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MACTEPCTBO CJIOBA
(x 100-neTHio co cMepTH A. I1. Yexona)

3aennka MaTtuiynioba

Ecrs nucarenn, TBOpYECTBO KOTOPBIX CTaHOBHTCA CITyTHHKOM YEJIOBEKA HA NpOTA-
XEHWH MOYTH BCeH ero xu3nn. [lylmeBHoe H Myapoe CIOBO XYAOXKHHKA NMPOHMKAET B Y-
1Y 4 B CEp/IIE H kak Okl HE3aMeTHO AeaeT uX GaropoaHee v YHLLE.

Takoii ynnenTensHoi chnoii ob6nanaror npossl Aurona Ilapnosuya Yexona (29. 1.
1860 — 15. 7. 1904) — omHoro u3 BUAHEHMMX MacTepos cliosa 19-oro Beka. B ero mpo-
M3BEACHHAX OTPa3WiIach LIHPOKas M0JI0Ca pyccKoH nopedopMeHHOH 1 JOPEBONIOLIHOHHOM
x#H3HM. YexoBckoe Hacneaue npHoOpeTaeT H B Halle BpeMs 0co0y10, HEMOCPEACTBEHHYIO
CHITy, TaK KaK OH HEM3IMEHHO BBIABHIaNl HPaBCTBEHHBIE BONPOCH 0 Cynpbax M npaeax ye-
TIOBEYECKOH JIMHOCTH.

IMonb3ysace ncesnoHnMamu Anrtoria Uexonte, bpar Moero Gpara n apyrumu, Yexos
Hajan NUTEPaTYPHYIO AEATENBLHOCTE KPOXOTHBIMH IOMOPHCTHYECKHMH PAacCKa3aMH, KOTO-
pule nodke obwemunAer B cGopuuku ITecmpole pacckasvt (1886), B cymeprax (1887),
FOmopucmuueckue pacckazvr (1887), Pacckaswi (1888), Xuypeie moou (1890). IMo3anee
OH mepexonT K GoJsiee BaXKHBIM TeMaM, HO JKaHpYy paccka3a OH OCTajlci BepeH H Gorato
€ro pa3BHII B TIOCJICAYIOLICM IICPHOAC TBOPYECTBA.

B 80-90-b1x rogax pacnipoCTpaHHIIACL B PYCCKOH JXM3HH JIBE TEOPHH — TOJICTOBCTBO
C €r0 MAEAMM HETPOTHBJICHMS 3]y HaCHIMEM» H «MOpPANbHOTO CaMOYCOBEPLIEHCTBOBA-
HHS K2KIOTO YENoBeKa» H TH3. «TEOPHS MaNbIX JIeN», PeJCTABUTENM KOTOPO#i nonaraiy,
4YTO OCHOBHOH 3ajayeil WHTE/IHICHIMH ABIACTCA OPHEHTHDOBKA Ha BBHIMOJHEHME 3adad
Npexae BCero B o6JIacTy KyNbTypsl U NPOCBeIleHHA. UexoB ckopo yGeanicsa B TOM, UTO
3TH TEOPHH HE PEIlAIOT aKTyaILHBIX MPOOJIEM PYCCKOro OOLIECTBA M PaCKPHUTHKOBANl MX
(ocobenHo B pacckasax [lanama Ne 6, [lom ¢ mezanurom, Kpeiicognux v np.). B konue
90-p1x rofios paccka3el Uexosa npnobperaloT eme 6onee HeNPUMKEPHMBIA TOH IO OTHOLIE-
HHMIO K OOwBaTenvumue (Mos owcusnb, Yenoeex e gymuspe, Cayuaii us npaxmuxu,
Hownery). Ha nporaxeHnn Beeif CBOCH CO3HATENBHOM Mu3HH UexoB oTCTauBaN peannucTu-
4ECKOe MCKYCCTBO, MTyGOKO, yOEAHTeEHO M BCECTOPOHHE OTPaKalolllee PEaAbHYIO XH3Hb.
OcTernyeckan MO3HLMA MHCaTens Beeraa Gbu1a mocneaoBaTensHod M TBepaoi. Hensmen-
HEIM OCTaBaNnoCh M ero ybexeHwe, 4TO MCTOYHMKOM BCAKOIrO TMOUIMHHOrO HCKYCCTBA
ABJIAETCA JEHCTBHUTEILHOCTE M YTO OOS3aHHOCTL MUCATENs COCTOMT NPEX/E BCEro B TOM,
4YT06BI BLIPA3UTE €€ MPaBAMBO, CYPOBO, Oe3 nocarH3aluH. JTO CBOE ICTETHHECKOE YOEK-
nenne A. I1. Uexos noayepkupan MHOrOKpPaTHO — H B TACbMaXx, U B Gecelax, U nevaTHo.

