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I

The present paper forms part of a study (1) dealing with some aspects of the
shift from verbal to nominal expression within the structure of the English
language. In order to promote a better understanding of the differences and similar-
ities the English verb displays in comparison with verbs of other languages, it con-
centrates on a problem (or rather on one aspect of a problem) which does not concern
merely the English verb, but the verbs in Czech and German as well, and very likely
the Indo-Germanic verb in general. As the problem seems to be most perplexing
with the German verb, German has been chosen as the starting-point of the compari-
son.

The problem pertains to the sphere of word-order, or rather to that of functional
sentence perspective (to be further denoted as FSP). It has been prompted by the
differences in position as revealed by the verbs in English, German and Czech, and
involves the vexed question whether it is possible to square these differences with
the theory of FSP. Before indicating how we intend to set about the propounded
question, let us start with a word of explanation and with a short survey of views
which we consider relevant to the problem.

By FSP (la) [sometimes also referred to as actual sentence analysis (2), actual sentence divi-
sion (3), or contextual organisation (4) of the sentence| we understand the arrangement of sen-
tence elements as it is viewed in the light of the actual situation, i. e. in fact in the light of the
context, both verbal and situational. Viewed in this way, those sentence elements which convey
something that is known, or may be inferred, from the verbal or from the situational context (or
simply something that evidently constitutes the starting-point of the communication) are to be
regarded as the communicative basis, as the theme of the sentence. On the other hand, those
sentence elements which convey the new piece of information are to be regarded as the communi-
cative nucleus, as the rheme of the sentence. Needless to say, the thematic elements are less
important in the given situation, being communicatively less dynamic, i. e. carrying a smaller
amount of communicative dynamism (to be further denoted as CD), than the rhematic elements.
The latter, conveying the new piece of information, undoubtedly develop the communication
very substantially. Those sentence elements which belong neither to the theme nor to the rheme
form a kind of transition.

A number of highly suggestive articles on FSP have been written by V. Mathe-
sius (5), who has not only appreciated the impact exercised by FSP on word-order,
but also determined the places occupied by FSP in the hierarchies of principles
governing the word-order in Czech and in English, thus throwing valuable light
on the structures of the two languages. As to Czech word-order (6), FSP operates
as the chief principle, predominantly determining both the non-emotive and the
emotive (emphatic) word-orders. On the other hand, the grammatical principle
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and the principle of coherence of certain sentence elements (both being responsible
for patterning the words according to their grammatical function in the sentence)
and the rhythmical principle appear in Czech as secondary factors. As to English
word-order (7), it is the grammatical principle and the principle of coherence of
certain sentence elements that rank first, whereas the principle of FSP, the principle
of emphasis, and the rhythmical principle come second. The fact of functional
sentence perspective being given more play in the Czech than in the English order
of words explains why the gradual arrangement of words “from the known to the
unknown” is observed on a larger scale in Czech than in English.

This has induced Mathesius to adopt the opinion that English is much less sus-
ceptible to FSP than Czech. He believed this view to be corroborated by the fixed
position of the English object and adverbial phrase after the verb (8), and by the
lixed position of the English verb in general (9). The English verb cannot move so freely
about in the sentence as its Czech counterpart can, and may therefore impair, or
perhaps even spoil, the gradual arrangement of words according to the principle
“from the known to the unknown’ and get into serious disagreement with FSP.

As to the hierarchy of word-order principles in German, K. G.Krushel'nitskaya
has convincingly shcwn (10) that it is the principle of FSP (11) that plays the leading
part in arranging both the non-emotive and the emotive order of words. It cannot,
however, assertitself to the same high degree as in Russian (or, let us add, in Czech);
the limited number of fixed positions in which the German verb may occur prevent
it from attaining that degree (cf. p. 18).-From these conclusions it follcws that the
German verb, too, may often impair, or perhaps even “‘spoil”, the ordinary gradual
arrangement of words (in non-emotive sentences, that is) according to the principle
“from the known to the unkncwn” and be in disagreement with FSP.

Though K. Boost (12) does not realize that the fixed positions of the German
verb must needs come into conflict with the aforesaid arrangement of words, the
existence of this conflict is betrayed by his very argument. Boost views the German
sentence as a field of tension called into being by the fact that the speaker is in
possession of a certain item of knowledge (communication) to be imparted (13),
whereas the listener is not (p. 85). The tension will be relieved after the communica-
tion hasbeen conveyed (p. 30). The linguistic means employed in creating and remov-
ing the tension are twofold (14). The tension is sustained (a) in that the words are
being arranged according to the principle “from the known to the unknown” [i. e.
according to the degree of the communicative value (15), the bearer of the highest
communicative value, the theme proper, coming last’, or (b) in that at least one
element standing in close relation to the finite part of the verbal form is separated
from it and shifted on to the end of the sentence (as, e. g., the past participle in
Er hat sich ein schines Buch gekauft). These two sets of means (p. 57), however, do
not function in isolation, but are mutually interrelated and co-operate with each
other (16). — The conflict becomes especially evident if we admit that the positions
in the sentence are capable of marking out the various degrees of communicative
value (cf. Ich schenke dem Kind den Apfel, Ich schenke den Apfel dem Kind, in which
the change in position entails a change in the respective communicative values);
for here the question arises about the degree of co-operation displayed by the two
sets of means., One can hardly speak of co-operation if finding, for instance, the
German verbal form quite frequently at the end of the sentence without being
marked out by its position as bearer of the highest ccmmunicative value.

From what has been said so far it might perhaps be gathered that in non-emotive
sentences the Czech verb is always placed in complete agreement with the gradual
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arrangement ‘‘from the known to the unknown”. This would be an erroneous con-
clusion. As it has been pointed out, for instance by F. Kopeény (17), and sub-
scribed to by F. Dane§ (18), Present-Day Czech shows a tendency to place the
verb in a medial position. As we shall see further on (cf. p. 54), the ModCz verb not
infrequently appears in this position, although carrying a definitely higher amount
of CD than the element which follows. In older Czech literature, on the other hand,
it is quite usual to place the verb at the end (19), regardless of whether it carries the
highest amount of CD or not, a practice surely reminiscent of that followed by Ger-
man. And last but not least, the same holds good for the OE verb in subordinate
clauses.

