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svd dopisovatele, k teH informuji ftenare o zivote sv6ho pracoviStS, podavaji informace o J>IA-
nech v f d e c k y c h pracl , o vgdeckych konferencich, o d iskos ich a lp . V e l m i casto najdemc v ttchto 
zpravach zmfnky o praci , zajmech a planech nejen vgdeckych pracovniku , ale i studentu. 
V e l m i u z k y s tyk a £tenari v y t v o f i l si casopis na prav ide lnych diskusnich zasedanich, na nichz 
vedci , spisovatele, ucltele i studenti posuzuji casopis po vScch strankach. Z takovych diskusf 
pak vzn ika j i r i izne upravy casopisu a zmeny jeho naplnS. 

Jestlize I. io£nik casopisu b y l oinezen jenom na 4 zakladni oddi ly , dalsi rocn iky jsou 
mnohem pestrejSt. Objevi l se oddi l obSirnych recenzi v y d a n i d£I k las iku , objevi ly se serie 
c lanku ke I V . kongresu slavistu, (Slinky ke I V . sjezdu spisovatelu Ukra j i ny , nalezame. t u oddi l , 
venovany l i terarnim portretum starsich nebo souCasnych. spisovatelu, odd i l vSnovany dejinam 
ukrajinske zurnal is t iky, oddi l vzpominek a take oddi l , jenz pr inas i s ludie textologicke. Jselzo 
ovsem pfeklednout ani oddi l diskusi a polemik, jejichz predmetein je boj p ro l i burzoazni in 
teori im l i terarnevednym. N a popud i tenaru v poslcdni dohe olevfel casopis sv£ stranky tak6 
otazkam umeleckeho j a z y k a a vubec problemum z pomezi j a z y k a a l i teratury. Svedci o torn 
oddi l Afistrovstvl pfekladu. 

Casopis PajumcbKe jiiiepaTyposHaBCTBO je jedxiim z nejlepe redigovanych casojiisu lite-
ra rnev&inych , bohaty obsahem a podnetny formami prace. Je dusledny a zachovava vysokou 
uroven p f i soucasne v e l m i uzkem s tyku se zivoteni . Jeho cetba m u l e b y l prospSsnd i tetn, 
jejichz zajem nesmSruje k ukrajinske literature. 

Meiislav Krhoun 

A Prague Study in English. The second number of the philological section of the 
periodical A c t a Universi tat is Carolinae for 1959 is devoted to Eng l i sh studies and is intended 
to continue — as the eighth v o l am c — the wel l -known series of Contributions to the H i s to ry 
of Engl i sh Language and Literature (Prague Studies i n Engl ish) , wh ich under the aegis of the 
Phi losophical Facu l ty of the Charles Univers i ty appeared at irregular intervals between 1924 
and 1947 i n the series " W o r k from Research. Institutes". The present vo lume contains two 
contributions writ ten i n Engl i sh , a l inguistic s tudy b y D r . J i n Nosek, wh ich w i l l be dealt wi th 
elsewhere, and a study i n the theory of literature b y Professor Zden6k V a n f u r a : "The Negro 
i n the W h i t e Man ' s Sh ip" . 

Professor Vancura i n his study contrasts three works of nineteenth-century literature: Pros
per Merimee's tale or short novella Tamango (1829), H e r m a n Melv i l l e ' s story Benito Cercno 
(1855) and the longer narrative of Joseph Conrad: The Nigger of the Narcissus (1897). A com
mon feature of these three works of literature is the strong and conflicting personality of 
a Negro i n the hostile surroundings of the white man's ship. According to a remark of Con
rad's, the isolation of the ind iv idua l on shipboard permits the conflict of personalities to stand 
out more sharply. Professor Vancura adds, that i n these circumstances social conflicts, too, 
can stand out more sharply. The material offered i n this study serves to support and document 
this thesis. The three books i n question afford us the opportuni ty of tracing not on ly the 
approach and artistic method of each writer, but also his phi losophy of life and attitude to 
humani ty . 

The tale b y the French writer Mer imee deals w i th the chief of an Afr ican tribe, who sells 
his people into slavery and then himself falls into the hands of slavers on a French ship. 
Merimee describes his revolt, his f inal defeat, and death. This short fifteen-page tale is wri t ten 
i n a brief and concentrated narrative style. The author sees people and events from without 
and describes them objectively. Beneath the apparent objectivity, however, a certain i rony 
is concealed. O n l y the introductory and concluding passages are openly i ronic and for this 
reason some critics have supposed that the m a i n body of the tale is wri t ten wi th profound 
epic s impl ic i ty . This belief, however, is not shared b y Professor V a n c u r a ; i n his opinion, the 
action of the central part of the narrative is interwoven w i t h a delicate i rony , which reveals 
that the author knows more than his characters know, and that he thus understands them 
and pities them. H i s acceptance of the inevi tabi l i ty of the action brings Prosper M e r i m i e 
close to ninetheenth-century determinism. 

