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INTERJECTIONS IN THE NOVEL
DEAD SOULSBY N. V. GOGOL

ALMA CARKIC (TUZLA)

Interjections in the Serbian Translationéad Souldy N. V. Gogol. In exploring
interjections in the Serbian translation@éad Souldy N. V. Gogol, we discovered that
two kinds of interjections occur in it: primary @mfections such as;, ah, ao, g, €j, ih, jao,

o, oh, etc. (= ah, hey, oh, ouch, opletc.), and secondary interjections suchlae
bogami, da, ne, eto, eva zbogom(= god, indeed, yes, no, look, there, so logtg.). Only
448 interjections were found in the translationefehare 299 primary interjections, and
159 secondary ones. The difference of 140 in fawoyrimary interjections demonstrates
their dominance, which was not the case with thie &f these interjections in the original
text. We will compare the data obtained on the gmes and kind of interjections with
the findings of M Carki¢ who has conducted an exploration of interjectionghe original
text of Dead Soulslt is important to stress that interjections agcou speech between
characters, that as a means of expression thendeloly to the characters, not the nar-
rator, and that they colour the dialogue in terrhsensations and emotions, giving it
expressiveness.

Keywords: N. V. Gogol,Dead Souls, interjections.

Owing to their delicate, elusive role in human coummiation, interjections
have been poorly researched (treated as peripblerakents in language studies)
and lumped into the bracket callguhralinguistic phenomena”. With that in mind
we shall quote S. Karcevski who began his studntefjections by citing A. Du-
mas:,Aha! — he exclaimed in Portuguese”. Thus he dematest in a comical
way that interjections are part of natural languadpch do not have to be lear-
ned. This attitude prompted numerous debates atimgjsts regarding the uni-
versal character of interjectiohd.heir peculiar sound compositforthe absence

! Serge Karcevski (1968: 196) starts his pioneehiigpduction a | étude de | interjectionith the

following quote from a novel by Alexandre Dumas:
Aha! — s écria-t-il en portugais.
+Aha! — he exclaimed in Portuguese” (WIERZBICKA, Fhe semantics of interjection, Journal of
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of inflection, and the syntactic isolation of injtmtions have led to the margi-
nalization of this part of speech. Thus, therevamy few studies devoted to this
subject. Yet, interjections have most often beeseoked regarding their formal,
syntactié and semantic aspect#n view of that there are many classifications of

Pragmatics 18, 1992, s. 159).

2 several authors emphasize the unusual sound catioposf these words, sometimes even inclu-
ding sounds non-existent in the language in questog. the phonemie (an implosive sound
signifying disapproval, incredulity) (BABl S., BROZOVC D., MOGUS M., PAVESC S., SKA-
RIC I., TEZAK, S.: Povijesni pregled, glasovi i oblisivatskoga knjizevnog jezika, Zagreb 1991,
s. 738).

3 As regards linguistic studies dealing with the pitanproperties of interjections, they are mainly
focused on their unusual sound composition (AMEKA; Interjections: The universal yet
neglected part of speech, Journal of PragmaticiNa&h-Holland , s. 105,112; JESPERSEN, O.:
Language. It s nature, development and origin, bont992, s. 4151IAPOHOB, U. A.: TonkoBa-

HHE SMOLMOHAIBHBIX MEKIOMETH KakK 3HaKoB Bocmpustus. Russian LinguisticsT. 26, Ne 2,
Kluwer Academic Publishers 2002, s. 235), theimsbsymbolism (which is especially marked in
onomatopoeic interjections) (AMEKA, F.: Interjeat& The universal yet neglected part of speech,
Journal of Pragmatics 18, North-Holland , s. 112ERZBICKA, A.: The semantics of interjec-
tion, Journal of Pragmatics 18, 1992, s. 178; DARWK.: O wyrazie uczéi u cztowieka i zwier-
zat, Warszawa 1988, s. 257-258); they are treateerasants of a pre-linguistic code, universal
natural signs which do not have to be learned @adherefore outside the phonological system of
the language in question) (Karcevski 1968: 1965 #lso pointed out that interjections differ from
spontaneous reflexive sounds and have to be in@tgzbinto the conventional system of language
symbols (JESPERSEN, O.: Language. It s nature,laf@vent and origin, London 1992, s. 415;
Sieradzka, Hrycyna 1996: 199; 160; ORVBKA-RUZICZKA 1992: 18;BEJINE, A.: O je3unukoj
TIPUPOJHU U je3MYKOM pa3BuUTKy, beorpax 1958, c. 79CUBRANIC 1997: 215-216; SIMEON R.:
Enciklopedijski rj€nik lingvistickin naziva, t. 1-2, Zagreb 1969, s. 698; SIATKOWSHA:

