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(Od. 1.26-95, 5.1-27 Il. 4.1-72 Arg. 3.1-113)

Despoina Christou
(University of loannina)

Abstract

Conversations can reveal the shifting nature of power relations between speaking characters.
Especially in epic tradition, which includes a high proportion of speech and hence speech ex-
changes, the different characteristics of a character's speeches across similar scenes allow for
different evaluations of their effect on the interlocutors. This paper focuses on the presenta-
tion of Athena's (and consequently her interlocutors’) role in a number of divine councils (/liad,
Odyssey and Argonautica) by examining her words both in terms of the speech mode used
and its particular style as well as the various types of power incorporated. Her repeated pres-
ence in councils shows her use of different speech elements in her talking through which she
either foregrounds or challenges the type of power she possesses in her relations with others.
These speech and power-related elements affect her characterisation and reveal her dynamic
textual role across epics. Intertextual and intratextual links within epic tradition disclose more
clearly the variability of relational speech and power patterns across a character’s words and
their consequences for the shaping of the speaking character's role in a given scene and across
similar scenes within the epic genre, which retrospectively have an impact on the ultimate
narrative end.

Keywords

divine assemblies; shifting speech and power relations; relational speech; speech modes; re-
lational power; types of power
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1. Introduction

Speech is a prominent aspect of the epic genre in antiquity.! Indeed, the high propor-
tion of speaking, and especially directly, in ancient epic from Homer onwards forms
a key part of the generic character of epic.? Speech in epic largely takes the shape of con-
versations between characters, since conversation is a principal mode of both commu-
nication and presentation in ancient epic.? Talking, thus, influences the way that a story
is told and further reveals crucial aspects of the interlocutors’ own role and character as
well as the relationship between the participating speakers. One such key conversational
aspect is the depiction of power relations between speakers,* which are articulated both
explicitly, through what characters say directly, indirectly or in speech mention® and im-
plicitly, through the rest of the ways that characters interact, influence or participate, for
example, through the use of silence® or through the depiction of their emotional state’
or other actions. This paper examines the contribution of such relational speech and

I use the Loeb Classical Library for all my quotations.

2 All epics in my analysis contain a large proportion of quoted speech, the majority of which takes place
as part of dialogic interaction; monologues and soliloquies are relatively rare: the Iliad consists of 45%
direct speech, the Odyssey of 67% (including books 9-12), the Aeneid of 47% (including books 2-3), the
Metamorphoses of 52%, including the speeches of embedded narrators. Even the Argonautica, which has
a much lower proportion of quoted speech, still consists for nearly a third of direct speech (29%). See
Laird (1999: pp. 153-154), who provides statistics of direct speech for a number of other epics (32% in
Lucan’s Pharsalia and 31% in Silius Italicus’ Punica). For direct speech in Roman epic, see Helzle (1996)
and Laird (1999: p. 154, n. 2, 3). On percentages of speech in epics, see also Avery (1937); Highet (1972);
Beck (2012).

3 In the Aeneid’s assemblies, in book 10, for example, Venus describes Jupiter’s supremacy in a straight-
forward way in her conversation with him, e.g. o pater, o hominum rerumque aeterna potestas (Aen. 10.18).
However, despite Venus’ description of Jupiter’s power, he eventually succumbs to her speech partly
because of the display of her emotions and grants her will regarding Aeneas’ and the Romans’ fate.

4 By ‘power relations’ I mean the relation that is created between the characters in an episode with regard
to power of some kind. Relational power is not depicted in a universal way; on the contrary, it emerges
through a number of different types of power. These types of power are in all speech exchanges relational
and indicate that a character can be superior or inferior to his interlocutor in various aspects. Power is
not an one-dimensional term. It always reveals the relational aspect of power between the speakers of
a conversation: influence/persuasion in love-issues, persuasion, knowledge, eloquence, status quo, mar-
tial power, leadership.

5  On speech modes, see Laird (1999: pp. 87ff., chapter 3) for a thorough presentation of speech modes,
e.g. direct speech, free direct speech, indirect speech and free indirect speech. See also his chapter 5,
pp. 154-155 for an extended bibliography on speech modes in epics and p. 87, n. 25, for an extended
bibliography on the definition and function of speech modes in different areas of speech treatment. See
also de Bakker & de Jong (2022: pp. 6-14) on modes of speech and their functions.

6  On silence, especially for sociological issues, see Basso (1970); Tannen & Saville-Troike (1985); Tannen
(1985); Scollon (1985); Chafe (1985); Philips (1985); Tannen (1985); Jaworski (1993: pp. 1ff.); Berger
(2004); Saville-Troike (2006). On literary/linguistics studies on silence, see Heilmann (1956: pp. 5ff.);
Goldman-Eisler (1958); Arlow (1961); Hawkins (1971); Jensen (1973); Bruneau (1973); Longo (1985:
pp. 242ff.); Thalmann (1985a, 1985b); Schoén (1987); Scarpi (1987); Ciani (1987); Bilmes (1994); Kurzon
(1998); Itakura (2001); Ephratt (2008: pp. 1910ff.); Kraus (2010); McNeill (2010). On censorship, see Mo-
migliano (1942); Mortley (1986); Syme (1986); Feeney (1992); Ziogas (2015: pp. 115ff.) and Baltussen &
Davis (2015: pp. 1ff.). On aposiopesis, see Alexander (2001).

7  For example, Hera’s smile at the end of Iliad 1 and during her dialogue with Athena and Venus in Argo-
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shifting power dynamics to the presentation of individual characters, especially Athena,
as well as their relationship to other participating deities.

The above aspects are also examined in particular conversational environments in the
Iliad, the Odyssey and the Argonautica, namely divine assemblies. According to Pisano,
the Homeric assemblies were equal to a ‘spatial reality’ with connotations of authority.
Those located in their center, who could traditionally be Zeus or a deity authorized
by Zeus, could hold authority or, if not capable of preserving it, could transfer it to
another deity, able to preserve this authority. Respectively, those located outside their
center could only applause, shout or remain silent, deprived of any right of speech or
type of authority.® At the same time, the assemblies were a suitable space for debate and
negotiation for the divine sphere,’ since they aimed at the creation and preservation of
harmony among deities, a harmony which eventually extended to the human world. This
harmony was ultimately achieved through and due to the eloquence, distribution of pow-
er and authority of the participating deities, but was also strategic in the unfolding of
the narrative, since the potentialities of the story were debated and eventually decided.
Even though in several occasions there were conflicts among gods - usually among the
most powerful ones, who had merit in the conversation — the balance deriving from co-
operation of the gods was fundamental for the assemblies and consequently the story’s
fulfilment." Thus, the symbolic character of the assemblies enabled the culmination of
order, the fixation of hierarchies and the distribution of power among the divine char-
acters, which were so important for the construction of the narrative and the solution
of the heroes’ problems."