H3BecTHO, YTO OCHOBHLIM xaHpoM B TBopuecTe A. 1. Uexosa Geur pacckas H He-
6osplIas NOBECTE B GECUMCIIEHHBIX BHYTPH)XaHPOBBIX Pa3HOBHAHOCTAX. « Y 3penozo Yexo-
6a ulI0eAIOMCA 06a MUNA PACCKA306, KOMOPble MOJICHO HA3zeams cobcmeeHHo pacckasa-
Mu u muxpopomanamu (Kpvixcoenux, O mobsu, [yweura, Jama c cobauxon, Hesecma
u, Moxcem bbimpb, camblii NOKA3AMENbHLIN U3 8CEX — Honwiu».! Uexo nosen aHp MaJIoH

! Baiine, I1. - Tennuc, A.: ITyte pomanucta. In: Poanan peus. Mocksa 1999, ¢, 256-257.
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¢$OpMBI 10 NOMHOTO COBeplueHCTBA. MHOMHE €ro XynoecTBeHHbIe 00pa3tl BOULTH B €O-
KPOBHILHHLLY MUPOBOH IMTEpaTyphl Kak obiuenpuaHanHele weanespul. MmenHo 31y pois
Yexosa-HosenaucTa xapakrepnsosan JI. H. Toncroil, cpastnBas ero ¢ ¢ppaHLy3cKUM HO-
BeMcToM Monaccanom: ... y ppaHity3or Tpu nucatens: Crenaans, banpiak, ®nobep, Hy
ewe Monaccal, Ho YexoB - nyywe ero’. KctaTth, KpHTHKH YacTO MUCATH O CXOACTBAX
mesxay YexoesiM u I, ne Monaccanom M HasbiBann Yexosa «pycckum MonaccaHoM» (Ho
Haf0 CKa3aTh, YTO OHH HE TOBOPWIH O FIyOOKMX pa3nMuHAX, KOTOPbIE MEXIY ITHMH
IOBYMA MHUCATEAMK CYLIECTBYIOT!). B 4exoBCKMX pacckalax HET HM ORHOW JHIIHeH pen-
JMKH, HH OJHOrO JIMILHEro cnoBa («xpamkocms — cecmpa manasma»). lpununnst nako-
HH3Ma, CKAaTOCTH M KOHIEHCHPOBAHHOCTH NOBECTBOBAHHA O3IHAYAIOT HE TONBKO YMEHHE
3¢ $eKTHBHO ¥ TOYHO NPUMEHATH XYAOKECTBCHHBIC CPEACTRA, HO BbIPAKAIOT TAKKE YCH-
JME U CTPEMJIEHHE aBTOpPa K TOMY, YTOOLI NMpPU3BIBATL YHTATENA-PELIMMHEHTa K aKTHB-
HoctH. C 3THM TeCHO CBS3aHa MOBLIWEHHAA POMb AETANCH, HA NEPBbIH BITIAL HHYTOK-
HBIX, AaXE HE3AMETHBIX, HO My6OKO HECTy4ailHbIX, CHIBHO KHTEHCKHX, ICHXOIOMMYECKH
M 3MOLMOHANBHO HACBHIMEHHBIX NoapobHocTelt. YexoBckHe AeTanM pacKpaIBAlOT XyOO-
MECTBEHHYIO JIOTHKY NPUYMHHO-CIEACTBEHHBIX OTHOLICHHI M aCCOLMATHBHBIX CLCIUICHHUH
M CBA3EiA, KPENKO NPUCYLUHX K C/IOBHO «BBIGPYIOWIMX» B NOBECTBOBAHUAX. «Huxo20a y He-
20 (y UexoBa — 3. M.) Hem auwnux noopobHocmet, 6CAKAR WAU HYIHCHA, UTU npexpacua»?
«[Jemanv npexpacta, ko20a oHa, Oadice He npemeHOYA Ha 0CobYI0 MHOZ03HAYUMENbHOCMD,
daem owjyujerue ocuztu».’ TIOMMMO BBILLIE NPHBEACHHBIX TIPHHLIMIIOB XapPAKTEPHOMH Yep-
TOM McKyccTBa YexoBa-pacckalunka ABAETCA TaloKe 00bEKTHBHOCTD, TOHYAMLINI NcHxo-
JIOTH3M, MATKHil NMPU3M, HanH4yHMe NOATEKCTa (M OCOGEHHO mH3. NOJ80dHO20
nodmexcma), T. €. TAKOr0 M300PAXEHHA NEHICTBUTENLHOCTH, KOTOPOE JAacT NOCTATOMHbIMH
NpOCTOp AMA JOTYMLIBAHMA CO CTOPOHB! BOCNpPHHMMaloLlero uuTatend. C 3THM cBA3aHa
ele oaHa 0coBeHHOCTh, KOTOpPYIO UeX0B BBEJl B XYNOXKSCTBEHHYIO IPAKTHKY BIICPBLIE B
MHpOBO#i JIHTEpaType — «pacckax bes xkonya» — Kak 6yATo moBectBoBaHHe 06opBanoChH,
BEpHee, OCTARHOBHWIOCh Ha cepeanHe nyTH (Hesecma, Yvumenv canosecnocmu, [yanv, Tpu
200a, ama ¢ cobaukoi, ...).