We hope to have advanced ample proof that the question posed at the beginning
of this chapter (i. e. whether it is possible to square the varying positions of the verb
in non-emotive sentences with the FSP theory) is important enough to be tackled.
Its solution seems all the more desirable as we believe FSP to be one of the most
essential constituents of language. For how could language function as an efficient
instrument of thought and communication if it were not in a position to secure — at
least to some degree — a reliable appreciation of the distribution of communicative
dynamism, in other words, to aid its users to discriminate between thematic, transi-
tional, and rhematic elcments? Consequently, if the verb of some language (perhaps
throughout the entire existence of that language or during a certain period of its
development) should really prove insusceptible to FSP, the degree of insusceptibility
to FSP displayed by the language would seem intolerably high.

The propounded problem is therefore worth attacking. As we do not intend to
dispose of it in its entirety, we propose to approach it at least from a point at which
the disagreement of the verb with 'SP may be most conspicuous — the final position
of the verb. This, of course, does not exclude other positions from our observation.

As to the clue poin’ ing to the solution, it seems that it will have to be sought for in
the lact that word-order is not the only means of FSP. As has been demonstrated by
G. K. Krushel’nitskaya (20 on German material and by our papers on English
material, FSP can avail itself of semantic means (see more about it further below
on p. 43) that are capable of working counter to the power exercised by sentence
positions. [In this direction point also the observations by H. Paul, M. Schubiger,
B. A.Il'jish, F.Dane§ K. Boost and others (21).] This is why it seems advisable
to epproach the problem from the semantic side. A highly valuable suggestion from
which we intend to start is the classic observation (22) on the transitive character
of the verb voiced by A. Sechehaye in his Essas sur la Structure Logique de la
Phrase (Paris 1926). Sechehaye extends the use of the term “transitive” to any verb
whose semantic contert is in need of an amplification (23), an amplification without
which the meaning of the verb would be incomplete. As Sechehaye’s observation is
the starting point of our argument, we quote its relevant part in full (pp. 80—81).

»11 y a, comme I'ont fait remarquer ceux qui se sont occupés de la terminologie
scolaire, une quantité de verbes qui ne sont pas suivis d’'un complément direct et
qui n’en sont pas moins étroitement unis  leur «objetn; exemples: se servir de,
aspirer d, nuire d, eto. Ces verbes, autant que ceux qui préc'dent [i. e. such as
require a direct object — J. F.], ont besoin de leur complément comme d’une déter-
mination qui vient achever une idée insuffisante en elle-méme. Dans un cas comme
dans I'autre, l'idée représentée pat ces mots 8'offre 4 U'imagination avec un caractére
d’incomplétude: c’est un principal qui est fait pour un complément et qui ne parait
pas avoir accompli sa fonction 8’il n’y aboutit pas. Or, si nous définissons la transiti-
vité par I'incomplétude de I'idée principale, nous voyons aussitdt une perspective
beaucoup plus vaste s’ouvrir devant nous. Les verbes transitifs ne seront plus né-
cessairement des verbes d’action appelant un objet, dans le sens spécial du terme:
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appartenir 4, qui demande un complément désignant le possesseur, aller @, qui
appelle une indication de lieu, seront transitifs également. Parmi les verbes il
faudra compter aussi tous ceux qui sont faits pour étre suivis d’un infinitif avec
ou sans particule comme devoir, vouloir, cesser de, se mettre & et beaucoup d’autres.«

We have now proceeded far enough to start our inquiry into concrete language
materials. Fearing, however, our previous papers on FSP (5, 16) may not be acces-
sible to the reader, we feel we ought to give a summary of the main prineciples of the
theory presented there. In doing so we will confine ourselves to those issues whose
knowledge is presupposed by the argument pursued in the following chapters
of this study.

We hold that between the comporatively least important element, the theme proper, and the
comparatively most important element, the rheme proper, one can observe a gamut of degrees
of varying importance, of varying communiecative value, of varying CD. It is, of course, not always
easy to draw an exact dividing line between the transition and the theme on the one hand, and
the transition and the rheme on the other. In such cases it is necessary to attempt at least a cor-
rect estimate of the relative importance of the elements composing the analysed structure.

Let us apply the described method of analysis to the following illustrative example. The small
figures placed above the line after a word or group of words represent the gamut of CD as displayed
by the elements within theme (11, 12, 13_ )  transition (2!, 22, 27...) and rheme (31, 22, 83 )
(The numbers 19, 20, 30, gre used if no further differentiation within theme, transition, and rheme.
respectively, seems necessary.)

1. Every evening!® he!! used t02° come and see’ her!?, and stop to?2 supper? at the farmhouse!4.
— The Three Sillies, English Fairy Tales, coll. by
J. Jacobs (24, 25).

As to the elements before the comma, %e is undoubtedly the theme proper; her and every
evening ate also thematic, but communicatively more dynamic (26) than ke, every evening being
in its turn more dynamic than her; the words used to are transitional, come and see rhematic.
After the comma, the expression at the farmhouse is perhaps the most dynamic thematic element,
whereas the words stop to supper are rhematic, supper probably being the most dynamic element,
and consequently the rheme proper, of the entire sentence.

Strictly speaking, any element that names (27), or refers to, some phenomenon of the extra-
linguistic reality (by which we undsrstand all the things — in the widest sense of the word —
about which communication is being made) cavries a certain amount, of CD. Consequently, even
a morpheme has to be considsred a carrier of CD, and if necsssary (if, for instance, a consistently
detailed analysis is attempted for comparative purposes) marked out as such. The Cz. neZddala
of 2 (28) is an illustration of such procedure.

2. She!! did?® not®? want? him?!2,
Ne3224dadl]2al? sill ho'?,

By referring to theme proper, Cz. -a in nefidala, to a certain degree, corresponds to E. she.
Ag transitional time-indicator, the Cz. morpheme -l operates in a way similar to that of the
E. did. Ete. (29).

The dezress of CD carried by the elements of a written/printed (30) sentence are marked out
by the following means of FSP: (i) word-order, (ii) the context itself (both verbal and situational),
(iii) the semantic-contextual means.