In accordance to these, in the Homeric assemblies authority was evaluated through
its connection to specific powerful objects, such as the sceptre, which bestowed to the
holder symbolically the power to act and put others under its power. Due to the orality
of the Homeric epics, Zeus - rather than an author or a specific canon - was responsi-
ble for symbolically transferring this authority through an artefact to the most powerful
character in the assembly. Authority was not entrusted permanently to a specific char-
acter, but, instead, a symbolically powerful artefact was transferred between powerful
characters so that a nexus of relationships between the gods was retained.' In this case,
Zeus, even though traditionally holds authority through the divine sceptre from the
most important and thus most central position in the assembly as well as guides the rest
of the gods, he has to transfer authority to another god, such as Athena or Hera, for

nautica 3 points to a particular emotional depiction, which, however, has different connotations depen-
ding on the context of the episode and the identity of her interlocutor.

8  Pisano (2019: p. 109), who analyses mostly the mortal world and especially pactheic and Aaoi. However, the
gods’ hierarchy functioned in a similar way.

9  Iam not going to treat mortal assemblies here. See, for example, Pisano (2019: pp. 311f., 84ff., 104ff.) and
especially chapter 2 for an indicative analysis of Agamemnon’s type of power in lliad 1.

10 Bonnet (2017: p. 92).
11 Bonnet (2017: p. 100).
12 Pisano (2019: pp. 82, 87, 94).
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the sake of the narrative aims.'® Thus, another character has to stand in the middle of
the assembly’s circle, visible by all other gods, so that his (the character’s) authority is
ensured publicly by them." Given the connection between speech, power relations and
their depiction within assemblies, I argue for the acquisition of a god’s power according
to his role in the assemblies and further to his connection to the narrative end. In light
of these parameters, even though Zeus traditionally held the supreme authority,” his
power was rooted in the gods’ community and in the interpersonal dynamics.'® Similar-
ly, each god, especially these with merit, could contribute to the divine harmony, which
retrospectively led to divine and mortal stability."”

In light of the above, Athena is able to manifest a variety of powerful or non-power-
ful behaviours even within one and the same assembly through a variety of verbal or
non-verbal reactions. Her repeated presence in divine assemblies shows her acquirement
of distinctive talking elements which — occasionally — challenge the type of power she
possesses, especially cleverness and knowledge, in her power relations with others. Ath-
ena can have her power highlighted or its absence underlined through how she speaks
or how her feelings are revealed emphasizing that divine power relations are shifting
on the basis of each conversation; in Odyssey 1 and 5, she guides the conversation and
decisively resolves Zeus’ amechania about the plan of action towards the mortals; in I/i-
ad 4 she shows only silent anger towards Zeus at his suggestion to end the war at Troy,
granting thus prominence in the conversation entirely to Hera; in Argonautica 3, she
herself shows amechania with regard to Hera’s love-oriented plan for Jason because of
her ignorance of Eros. I will argue that depending on the particular epic’s narrative aims
direct speech can have diverse powerrelated connotations, which can jointly shed light
on a character’s portrayal, the allusions created as well as the intertextual relationship of
assemblies across the epics.

2. Cleverness and cognitive knowledge in Athena's direct speeches:
Odyssey 1.26-95 and 5.1-27

The Odyssey has two divine councils in key positions, since they have programmatic
function, the first at the start of the epic, in book 1, and the second in book 5. Both
assemblies are based upon attribution of direct speech to Zeus and Athena, but the
content of the speeches reveals that Athena’s role as the main helper of Odysseus, her
remembrance of Odysseus and knowledge of the nature of his wanderings as well as
her cleverness and her plan-devising ability influence or even overcome Zeus’ power in
both instances. In addition to these, the content of Athena’s words to Zeus brings up

13 Pisano (2019: pp. 82ff., 104ff.).
14 Pisano (2019: p. 113).

15 Bonnet (2017: pp. 93, 101).

16 Bonnet (2017: pp. 92-93).

17 Bonnet (2017: p. 101).
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the need to focus on Odysseus and his fate. Thus, apart from her role as Odysseus’ main
helper, Athena is responsible for revealing the first council’s multi-dimensional scope on
a narrative level, since it serves various narrative needs."® The analysis of the Odyssey’s
assemblies shows that the attribution of the direct speech mode does not itself affect
power relations between characters, but, instead, it is the #ypes of power which arise that
shape power relations further.

During both divine assemblies Zeus presides over the council on Mt. Olympus, while
the rest of the gods are present.'” What differs in the two assemblies is that even though
the council is summoned by Zeus, only in the first council does he start a direct interac-
tion with the rest of the gods - in which, however, only Athena takes active part — but he
does not also initiate a discussion which is focused on the exact situation that the council
will be about: Odysseus’ fate. Surprisingly enough, Athena is the character that reminds
Zeus in direct speech of his responsibility towards the hero,*” a fact that is not repeated
elsewhere in the epic, since no god other than Athena has this type of initiative in the
Odyssey’s assemblies.” More than that, in Od. 1.57-62, Athena reminds Zeus of Odys-
seus’ piety, aiming at persuading Zeus to reassess Odysseus’ sufferings and reevaluate
the hero’s difficult situation.?? By referring to the hero’s piety and even though Athena is
aware of Poseidon’s responsibility for Odysseus’ sufferings, she aims at tricking Zeus into
excusing himself for these sufferings and act decisively in favor of Odysseus.”” Despite
Zeus’ awareness that Odysseus had tricked Polyphemus and caused Poseidon’s wrath and
despite Zeus’ acknowledgement that it was also Odysseus’ fault that he suffered,* Athe-
na’s cleverness, as depicted in her speech, motivates Zeus to help Odysseus, thus enacting
her plan. This emphasises her active role in the Odyssey, where she is the hero’s primary
helper® and will also create an unexpected turn in the representation of power relations
between her and Zeus by showing that Zeus’ supremacy is not reflected in his role and
action in each of the epic’s assemblies. In these respects, Athena as the main helper,
strong-headed and a leader herself could offer to the divine community and measure
herself against Zeus.?® Zeus, realising the advantages of a conversation especially with
a person of a same hierarchy and status as his, is willing to listen to Athena’s voice and
plan, giving thus prominence to a deity which is pivotal for the narrative aim. Besides,

18 De Jong (2001: p. 11); Bonnet (2017: pp. 92ff.).

19 Od. 1.26-28: oi 8¢ 81y &ANot / Znvog évi peydpotaty Olvumiov aBpdot foav. / toiot 8¢ pobwv fpxe mathp avépdv
1e Oewv e and Od. 5.3-6: oi 6¢ Beol BDKOVSe kabilavov, &v & Epa tolot / Zebg DYiPpepétng, 0ob Te KpdTog éoTi
péytotov. / toiot 8 Abnvain Méye kndea mOAN" ‘Odvorjog / pvnoapévn.

20 Od. 1.59-62: o08¢ vv ooi mep / évipénetar gilov fitop, ‘OMdpmie. od vi 1T’ ‘Odvooedg / Apyeiwv mapd vivot
xapileto tepd pélwv / Tpoin év edpein; ti vO oi TOoOV WSVGAO, ZeD.

