO B006paXCeHH)l HBJIHeTCH 'pOMaHTH3HDOBaHHUH MHp', B KOTO-
poM uapHT „ n p e K p a c H o e nyAO (JraHTa3HH" H „apeBHHií xaoc MejioBenecKofi 
npHpoAbi" HapflAy c apeBHHMH 6owecTBaMH (Uijierejib 1988:204). flflH nnca-
Tejifl-nyTeuiecTBeHHHKa A(|)pHKa ojiHueTBopneT MHp xaoTHHecicoro apeBHero 
COCTO«HHfl, CHJ1U KOTOpOrO COCpeflOTOHeHbl B KaKOM-TO „UeHTpaJIbHOM MecTe" 

(Iiljierejib 1988:201), npHHHMaji OĎJIHK npnpoAHoro, <{>H3HKO-ncHXH4ecKoro 
EowecTBeHHoro Hanana, MHp, 6 a 3 H p y t o m n ň Ha eaHHCTBe npnpoAu H qejioBe-
Ka. Oco6eHHo neTKoe npoxBJíeHHe H&XOAHT HOĚU eAHHCTBa B CTMXOTBOPCHHH, 
nocBfliueHHOM „KocMoroHHH roTTeHTOTOB". B nocjieAHefi CTpo<})e MU HHTaeM: 
„Bt ioBb cpacTyToi 6ujiue nacTH / / H omrrb H3BeaaioT cnacTbe. / / B 6ejiux 
nepbHX 6ojibiua« nTHua / / Ha CBoefi 3eMjie nocejiHrca." [CTHX. 12] OKyHa«cb 
B rjiy6b HCTOPHH H HaTypu A$PHKH, nepea HauiHMH nna3aMH oTKpuBaeTcn 
HyaecHbiň MHP, noAHHHSHOuiHHOi MeTa<}>H3HHecKÓMy 3aKOHy o BCIHOM BO3-
BpaTe B U,apamycmpe y HHinue. C í p a H a A C H I C H xapaKTepH3yeTCJi Taxxce 
onpef lej ieHHoň ABynjiaHOBocTuo, aoxoaflmefi n o p o ň IIOHTH AO AeMOHmecKOň 
pa3ABoeHHOCTH („CTpauiHa H KpacHa" [CTHX. 9]). 

Bce Buuie Ha3BaHHbie np»3HaKH no3BOJinioT HaM caeaaTb 3aKJiioHeHHe, 
MTO <j>mioco(j)CKafl HarpysKa ryMWieBCKHX CTHXOB HHIOK He ymiaawBaeTCH 
B paMKH TeopHeň HcropHSMa H no3HTHBH3Ma, a, Hao6opoT, HBJíHeTCfl no CBOefl 
CJTH oneHb 6JIH3KOH MHdíoJiorHHecKOMy noHHMaHHio HHiuue. „Denn alle Din-
ge sind getauft am B o m e der Ewigkeit und jenseits von Gut und BOse" (Hulí
me 1983:155). riotuiB, HJIH, no KpaflHeň Mepe, npH6jiH»HBiiiHCb K (j)eHOMeHy 
ACHICH, nyTeuiecTBeHHHK 3arjiHabiaaeT B caMoe npaHanaJio 6UTHJI, OTKpuBa-
louiee nepea HHM paaocTb H nyao XCHSHH. OHa npeacTaeT nepea HHM B BHAC 
HenpepuBHoro TBopiecicoro npouecca, ABHxcymerocii Meway poxcaeHHeM H 
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CMepTMO. OcOĎOň BneHaTJIHTejIbHOCTH AOCTHraeT aBTOp B KOHTpaCTHbIX H306-
paxceHHxx acfipHKaHCKHx xpaeB, cosnaHHbix Koraa-TO Botom kbk paňcKHň caa, 
h HbiHe npeBpameHHux ot auiBOJicKHX K03Heíi (b aaHHOM cjiynae ot noxapa) 
b nycnjHK) [cthx. 6]. 