Z morfologii tzw. wyrazéw amorficznych wgyku polskim, czeskim i stowackim, Studia z Filo-
logii Polskiej i Stowiaskiej 23, 1985, c. 291), and that they are situatetthe boundary between
linguistic and non-linguistic signs, and inartideleexclamations (in such cases the indicator of
meaning is intonation) (SIATKOWSKA E.: Z morfologitw. wyrazéw amorficznych wezyku
polskim, czeskim i stowackim, Studia z FilologiilBkiej i Stowiaiskiej 23, 1985, c. 287).

As regards the syntactic criterion, interjectioms &reated as invariable elements of speech, an
invariable type of lexemes, functioning like indedent utterances which are not syntactically
linked with other elements (GROCHOWSKI M.: Wprowade do analizy syntaktycznej
wykrzyknikow, Polonica XIll, 1988, s. 86; LASKOWSKI984: 30-31; SALONI, SWIDZINSKI
1985: 234; DAKOVC S.: Interiekcje w jezyku polskim, serbskim, chockian i rosyjskim,
Wroclaw 2000, s. 8-9TOLLIOBU b.: Jlekcnuko-rpaMaTiHyko KameneoHCTBO. Y: Hayunu cacra-
Hak cnaBucta y Bykose nane. beorpan 2006, c. 362). Some, especially onomatopoeicjettéons,
can function as predicates (GROCHOWSKI M.: Wproveade do analizy syntaktycznej wy-
krzyknikéw, Polonica XIlI, 1988, s 86; DAKOY] S.: Interiekcje w jezyku polskim, serbskim,
chorwackim i rosyjskim, Wroclaw 2000, s. 8-9; LALEY1979: 258 TOILIOBUh b., Jlekcuuko-
rpamMaTHyKo KameneoHcTBo. Y: Hayunu cacranak cnasucra y Bykose mane. Beorpax 2006, c. 61)
and can constitute distinct sentences (SALONK®VIDZINSKI M.: Skladnia wspéiczesnege-j
zyka polskiego, Warszawa 1985, s. 234; Laskowski4180-31; SIMEON R., Enciklopedijski
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interjection§, depending on the aspect from which they are studBy investi-

riegnik lingvistickih naziva, t. 1-2, Zagre1969, s. 698-699; KOGTOLUBICIC M.: Poljski i srp-
ski uzvici u svetlu méujezicke homonimije, Zbornik Matice srpske za slavistik4/45, 1993,
S. 205).

Considering linguistic studies dealing with the setit properties of interjections, they are mainly
focused on the following: their function to expréise speaker’'s emotional states or will, as well as
to imitate sounds from nature (the subject can e ar all the three function§EJINAR, A.:

O je3nuKoj TPUPOAM M je3MUKOM pasBUTKY, beorpam 1958, c¢. 77, KOST-GOLUBICIC M.:
Poljski i srpski uzvici u svetlu ndeijezicke homonimije, Zbornik Matice srpske za slavistik@93
44145, s. 205; ZAKRAJSEK K.: Slovetid uzvici u srpskohrvatskom jeziku, Néni sastanak sla-
vista u Vukove dane 22/2, 1994, s. 83; WIERZBICKM, The semantics of interjection, Journal
of Pragmatics 18, 1992, s. 164; WHARTON, 2003: 65;8heir determination by context (KRYK
1992: 203-206; SCHOURUP 1985: 18; Sieradzka, Hrc$096: 208;), their close relation to
gestures (Ameka 1992: 112; WILKINS D.: Interjecsoas deictics, Journal of Pragmatics 18,
North-Holland 1992, s. 122-123; GRICE 1989: 341hgir paralinguistic nature (SIMEON R.:
Enciklopedijski rig€nik lingvistickih naziva, t. 1-2, Zagre1969, s. 698; AMEKA, Ftdrjections:
The universal yet neglected part of speech, Jowfafagmatics 18, North-Holland 1992, s. 112;),
their role in determining identities (WIERZBICKA, .AM¢edzy modlitva a przekléstwem:

O Jezu! i podobne wy#ania na tle poréwnawczym, Etnolingwistyka 8, Lukli®n6, s. 25-26Bu-
HorpaznoB 1972: 584;), their socio-communicative role (GOFMN] E.: Response cries, Forms of
talk, Oxford, 1981, s. 100;), their conceptual stiue (AMEKA, F.: Interjections: The universal
yet neglected part of speech, Journal of Pragma8c&orth-Holland 1992, s. 246; WILKINS D.:
Interjections as deictics, Journal of PragmaticsNiddth-Holland 1992, 120;).

With respect to that, we will quote several intéres linguistic classifications of interjections
based on the formal, semantic and syntactic aiteks regards classifications of interjections
according to the phonetic criterion, we will qudte classification by Serbian linguist Lj.dRr. In
her article dealing with interjections in the Sarbianguage, this author states that, considehiag t
sound composition of interjections, they can cdnsione vowel 4! e ! o!), two vowels(ay! ya!
ua'!), a vowel and a consonatx! ex! ox! y! ux! ox! oj! ¢j!), a consonant between two vowels
(axa! oxo! ypa!), a vowel between two consonarfisn! yyn! ¢yj! nyd! joj! xej'), a group of
consonantgoppp! kepy! yepy! ncm!), reduplicationgnu-nu-nu, xa-xa-xa, xu-xu-xu, ujy-jy, Ko-ko-

Oa, me-xe-ke, 6upu-oupu, mut-mun ura.) ((IPYUHR 1999: 13).

Regarding the function of interjections to expresmtions, the speaker’s will, or to imitate sounds
from the environment, linguists have arrived at fililowing classifications of this part of speech.
The Polish linguist E. Siatkowska classifies theio ithe following categories: 1. interjections with
the expressive function, 2. interjections with thgpellative function, and 3. onomatopoeias
(SIATKOWSKA E.: Z morfologii tzw. wyrazéw amorficaieh w jezyku polskim, czeskim i sto-
wackim, Studia z Filologii Polskiej i Stowdakiej 23, 1985, c. 286).

E. Orwinska-Ruziczka thinks that the semantic structurentdrjections, the diversity of their
meaning extensions, and the broad range of senmsirdiles motivate the classification of this part
of speech into three groups. Taking into accouattype of information conveyed by interjections,
this author classifies them into the following ltasategories: the impulsive, the imperative, and
the representative. Given that different interfaasi manifest different degrees of engagement of
the emotional sphere, E. Ohska-Ruziczka found it most appropriate to analymert from that
aspect. Thus, considering the degree of activitytefjections, this author also identifies theibs
categories (E. ORVNSKA-RUZICZKA 1992: 40-44).

In the next classification of interjections, gowetnby the syntactic criterion, which Grochowski
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gating the linguistic research conducted so farhaee established that no one
has tackled the analysis of interjections in aditg text, which poses a challenge
for the researchérThus we decided to investigate the use of intéges in a li-
terary text, i.e. in a Serbian translation of tlewel Dead Souldy N. V. Gogol.
By examining the novel as a whole, we can distisigiivo kinds of interjections:
the primary and thesecondarypnes. With respect to that we should note that we
have accepted F. Ameka’s classification into thémary and secondary
interjection§ and applied it to our research. According to thighor, primary
interjections are those which have only one, jetfonal” function, whereas
secondary interjections belong to different paftspeech. As regards the use of
both kinds of interjections, we can say with cewithat they belong to the
language of characters. Only in rare cases argant®ns part of the author’s,
writer's language. The total number of interjeciphoth primary and secondary,
in the Serbian translation of this novel, amount€l45. Considering frequency,
there are 294 proper interjections, and 151 impropes, indicating that proper
interjections are much more numerous. With resfetheir use we can say that
interjections are mostly used to express emotidrikeocharacters taking part in
the plot of the novel, and are mainly found in déales.