If not interfered with by other means, WORD-ORDER creates what we call the basic distri-
bution of CD. This means that in distributing CD the sentence positions as they follow each
other from beginning to end, tend to run through the basic gamut, starting with theme proper
and finishing with rheme proper. The sentence then staends in consistent theme — rheme
perspective. Cf. Fathzrl® h1s? gone®? for a wilk®! with John32, Father'® has?! gone®® with John for
a walk®?, John1® has been? taken®2 out® for a walk® by Father®, the given notations holding good, of
course, only in case we take the sentences at their face value, without putting them into special
contexts. (Though starting from a somewhat different point of view, D. L. Bolinger’s remark.
able theory of linear sentence modifization (31) seems to point in the same direction.)

In this connection it is worth notice that in some cases even a thematic element may contribute
considerably to the development of discourse. Thus in a sentence of the type 4 girll® broke%
a vase®, the thematic subject carries a comparatively high degree of CD (the non-generic indefinite
article marking out a new idea). Yet as the other elements are more dynamic still, the subject is
felt to be thematic owing to the pressure exerted by the basic distribution of CD. This means
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that the fact of the theme carrying the least amount of CD does not preclude the possibility of
its carrying a new piece of information.

In its operation, basic distribution of CD is not limited to the sphere of a single clause. There
are spheres of higher order, such as that of a complex sentence, or that of a paragraph, etec.,
within which the basic distribution of CD functions as well. On the other hand, there are spheres
of lower order than that of a clause. For instance, the semi-clausal structure in Coming home tired,
he refused to take his supper would represent such a lower sphere (Coming®! home?®2 tired®®). Viewed
in its relation to the remaining part of the sentence, the semi-clausal structure would have to be
interpreted as a transitional or perhaps as a considerably dynamic thematic element.

Strictly speaking, the examined sentence does not stand in consistent theme-rheme per-
spective. This is due to the operation of the CONTEXT, which itself is another important
means of FSP. The operation of the context (both verbal and situational) is especially ob-
vious when it acts counter to the basic distribution of CD. Thus when thematic elements,
i. e. such as express notions that are known or may be gathered from the context, occur
in basically transitional or basically rhematic positions, they communicatively weaken them,
or 8o to speak, “dedynamize”, “thematize” them. On the contrary, transitional and rhematic
elements, i. e. such as express notions that are unknown or cannot be gathered from the
context, communicatively strengthen basically thematic positions if they occur in them; they,
80 to speak “dynamize” them, rendering them transitional or “rhematizing” them respectively.

Under the heading of SEMANTIC-CONTEXTUAL means of FSP (for short SC means) come
words that on account of their specific semantic character show quite a particular relation to
the context and may — in co-operation with other means — either weaken or strengthen the
pasitions in the sentence in a more or less invariable way, as e. g. the personal pronouns I, you, ke,
which tend to appear as thematic. Another important SC means are, e. g., the indefinite article
and its zero plural variant. These two articles perform the function of SC means, as they signalize
the novelty of ideas conveyed by the nouns they qualify. They may therefore play an important
part in that co-operation of means which may render non-thematic even such a subject as oocurs
at the very beginning, or very near the beginning, of the sentence. A comparatively high degree of
co operation of means is needed if a subject of the described kind is to appear as the rheme proper
of the sentence (32), as e. g. in 4 haze3 hovered over® the prospect.’® (The words the prospect express
a notion known from the previous context, “dedynamizing’ the position in which they occur. As
to the verb kover, it functions as a ‘“‘dedynamizing” SC means. It is one of those verbs which
imply the notion of “emergence [or simply ‘existence’] on the scene’” and which under the circum-
stances (33) somewhat receds into the background, allowing the reader’s attention to concentrate
on the very object that ‘“‘exists, or is emerging, on the scene™.)

Another SC means is the definite article. Provided the conditions created by other means are
favourable, the defiaite article may communicatively weaken (under very favourable conditions
even ‘“‘thematize’) the position which it occupies together with its substantive. This may be so
especially when the definite article conveys the highest degree of definiteness, i. e. when it un-
mistakably refers to an idea well-known from the verbal or situational context (cf. the function of
the definite article in the example quoted above). It is obvious that, on account of its semantic
character, the d=finite article taken by itself cannot communicatively strengthen the noun it
qualifiss. This, however, can be achieved by other means, which accounts for the existence of
non-thematio subjects containing the definite article [as e. g. (34) The word fisherman3® came
tnto?’ his head!’].

SC msans d> not operate in what we have called after D. L. Bolinger (35) second-instance
sentencss. Roughly speaking, these sentences contain one heavily contrasted word, and
except for thair phonic (prosodic) and possibly also their typographical form, they imitate the
structure of those sentences with which they are being contrasted (no matter whether these
sentences have really been uttered ot morely exist in the writer’s’speaker’s and reader’s/listener’s
minds). Viewed from the angle of FSP, the heavily contrasted word constitutes the rheme proper,
all the other elements forming an extensive theme proper. Any word may function as rheme in these
sentences, even such as otherwise serves as a thematic SC means. For instance, any word in 1 might
becoms the heavily contrasted word, if the sentence passes into the second instance.

The distiaction made by D. L. Bolinger between first and second instance sentences is of great
mezthodoslozical value to the theory of FSP, for it facilitates a more accurate classification of
mesns of FSP. In our opinion, further research might establish a hierarchy of transitional types
between and within the first and second instances, which would undoubtedly yield another signi-
fisant contribution to the classification of means. In Chapter Three of the present study we shall
try to offar som3 naw thouzhts on this problem.

It may have besn gathered from what has so far been put forth that there is a certain tension
between the sentence positions as carriers of the basic distribution of CD and the other means
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of FSP. If properly handled, however, this tension may result in a truly manifold, but effective
co-operation of all the means concerned.

We may now turn to the examination of concrete language materials. Needless to
say, the positions of the verb which are not in accordance with the arrangement
“from the known to the unknown”, or to use a term of our own, with the basic
distribution of CD, will certainly serve as a touchstone of the FSP theory outlined
above (36).

II.