21 See above, f. 8.

22 West & Heubeck & Hainsworth (1990: p. 203) on mortals’ predetermined fate.

23 De Jong (2001: p. 14); West & Heubeck & Hainsworth (2003: p. 204).

24 West & Heubeck & Hainsworth (1990: p. 208).

25  De Jong (2001: p. 11).

26 Bonnet (2017: pp. 103-111).
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the holding of authority enables the effectiveness of her speech.?’Athena’s familial rela-
tionship to Zeus also enforced Zeus’ willingness to keep pace with her point of view: her
power, which is cleverness, derives from the fact that she was born, without a mother,
out of Zeus’ skull, full grown, fully armed. This excuses her privileged relationship to
Zeus® and explains also the fact that he holds so long a conversation with her during the
assembly.? Despite Zeus’ unquestionable power in assemblies, he reasonably steps back
in favor of the assembly’s harmony, which is eventually carried out in the last book of
the Odyssey, as 1 will show below.

Athena in her final direct speech proposes two solutions for Odysseus’ return. First, she
suggests that Hermes is sent to Calypso in order to permit the hero’s return home (Od.
1.83-87). Second, she suggests her own role in the solution of this problem (Od. 1.88-89).
According to de Jong,” the council in Odyssey 1 keeps the readers aware of Odysseus’
destined return to Ithaca due to Athena’s intervention, it informs about the sequel of
the story to come and explains the narrator’s earlier brief remarks about Odysseus past
with Calypso.” Thus, Athena has a leading role in serving all these purposes, excusing
for another time her overwhelming presence in the Odyssey’s first assembly. Her impor-
tance for the establishment of the narrative plot is pivotal. This shapes the power relation
between the two gods which contrasts with the apparently traditional pattern according to
which Zeus has supreme power in assemblies, e.g. Iliad 8.16-17: yvwoet’ £nel® doov eipi
Oewv kdpTiotog amdvtwv. The brief references to his power in the introductory sections of
his speech by the primary narrator (Od. 1.8, 5.4) or even in his interlocutor’s speeches (Od.
1.45, 1.81) present some traditional characteristics of his power, but also tend to be more
formulaic® and are therefore repeated across the epic regardless of the conversational
situation between characters. Although unnamed gods are present at both councils (Od.
1.26-27, 5.3), the focus is on Athena, who takes the responsibility to give counsel on the
hero’s future by the proposal of two different plans.*® In addition to these, Athena brings
into the conversation Telemachus (Od. 1.88-95), whose presence creates a short narrative
pause between the end of Odyssey’s council in the first book and the beginning of the
council in the fifth book. Telemachus will be responsible for sorting out the unfavorable
situation with the suitors back at Ithaca until Odysseus arrives in order to rebalance the

27  Pisano (2019: pp. 91-92).

28 Pirenne-Delforge & Pironti (2016: p. 77).

29 Bonnet (2017: p. 95).

30 De Jong (2001: p. 10), who distinguishes the functions of the council as practical, structuring and exposi-
tional in order to describe the various needs it serves.

31  De Jong (2001: p. 10).

32 On formulaic repetitions in Homer, see e.g. Fantuzzi (2001: pp. 173-174, 177ff.); Rengakos (2001: pp.
193-195). There are of course hundreds more studies on formulaic repetition. In the Hellenistic period
and consequently in Apollonius formulaic repetition is largely absent, as a result of text being now com-
posed with the help of writings. Cf. Foley (1995) on formulaic repetitions regarding silence and their rela-
tion to kleos. See Nishimura-Jensen (1998: pp. 456ff.) on a different way of exploiting silence in Apollonius
by heralds as compared to Homer.

Bonnet (2017: pp. 103ff.).

o
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hierarchies there and therefore complete the narrative’s aims.** At the end of her conversa-
tion with Zeus, Athena is the goddess who stresses out the suitors’ presence, who Odysseus
will have to face at the moment of his return and turns the readers’ mind in his favor. This
sympathy towards the hero is important for the final act against the suitors, since it restores
the situation at Ithaca and explains Athena’s acts during the epic as a whole. Thus, Athena
needs to have the primary role in the assembly with Zeus since she is going to continuous-
ly act as a supporter to Odysseus and lead the storyline to an end.” Zeus is presented in
aunyavia:* his questions emphasise his helplessness and his need to find a companion in
order to create the epic’s storyline.

The divine council of book 5 is an extension of the divine council of book 1. The situa-
tion in the mortal sphere has definitely changed, since Telemachus’ knowledge that Odys-
seus is alive is important for the realisation of his maturity trip and thus the gradual prepa-
ration of their reunion in Ithaca.” Despite the fact that it was Athena’s decision to take the
action slow until Zeus with her focus again on Odysseus, Telemachy in the meanwhile pre-
pared both the reader and the narrative for Odysseus’ gradual return. The power relation
between Zeus and Athena seems to have been transferred from the earlier council, whose
action has been postponed for four books, but remains ultimately the same: Zeus tells
Athena to take care of Telemachus, an idea which, however, Athena had proposed already
in the first council (Od. 5.22-27). Zeus tells Hermes to visit Calypso, which similarly Athena
had proposed that he should do so in the first council (Od. 5.29-42). Zeus’ knowledge de-
pends on Athena, since she is the goddess who proposes the plan. More than that, Zeus
is aware of the fact that Athena is responsible for devising the plan (Od. 5.23-24: ov yap
S| tobtov pév ¢fovlevoag voov avtr, / @g 1| Tot keivoug ‘Odvoedg dnoticetan éA0@v) and has
the power to accomplish it (Od. 5.25-26: TnAéuayov 8¢ ob mépyov émotapévwg, dovaoal
yap, / &g ke pd\’ dokndng fiv matpida yaiav iknrat). The control of the progress of the epic
on both occasions belongs to Athena, with the second assembly being an actual and vivid
actualisation of the declarations of the statements in book 1, taking into account the new
situations present. Both direct speeches of the gods are presented as in the Odyssey 1:
Athena is concerned, but Zeus calms her down by recognising her importance and piv-
otal contribution to the plot of the epic. Her main role as Odysseus’ helper is constantly
at the forefront, since her cleverness matches Odysseus’ cleverness and thus a strong
personal bond is created, which affects her acts and thoughts in his favor.*® This bond
is, however, also responsible for Athena’s unmatched contribution to the plot, since she
becomes a significant tool for the narrator throughout the epic, until it reaches its end.*

At the very end of the epic in Odyssey 24, the resolution of the storyline is achieved by

34  West & Heubeck & Hainsworth (1990: p. 218).
35  De Jong (2001: p. 11).

36 However, Zeus tells Hermes to obey his command and he does obey (Od. 5.43 and 5.29ff. for Zeus’s
speech). Hermes’ silence is also an indication of his responsibility to carry out the divine plans made by
superior deities.