CbH3H MOKjy OTiieJIbHUMH KOMFlOHeHTaMH CCMaHTHHCCKOif HarpV3KH He 
o6Hapy)KHBaiOTC5i npjiMO, - a Bce-TaKH nocjieAOBaTe^bHOCTb CTHXOTBopeHHň 
HaBOAHT omymeHHe cHHTarMaTWHecKoň cb«h . B KanecTBe ochobhux sjíeiueH-
tob, yicasbiBaioiiutx Ha 3Ty cB«3b, BbiCTynaioT: 1) mothbu, tcmu, chmbojim -
Ha noBepxHOCTH tckctoboh cTpyicrypbi, 2) HacTpoeHHfl, BnenaTJieHHs h Men-
Tbi, HaaeflHHbie Atypmott - b rjiy6HHHOň tckctoboh CTpyicrype. IlpH hx no-
MOII1H 06Hapy)KHBaeTC« pOACTBeHH3JI CBH3b He TOJIbKO y TCKCTOB, HaXOiWUlHX-
ch bo B33HMHOM coceacrBe, ho h y tckctob, He cneayiouiHx np»Mo apyr 3a 
apyroM. Bha coeAHHeHHM oTflenbHbix těkctob b Ulampe xapaicrepHsyeTCH KaK 
CBo6oAHoe coewHeHHe. 

flanee » nonbiTaiocb Haňm h oxapaKTepn30BaTb ocHOBHue ceMaHTHHec-
Kíie eflHHHUbl H HX OCOOeHHOCTH: DOJlb OCHOBHOH CIOWeTHOfi JIHHHH BbinOJlHfl-
eT 'nyTemecTBHe', npwweM nepBuft h nocjieaHHň tckctu onpeA&juiiOT crpyK-
TypHbie paMKH nyTeuiecTBeHHoro ciowera. OnpeaejiHTb TOHHyio ciojKeTHyio 
jihhhio, oflHaKO, He Jienco. K '3aTpyflmnom.HM' MOMeHTaM othochtcji, Hanpn-
Mep, HacjiaHBaHHe npyr Ha apyra pasjíHMHbix (^hkthbhux ruraHOB. HTax, Kpo-
Me peajibHoro nnaHa, 3aneHaTJi>Homero KOHKpeTHbie co6uthh, coBepuiHBiiiHe-
ch b TeweHne SKcnenHUHH, npncyTCTByeT eme oahh, MwJiojiorHwecKHH ruiaH, 
cymecTByiomHH jiHiiib b BooSpaweHHH aBTopa. Oh HcnojiHeH jinxopaAOHHbix 
CHOB, AHKHX npHKJlKDMeHHfí, COBepiUHBWHXCJI B npOUlJIOM, H (jjaHTaCTHHeCKHX 
npnpoflHbix HMnpeccHfi. Kpotne Toro, ceMaHTHiecKHe eAHHHUbi nyreiiiecTBHJi 
onpejiejiflioT BpeMeHHO-JiorHiecKyio nocneAOBaTejibHocTb a4ipHKaHCKOH 3kc-
FieAHUHH JlHIUb HaCTHHHO. B UHKJie OTCyTCTByKJT TOMHbie BpeMeHHO-npo-
CTpaHCTBeHHbie jjaHHbie, aa h Tonocu (Topoi) nyTemecTBWi He Bceraa oaho-
3H3HHbi (mothbu 'KapaBaHa' h 'Aoporn*). 