The materials to be examined have been drawn from the following English,
German and Czech texts: John Galsworthy, The Forsyte Saga, Heinemann, London
1922 (abbr. F8); John Galsworthy, Die Forsyte Saga (transl. by Luise Wolf and
Leon Schalit), Paul List Verlag, Leipzig 1957 [abbr. FS (37)); John Galsworthy,
Bohatec (transl. by B. Kubertova-Zatkova), Melantrich, Praha 1935 (abbr. FS,);
John Galsworthy, Bokatec (transl. by Z. Urbinek), SNKLHU, Praha 1957 (abbr.
FS,); Karel Capek, Anglické listy, Borovy, Praba 1947 (abbr. LE); Karel Capek,
Letters from England (transl. by P. Selver), Geoffrey Bles, London 1945 ‘abbr.LE (37)];
Karel Capek, Seltsames England (transl. by Vincy Schwarz), Bruno Cassirer, Berlin
(probably) 1936 [abbr. LE (37)]; Anna Seghers, Das siebte Kreuz, Aufbau-Verlag,
Berlin 1951 (abbr. SK).
Seeking a solution of the problems suggested in Chapter One, we subjected to
analysis about 400 German instances (about 200 taken from FS 13—27 and about
200 from LE 9—30) with verbal forms actually occurring finally or with verbal
forms whose non-final occurrence was an evident deviation from the prevalent
usage; in addition to these instances, their English (F8 3—19, LE 9—36) and Czech
(FS;, 11—24, FS, 17—31, LE 9—27) oppositenumbers were analyzed. As theinstances
taken from the German versions of FS and LE were not original German texts, but
translations, we analyzed also about 200 instances from SK 7—18.
It should be explained that by a German verbal form occurring finally we under-
stand not only the entire finite verbal form (made up of the auxiliary/auxiliaries
and the past participle/infinitive) as found at the end of a German subordinate
clause, but also that part of the finite verbal form which, separated from its basic
auxiliary, occurs at the end of a German principal clause, and also the non-finite
verbal form as found at the end of a German sr mi-clausal construction (i. e. a parti-
cipial or an infinitive phrase). It should be further added that the instances were
taken from declarative sentences only. The criterion according to which we have
grouped the instances for analysis is the degree of (D carried by the final (i. e.
finally placed) verbal form. The final German verbal form of the first group to be
discussed (instances 3—20) is non-thematie, but never carrying the highest amount
of CD, i. e. never functioning as rheme proper. The instances with which we are
opening our inquiry are 3, 4 and 5 below.
3. Er'° war?! fast zur Mythe®® geworden?2 — ...— FS 21.36 (38,39)
He!® had? become?? almost a myth’? — ... — FS 12.31
Stal se 22 ného'® takika mythus® — ... — FS, 25.23

4. |_:Die0 PoesliﬁE d2els :nglischen Heims ist damit bezahlt,] daB die englische StraBel® poesielos®®
ist?, — .
[The poetry of the English home exists at the expense of the English street] which!® is?®
devoid of poetry®®. — LE 24.1
[Poesie anglického domova je zaplacena tim,] Ze anglické ulice!? je?® bez poesie’®. — LE 18.16

5. [Inzwischen habe ich unter anderm entriitselt,] daB der wilde Schrei ,,0-ej-6** auf der
StraBe'® Karfoffeln®® bedeutet?; ... — LE 27.23



[In the meanwhile I have found out, among other things,] that the wild cry “o-ei-o” in the

strect!® means? pofatoes’®; ... — LE 31.20
[Zatim jsem mimo jinérozlustil,] fe divy kik ,,0-ej-6° na ulicil® znamené? brambory®, —
LE 23.29

3, 4 and 5 have the following features in common. The verbal forms war geworden,
had become, stal se etc., are not the only non-thematic elements in their sentences.
Each verbal form enters into its sentence together with ahother non-thematic
element. It is not difficult to see that in contra t with this non-thematic element
(its non-thematic partner), the verbal form conveys little meaning. The meaning of
the verb is indeed so poor that it sorely needs amplification, and it is the said non-
thematic partner that satisfies the need and convey. the amplification. Speaking in
terms of FSP, in 3, 4 and 5 the non-thematic partners of the verbs carry higher
amounts of CD (functioning in fact as rhemes proper) than the respective verbs.
It is further worth notice that the differences in position as respectively revealed by
the transitional geworden etc., and the rhematic fast zur Mythe etc. on the one hand,
and by the transitional had become, stal se etc. and by the rhematic almost a myth,
takFla mythus ete. on the other, do not entail different interpretations of the respective
amounts of CD.

_ What has been said about the copulative verbs (40) in 3, 4 and 5 may be virtually
repeated about the non-copulative verbal forms in 6, 7, 8, 9 and 10.
6. Dis3 enzlischs Haim'® m u B! sein eigenes Girtcher®® haben?, ... — LE 20.24
Ta> Exxlish hom:!® must? have? its own garden®, ... — LE 23.14
Aslicky d>novi® musi®! mit?2 syvou vlastni zahrddku®, ... — LE 18.11
7. [War er gawandt, ..., 85 hielten sie es fiir geboten,] ihm?® auch?® hibsche Geschenke®® zu
machen?, ... — FS 18.36
[Lf h> waraslesk. .., it wa3 mors neceisary] to give2? him!® nice things*®, ... — FS 9.14
[Jaitliz> by byl p3kn3 vystrojen. . ., bylo by tim nezbytngj3i] d 4 t20mul® hezké véci®; .., -
F3, 22.22
8. ..., 90 habe®ich!® etn Bildchen® gezeichnet??, ... — LE 10.17
oo 10 will?®t draw?2a little pictur 3°, .. — LE 11.3
..., tedy nakreslil? jsem?! vim!?obrdzet®’, ... — LE 10.14 (41)
9. Ich!” hab's? mit Harrogate® versucht?2. — FS 24.1
IV ve?! tried?? Harrogate®. — FS 15.9
Vyzkousel® jsem?! Harrojate®®. — FS, 27.23
10. [Ewe griBe Dam> von schiner Ga3talt]— ein Familienmitglied!? hat?! sie'! einmal??
mit einer heilnischen Gottin®' verglichen? — [beobachtete die beiden mit einem schatten-
haften Licheln.] — FS 20.1
[A tall woman, with 1 beautiful figure,] which!® some member of the family?! ha d22 once??
compared? to a heathen goddzss™, [stood looking at these two with a shadowy smile.] —
FS 10.19
[Nedaleko nich stila vysok4 %ena krdsné postavy,] jiz!® jeden z Elend rodiny?! kdysi??
piirovnal®k antické bohyni®, (a pohliZela na snoubence s matnym tismévem.]— FS, 17.4

Like the copulative verbs in 3—5, the non-copulative verbal forms in 6—10 are
not the only non-thematic elements in their sentences. Each of them enters into its
sentence together with a non-thematic element and is surpassed by it in CD (cf. the
rhemes in 6—10). It is further worth notice that the differences in position as respec-
tively revealed by the transitional muf... kaben (instance 6), zu machen (inst. 7)
ete. and the rhematic sein eigenes Gartchen (inst. 6), hiibsche Geschenke (inst. 7) on the
one hand, and by the transitional must kave (inst. 6), to gwe (inst. T), mus? mit (inst. 6),
ddt (inst. 7) etc. and the rhematic s own garden (inst. 6), nice things (inst. 7), svou
vlastni zahrddku (inst. 6), hezké véei (inst. 7) on the other, do not entail essential
differences in the respective amounts of CD.