37  West & Heubeck & Hainsworth (1990: p. 220); Jones (1988: pp. 496ff.); de Jong (2001: pp. 123-124).
38 0Od. 13. 256-310.
39  De Jong (2001: p. 11).
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Zeus’ and Athena’s consensus.” Even though Athena, as she does in the council in book
5, wonders* first directly about Zeus’ final decision, as if he had to decide on his own,*
Zeus with the formulaic repetition of phrases of the previous councils again directly re-
minds Athena of the importance of her contribution (Od. 24.478-481 and Od. 5.22-27).%
Besides, it was Athena’s plan, what they both executed.** This aspect reveals further
that the primary narrator grants Athena a major role in the Odyssey’s assemblies due to
the fact that she is Odysseus’ helper despite Zeus’ unquestioned power. The use of the
sentence épgov dmwg €0éAeg (Od. 24.481) proves that Zeus does not dictate to Athena, but
simply proposes what seems to him the better solution. His wish to impose peace and
@ia (Od. 24.485-486: ol & aAIlovg @hedviwy / @¢ TO Tapog, mAodTog 8¢ Kal elprivn
dAig éotw) as well as Athena’s command for veikog to stop®® (Od. 24.543-544: {oxeo, made
8¢ velkog opotiov moAépoto, / pn mwg tot Kpovidng kexohdoetat edpvona Zedg) prove their
equal importance for the final completion of the epic. Consequently, the content of both
assemblies aligns with the narrative’s end. At the same time, especially the first council,
makes up for Athena’s frankness, explains her equal or more power as compared to Zeus
and presents her as the leader of the story to an end, which affects positively both the
mortal and the divine world.

3. A change of speech and power dynamics: Hera's adaptation
to Athena’s Odyssean speech and power in lliad 4.1-72

Athena’s presentation differs in Iliad’s 4 divine assembly, where the Olympian gods again
are seated in a council summoned by Zeus (Il. 4.1-3). As the first speaker in the conver-
sation, Zeus talks directly to all gods who are present (/l. 4.14), but in the first lines of his
speech he mentions in particular three goddesses: Hera, Athena and Aphrodite.*® Hera is
mentioned first, placed emphatically as the first word of the second line of Zeus’ speech
and Athena is, again emphatically, placed at the end of the same line. This structure of

40 Louden (2005: p. 95) on Zeus’s trust in Athena in the Homeric epics.

41 Here Athena asks Zeus about his thought regarding Odysseus’ fate, but in book 5 she did not utter any
questions, but just stated her own thoughts.

42 Od. 24.473-476: & nétep fuétepe, Kpovidn, Bmate kpetdvtwy, / einé pot eipopévn, ti vo ToL véog £vdobi kevBel;
/ 1| TpoTépw TOAepY Te KakdV Kal gUAoTY aiviy / Tteddelg, f @AGTNTA peT’ dugotépotot Tibnaba.

43 tékvov Euov, Ti pe tabta Sieipeat NOE petadddg; / ob yap Of todtov pév BodAevoag voov adth, / @G f TOL
keivoug ‘Odvoedg dnotioetar eEANOwv; / Epfov mwg ¢0éhels épéw ¢ Tol g éméokev and Tékvov Euov, TOIOV
oe €mog @Uyev £pkog O8OVTWYV. / 00 yap 81 TodTov pev ¢Bovlevoag voov adtr, / ¢ 1 Tot keivovg ‘Odvoeg
dmotioetat EAOwv; / TnAépayov 8¢ ob mépyov Emotapévag, Suvacat ydp, / @ ke pal’ doxndng fiv matpida yaiav
fiintat, / pvnotipeg §° v vni: makuneTég danmovéwvtat respectively.

44 Bonnet (2017: p. 100).

45 Fantuzzi & Hunter (2004: pp. 97-98) on neikos and philia at the beginning of the epic between Zeus and
Hera. See also Bonnet (2017: p. 100) on the rejection of violence.

46 1. 4.7-11: Sowai pév Meveddw dpnydveg elol Bedwv, /“Hpn 1t Apyein kal Alalkopevnic ABAvn. / &AN’ 1) Tou
Tad voo@L kabnpevat eicopdéwoat / téprieaBov- @ 8 adte ploppetdng Agpoditn / aiel mappépPrwke kol avtod
Kfjpag apodvel.
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the sentence has two implications. Hera is the deity who has the greater authority in the
epic, since she is not only placed before all the other gods, but also marks the begin-
ning of the thought of Zeus. More specifically, Hera’s identity is not accidental: she is
Zeus’ sister due to their equal birth from Kronos in the Iliad and legitimate wife. Thus,
she stands on equal footing with Zeus as well and the rate of her status is also equal
to his.*” For these reasons, she is going to challenge Zeus and offer her perspective in
order to establish herself among the divine elite and contribute to the realization of the
cosmic order and the mortals’ fate.*® As her presence in other Iliadic books proves, e.g.
in books 3, 8 and 14, she protests, claims her power and dignity and even tricks Zeus
in achieving what she wants.” Her anger culminates against anything that is against her
rank and time,* as already shown in Theogony and Homeric Hymn to Apollo, where her
eris is capable of ending up in a cosmic crisis.” Hera, just like Zeus, is able to share her
power but also act alone in the Homeric epics, showing thus the dynamic of conflict in
the epics.”® Here, Hera is the key character, as she convinced Zeus to go ahead with the
Achaean war against the Trojans — which largely reminds the reader of Athena in the
Odyssey’s assemblies — a fact that contributes to the achievement of the narrative aim and
to the reassuring of the Achaeans’ victory. Even when she succumbs, the nature of the
assemblies, which aim at harmony, show that Zeus always holds back violence and even
when he threatens her, Hera has her own space to display her status and merit.>® Simi-
larly, Athena will be an important auxiliary deity, but in a lower position as compared to
Hera.?* Athena’s proximity and privileged relationship with Zeus is respected by Hera in
this assembly and gradually leads to their common act. As happens in both councils of
the Odyssey, Zeus does not claim to have authoritative power, but divides it — and especial-
ly the power to decide the course of events — between the most prominent gods.” Hera
and Athena represent deities of Louden’s epic triangle™ who are going to have a decisive

47  Pirenne-Delforge & Pironti (2016: pp. 30, 47).

48 Bonnet (2017: p. 103).

49 For her tricks and seductiveness, see also Pirenne-Delforge & Pironti (2016: pp. 42-46). See also other
myths, e.g. Aeneid, where she antagonises Zeus by hindering Aeneas’ journey to Italy, Pirenne-Delforge
& Pironti (2016: pp. 74-76, 88-90) and Bonnet (2017: pp. 93-96, 103). On Hera’s dominant role in other
epics and especially the Aeneid, see Coleman (1982: pp. 149-152). See also Pirenne-Delforge & Pironti
(2016: pp. 27ff.) for Hera’s depiction in Homeric Hymn and Pindar.

50 Pirenne-Delforge & Pironti (2016: pp. 74-75).

51  Pirenne-Delforge & Pironti (2016: pp. 88-91).

52  Pirenne-Delforge & Pironti (2016: pp. 60, 91).

53  Bonnet (2017: pp. 93, 96). See e.g. 11.18.168, where Hera bribes Iris without Zeus’ knowledge and

11.21.328ff., where she gives orders to Hephaestus on attacking Xanthus. Louden (2005: p. 95). See /L.
24.65-76, 0d.12.337-388, 13.128-145 on Zeus’ balanced power in the epics.