Professor Vancura , however, demonstrates that Merimee desires to be fair to his characters 
and that the objective outlook does not suffice for this. B y means of i rony he expresses bis 
protest against the cruelty of fate. Fur ther than this Merimee could not go, for he d id not 
believe that i t was possible to change the wor ld and the late of mank ind . The i rony and 
pathos of the tale spring from that confrontation of i l lus ion and real i ty wh ich is so frequent 
• them* of nineteenth-century literature. 
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The action of the story Benito Cereno is i a s e d on an incident f rom real life, over which 
M e l v i l l e casts a ve i l of gloomy mystery, fn the same way as i n his better-known novel 
Moby-Dick, this story can also be interpreted as an allegory of the fight between good and 
e v i l . Professor Vancura shows, however, that the work can be adequately analysed only when 
we confront i t wi th the reali ty of its own time. The conclusions which Me lv i l l e reaches i n his 
tale of the rebellious Negroes on the ship of the dy ing Spanish captain are i n contradiction 
to objective reali ty. The apparently guiltless Amer ican captain, who saves the ship, is equally 
the representative of slavery wi th the Spanish aristocrat. The Negroes arc cruel, but only 
hecausc they have been cruel ly and inhuman ly treated b y the white men. Professor Vanfiura 
reminds us, that only six years after the book appeared, the Amer ican C i v i l W a r broke 
out, and yet Melvi l le ' s attitude to the sufferings of the Negro slaves is far from being so 
enlightened as that of Merimee. Wi thou t exception he condemns the slaves i n revolt — for 
h i m they are the embodiment of ev i l , the black sk in is the symbol of the black soul. F o r this 
reason the deeper meaning of the tale remains obscure. Al though this book is an unforgettable 
depic t ion of the conflicts wi th in man himself, it gives only a one-sided nnd hysterical view 
of the sufferings of humani ty . 

Joseph Conrad's short novel was writ ten after slavery had been abolished. The tragedy 
of James Wai t , the sick Negro seaman, who so profoundly affects the fate of the white man's 
ship, does not result from the colour of his skin but from his situation as a common sailor, 
serving before the mast for a wage. Conrad deals here wi th wider problems, those of the 
communi ty of sailors and officers, and we may say, wi th problems which affect mank ind i n 
general. H i s method differs from the symbol i sm and myst ic ism of Me lv i l l e . Al though i t is 
realistic, i t is not identical wifti the "scientific", objectivistic method of Prosper Merimee. 
Professor Vancura considers that while Conrad is capable of g iving a masterly presentation 
of the outer appearance of reality, he does not l imi t himself to this. The tale, which is ap
parent ly on ly the narrative of what took place dur ing a long voyage, is constructed i n such 
a way as to express the artist's recognition of truth. Conrad, though he saw the life of the 
sailor from the standpoint of the officer, nevertheless finds reason and excuse for the behaviour 
of the sailors and reveals a fr iendly attitude towards them. Where Me lv i l l e saw a mystic 
symbo l and Merimee the inevi tabi l i ty of mechanical causality, Conrad realised that even the 
changeless law of necessity conceals wi th in itself a certain moral principle. This is the reason 
w h y his perception of the wor ld is loo wide to be l imited pure ly to i rony . Conrad too, whi le 
apparently merely narrating the lives and fates of his characters, seeks artistic means whereby 
he can express the whole context of their life i n society. Though Conrad does consider tho 
w o r l d to be unknowable, he does not seek to evade the attempt to know it. Therefore Pro
fessor Vancura holds Conrad to be the predecessor of later writers, who endeavoured not 
on ly to understand human society but also to change it . 

B y means of confronting these three tales, apparently so closely related yet differing so 
greatly i n their method and scope, Professor Vancura has thrown light on the purpose of these 
writers, on the essential nature of their method, and on the significance of their work. Hi s 
s tudy reveals, both works and authors i n a new light and thus reveals new aspects of 
a whole per iod of development i n West European and Amer ican literature af the nineteenth 
century. A t the same l ime, the study demonstrates how Marx i s t l i terary theory, which daes 
not isolate the writer 's art from his opinions, can assess w i th precision the relationship between 
a work of art and society, and can accurately analyse its artistic qualities. The author of this 
study has convincingly shown that a l l these writers were gifted and honest artists, but that i t 
was Conrad, w i th his' broader conception of truth, his deeper comprehension of the aims of 
art and his protest against the world's injustice, who was the greatest artist of the three. 

Jessie Kocmanovd 

Maly vybor ze StarSl ceske literatury v y d a l mnichovsky profesor Alois S c h m a u s 
pod nazvem Alttschechische Literatur (Oto Harrassowitz, Wiesbaden 1961, 80 stran). V y b o r 
obsahuje u k a z k y ze staroceske poezie (z nabozenske l y r i k y , legend, z Alexandre idy , Oal i -
mi la , z Masticliafe, ze satiry Desalero kazanie bozie a Satir o remeslnicicli), u k a z k y ze Svaru 
v o d y s v lnem a z Podkoniho a zaka, bajku 0 liScf a £banu a v ^ n a t k y z Nove rady). V y b o r 
p r ihHzi k poslednim v y d a n i m jednot l ivych pamatek u nas a pfedevSim k V y b o r u z ceske 
l i teratury po dobu H u s o v u . 

Sympat icka publikace v pr i i fezu ve lmi dobfe obeznamuje s naSf staroceskou poezii . Prof . 
A . Schmaus pripravuje obdobny v y b o r ze staroceske prozy . z . 