Grammatically speaking, the non-thematic elements of 6—10 that carry higher
amounts of CD than their respective verbs are all objects, either simple or preposi-
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tional (cf. the rhemes in 6—10). Semantically, these objerts are undoubtedly essential
amplifications of the respective verbal meanings. (Cf. Sechehaye’s observation
quoted earlier on p. 41.) From the point of view of FSP, they appear — regardless
of position — more dynamic than the verbal elements. This explains why a change
in word-order as shown by the following German sentences will not bring about any
essential changes in FSP. Just compare “Das englische Heim!® hat: sein eigenes
Grtchen®” with the English and Czech equivalents quoted in 6, and similarly,
“Sie* machten®ihm?? aguch-® hiibsche Geschenke3®” in 7, “Ich'® zeichnete?® ein
Bildchen®” in 8, etc.

It is evident that as to their relation to non-thematic partners conveying an
essential semantic amplification, the non-copulative verbs behave in virtually the
same way as the copulative. Of course, the verbs in 3—5 (which are to be regarded as
representatives of copulas in general) illustrate the character of this relation in
a most conspicuous manuner. They clearly constitute a point in the structure of lan-
guage at which the CD of the verb is at its weakest, and its need of a semantic
amplification at its greatest. They secm to set up one end of a gamut, one end at
which we find verbs with the lowest possible amount of CD. The other end of the
gamut would be made up by verbs performing the function of rheme proper.

As in regard to the discussed relation the copulative and non-copulative verbs
do not shcw any fundamental difference, we do not think it necessary, at least
for the purpose of this paper, to draw a dividing line between them. Or, to put it
differently: no matter whether the range of semantic applicability of the verb is
considerably large and the amount of (D conveyed by it (42) consequently small
(cf. the copulas in 3—5 and the semantically weak verbs haben, kave, mit in 6, and
machen, give, ddt in T), or on the contrary the range of semantic applicability rather
narrowed, sgecified and the amount of CD consequently raised (cf. e. g. such verbs
as zeichnen, draw, nakreslit in 8), the relation between the non-thematic verb and
its non-thematic partner conveying an essential semantic amplification will remain
fundamentally the same. This leads up to the following conclusion, which contains
the theses we would like to prove in Chapters Two and Three.

Entering into the sentence together with a non-thematic partner that carries
an essential amplification of its meaning, & non-thematic verb will carry a lower
amount of CD than its described partner.

To this the following important provisos are to be added. The above observation
cannot apply to a verbal form that has come to function as rheme proper in what
we have so far termed second instance sentences (see p. 43), or to a verbal form
whose CD has been rhematized through the operation of such special SC means
of FSP as e. g. negation (¢f 2 on p. 42). Yet, second instance sentences and sentences
containing words rhematized through special SC means of FSP belong to other
instance levels, and will have to remain outside the scope of our analysis; some
thoughts, however, will be offered later (p. 53) in regard to their character and
position within the system of language (43). — It should be stressed that the fact
that the said types have been excluded from our analysis does in no way distort the
picture drawn of the verb and its functions in FSP within the limits of th s paper. —
If not stated otherwise, all observations offered in this chapter fall within the pro-
visos and limits set dcwn in the present paragraph.

The above observation about the non-thematic verbal form and its non-thematic
partner of the described type appears to be of considerable importance for a better
understanding of the relations existing between FSP and word-order. Provided we
bear in mind the limits specified in the preceding paragraph, we shall be able to
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explain why a non-thematic verb, though occurring finally, does not assume a higher
amount of CD than a preceding non-thematic element of the described type, and
vice versa why a non-thematic element of the described type, though non-final,
does not carry a lower amount of CD than a non-thematic verb that follows. Provided
we bear in mind the specified limits, we shall also be able to understand why a verbal
form, though capable of becoming rhematic, ‘cannot function as rheme proper as
long as a non-thematic partner of the described type is present in the given sentence
as well.

As to the non-thematic verbal partner of the described type, it is necessary to
emphasize that it conveys an absolutely essential amplification of the meaning of
the verbal form. In order to distinguish it from other non-thematic partners of the
verbal form which in their turn also to a certain extent “essentially amplify” the
meaning implied in the verbal form, but do not appear more dynamic, we shall
descrike it as a non-thematic first-rank amplificative partner (for short FRA
partner) of the verb.

Bcfore we start examining other types of FRA partners of the verb in order to
be able to distinguish them better from the non-FRA elements, we wish to make two
observations.

The first concerns the application of the term FRA partner. It should be stressed
that we do not at all suppose that this term must necessarily be restricted to elements
quelifying verbs. (It might be used, e. g., about non-thematic elements conveying an
essential amplification of the meaning of an adjective as well. Thus in “He!? was?
conscious of- scme mischief ©, scme mischief appears to be an FRA partner of the
non-thematic adjective.) Although we do not propose to deal with this problem here,
we should like to point out that within the verbal form itself, an FRA partner can
be found. It is the notional part of a verbal form, which acts asan FRA partner of
its non-thematic auxiliaries. It follcws that, e. g., in “Er'! hat?! ihm!? hiibsche
Geschenke'® gemacht-*” and in ““Als er ihm!? hiibsche Geschenke® gemacht? hat<"”,
the non-thcmatic gemacht functions as FRA partner of the non-thematic kat and —
regardless of position — carries a higher amount of CD than Aat. Hibsche Geschenke,
of course, functions in its turn as an FRA partner of the entire non-thematic group
gemacht hat.