54  Aphrodite represents the opposing side of the battle and even though she is similarly prominently placed
in Zeus’ speech, her role is not significant here.

b5 Cf. Iliad 8.7-27, where Zeus claims the absolute power.

56 Zeus presides while holding unquestionable power, discusses primarily the heroes’ fate — even though
additional purposes might initiate the council — and supports his aims across the epics, even if he does
not intervene directly into events on earth. Louden identifies primarily a god who is the hero’s supporter
and meditates for his success and a god who is the hero’s opponent and opposes his purpose and voyage.
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role in the outcome of the battle between the Greeks and Trojans, which accounts for
Zeus’ dependence on them. Again, as he does in the Odyssey, he asks his interlocutors to
provide a solution to the current situation on the battlefield, even though he does not
fail to reveal his own thought (I. 4.17-19).

Lines ai 6" énépvlav Abnvain te kai"Hpn: / mAnoiat af y* floBnv, kaka 6¢ Tpweoot puedéodnv
(Il. 4.20-21) reveal that both Hera and Athena mutter against Zeus. Athena keeps her
silence and is stirred by anger — which is an unexpected representation with regard to
her depiction in the Odyssey’s assemblies. Hera, on the other hand, even though in anger,
responds directly to Zeus. In this scene, silence does not carry any connotations of pow-
er. Even if Athena does not reply directly, her muttering with Hera as well as her anger
prove that she actually does have a specific point of view, which, however, is expressed
through Hera’s words. Athena, thus, by remaining silent she reveals her emotional state.
This indicates not only her inferior status to Zeus, but also her role — once more - as the
deity of secondary importance in contrast to Hera. Athena leaves to Zeus’ wife, Hera, to
do all the protesting, maybe also being aware of their recurring in the Iliad as a husband
and a wife. Hera’s direct response is of particular importance since she not only assents,
unwillingly, to what Zeus says in a defiant tone through the use of the imperative £p§’
(Il. 4.29), but she also speaks as the representative of the other gods she proclaims their
common disagreement, as shown in /l. 4.29: atap od tot mdvteg émauvéopev Beot &ANot. This
is therefore an indication that she both stands in a superior position among gods due to
the fact that she is Zeus’ wife, a fact that gives her slightly more power to oppose to him
and that she has at least enough power to obstruct Zeus himself, at least to some degree.”’

Zeus and Hera’s conversation leads to a mutual yielding to one another: Zeus yields
to Hera first: €pfov émwg €0é\eig: i) 10016 ye veikog omicow / oot kol €pol péy’ Eplopa pet’
augotépotot yéviyrau (I 4.37-38)*® and Hera follows after his example: &AX’ 7 tot pév tad’
onoei§opev AAMAotoL, / oot pev €y, ob 8 éuoi (Il. 4.62-63). This shows the first establish-
ment of a balance between them. Hera points out Zeus’ authoritative supremacy: &l mep
yap ¢Bovéw Te kai ok ei®@ Samépoat, / o0k dviw @Bovéovo’, Emel 1 TONY @épTepde eoot (I1.
4.55-56) and oV 8¢ naot pet’ dBavdartototy avdooelg (11 4.61), which shows that Hera empha-
sises the aspect of Zeus’ power, something that Athena did not have the need to do in
the Odyssey’s assemblies, because her words alone were powerful enough to achieve their
end, even though later, in Odyssey 24, a similar idea of Zeus’ power is expressed outside
the immediate context of the assembly. But, simultaneously, Hera emphasises her own
value and strength, which are applied to more terrains of power than the shorter reference
granted to Zeus, as shown in II. 4.57-61: &\ xpr| kol éuov Béuevar tovov ovk dtélectov: /

His schematic categorisation applies to both Homeric epics. For example, in the Odyssey, Zeus is the sky
father, Athena the hero’s mentor and Poseidon the hero’s opponent. The same triangle appears also in
the Iliad where Zeus, Athena/Hera and Apollo carry out in turn same responsibilities, even though in
the latter epic the epic triangle revolves around different heroes and situations, e.g. Hector, rather than
only Achilles.

57 See Winterbottom (1989: p. 33) on Zeus’ lack of knowledge of his responsibility to mortals, as opposed to
his description in Metamorphoses 1, where he is fully capable of dealing with the mortals’ cases and shows
fully his power over the gods and mortals.

58 Frinkel (1975: p. 66).
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Kai yop éyad 0edq i, yévog 8¢ pot évBev 60ev col, / kai pe mpeoButdtny téketo Kpdvog dykv-
Aopnng, / apgdtepov, yevel] Te kai obveka of mapdxotts / kékAnuat. The references to Zeus
are placed before and after the references to herself, placing Hera emphatically at the cen-
tre. This might point to her will to equate their power, since she adds that their common
strength will guide the rest of the gods (I/. 4.63: émi §° &yovtou Beol dANot / dBavatotl), even
though Zeus is led to send Athena to stir battle (/l. 4.64-65: o 8¢ 6dooov ABnvain émreilot
/ €\Belv ¢¢ Tpwwv kal Axatdv @olomy aivrv). Athena is cast again in the role of an auxil-
iary deity, accounting for her silent role in the previous lines of the episode. Hera, as in
Argonautica 3, stirs the conversation and Athena plays second fiddle in Hera’s presence.
Athena does not show a dynamic presence in the assembly.

4. Lack of speech, lack of power: Athena’s intertextual reading
in Argonautica 3.1-113

Athena’s portrayal in Argonautica 3 differs as compared to the Homeric epics. At the
very beginning of the third book three goddesses, Athena, Hera and Aphrodite take part
in a private divine conversation that has been long postponed — when compared to the
early appearance of such meetings in the Odyssey and the Iliad — since the beginning of
the epic.”” Zeus, who has an active role in the other assemblies of the epics, is absent and,
more than that, deliberately excluded from the goddesses’ conversation. Instead of Zeus,
Hera, Athena and Aphrodite are presented in a part of the epic® where the narrative’s
focus is on the preparation for the Argonauts’ voyage and its final resolution through the
emphasis on Medea and her love for Jason.®

According to Lennox,* the first part of the meeting revolves around Hera and Ath-
ena and reminds the reader of the corresponding episode in Iliad 4.7ff., where Hera
and Athena take part in a council and are responsible for making decisions concerning
the progress of the storyline. At the beginning of the divine conversation with Athena,
Hera takes the responsibility of addressing directly her interlocutor and articulating her
exact thoughts. Hera, who gradually will have the most central role among the three,
wants to help Jason since she was wronged by King Pelias in the past.®® Her first speech
is direct, but in a non-authoritative way, as the use of neipale shows in line 10 according

59  Lennox (1980: p. 47). See Arg. 3.8-10. Cf. the postponed divine council in Iliad 4 (in my view, the assembly
at the end of book 1 is different in its aims and has a more comic character) and Aen. 10, where there
is a direct interaction between Venus and Jupiter that substitutes the decrees usually presented early in
the councils of the rest of my epics. For the overall Hellenistic character of the scene and the goddesses’
behaviour, see Gaunt (1972: pp. 124-125), but cf. also Lennox (1980: p. 69).