We will first consider the formal properties of qary, i.e. proper inter-
jections.

quotes in his article from 1997, we can distinguisr kinds of interjections: 1. primary or real
interjections (e.g. ach, ej, fuj, uf), 2. parenthétterjections (e.g. cholera, psia krew, ranykies
which function as independent utterances, 3. ongpegic interjections (e.g. bzz, bec, chaps, lubu-
du, pac), and 4. appellative interjections (e.@iduyazda, won, precz, wara) (according to: DAKO-
VIC S.: Interiekcje w jezyku polskim, serbskim, chookian i rosyjskim, Wroclaw 2000, s. 37).

! Actually, M. Carki¢ in an article analyzed interjections in Serbiamaatic poetry (cf.YAP-
KW, A.: I'pamatuuapu o y3suiuma. Y: Ctuu, 6p. 8, ).

8 . L . L
As regards primary interjections, F. Ameka saysimRry interjections as some of the examples
above show tend to be phonologically and morphokilyi anomalous. They may thus be made up
of sounds and sound sequences that are not fouathén parts of the language. In English the
interjection speltut-tut is phonetically a series of dental cliks — soumtiich are not used other-
wise in the language. Some English interjectionsalocontain any vowels, for instangasst!, sh
From the point of view of the main sound systenknglish these are ‘non-words™ (AMEKA, F.:
Interjections: The universal yet neglected parsméech, Journal of Pragmatics 18, North-Holland
1992, s. 105-106). Regarding secondary interjestiBnAmeka says:

.Secondary interjections are those words whichelav independent semantic value but which can
be used conventionally as utterances by themseivegpress a mental attitude or state. They thus
refer to mental acts too. Under secondary intégestfall such alarm calls and attention getters as
Help!, Fire!l, Careful!,and swear and taboo words suclilasn!, hell!, heavens!, Chrisind other
emotively used words such 8eame!, Bother!, Dratsetc.” (AMEKA, F.: Interjections: The uni-
versal yet neglected part of speech, Journal ajrRatics 18, North-Holland 1992, s. 111).
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Proper interjections We have already mentioned that proper interjestio
occur in the text 294 times. Among them there &eliferent interjections, with
different rates of recurrence:(30), e (33), o (25), ax (30), ao (1), ry (2), ej (13),
ex (3), xa (36), xe (3), xm (5), ux (27), ox (2), Ta (6), yx (8), axa (1), ana (14),
ama (16), aja (17), eae (2), jao (10), oxo (2), mer (1), mux (1), Tpa (1), exej (3),
jaoj (1), Tppp (1. These numbers show that the most frequent ictijes are
xa with 36 occurrences, followed by with 33, a with 30, andax with 30
occurrences, whereas two interjectiomga and ama, occur two times less
frequently, and the rest much more rarely, aqy;, nux, Tpa, jaoj, Tppp occur
only one time each.

According to their phonological composition, progaterjections can be
classified into three basic grodfis (1) vocalic interjections a, e, o, ao,
(2) consonantal interjectionswm, ner, Tppp, and (3)vocalic-consonantal inter-
jections ax, ry, ej, ex, xa, xe, HX, 0X, T4, yX, axa, ajia, ama, aja, elie, jao, 0xo,
nux, Tpa, exej, jaoj.

In terms of their phonological structurepcalic interjectionsare mainly
monophonemica, e, o, with ae as an exception; consonantal interjections are of
different structures: biphonemic xm, triphonemic —cr, and polyphonemie-
Tppp, While vocalic-consonantal interjections are bipbmmic: ax, ry, ej, ex, xa,
Xe, HX, OX, Ta, yX; Or triphonemic:axa, ana, ama, aja, eje, jao, 0xo, nux, Tpa;
or polyphonemicexej, jaoj.