Our second observation wants to call attention to the fact that the non-thematic
verb ard its FRA partner function as valuable SC means of FSP. In co-operation
with other means of FSP (including the basic distribution of CD, which in fact
provides “the field” for this co-operation), they mould the FSP of a sentence into
the required shape. Let us demonstrate it on the German version of 8, whose FSP
may be interpreted as follows.

As a personal pronoun which refers to a notion known from the preceding context,
ich serves as a SC means of FSP, thematizes its position and functions as theme prop-
er. As time irdicator, kale also functions as a SC means, and regardless of position
appears as the wealkest transiticnal element. In addition to it, it necessarily carries
a lower amount of (D than its FRA partner, the notional part of the verb zeichnen.
This in its turn — and in fact the entire verbal form, Aabe included — is overshadowed
by its FRA partner, the object ein Bildchen. Furthermore, the rhematic character
of the latter 1s indicated by the presence of the non-generic indefinite article, another
SC means (accompanying nouns that imply notions not known from the context).
Under the circumstances, in consequence of the outlined co-operation of means of
FSP, the indefinite article may mark out the object as rheme proper.

Similar analyses could be carried out on the English and Czech counterparts of
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the examined version (both of which are in greater accordance with the basic distri-
bution of CD, their rhemes proper coming to stand at the end) and on other German,
English and Czech sentences. Our main intention, however, was to show how the
non-thematic verb and its FRA partner can operate within the sentence, or to put
it more exactly, how they actually co-operate with other means of FSP in bringing
about the FSP of a sentence.

Having offered the two observations, let us attend to some other types of FRA
partners of the verb and examine some of the ways in which the semantic relationship
existing between the verb and its FRA partner may manifest itself. In fact, we have
so far examined two types already: the object group and the one that might be
termed complement group (44). The former has been illustrated by 6—10,
the latter by 3—5. In the following section of this Chapter we intend to deal
with the subject and the adverbial phrase groups. In naming the groups, we
have resorted to syntactical criteria. This will prove convenient when an attempt
is made to draw conclusions about the relations of grammar to FSP. — First, then,
to the subject.

Whereas we have been in a position to show that every.object operates as an FRA
partner of the verb, the full extent to which the subject may be associated with this
function will have to be ascertained by further research. One group of subjects
functioning as FRA partners of verbs may, however, be established with positive
certainty. 11 and 12 below exemplify such subjects.

11. Ein inniger Ausdruck®® war?! in das Gesicht der alten Dame!® gekommen?, ... —

F 24.23
A very sweet look® had? come into?? the old lady’s face!?, ... — FS 16.4
Na tvafi staré damy® se objevil?® velmi sladky dsmé®, ... — FS, 28.14

12. [Hier ist die Strafle nicht das interessanteste Lokal, wo man tausenderlet Sek:mswertes
trifft] und wolt tausend Abenteuer® zu einem!® sprechen?; ... LE 20.3
[Here the street is not the most interesting of places,] where a thousandfold spectacle®®
meets?® your gazel®, and where a thousand adventures’®address themselves to??

youls; ... — LE 22.14
[Tady ulice neni ten nejzajimavdjsi lokal,] kde v4s'® potka?® tisicerd podivand®® a pro-
mluvi k2 vAm10 tisic dobrodrusstvi®®; ... — LE 17.23

It may be gathered from 11 and 12 that the subject acquires the function of an
FRA partner of the verb if accompanied by a verb which unmistakably implies the
notion of “emergence (or simply ‘existence’) on the scene” (45). Now if both the sub-
ject and the verb are non-thematie, it is quite obvious that it will be the emerging
(or existing) object itself on which the reader’s/listener’s attention will concentrate,
not the act of its emerging (or fact of its existence). As for the notion of “‘emergence
(or simply ‘existence’) on the scene”, it need not necessarily be carricd by verbs that
primarily and explicitly express it (cf. the verbs kommen, come into, objeviti se in 11,
and cf. such English verbs or verbal phrases as come, come into view, come on the
scene, come in, comeup, appear, present oneself, emrge,crop up, arise etc., and their
German and Czech counterparts). It may be conveyed also by verbs that are capable
of expressing it secondarily, implicitly, and yet in due co-operation with the context
quite unmistakably (cf. sprechen, meet, address oneself, potkat, promluvit in 12 and
examples in our paper dealing with non-thematic subjects — cf. (5); treffen in 12 has
been bracketed as it is accompanied by an object and therefore does not come into
comparison).

We can now turn to the adverbia] phrase. It may also serve as an FRA partner of
a verb, provided its semantic relation to the given verb permits it. This means that
not every non-thematic adverbial phrase entering into the sentence together with
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a non-thematic verb will function as its FRA partner. This can easily be accounted
for by a comparison drawn between adverbial phrases on the one hand and objects
and complements (ct. note 44) on the other. Adverbial phrases contrast with the
latter in that they do not form such a homogeneous group, some adverbial types
standing in less close relation to the verb than others. As we shall see later, this
phenomenon may materially affect the FSP.

Coming back to those adverbial phrases that can function as FRA partners of
verbs, we do not want to pretend to be able to give an exhaustive list of types. We
just wish to demonstrate on three groups (each exemplifying a special sort of semantic
relation existing between the adverbial phrase and the verb) how an adverbial
phrase performs its function of an FRA partner of the verb. The first group is re-
presented by 13 and 14.

13. [... man rannte durch neue Katakomben bis zu den Rolltreppen,] diel® wie esne MGhie®®

lirmen? ... — LE 23.17
[... they rushed me through new catacombs to a moving staircase,] which® clatters®®
like a mill®... — LE 27.2
[... a b&%li novymi katakombami a% k pohyblivym schodim,] jeZ!° rachoti® jako
mlgn®... — LE 20.16

14. [..., und dann steckte man mich in einen Gitterkifiz,] der!? wie esne Rinderwaage®® aus-
sah?; ... — LE 22.7
[. .. and thrust me into & barred cage] which® 1ooks? like scales for weighing cattle®, ... —
LE 26.9

... a str&ili mne do m¥f¥ové klece,] jeZ'® vy pada®® jako dobytét vdha®, ... — LE 20.7
P

The close semantic relationship existing between the non-thematic verb and
the non-thematic adverbial phrase is obvious as they are both engaged in instituting
a comparison. And it is equally obvious that it is the adverbial phrase which, se-
mantically, is the pivotal point of this construction. Hence in all the three examined
languages it overshadows the verb irrespective of position. — 15, 16, 17 present
another type of semantic relation.

