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P E R S O N A L P R O N O U N S , F U N C T I O N A L 
S E N T E N C E P E R S P E C T I V E A N D I N T O N A T I O N 

Jana Chamonikolasovd 

Most English pronouns have two grammatical cases: the common case (some
body) and the genitive (somebody's). With personal pronouns (and the relative 
and interrogative pronoun who), the common case is replaced by the subjective 
case (/, you, he, she, it, we, you, they) and the objective case (me, you, him, her, 
it, us, you, them). Personal pronouns in the genitive (my, your, etc.) are, in ac
cordance with their meaning, traditionally called possessive pronouns and consid
ered an independent class (together with mine, yours, etc.). From the syntactic 
point of view, subjective personal pronouns function primarily as subjects of fi
nite verbs (exx. 1—5), less frequently as subject complements; objective personal 
pronouns are used primarily as objects (ex. 6) and prepositional complements 
(exx. 7, 12). In informal speech subject complements (exx. 9, 10), and sometimes 
— in sentences with an ellipted finite verb — even subjects (exx. 8, 11), are ex
pressed by objective forms instead of subjective forms. (Based largely on Quirk 
and Greenbaum 1980.101 and 103.) 

In the present paper personal pronouns are studied from the viewpoint of 
functional sentence perspective (=FSP) and intonation. The expression personal 
pronouns always refers to subjective and objective forms only. The two subclasses 
are compared in regard to their communicative dynamism (see below) and their 
prosodic prominence. The subjective case and the objective case of the pronouns 
you and it (which are identical) have been distinguished by the syntactic function 
of the pronoun in the sentence analysed and by the distribution of the other per
sonal pronouns. 

The functional analysis of pronouns presented in this paper in based on the 
conception of FSP worked out by Firbas (e. g. 1979, 1985), and supplemented 
by Svoboda (1981). In this conception, a sentence (clause) is considered a field 
of distribution of communicative dynamism (=CD); sentence elements serve as 
communicative units carrying different degrees of CD. (According to Firbas 1979 
and Svoboda 1981, the predicative verb represents two communicative units.) 
The degree of CD of an element is the relative extent to which the element con-
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tributes to the development of the communication. The degree of CD is deter
mined by the interplay of linear modification, semantic structure and context; in 
the spoken language, this interplay is joined by another factor — intonation. Ac
cording to the degree of C D an element may be classified as one of the following 
units (starting from the one carrying the lowest degree): 

(1) theme proper (Th p) (5) transition proper (Tr p) 
(2) theme-proper oriented theme (Th ( p )) (6) transition (Tr) 
(3) diatheme oriented theme (Th ( d )) (7) rheme (Rh) 
(4) diatheme (Th d) (8) rheme proper (Rh p) 

For the purpose of the present analysis, themes proper and theme-proper orient
ed themes are grouped together and referred to as themes proper (Thp). Similar
ly, diathemes and diatheme oriented themes are referred to as diathemes (Thd). 

The analysis of prosodic prominence is based on O'Connor and Arnold's In
tonation of colloquial English (1973). The sources of the statistical data and the 
examples given in this paper are 'Dialogues for intonation practice', included in 
the above book, and the dialogues in Arnold and Tooley's reader Say it with 
rhythm 3 (1972). The former book is referred to here as Intonation, the latter as 
Say. The text of Intonation that was analysed consists of 533 sentences (a subor
dinate clause is considered part of one complex sentence) and contains 353 sub
jective and 65 objective forms of personal pronouns. The results of their func
tional and prosodic analyses are given in Table 1 and Table 2. Since the number 
of objective pronouns does not appear to be statistically conclusive, another 175 
objective forms occurring in 1,352 sentences of the first four dialogues of Say 
have been analysed in addition. The results are given in Table 3. 

Table I. Subjective forms (Intonation) 

Thematic 
elements 

Rhematic 
elements 

T h d Rh p 

no stress 319 2 

head 12 

nucleus 1 19 

319 
(95.5 %) 

15 
(4.5 %) 

19 
(100.0 %) 

total 334 
(94.6 %) 

19 
(5.4 %) 

353 
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Table 2. Objective forms (Intonation) 

Thematic 
elements 

Rhematic 
elements 

T h p T h d R h p 

no stress 49 

unaccented stress 4 

head 

nucleus 3 9 

53 
(94.6 %) 

3 
(5.4 %) 

9 
(100.0 %) 

total 56 
(86.2 %) 

9 
(13.8 %) 

65 

Table 3. Objective forms (Say) 

Thematic 
elements 

Rhematic 
elements 

T h p T h d R h p 

no stress 124 

unaccented stress 19 

head 2 

nucleus 5 25 

143 
(95.3 %) 

7 
(4.7 %) 

25 
(100.0 %) 

total 150 
(85.7 %) 

25 
(14.3 %) 