A cursory look at the above groups of interjectieh®ws that they differ
greatly from each other. Thus the group of vodalierjections comprises 4 inter-
jections which are realized only in the form of arexalic phonemea, e, o, or
two phonemesao, which occur in 89 positions. The consonantal groansists
of three interjections made up of two different pemes:xm, found in no more
than 5 positions, three phonemasir, found in only one case, and more
phonemesrppp, which is also present in only one case. The gmfupocalic-
consonantal interjections consists of 21 interg@etdi ax, ry, ej, ex, xa, xe, X,
0X, Ta, yX, axa, aja, ama, aja, ejle, jao, 0Xo, KX, Tpa, exej, jaoj which are
found in 198 cases.

® The numbers in the brackets behind each integjedtidicate the number of occurrences of the

interjections in the Serbian translation of Gogélesad Souls

10 With that in mind, we shall mention an interesticigssification of interjections proposed by
Serbian linguist Lj. Rii¢. In her article on interjections she says thatregmrds their sound
composition, they can consist of: one vowel ¢! o!), two vowels §y! ya! ua!), a vowel and
a consonantak! ex! ox! yg! ux! oj! ¢'), a consonant between vowelsd! oxo! ypa!), a vowel
between consonantsofi! yyn! ¢yj! nyd! joj! xej), a group of consonant$ppp! xepy! yepy!
nem!), reduplication ifu-nu-nu, xa-xa-xa, xu-xu-xu,ujy-jy, K0-K0-0a, me-Ke-Kke,0upu-oupu, Mmuy-
muy, etc.) (IPYUR, 1999: 13).
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According to the distribution of phonemes, biphoiemterjections have
the following phonological structuresvewel-consonantax, ej, ex, ux, ox, yx;
consonant-vowelry, xa, xe, Ta; consonant-consonantm; vowel-vowel ao;
triphonemic interjections have the following phaogital structures -vowel-
consonant-vowelaxa, ana, ama, aja, exe; consonant-vowel-vowejao; vowel-
consonant-voweloxo; consonant-consonant-consonantr; consonant-vowel-
consonant mmx; consonant-consonant-vowel rpa; and polyphonemic
interjections have three kinds of phonological &inee —vowel-consonant-vowel-
consonant exej; consonant-vowel-vowel-consonanjaej; and consonant-
consonant-consonant-consonamippp .

As regards the realization of primary interjectiomghe translation obead
Soulsby N. V. Gogol, we can identify four ways of these:

The first, in which interjections are used indivadly and separated from
the context by a comma, exclamation mark or a duresy mark, three dots,
or stand on their own:

(1) «Ax, xuBoTe M0j, AHa I'puropujeBHa, Ta OHa je CTaTya, HM HajMarbe

KHBOCTH HeMma Ha nuiy»'" (271). (=Ah, my life, Anna Grigorievna, but
she is a statue, she has no liveliness in her face)

(2) «A! — yuynanm YW4YUKOB, pa3BH XapTHjy, MpelieTe OYMMa MPEKO e
M 3a4yaH ce YUCTOTH U Jemot pykormca» (203). (=Ah! — Chichakov
said, unfolded the paper, ran his eyes over it anavelled at the
neatness and beauty of the handwriting.)

(3) «A mra cam ja TeOu Ka3a0 MOCIEIHU YT KaJ CH ce OMHO? a? 3a60paBHo
cu?» (58).
(= And what did | say to you the last time you datink? Eh? You have
forgotten?)

(4) dlct...mu «oBIe uMa yoxe xkyhkacrte, Oenuuacte u upae» (502).
(=“Sh ...” or “there is homespun, yellowish, whitiahd black”)

(5) «Ej Bama, u Tebe 310 cHabe!» (197). (= Hey, Vanya, misfortune has
befallen you too!)
In example (1) the interjectioax*? is separated by a comMdrom the rest
of the context. It is placed in the initial positi®o that it sets the tone of the