15. ...ertl, .. lieB#* seine Augen?? zu der Gruppe an der T4ir®® wandern®, — FS 21.7
..., hell let® his eyes!? wander® to the group by the door®®. — FS 11.36
...zabloudil® z akem?? k skupince u dvef{*°. — FS, 2'.28

16. [..:; es ist eine haispisllos ehrlichs Gsch iftastraBe, die kein hoheres Ziel hat,] als in den
Regents Park® zu miindend,... — LE 22,12
[-..: it is & business thoroughfare of unexampled respectability, which serves no higher
purpose] than to lead® i Regent’s Park®®. — LE 25.10
[-..; je to bezptikladnd polestné obchodni ulice, jeZ nemé vydSiho cile] neZ Wistit? do
Regent's Parku®, — LE 19.19

17. [..., wie England aussieht,] wennman sich!? ihm''vomKanal her*ni hert?’. — LE 10.17(46)
[-.. aictle picture of how England looks] when youl? approach? itt! from the English
Channel®®. — LE 11.3

[... jak vypad4 Anglie,] kdyZ% se k ni!® bliZite?® z Kandlu®. — LE 10.156

The verbs in 15—17 all express motion, the accompanying adverbial phrase
specifying the direction, i. e. the place to which or from which motion proceeds. The
adverbial phrase therefore conveys a highly essential, and quite indispensable
extension of the semantic content of the verb. Hence it is most natural that, provided
that both the verb and the adverbial phrase are non-thematic, the reader’s/listener’s
attention should concentrate first and foremost on the statement concerning the
direction, not on that about the motion itself. Once again, as displayed by the three
examined languages, differences in positions shown by the verb and by the adver-
bial phrase do not entail changes in the respective amounts of CD.

Another interesting type of semantic relationship existing between the verb and
the adverbial phrase is revealed by 18, 19 and 20.
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18. ...; aber als ich® unter der Steineiche im Hampton-Park®® sa B2, (fihlte ich...] — LE 14.14
...; but sitting® under an ancient oak tree in the park at Hampton Court™ [I was seriously
tempted to...] — LE 15.17
...; ale 8ed&? pod dubem kiemeldkem v Hampton Parku®, [pocitil jsem...] — LE 13.13

19. [Ich wire wahrscheinlich ein leidenschaftlicher Labourist,] wern ichl® tn der Gasse der
eisernen Balkone oder in der Gasse der grauen Ziegel*®* wohnen?* wiirde?!, — LE 14,12
[I should probably be a rabid Radical] if I3® lived? in the Street of the Iron Balconies or

sn the Street of the Grey Bricks’®; ... — LE 15.14
[Byl bych asi narufivym labouristou,] kdybych? bydlil22 v Ulici Zelezngch Balkond
nebo v Ulics Sedivgch Cihel® ... — LE 13.11

20. [Die gréBte Uberraschung fiir den Reiserden ist es, wern er in dcm fremden Land das
findet, wovon er schon hunderimal gelesen] oder was er!® hundertmal?* auf Bildern®? ge-
sehen’ hat?’, — LE 9.17
[The greatest surprise for a traveller is when he discovers in a fcreign country what he has
read about] or seen?® in pictures® hundreds of times®?. — 1E 10.1
[Nejvétsi pfekvapen{ cestovatele je, najde-li v cizi zemi to, o &em stckrat etl] nebo co
stokrat?® vidéP! na obrdzku?2. — LE 9,18

It is again the notion of existence (47) that plays a decisive part in the instances
under examination. Provided both the verb and the adverbial phrase are non-the-
matic, it is the place in which people or things find themselves, not the fact of their
existence in that place, which arrests the reader’s/listener’s attention (cf. inst. 18
and 19). Similarly, when a statement is made to the effect that such a place (in which
a person or thing exists) is being perceived, it is in the place perceived, not in the
act of perceiving, that the reader/hearer is chiefly interested (cf. inst. 20). As we
have seen already, notions that may be classified under the heading of “existence”
play an important part in the semantic structure of the sentence and considerably
affect its FSP.

20 requires special comment which will anticipate our argument on p. 61. The
adverbial element hundertmal/hundreds of times/stokrdt does not constitute an FRA
partner of the verb. If the word-order principles and the co-operation of means of
FSP permit it, it may therefore attain a higher degree of CD by moving towards, or
even by taking up, the end of the sentence. This is evidenced by the English version.
Occupying the end of the sentence and being used only once, the adverbial element
hundreds of times comes to function as rtheme proper.

We hope to have shown convincingly that within the limits specified on
p- 46 a non-thematic partner will — irrespective of position — carry a higher
amount of CD than the verb it accompanies. In other words, although a2 non-
copulative verb may carry a comparatively high amount of CD, in the presence of
& non-thematic FRA partner it will never have travelled far enough from the dy-
namically weak end of the gamut to become rheme proper. The absence of an FRA
partner is therefore an important item in the co-operation of means that permit the
verb to function as rtheme proper, i. e. allow it to perform the most essential communi-
cative role a word can be entrusted with in the sentence. — Verbs performing this
function are instanced in 21, 22 and 23.