B KanecTBe uHKJioo6pa3yiomero cpeacTBa Hejib3H, KOHeiHO, 3a6biTb 
o MHíJjojrorHHecKOíí ooojiohkc B MH(|)e TaHTCH coeanH)»oma« apeBHHfl CHJia, 
apeBHee Hanajio Bcero, H3o6paweHHoe Ha (})OHe npnpoAbi h nejioBeiecKoro 
6uthh. Be3fle uapHT rapMOHHH, coeAHH>noma>i h npeoAOJiJuomasi Bce npo-
THBOpeHHJI. 3T0 H COCTOHHHe, B KOTOpOM 3apO)KflaeTCfl HCKyCCTBO. EflHHCTBO 
MH(j)OJiorHH h H033HH OTMenaeTCJi ywe LUjierejieM (LLIjierejib 1988:202). 
H B <t>HJIOCO(j>CKOM yMeHHH HHUUie OAHO HCKyCCTBO CnOCOĎHO npOTHBOCTOflTb 
ywacaM h a6cypay whshh (HHuuie 1984:58). Y Humiie, cjieaoBaTejibHo, npe-
BpamaeTca Becb MHp b scTeTHHecKHtl (JieHOMeH, hhumh cjioBaMH - Humue 
npH3HaeT TOJibKo acreTHHecKHe KanecTBa MHpa, b kotopom HCxyccTBO Bbicty-
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naeT Ha nepejiHHň ruraH (Hmiuie 1984:153). 3to 3H3hht, hto HCKyccTBO npH-
HHMaioT ynacTHe b co3AaHHH MHpa. Bot Taicoe npmHaHHe pojiH h SHaneHiu 
HCKyccTBa b MHpe BCTpesaeTCfl KaK pa3 b LLIampe. TeKCTbi H3o6nnyK>T Bbipa-
xceHHAMH H3 ofíjiacTH HCKyccTBa (Hanp., cum boji po3bi, mothb Mys, TeMa xy-
aokhhkob a yneHux). B co3aaHHH 'BejiHKOJiermoro xyaowecTBeHHoro npoH3-
BcaeHHH A(j>pnKH' npHHHMacT ynacTMe xcHBonHceu, neBeu h noar, aa h caM 
npeacTaBHTejib jiHpHiecKoro „«" bhockt CBofi HeMajiuň BKJiaa b coaaaBaeMoe 
npoH3BeaeHne HCKyccTBa. B uniuie coBepuiaeTcn TpaHccpopMaiuui peanbHoro 
MHpa b HHoe, no3THHCCKoe H3MepeHne. HanGojiee apro OHa BbipaxceHa b no-
cjiejiHeM cTHxoTBopeHHH, b KOTopoM no3T pasMumniieT Hafl Kaproft AdppHKM: 
„Cepaue AdppuKH neHbíi noJiHo h nujiaHbfl, // H JÍ 3Haio, hto, ecjiH mu bhahm 
nopoft // Chu, KOTopwfí HaíťrH He yMeeM Ha3BaHb«, // 3to B d e p npHHOcm- hx, 
A(j>pHKa, TBOfl." OjIHy H3 B03M0XCHMX TpaKTOBOK 3THX CTpOK MU HaXOflHM 
onflTb b MH^ojiomnecKOM KOHU.errre HHUiiie, KaK oh TpaicryeTCfl b „3apo*ae-
hhh TpareflHH". Mmb, KaKyuiMHcn (bmiocodpy „crymeHHUM o6pa30M MHpa" 
(Hnuiiie 1984:148), He nepeaaBaeM cjiOBaMH, h nosTOMy oh HyMcuaeTCH 
b hhwx <))opMax BbipaxceHHfl. H TaKoR Bupa3MTejibHofi chjtoR o6jiaflaeT npew-
ae Bcero My3biKa. B ee tohbx npeflcraeT nepcn hbmh bo Becb pocT BejiHKOJien-
Hoe h TaHHCTBeHHoe Hy^o MHtjm. (TaM xce, c í p . 74) H hmchho Tanofl cHmcpe-
TH3M HCKyCCTBa HBJlfleTCfl OflHOH H3 THflHHHUX HepT JIHTepaTypbl H KyjIbTypU 
pySewa bckob. 
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