1 I'Or'oJb, H. B.: Mptse ayute, beorpan, 1956. (Hereinafter citated from this issue).

1210 the Dictionary of Croatian or Serbian Langudlye interjectionax is defined as expressing
puzzlement, in front of a vocative (which refersthe person the speaker is calling to tell them
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context, performing the function of persuasionother words, the charming lady
is trying to express her amazement with this ietgipn, and to convince Anna
Grigorievna of the truthfulness of her words. Imewple (2) the interjectioa™® is

in the initial position and is emphasized by anl@xation mark, indicating that it
is uttered in a state of excitement, or wonder tteahe over Chichikov after
receiving the paper from Manilov. In example (3 timterjectiona expresses
Chichikov’s disapproval and threat directed to dinenk Selifan. Thus this inter-
jection, which constitutes an independent unit,pless to be between two sen-
tences which also end in question marks. As thectpation indicates, these
sentences do not function as complete units, antbtbegin with capital letters,
like the interjection placed in the middle positidrnis is a further indicator that
the interjectiom sets the emotional tone of the context which preseatior fol-
lows it. In example (4) the interjectiarer’® warns the hearer to be quiet. This
interjection is additionally emphasized by the ¢éhdwts that follow it, indicating
the missing text that should not be spoken. In gtartb) the interjectiorj'® is
connected with the vocativeBama» (= Vanya), and, together with it, separated
by a comma from the rest of the statement, perfahagunction of calling.

The second, where an interjection, also separabed the context by a com-
ma or exclamation mark, is reduplicated:
(1) @y, ry, aymmie,» OyIKameM OPCTHjy W JIETIOTOM KapHEOJCKOI IeYaTta ca
cara, YH4HKOBY j€ IOIIIIO 32 PYKOM Jia 'a IpUMaMH U y3Me y pyke» (498).

about what puzzles him/her), expressing joy, ggefrow, concern, misfortune, wish, plea, advice
and persuasiorB4rpe6, 1880-1882).

13 This punctuation sign separates the interjectiomfthe context, giving it independence, so that it
refers to the total context that follows, thatésnantically related to it.

14 According to the Serbian Electronic Dictionarye timterjectiona serves for: encouragement, as
well as for: calling, confirmation, approval or dpproval, wonder, amazement, surprise, malice,
recollection, refusal, denial, for expressing tiseas well as for imitating and signifying: tumult
yawning, drowsiness and tiredne€3MWh, M.: EnekTpoHCKH peYHHK CpIICKOT je3uka, beorpan
2005).

Bas regards the interjectioncm, the Serbian Electronic Dictionary refers to theeijectionnc
warning someone to be quiet, or calling somedfidMWh, M. EnekTpoHCKH PEYHHK CPIICKOT
jesuka, beorpax 2005).

16 According to the Serbian Electronic Dictionary, theerjectione; is used for the following: calling,
addressing someone, expressing sorrow and grigfetrepity, whining, complaining, expressing
a wish, discontent, disapproval, reproach, expmgsgoy, elation, admiration, inducing the
interlocutor to understand the meaning, the impaeaof a statement, to agree to what has been
said, expressing quantity, distance, encouragenaert, chasing away cattle. According to this
dictionary, the interjections; can also occur in verse-lines without any parécumeaning
(CUMUR, M.: EnexTpoHCKH pedHHK CpIicKor jesuka, beorpan 2005).
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(=.,Agoo, agog darling,” clicking his fingers and the beautytbé seal on the
watch, enabled Chichikov to wheedle it and taketd his arms.)

(2) «Exej, exej, exej!» yjenHaueHo orckauyhu Ha CBOM CEIUINTY, IPEMa TOME
kako je Tpojka TROIKA y3ierama win Kao cTpena cieraiga ¢ Opicsbaka,
KOjuX je OWO TyH IIUPOKM NOYyT ca cTyOoBMMa 3a oOeiexaBame BpCTa
VERSTS,u koju je 6o mamuuie ctpmeHut» (363).

(=,Hi, hi, hil* bouncing evenly on his seat, as the troika soaredwift as an
arrow, plummeted from the mounds, which spread\ak the wide road with
verst stones, which was a bit steep)

(3) <1 YnuukoB mpCcHY y CMeX, ald W3 MOLITOBAka MpeMa TeHepany cMejao ce
Ha €: xe, xe, xe! (421)
(= And Chichikov burst into laughter, but out @spect for the General he
laughed in e: he, he, he!)

(4) «— Crpun, crpun! Ana he 6utu nyn taj ctpun! Mptee he nodutun mecto
xuBux! Xa, xa! (424).
(= Uncle, uncle! What a fool that uncle will lookle will get dead souls
instead of live onedta, ha!)