60 This part of the epic is in its exact middle, giving it particular emphasis.

61 Lennox (1980: p. 70). See also ibid. 47, where he mentions that these goddesses may have been linked to
Jason’s voyage in other literary traditions, see Pind. Pyth.4 and Val. Arg. 6.467ff.

62 Lennox (1980: p. 70).

63 Arg. 112-15.

15

CLANKY / ARTICLES



CLANKY / ARTICLES

Despoina Christou
Keeping one's identity, changing one's role: shifting speech and power dynamics in divine epic ...

to Hunter,* which possibly suggests that Hera anticipates Athena’s refusal to help. The
non-authoritative character of her speech is further suggested by her careful choice of
opening words: adti vov mpotépn, Bdyatep A6¢™ dpxeo Povliic. / Ti xpéog; fe SOAov Tva
poeat, @ kev EA6vteg / xpvoeov Aiftao ped’ EANGSa k@ag dyowto (Arg. 3.11-13). Hera is
aware of Athena’s ability to initiate plans and tricks in order to accomplish the gods’ will.
However, Hera’s literary memory cannot be applied to this conversation. Athena, in this
assembly, is not able to create a plan to help the Argonauts and is not given the resourceful
character that she once had in the assembly of the gods in Iliad 8.35-37.°® Athena herself
does not claim her supremacy in that role despite her literary past and reassures her
interlocutor in her own direct speech, immediately afterwards, about this inability (Arg.
3.19-21: 4ANG toL oD Tw / gpaooacBat voéw todTtov SONov, 66 Tig dviioet / Bupov dplotiwy:
nmoAéag 8 émedolaoca PovAdg). After this first exchange Hera eventually proposes a plan,
establishing thus her greater power for resourceful thought, a fact that is underlined by
the primary narrator in Arg. 3.23-24: avtika & “Hpn / tolov untidwoa mapottépn EkQato
pdBov. According to Hunter, Athena’s response highlights further her inability to think
specifically of amorous situations due to her status as a virgin,* which also explains her
silence in the later meeting with Aphrodite who is bestowed with the responsibility of
persuading Eros, the amorous god, to incite Medea to fall in love with Jason.®® During
her conversation with Hera some lines later, Aphrodite in her words also reinforces Ath-
ena’s point of view by turning down arms and battles in favor of love, despite the fact that
Hera herself assures Aphrodite about needing help in enlisting Eros, as shown in Arg.
3.84-86: oVt Bing xaréovoal ikdvopev, o0SE Tt xelpdv./ AN’ adTwg dkéovoa Te® EMIKEKAED
naudt / mapBévov Alfrew BEAEa 00w Aicovidao.

The division of power in this first set of speeches highlights a number of new aspects
regarding the participating speakers and also presents a surprising reversal in the de-
piction of patterns as they are known from the Homeric epics. The emphasis on Ath-
ena’s lack of resourcefulness sheds light on both Hera’s and Athena’s characterisation
in the epic as well as their different perspective on the matter under discussion. The
inclusion of this conversation between Athena and Hera early in the assembly scene
of Argonautica 3 has implications for the role of Athena herself, but also for the epic’s
different perspective and organisation. In Arg. 1.18-19 and 1.109-112, Athena provides
instructions (cf. bmoOnuocvvnotv, 1.19, 1.112) for the building of the Argo. These instruc-
tions resemble Hera’s description of the role Medea should play for Jason (cf. tov §” &v
odiwkeivng évveainow ég EANGSa kwag avdgewv, Arg. 3.29-30).% The verbal correspondence

64 Hunter (1989: p. 98).

65 Hunter (1989: p. 98) on Hera’s approach to Athena as if Hera was a mortal.

66 &AN’ 1] ToL TToAépov pEv dgefoued’, g ob keledels. / BovAv 8 Apyeiog vmobnooued’, fi Tig Ovicel, / @g pi
néavteg SAwvtar 6dvooapévolo Teoio.

67 See Hunter (1989: p. 99).

68 Arg. 3.84.

69  Arg. 1.18-19: véa pgv odv oi mpoabev €11 kheiovoty dowdoi / Apyov ABnvaing kapéety drodnpoovvnotv and Arg.
1.109-112: avt pv Tprtwvig dplotiwv ¢ Spihov / dpoev ABnvain, peta §” flvbev eAdopévoloy. / avth yap
Kol vija Bofv kdpe, obv 8¢ ol Apyog / tedéev ApeaTtopidng keivng vmobnuocdvnoty.
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between the roles of Athena and Medea points towards an important revelation: Athena
will not have her traditional role from the Odyssey, where she was the main hero’s divine
helper. The epic’s central adviser changes along with the epic’s aims, since the voyage’s
challenges in the Argonautica are different from those in the Odyssey and a different
type of planning is required. The reader may also recall Arg. 3.1ff., which addresses
the Muse Erato, who is traditionally absent from other epics and associated with love;
the address thus prepares the reader for the erotic character of the second half of the
Argonautica. At the same time, Erato’s presence prepares the reader for the fact that not
only Athena but also the second half of the epic will be of a different character. Jason
will need another helper and the conversation between Athena and Hera is a prelude
to the understanding of this difference Hera smiles before her final direct speech: tiv §’
“Hpn padwviig énepdooato xepdg, / fixa O¢ pediéwoa mapaAndny mpooéeimev (Arg. 3.106-107).
This reminds the reader of the Olympian scene with the divine council in lliad 4; there,
Zeus tried to rebuke Hera and Athena, but in the end, they managed to outmaneuver
Aphrodite. Even though in the Iliad Hera and Athena win the argument in the coun-
cil, in Argonautica 3 it is ironic that Athena and her warlike characteristics do not have
a pivotal role and instead they need their opponent’s, namely Aphrodite’s, assistance for
achieving their common end according to Lennox.