21. Und als ich!® begriffen®® hatte??, [was los war, war mir bald frcher zumute.] — LE 29.13
And when I!0 realized?® [what wase happening, I at once felt more cheerful.] — LE 33.17
A kdy% jsem?® pochopi®l?, [co se dé&je, bylo mi hnedle radostnéji.] — LE 26.13

22. Inzwischen®! habe?? ich1® unter anderm® entritselt®, [daB der wilde Schrei ,,0-ej-6* auf

der StraBe Kartoffeln bedeutet;] ... — LE 27.23
In the meanwhile?! I'® have?? found out®?, among other things®, [that the wild cry “o-ei-o™
in the street means potatoes;] ... — LE 31.20

Zatim®? jsem?® mimo jiné** rozlusti®),'® [Ze divy kfik ,,0-ej-6* pa ulici znamené bram-
bory,]... = LE 23.20



23. ... was!'?jhr!! nach langem ‘Bemiihen?® beinahe gelingt®. — LE 22.13(48)
... which!?, after a Jong endeavour?’, it almcst manages® 1o achieve?:. — LE 25.13
.. coZ!? ge ji1! po dlouhém usili?® temeF povede?’, — L E 19.21

In 21 the verb “holds undisputed sway” over the FSP of the clause in which
1t occurs. It can, however, easily adopt this role as there is no other element present
that could possibly become bearer of a higher amount of CD than ol that carried by
the verb. In 22 and 23, the verbs are not preceded by any element that could operate
as an FRA partner. Consequently, unhampered by semantic content and in accor-
dance with the position they occupy, they can — at least in the German and Czech
Iinstances — unmistakably become rhemes proper. As to the English verbs, found out
in 22 also functions as rheme proper, but the adverbial element among other things
(whose Czech and German opposite numbers precede their respective verbs) assumes
its position after the verb, and propped up by commas (49) dces not allow it to assert
itself with such intense force as its Czech and German counterparts do. As to the
phrase manages to achieve in 23, the following observation could be made. Whilst
both in English and in German rheme proper is conveyed by a finite verb only, the
English version expresses it by means of a finite verb plus an infinitive, the latter
functioning as rheme proper. No doubt, similar instances could be adduced from
Czech and German as well, but judging by the marked disposition of English to
weaken its finite verb, we may safely state that they will be more frequent in English
than in the other two languages. The two notes passed on found out and manages to
achieve respectively, together with the comment offered on the English version
of 20, give a glimpse of the share FSP and the nominal tendencies may have in the
Pprocess that leads to the weakening of the English finite verb.

By way of ending this chapter, let us briefly state that the type containing
a non-thematic verb and & non-thematic FRA partner of the verb (and falling, of
course, within the limits specified on p. 46) is by far the most frequent in our ma-
terials. On the other hand, the type containing a verb in the function of theme proper
is of comparatively low frequency. But it is of special interest to us as it covers
instances in which uncertainty may arise as to the degree of closeness of the semantic
relationship existing between the verb and the adverbial phrase. We shall take up
this problem in Chapter IV.

III.

In the preceding chapter we have studied the non-thematic verb in its relation
to a non-thematic partner, excluding from our observation second instance
sentences and sentences that contain special rhematizing means of FSP (cf. p. 46).
In other words we have not covered all the levels of FSP on which the verb and its
partners may operate.

These observations raise the problem of what we call instance levels. The
terms First and Second Instances have already been used in the First Chapter,
where the opinion was voiced that in all probability they cover a whole hierarchy
of levels. The following lines are an attempt to offer some thoughts on this hierarchy.
(Its methodological value will be discussed at the end of the present chapter.)

To begin with, let us comment on types falling within the First Instance.
The type with which we want to start may be illustrated by the sentence A girl
broke a vase. As we have already shown (see p. 42), all the components of the
quoted sentence are comparatively very dynamic, as each of them conveys a new
piece of information. It needs little proof that under the circumstances the context
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affetts the FSP of the gudied sntence very little, if at all. (Theme trangtion and
rheme however, are marked out through the operation of the badsc digribution
of CD, which isto beregarded as an inherent linear quality of every santence)

L et us pass on to ancther type The sentence The girl broke a vase admits— within
the Firg Ingance of couree — of at leest three interpretations Occurring at the
beginning of a narrative, it may be amog on the samelevd as the precading sentence
(though nat quite, astheddinite artide may suggest a pssudo-knomMedge of the
ubjedt and therdfore indicate a somenhat lowver degree of CD than theinddinite
artide). Occurring within a context in which the girl has bean godken about, it will
haveits FSP affedted by the context and be removed a marked gep away from the
basc levd on which thefir stverson (with the indefinite artidein the aubjet) finds
itsdf. Occurring within a context in which not only the girl but d<o the action (the
breaking) has been gpoken about, it will have its FSP still mare affeded by the
context and will be removed another marked sep away from the basc levd.

The sentence The girl broke the vase ddfinitdy admits of mare interpretations than
the precading verson and is capable of bang sill further removed from the levd
on which thefir stexample occurred. Without going into all the possbilities let
us jug mention that it isthe definite artide occurring with the noun vase that alows
of a furthe shift away from the badc levd. As hasbean homnn (on p. 43) theddinite
artide cannat prevent its accompanying noun from beocoming rheme proper. For
this reeson, the type under discusson may come very near the type The girl broke
avase. However, wha ess the non-generic inddfinite artide is capable of marking out
an entirdy new ideg, the ddfinite artidewill indicate at leas some dax ee of ddfinite-
ness (which will imply a certain amount of familiarity and consequently a someahat
lover degree of CD); this will nat hinder the ddfinite artide from occurring within
the rhame (d. p. 43), but will prevent the santence from coming asnear the badc
leve asthe type The girl broke a vase. Ancther difference exiging bewean the two
typesocondgsin the range of ther applicability within the gamut of levds Whereas
only two dements ([the] girl and broke) of the threein The girl broke a vase alow of
thematization, any of the three dements occurring in The girl broke the vase can be
thematized. Owing to this wider range of applicability thetype with the definite
artide bdfare the noun vase ssams to aome up higher in the gamut, beyond the
Phere occupied by the other type

Still further from thebadc levd, though with a amaller range of applicability,
can be found the type The girl broke it. Under the dracumdances it ischidfly the
pronoun itthat places the ssntence o far away from the badc indance levd. The
pronoun no longar functions asan dement that can possbly be weskened by the
context; it iswek in itsdf and therefore ganding in mare or less congant rdation
to the context. This aso means that wheress in the type The girl broke the vase any
of the three components could function asrheme proper, in the case of The girl
broke it only two componeants (the girl, broke) could do 0. (Of the discussed types the
type Thegirl brokethe vase evidently posseses thewides range of applicability
within the gamut of levds) It fdlows that various santence types may aoquire ranges
of applicability of different width and take up different places within the gamut of
of levds

Ancther gep away from thelevd on which wegarted would bethetype She
broke it, and gill anather type shedid it. They bath showv very narrow ranges of
applicability. A free gperation of the basc digribution of CD isexduded atogether,
whea ess the links with the precading context have bean grengthened to a very high
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