KoMnosuuua 4eX0BCKMX paccKa3oB OTIMYAETCA CKaToi, KpaTkoit dpopMoii, MeTomom
«pacckaza @ pacckasze» (Hanp. Kpuoiocosnux, Henoeex & ymaspe, ...), KOTOpbIit Aaer
BOIMOXHOCTb OGBEKTHBHO J€MOHCTPHPOBATL LIMPOKHH JKHIHEHHBIA MAaTepHaN, HO He Te-
PAET OT 3TOro CBOE#i JIAKOHUUHOCTH. MOXKHO CKa3aThb, UTO Maiblil aaHp HeceT Goabluyio
SCTETHYECKYIO HArpy3Ky, KOTOpas CO3BY4acT NEpeJOBLIM HCKAHMAM H 3aNpocaM Toro Bpe-
MeHH. U Tak UMEHHO C 3TUM XAHPOM CBA3AHBI NMOUCKH HOBBIX XY0XKECTBEHHLIX NPHEMOB
¥ IPUHLMIIOB MO3HAHUA MHPA M YEJIOBEKA ¥ HX B3aUMOOTHOLIEHMIA.

SI3bIK 4EXOBCKMX pacCKa3oB OTJMYACTCA TEM, YTO pPedb BCEX NEPCOHaXei Bceraa
XapakTepHa, aBTop co0/I043aeT MaKCHMANBbHYIO TOHUHOCTS, MPOCTOTY H MOHATHOCTL. U 3TO
KacaeTcA He TOJbKO PEe4H NMEPCOHAKEN, HO M Peuu aBTOPCKOMH, ONMHCaHHUIl NPHPOASI K T. A.
B s3bike YexoBa ecThb NEMEHTH MY3RIKAIBHOCTH M CTPEMICHHE K PHTMY (KCTaTH, 3TO
ormeyan # I1. 1. Yaiikosckuii, koTopslit xoTen Ha nubperTo A. I1. UexoBa HanucaTh ome-
pYy). DTOT PHTMHUECKHii CTpOif pedH CO3IAAET HACTPOCHUE M YCWIMBACT BIECYATNICHHE OT
n3obpaxceHHoro obbvexta uaM npeamera. A. I1. Uexos tpeGosan or npou3nencHus (pasy-