5. Conclusions

To sum up, Athena is portrayed through a threefold prism on the basis of the depiction
of her speech as well as the amount and type of power to her divine interlocutors which
creates an important intertextual dialogue between the three assemblies outlined above.
In the Odyssey’s 1 and 5 divine assemblies, Athena stands out from the mass of the deities
due to her privileged relationship with Zeus as well as her pivotal role as Odysseus’ and
the narrator’s helper. She possesses a type of power, namely cleverness, which is lacking
(in this case) from traditionally powerful Zeus and the rest of the divine mass. Athena’s
direct speech is used to express her cleverness which is both important for shaping fur-
ther her relational power with Zeus and lead to the completion of the narrative’s aims.
Her depiction in the rest of the assemblies reveals that her character does not remain
unchanged throughout the same speech exchange situations across epics. In Iliad’s 4 as-
sembly, Athena is overshadowed by Hera and does not carry a pivotal role as in the Odyssey.
This change is due to Hera’s depiction in the Iliad, as a goddess of an equal merit to Zeus,
who is able to preserve the harmony between them or challenge Zeus directly. Athena’s
emotional reaction, her anger, accounts for the importance of her presence, since anger
is indicative of her disagreement with Zeus. However, her angered silence allows Hera to
create her own and more important, as compared to Athena, relational power with Zeus
in the assembly. Athena, thus, does not carry the same degree of power, e.g. cleverness,
as in the Odyssey and does not use any speech mode to express her mind. Rather Hera
becomes the means of revealing indirectly Athena’s mind. The intertextual dialogue of
both these assemblies with Argonautica’s 3 assemblies creates an important reversal with
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regard to Athena’s relational speech and power with Hera and Aphrodite. Athena uses
her direct speech to deny any type of knowledge rather than to ensure her possession of
it. Due to the epic’s overall different character which makes love a much more prominent
theme - especially in its second half, Athena’s presence is not important for the evolution
of the epic narrative and she emphatically points out her refusal to acquire any other form
of power. In addition, Hera guides the conversation because the enactment of her plan
is closely connected to the epic’s narrative end, where Jason is going to overcome Pelias,
a mortal who disrespected her. Direct speech carries opposite connotations as compared
to the Odyssey and allows for Athena’s variable characterization across the assemblies. Thus,
divine assemblies in epic tradition show that speech and power are always relational and
depend on each scene’s circumstances which are liable to change and modification. This
influences the contribution and importance of a goddess on each given assembly, which
affects the intertextual dialogue existing between similar speech exchange situations.
In connection to each epic’s narrative end, a character’s speech along with the power
bestowed on it is enforced or weakened so that the characters align with the epics’ aims.

Bibliography

Alexander, G. (2001). Sidney’s Interruptions. Studies in Philology, 98(2), 184-204.

Arlow, J. A. (1961). Silence and the Theory of Technique. Journal of the American Psychoanalytic
Association, 9(1), 44-55.

Avery, M. M. (1937). The Use of Direct Speech in Ovid’s Metamorphoses (Dissertation). Chicago: Uni-
versity of Chicago.

de Bakker, M., & de Jong, I. J. F. (2022). Narratological Theory on Speech. In Idem (Eds.), Speech
in Ancient Greek Literature. Studies in Ancient Greek Narrative (Vol. 5; pp. 1-30). Leiden: Brill.

de Jong, I. J. F. (2001). A Narratological Commentary on the Odyssey. Cambridge: Cambridge Univer-
sity Press.

Baltussen, H., & Davis, P. J. (2015). Parrhesia, Free Speech, and Self-Censorship. In H. Baltussen,
& P. J. Davis (Eds.), The Art of Veiled Speech, Self-Censorship from Aristophanes to Hobbes (pp. 1-17).
Philadelphia: University of Pennsylvania Press.

Basso, K. (1970). To Give up on Words: Silence in Western Apache Culture. Southwestern Journal
of Anthropology, 26(3), 213-230.

Beck, D. (2012). Speech Presentation in Homeric Epic. Austin: University of Texas Press.

Berger, C. R. (2004). Speechlessness, Causal Attributions, Emotional Features and Social Conse-
quences. Journal of Language and Social Psychology, 23, 147-179.

Bilmes, J. (1994). Constituting Silence: Life in the World of Total Meaning. Semiotica, 98, 73-87.

Bonnet, C. (2017). Les dieux en assemblée. In G. Pironti, & C. Bonnet (Eds.), Les dieux d’Homere:
polythéisme et poésie en Gréce ancienne (Kernos, Supplément, 31; pp. 87-112). Liege: Presses Uni-
versitaires de Liege.

Bruneau, Th. J. (1973). Communicative Silences: Forms and Functions. Journal of Communication,
23, 17-46.

118



Despoina Christou
Keeping one's identity, changing one's role: shifting speech and power dynamics in divine epic ...

Campbell, M. (1983). Studies in the Third Book of Apollonius Rhodius’ Argonautica. Hildesheim —
Zirich — New York: Olms.

Chafe, W. (1985). Some Reasons for Hesitating. In D. Tannen, & M. Saville-Troike (Eds.), Perspec-
tives on Silence (pp. 77-89). Norwood, New Jersey: Ablex Press.

Ciani, M. (1987). The Silences of the Body, Defect and Absence of Voice in Hippocrates. In M.
G. Ciani (Ed.), The Regions of Silence. Studies on the Difficulty of Communicating (pp. 147-160).
Amsterdam: Brill.

Coleman, R. (1982). The Gods in the ‘Aeneid’. Greece & Rome, 29(2), 143-168.

Cuypers, M. (2003). Interactional Particles and Narrative Voice in Apollonius and Homer. In A.
Harder, & M. Cuypers (Eds.), Caeculus, Papers on Mediterranean Archeology and Greek and Roman
Studies: Beginning from Apollo, Studies in Apollonius Rhodius and the Argonautic Tradition (pp.
35-69). Belgium: Peeters Publishers.

Edwards, M. W. (1969). On Some ‘Answering’ Expressions in Homer. Classical Philology, 64(2),
81-87.

Ephratt, M. (2008). The functions of silence. Journal of Pragmatics, 40, 1909-1938.

Fantuzzi, M. (2001). Homeric’ Formularity in the Argonautica of Apollonius of Rhodes. In Th. D.
Papanghelis, & A. Rengakos (Eds.), A Companion to Apollonius Rhodius (pp. 171-192). Leiden -
Boston — KéIn: Brill.

Fantuzzi, M., & Hunter, R. (2004). Tradition and Innovation in Hellenistic Poetry. Cambridge: Cam-
bridge University Press.

Feeney, D. (1992). Si licet et fas est: Ovid’s Fasti and the Problem of Free Speech under the Princi-
pate. In A. Powell (Ed.), Roman Poetry and Propaganda in the Age of Augustus (pp. 1-25). London:
Bristol Classical Press.

Foley, J. (1995). Sixteen Moments of Silence in Homer. Quaderni Urbinati de Cultura Classica, 50(2),
7-26.

Frankel, H. (1975). Early Greek poetry and philosophy, A history of Greek epic, lyric, and prose to the mid-
dle of the fifth century (transl. M. Hadas & J. Willis). Oxford: Blackwell Publishing.

Garson, R. W. (1972). Homeric Echoes in Apollonius Rhodius’ Argonautica. Classical Philology,
67(1), 1-9.

Gaunt, D. M. (1972). Argo and the Gods in Apollonius Rhodius. Greece & Rome, 19(2), 117-126.

Goldman-Eisler, F. (1958). The Predictability of Words in Context and the Length of Pauses in
Speech. Language and Speech, 1, 95-99.

Hawkins, P. R. (1971). The Syntactic Location of Hesitation Pauses. Language and Speech, 14, 277-288.

Heilmann, L. (1956). Silere — Tacere. Nota lessicale. Quaderni dell’Istituto di Glottologia della Univer-
sita di Bologna, 1, 5-16.

Helzle, M. (1996). Der Stil ist der Mensch: Redner und Reden im romischen Epos (Beitrdge zur Alter-
tumskunde, 73). Stuttgart: De Gruyter.

Highet, G. (1972). The speeches in Vergil’s Aeneid. Princeton, New Jersey: Princeton University Press.