(5) «dlocne TakBoOr Mperiea, jaaHy IyTHUK KOjH je Tpeniao IpeKo rPaHMIe joIn

3a HEKOJINKO MHHYTa HHUje Morao nohu ceOu u, Opuryhu 3HOj KOju My je Kao
poca 10 IIEJIOM TeJly U30H0, caMo ce KPCTHO U TOBOPHO: «¥X, yx!»» (347).
(= Following such an inspection, the wretched thavevho had just crossed
the frontier was for a few more minutes unable doover and, wiping the
sweat that covered his whole body like dew, wassing himself and saying:
»Ugh, ugh!)

In example (1) the reduplicated interjectioyn holds the initial position in
the utterance, directly before the vocatveuuye (= darling) that the interjection
refers to. In this case the interjectiog, ry is used for cooing to a baby
and cajoling it into the speaker’s arms. The tripkerjectionexej in example (2)
accompanies the cracking of Selifan’s whip. Therjetctions are separated from
each other by commas, while the utterance endsamitbxclamation mark which
reflects the intensity of the character’s excitemémexample (3) the final posi-
tion is occupied by the triple interjectiaa’ which imitates Chichikov’s laughter
and is intended to ridicule the people who steainfthe state treasury. The quo-

1 According to the Serbian Electronic Dictionary, théerjectionxe expresses various moods and
states: disappointment, admiration, joy, pleastgsignation, discontent, concern, doubt, threat.
The interjectionxe is also used to: draw attention, call someoneremidsomeone directly, surprise,
imitate laughter(UMWR, M.: EnekTpoHCKH pedHuK cprickor jesuka, beorpam 2005).
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ted extract ends in an exclamation mark which &rihtensifies this ridicule of

anti-social phenomena in society. In example (4) tbduplicated interjection

xa'®, which is placed in the final position in the uttece, imitates the General’s
laughter at Chichikov’s proposal to give him aléttead souls from the village
with a certified sales contract as if alive. Therasaid interjection was used to
signify the ridicule of the proposal which to therigral seemed quite irrational.
In example (5) the reduplicated interjectipxy which occupies the final position
and is followed by an exclamation mark, intensifiee bitterness and whining
caused by the difficult and distressing proceduteeeller has to undergo when
crossing the border. It follows from the aforestidt in almost all the examples
except the first one, the repeated interjectionkemg units which end in excla-
mation marks as indicators of the speaker’s ex@tgm

The third one, which is a combination of differguotantitative models of one
and the same interjection. Such use of interjestisrcharacteristic of the speech
of one character, and is part of the broader comtiethe utterance. The examples
are very rare. We will mention one of them:

(1) «—[a i nam mpTBe ayie? Ta 3a TAKBY M3MHUILJLOTHHY ja hy TH HX HaTH U ca
3eMJBOM M Ca BbHXOBUM OOpaBHIITEM. Y3MH 1eno Tpobsbe. Xa, xa, xa, xal
A crapar, crapamn! Xa, xa, xa! Kaksa nu he Oymana crapan 6utu! Xa, xa, xal
(425)
(= To give you the dead souls? Why, in return fa fest | will give them to
you with both their land and their dwellings. Take whole graveyard if you
like. Ha, ha, ha, halThe old man, the old maHa, ha, ha!What a fool he’ll
make!Ha, ha, hal)

In example (1) the interjectiosa occurs two times trebled, and once quin-
tupled, imitating the General's laughter at Chidhvils comic proposal to be
given the dead souls. The recurrence of this té&gn after each of the Ge-
neral’s statements is intended to deride Chichikowsuch an unusual proposal.

The fourth one, in which the interjection forms exclamatory utterance
with some other word (possibly a secondary intéige¢ or some neutral lexical
unit). The interjection is either not separatedhifrthat word, or is separated by
a comma:

(1) «O, 6o:xe Moj! Mene je, Goramu, cpamMoTa LITO CaM BaM 3a7a0 TOJHKE MyKe»

(203).