175 

Table 1 suggests that the CD of most subjective forms of personal pronouns in 
Intonation is quite low: out of 353 pronouns there are only 19 (5.4%) Rlip's 
while the remaining 334 (94.6%) are thematic elements. The majority of the the
matic elements — 319 (95.5%) — are Thp's; they are all completely unstressed. 
Only 15 (4.5%) thematic pronouns represent Th d ; 2 of them are unstressed, 12 
bear head stress, and 1 bears a nucleus. For examples of subjective personal pro
nouns functioning as Th p , T h d and R h p and bearing no stress, head stress or nu
clear stress, see sentences 1—5 below. The slash marks indicate ends of tone 
groups. 
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Table 2 and Table 3 show that the C D of the objective forms of personal pro
nouns is slightly higher than that of the subjective forms. In Intonation, the Rh p 's 
represent 13.8%; in Say 14.3%. The rest of the objective pronouns, i . e. 86.2% 
in Intonation and 85.7% in Say, are thematic elements. In both the texts about 
95% of the thematic elements are Th p ' s and about 5% Th d 's; the ratio of Th d 's 
in the group of objective pronouns is similar to that in the subjective pronouns. 
Objective personal pronouns functioning as T h p — unlike subjective personal pro
nouns — sometimes bear unaccented stress (though unaccented stress only occurs 
with prepositional phrases and is borne by the preposition (ex. 7)); most of the 
Th p 's are again unstressed. Th d 's occur with head stress and — more frequently 
— with nuclear stress. Rh p 's always occur with nuclear stress. It should be men
tioned here that, generally speaking, the CD of the objective forms is higher than 
that of the subjective forms not only because of the higher frequency of rhematic 
objective forms but also because, of the objective Th p 's alone, many could be in
terpreted as Th ( p ) 's (theme-proper oriented themes) owing to the operation of 
linear modification: in about 40% of the cases analysed the objective form oc
curring towards the end of a clause is preceded by a subjective form situated near 
the beginning of the clause and functioning as Th p . The degree of CD of the ob
jective form is slightly higher than that of the subjective form (ex. 6). For exam
ples of objective forms of personal pronouns functioning as Th p , Th d and Rh p 

and bearing no stress, unaccented stress, head stress or nucleus see sentences 
6-12 below. 

Th , no s t r e s s : 
(Janet ,mustn't go . f a s t e r than , t h i r t y , / ' s u r e l y . / / ) 

1 She's a " l e a r n e r . / / ( I n t o n a t i o n 275/31) 

Th^, no s t r e s s : 

2 'Don't you b e A l i e v e i t I / / ( I n t o n a t i o n 278/27) 

T h j , head: 

3 And 'you've been °roped i n to " h e l p ! / / ( I n t o n a t i o n 284/6) 
('Poor " o l d ^Georgel//) 

T h j , nucleus: 
( ' F i f t y ^minutes . / a p p r o x i m a t e l y , / / -^Very a p p r o x i m a t e l y . / / ) 

4 ^1 make i t / f i f t y A e i g h t 0 m i n u t e s , / p r e A c i s e l y !// ( I n t o n a t i o n 280/7) 

Rh , nuc l e u s : _ E 
(You 0mean she ' r e a l l y ,does d r i v e too f a s t ? / / ) 

5 -^1*11 say she , d o e s l / / ( I n t o n a t i o n 276/1) 



71 

there/and 'see it_ f o r y o u r N s e l f . / / ( I n t o n a t i o n 277/15) 
T h . no s t r e s s : 
6 You must v go 

Th , unaccented s t r e s s : E 
7 ' H O W d i s a p p o i n t i n g »for you I / / ( I n t o n a t i o n 278/18) 

Th^j head: 
(But ' i M i k e h i m / N a l l the .same.//) 

8 - Oh, Sne, '"too.// (Say 20/20) 

T h j , nucleus: 
(Oh, you mean, ' B i l l xWhatsisname,// NAnstrut h e r , / , I s n ' t i t ? / / ) 

9 - Yes, " t h a t ' s ,him.// ( I n t o n a t i o n 280/21) 

Rh p, nucleus: 
( I t " i s n ' t the t e l e v i s i o n that owastes the etime.//) 

10 I t ' s N y o u . / / ( I n t o n a t i o n 275/14) 

( vNobody plays a c o n t e n t i o n l i k e / t h a t . / / ) 
11 'Not even \ J S . / / ( I n t o n a t i o n 279/8) 

(That g i r l N I s o b e l , f o r 0 i n s t a n c e . / / ) 
12 I'magine being " m e n t a l l y " s t i m u l a t e d by s her!// (Say 61/28) 

Due to the interplay of the factors of FSP, the degrees of C D of the under
lined pronouns in sentences 1, 6 and 7 are very low. A l l the other elements in 
these sentences (except you in 6, where it is in fact a Th ( p ) ) are communicatively 
more important. 

The pronouns in 2, 3, 4, 8 and 9 resemble those in 1, 6, 7 in semantic charac
ter and context dependence. Their degrees of CD, however, are higher largely 
because of emotive intensification (see Firbas 1985), which is signalled by head 
stress (3, 8), non-intonation-centre nucleus (4, 9; the intonation-centre nucleus is 
on another — rhematic — element) or the use of the personal pronoun (without 
any stress) in an imperative clause, where its occurrence is marked (2). 