Hunter, R. L. (1989). Apollonius of Rhodes, Argonautica, Book 3. Cambridge: Cambridge University
Press.

Hunter, R. L. (1993). The Argonautica of Apollonius, Literary Studies. Cambridge: Cambridge Uni-
versity Press.

19

CLANKY / ARTICLES



CLANKY / ARTICLES

Despoina Christou
Keeping one's identity, changing one's role: shifting speech and power dynamics in divine epic ...

Itakura, H. (2001). Describing Conversational Dominance. Journal of Pragmatics, 33, 1859-1880.

Jaworski, A. (1993). The Power of Silence, Social and Pragmatic Perspectives. London — New Delhi:
SAGE Publications.

Jensen, J. V. (1973). Communicative Functions of Silence. A Review of General Semantics, 30(3),
249-257.

Jones, P. (1988). The Kieos of Telemachus: Odyssey 1.95. American Journal of Philology, 109(4),
496-506.

Katz, J. T. (2005). The Indo-European Context. In J. M. Foley (Ed.), A Companion to Ancient Epic
(pp- 20-30). Malden — Oxford: Blackwell Publishing Ltd.

Kraus, C. S. (2010). Speech and Silence in Caesar’s Bellum Gallicum. In D. H. Berry, & A. Erskine
(Eds.), Form and Function in Roman Oratory (pp. 247-263). New York — Cambridge: Cambridge
University Press.

Kurzon, D. (1998). Discourse of Silence. Amsterdam — Philadelphia: John Benjamins Publishing Company.

Laird, A. (1999). Powers of Expression, Expressions of Power, Speech Presentation and Latin Literature.
Oxford — New York: Oxford University Press.

Lennox, P. G. (1980). Apollonius, Argonautica 3,1 ff. and Homer. Hermes, 108, 45-73.

Longo, O. (1985). Silenzio Verbale e Silenzio Gestuale nella Grecia Antica: Alla Riscoperta di un
Codice Culturale. Orpheus, 6(2), 241-249.

Louden, B. (2005). The Gods in Epic, or the Divine Economy. In J. M. Foley (Ed.), A Companion to
Ancient Epic (pp. 90-104). Malden — Oxford: Blackwell Publishing.

Lye, S. (2012). Rewriting the Gods: Religious Ritual, Human Resourcefulness, and Divine Interac-
tion in the Argonautica. In M. A. Harder, R. F. Regtutt, & G. C. Wakker (Eds.), Gods and Religion
in Hellenistic Poetry (pp. 223-247). Leuven — Paris — Walpole: Peeters Publishers.

McNeill, R. L. B. (2010). Cum tacent, clamant: The Pragmatics of Silence in Catullus. Classical Phi-
lology, 105, 69-82.

Momigliano, A. (1942). Freedom of Speech in the Roman Republic by Laura Robinson. Journal of
Roman Studies, 32, 120-124.

Mortley, R. (1986). From Word to Silence, 1: The Rise and Fall of Logos. Bonn: Hanstein.

Nishimura-Jensen, . (1998). The Poetics of Aethalides: Silence and Poikilia in Apollonius’ Argonau-
tica. Classical Quarterly, 48(2), 456-469.

Philips, S. U. (1985). Interaction Structured Through Talk and Interaction Structured Through ‘Si-
lence’. In D. Tannen, & M. Saville-Troike (Eds.), Perspectives on Silence (pp. 205-213). Norwood,
New Jersey: Ablex Press.

Pirenne-Delforge, V., & Pironti, G. (2016). L’ Héra de Zeus. Ennemie intime, épouse definitive. Paris:
Les Belles Lettres.

Pisano, C. (2019). Questione d’autorita. Un’ antropologia della leadership nella cultura greca. Bologna:
11 Mulino.

Rengakos, A. (2001). Apollonius Rhodius as a Homeric Scholar. In Th. D. Papanghelis, & A. Ren-
gakos (Eds.), A Companion to Apollonius Rhodius (pp. 193-216). Leiden — Boston — Koln: Brill.
Saville-Troike, M. (2006). Silence: Cultural Aspects. In P. Asher, & R. E. Simpson (Eds.), The Ency-

clopedia of Language and Linguistics (pp. 379-381). Oxford: Elsevier.

Scarpi, P. (1987). The Eloquence of Silence, Aspects of a Power without Words. In M. G. Ciani (Ed.),
The Regions of Silence. Studies on the Difficulty of Communicating (pp. 21-40). Amsterdam: Brill.

120



Despoina Christou
Keeping one's identity, changing one's role: shifting speech and power dynamics in divine epic ...

Schon, A. (1987). Silence in the Myth, Psychoanalytical Observations. In M. G. Ciani (Ed.), The
Regions of Silence. Studies on the Difficulty of Communicating (pp. 7-18). Amsterdam: Brill.

Scollon, R. (1985). The Machine Stops: Silence in the Metaphor of Malfunction. In D. Tannen, &
M. Saville-Troike (Eds.), Perspectives on Silence (pp. 22-30). Norwood, New Jersey: Ablex Press.

Syme, R. (1986). The Augustan Aristocracy. Oxford: Clarendon Press.

Tannen, D. (1985). Silence: Anything but. In D. Tannen, & M. Saville-Troike (Eds.), Perspectives on
Silence (pp. 93—111). Norwood, New Jersey: Ablex Press.

Tannen, D., & Saville-Troike, M. (Eds.). (1985). Perspectives on Silence. Norwood, New Jersey: Ablex
Press.

Thalmann, W. (1985a). Speech and Silence in the ‘Oresteia’ 2. Phoenix, 39(3), 221-237.

Thalmann, W. (1985b). Speech and Silence in the ‘Oresteia’ 1: ‘Agamemnon’ 1025-1029. Phoenix,
39(2), 99-118.

West, S., Heubeck, A., & Hainsworth, J. B. (1990). A Commentary on Homer’s Odyssey, 1: Introduction
and Books I-VIII (transl. M. Kaicap). Oxford: Clarendon Press.

Winterbottom, M. (1989). Speaking of the Gods. Greece & Rome, 36(1), 33—41.

Ziogas, 1. (2015). The Poet as Prince: Author and Authority under Augustus. In H. Baltussen, &
P. J. Davis (Eds.), The Art of Veiled Speech, Self-Censorship from Aristophanes to Hobbes (pp. 115-136).
Philadelphia: University of Pennsylvania Press.

Despoina Christou, PhD / d.christou@uoi.gr

Division of Classics, Department of Philology
University of loannina, School of Philosophy
University Place, 45110 loannina, Greece

ditions (https://creativecommons.org/licenses/by-sa/4.0/legalcode). This does not apply to works or elements
(such as image or photographs) that are used in the work under a contractual license or exception or limitation

@ @ @ This work can be used in accordance with the Creative Commons BY-SA 4.0 International license terms and con-
to relevant rights

121

CLANKY / ARTICLES


https://creativecommons.org/licenses/by-sa/4.0/legalcode
https://creativecommons.org/licenses/by-sa/4.0/legalcode