2 TConsaenseiizep, A. B.: B6ausu Tonctoro. Mocksa 1959, c. 98.
3 Nakwun, B.: Toncroii u Yexos. Mocksa 1975, c. 358-359.
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MeeTcs M OT cebs), yTo6sl mo6oil ueoBEK MOT C 3aKPHITHIMH IJ1a3aMH cpa3ly BOOOpa3uTh
cebe n3obpaxaemuiii neifsax. Urak, Hanpumep, B yyaecHoil tupuueckod Hosemne Cmens
aBTOp JOOMBAaEeTCA TOro, YTO MEPENAacT M BRIPAXKAET YYBCTBO TOCKH OT oulymeHHs Oec-
KOHEYHOCTH PYCCKOH CTelH, NpHYeM TaiHa 3TOr0 IO3THYECKOro Hy[a 3aKiiodacTcs
HMEHHO B MY3BLIK&JIBHOCTH YeXOBCKOH Mpo3bl, B MacTepcTBe YexoBa-CTHIHCTA. «...nepeod
2nazamu ... paccmunanacsy yxce wupoxas, beckoneunas pasHuna, nepexéaveHHan yenvlo
XONMO8... edewib-edewib U HUKAK He pasbepewtsb, 20e OHA HaYUHAEMCR U 20e KOHYAEmCA. ..
Ho npowuno nemnozo épemenu, poca ucnapunace, 6030yx 3acmein, u obmanymas cmenb
npunAna ceod yrounbliu ulonsckuli ud. Tpaga nonukna, sxcusns 3amepna. 3azopensie xon-
Mbl, Bypo-3enenvie, 80anu MUnOBLIE, CO CEOUMYU NOKOUHBIMU, KAK MEHb, MOHAMY, DABHUHA
C MYMaHHOU OanblO U ONPOKUHYmMoe Hao Humu Hebo, Komopoe & cmenu, 20e Hem Aeco8
U BBICOKUX 20D, KAJNCEMCR CMPAWHO 2AY60KUM U RPO3IDAYHBIM, NPEOCMAANINCS Mmeneps
beCKOHeYHbIMU, OYeneHusUUMU 0N MOCKY. .. »

B ucropuio pycckoii nuteparypnl Uexoe Boucan spkyio ctpanuiy. CtoneTHe, MH-
HyBIIEe CO JHA cMepTH AHTOHA [1aBnoBuya Yexona, SBIAECTCA XOPOLIMM HCITBITAHAEM IS
ero nponsseaeHnii. OH oGoraTny TpagHUMKM PYCCKOH NHTEPaTypHl CBOMM COOCTBEHHBIM
XYZOXECTBEHHBIM OIBITOM M COEHCTBOBAI HX JanbHefeMy pa3suTHio. Ero TBopuecteo,
B YaCTHOCTH, TOATOTOBWIO IUIOXOTBOPHYIO MOYBY JUIS PACCKA30B, OYEPKOB, «CTHXOTBO-
peHHH B 1po3e» H NHUPHKO-(wtocodcrmx 3TionoB M. l'oppkoro # T. Hal. 3HaHHEBLEB —
H. bynuna, A. Kynpuna u JI. Anapeesa, Tpaaniyy 4eXOBCKOTO TIOBECTBOBAHHA OLYTHMEI
B npo3e C. AntoHosa, K. [laycrosckoro, }O. Kalzakosa, oryactu 0. Tpudonosa n ap.
Hune, Moxer Ourrb, ¢ ewe Gonbmeil cunolf M TOYHOCTHIO, YeM MpexJe, Mbl MOXEM
3Ha4yeHue TBopuecTBa A. [1. YexoBa NOHATH, MOAYEPKHYTh H OLIEHHTS.

Vi&da v exilu

Ve dnech 11.-12.11. 2003 se v hlavni budové Akademie véd na Nérodnf tfidé€ v Pra-
ze konala mezindrodn{ a interdisciplinirné zaméfend konference Vi&da v exilu uspofddand
Vyzkumnym centrem pro d&jiny vidy (VCDV), spoleénym pracovi§tém Ustavu pro sou-
dobé d&jiny AV CR a Univerzity Karlovy vPraze. Program konference, kterd se
uskutednila u piileZitosti 70. vyro&i velké exilové viny némecké inteligence do mezi-
véletného Ceskoslovenska, vychdzi z badatelské orientace Centra, z jeho stéZejniho pro-
jektu Ceskd véda ve dvacdtém stoleti, v jeho¥ ramci byly publikovany nésledujici sborni-
ky: Véda v deskych zemich za druhé svétové vilky (Praha 1998), Véda v Ceskoslovensku
vletech 1945-1953 (Praha 1999), Véda v Ceskoslovensku v letech 1953-1963 (Praha
2000), Ceskd véda a Praiské jaro (1963-1970) (Praha 2001) a Véda v Ceskoslovensku
v obdobi normalizace (1970-1975) (Praha 2002). Konference byla zaroveii koncipovéna
jako soutast rozsihlého projektu Cesky a némecky exil 1939-1989, jenz ziskal podporu
Cesko-n&meckého fondu budoucnosti a na ktery finanén& pfispéla praZskd pobotka
Heinrich-B&l11-Stiftung. VCDV vzniklo v €ervenci 2000 v ndvaznosti na ¢innost Ustavu

4 Yexos, A. I1.: Crens. In: U36panHrie counHeHus B Tpex ToMax. Tom 1. Mocksa 1950, c. 351.
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