Sentences 5, 10, 11 and 12 contain examples of personal pronouns carrying 
very high degrees of CD. Semantically, these pronouns are, again, similar to the 
other — thematic — pronouns above: they, too, denote persons or things referred 
to in the dialogue. They could even be interpreted as context dependent because 
the persons they refer to are retrievable from the preceding text. What makes the 
pronouns function as Rh is emotive re-evaluation in 5 and contextual disengage
ment in 10, 11 and 12. Sentence 5 is emotively coloured due to marked intona
tion. The pronoun is analysed as a carrier of emotiveness (which is here irretrie-
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vable) and re-evaluated into Rh p . (For a detailed study of expressing emotiveness 
see Firbas 1985.) The person referred to by the pronoun in 10 is put in contrast 
with television, occurring in the preceding sentence, contrast representing irre
trievable information and therefore causing contextual disengagement of the pro
noun and raising its degree of CD. The irretrievable pieces of information carried 
by the pronouns in the remaining two sentences are selection in 11 and recapitu
lation in 12. (For more details on contextual disengagement through contrast, se
lection and recapitulation, see Firbas 1982 and 1985.) Among the subjective pro
nouns are 13, showing emotive re-evaluation, and 6, contextual disengagement 
(19 Rh p 's altogether — cf. Table 1). Among the objective pronouns, 20 show 
emotive re-evaluation and 14 contextual disengagement (34, i . e. 9+25, Rh p 's al
together — cf. Table 2 and Table 3). 

It may be of some interest to compare the English examples of emotive re-
evaluation and contextual disengagement with their hypothetical Czech equiva
lents (the intonation centre is denoted by IC): 

5a To bych teda f e k l ! 
(IC) 

10a Cas nemafi t e l e v i z e , a l e t y ! 
(IC) 

11a A n i my ne! 
(IC) 

12a Zkus s i p f e d s t a v i t , ze ta by t6 mela mentalne s t i m u l o v a t ! 
(IC) 

Like the intonation centres of 10, 11 and 12, those of 10a, 11a and 12a are 
placed on the personal pronouns. In this respect there seems to be a certain 
correspondence between English and Czech. The comparison of 5 and 5a, how
ever, suggests that the means of expressing emotiveness are different in English 
and Czech. The emotive messages carried by the intensified and re-evaluated 
personal pronouns of the English sentences seem to be expressed by an intensifi
cation of the finite verb and perhaps an additional use of a modal particle in their 
Czech counterparts. This hypothesis is also supported by the last four examples, 
two pairs of sentences, 13 and 13a, and 14 and 14a. 

13 *Not very a vmusing,/ xI „bet.// ( I n t o n a t i o n 260/24) 

13a Ta a s i neni zrovna zabavna, co? 
(ic x) (ic 2) 

(Yes, we N a r e , / , r a t h e r . / / ) 

14 v You oknow.// ( I n t o n a t i o n 283/31) 
( ' A l l the ' u s u a l ^ y e a r l y 0 b u s i n e s s . / / ) 

14a Vsak to z n a s l 
(IC) 
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It has been shown in the present paper that due to the interplay of the factors 
of FSP the communicative dynamism of personal pronouns is comparatively low. 
It is slightly higher with the objective forms than with the subjective forms. In ac
cordance with their low degree of communicative dynamism, the majority of per
sonal pronouns are unstressed; few bear unaccented stress, head stress, or a non-
intonation-centre nuclear stress. A minority of personal pronouns come to 
convey the rheme proper and to bear the intonation centre of the clause, They 
do so mainly owing to emotive re-evaluation or contextual disengagement. The 
comparison of English sentences with their hypothetical Czech equivalents has 
suggested that there might be considerable differences between English and 
Czech in the means of expressing emotiveness. A n exhaustive inquiry into this 
problem, however, must remain for the future. 
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OSOBNf ZAJMENA, FUNKCNf VETNA PERSPEKTTVA A INTONACE 

Na ziklade analyzy textii obsahujicich zapis prozodickych rysu autorka hodnoti anglicka osobni 
zajmena z hlediska jejich vypovedni dynamicnosti a prozodicke vyraznosti. Vysledky analyzy podava 
v tabulk£ch. Osobni zajmena maji pomeme ni'zkou vypovfidni dynamicnost — jsou vetsinou tematic-
k l , jen malS cist md funkci vlastnS rematickou. U objektovych tvaru je procento vlastnich remat 
vylli nez u tvar6 subjektovych. TematickS osobni zijmena jsou vetsinou neprizvucn2, pom6rn6 mal^ 
pocet tematick^ch zajmen nese castecny nebo piny pfizvuk. Nektera diatcmata a vsechna vlastnf re-
mata nesou nukleirni ton. Autorka venuje zvlastni pozornost zajmenum, ktera se stala vlastnim rc-
matem v dusledku emotivniho pfehodnoceni. Srovnava anglicke vety obsahujici tato zdjmena 
s jejich cesk^mi protSjsky. Zdd se, ze pfedhodnocujici intenzifikaci anglickeho zajmena odpovida 
v ceJtine spffe intenzifikace urciteho tvaru slovesneho a uziti modalni cdstice. 