18 According to the Serbian Electronic Dictionary, théerjectionxa serves for calling, addressing,
greeting, encouraging and requesting, then foresging malevolence, admiration, enthusiasm,
threatening, suprpise, hesitation and doubt, rexermmpd for imitating giggling and laughing
(CUMUR, M.: EnexTpoHCKH pedHHK CpIiCKor je3unka, beorpan 2005).
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(= Oh, my God! | am, honestly, ashamed for having caused you schm
trouble.)

(2) «(...)Iarymna, Atanacuje BacuibeBuuy! Ama cBe he MH MOKpacTd, pa3HeTw!
0, 6o:xke! (519)
(= The dispatch-box, Athanasi Vassilievitch! Evéigg will be stolen from
me, taken awayOh, God!)

(3) «Eto obpamoBanmu cre Mene crapua! Ox, I'ocmoge moj! Ao, cBetutespn
ooxjul...» (178)
(= There, you have made me, an old man, ha@iy! my Lord! Oh, holy
saints! ...)

(4) «—Ax, 3a ume 60:xKje, ropopure!» (270)
(= Ah, in the name of God speak!)

In example (1) the interjectional structude 6oxe moj! (= Oh, my God)
was created by combining the interjectiorf= oh)® and the phras6oxe moj
(= my God), intended not only to convey the feeliofgsurprise, puzzlement
and unease which came over Chichikov because ofcdméract he obtained,
but to intensify it as well. In example (2) the Exopatory constructio®, 6o:xe!
(= Oh, God!), made up of the interjection(= oh) and the vocative of the noun
6oz (= God) —oomxke, strengthens the feeling of pain and misery bexafs
the difficult situation in which Chichikov found miself. In examplg3) the ex-
clamatory structur®x, Focnoxe moj! (= Oh, my Lord!),composed of the inter-

19 According to the Serbian Electronic Dictionary tierjectiono expresses different moods: in
front of a vocative this interjection serves fotliog someone, calling out, addressing someone;
while intensifying that function in front of a vaeee, this interjection also serves for: expressing
a positive, negative, or emotive attitude towards:@one or something, intensifying expressive-
ness, when the vocative signifies an individuabooup that the attitude or judgement refers to,
when the noun in the vocative is the name of amgémetion or phenomenon. This interjection is
also used in sentences to intensify the meaninitefjections and their emotional effect, in
interrogative-exclamatory sentences, exclamatanyesees with an interrogative word, in front of
an imperative verb or phrase, it serves for infgima the meaning of desire, longing, regret; in
sentences containing the conjunctians (= that) orxao (= when), as a sign of exclamatory
character with genitive phrases, in different secés in expressing diverse emotions or reactions
to something, as an expression of pleasure, jpyeasant surprise, as an expression of hesitation,
surprise, bafflement, discomfort, etc., as an esgiom of pain, grief, in curses without a clear
meaning, in different variations of pronunciationdastress, for prodding beasts of burden, with
a short stress as the expressive end of the senf@AdIUH, M.: EnekTpoHCKH PEYHHK CPIICKOT
jesuka, beorpan 2005).
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jection ox® and the vocative phrasBocmoze moj (= my Lord!), intensifies
Plushkin’s expression of pleasure, joy and pleasamptrpise after the deal is
successfully concluded. In example (4) there isrg ¢omplex construction made
up of the proper interjectioax and the improper interjection including the lexe-
mes:3a ume 6o:kje (= in the name of God). It is clear that the stuoetof the im-
proper interjection consists of the prepositiarand the nounsame (= name)in
the accusative and the genitidexje (= God’s). This combination of interjec-
tions, Ax, 3a ume Go:kje, intensifies the feeling of puzzlement with whiclmms
Grigorievna speaks to her friend, encouraging beetell her the whole interes-
ting event. Thus this exclamatory construction eindthe imperativarosopure
(= speak) which refers to Anna’s interlocutor.

At the end of this analysis we can draw the follogviconclusions. First,
the total number of interjections in the novel, tbgirimary and secondary,
amounts to 445. In terms of frequency, there ade®6per interjections, and 151
improper ones, which means that the proper intéojes are much more nu-
merous. If we compare them to the interjectionstia Russian original of
theDead Soulsvhich has been analyzed by Marki¢, we can conclude there are
no major discrepancies in their number, there ahg 80 more interjections in the
Serbian translation of this novel. More significalepartures occur as regards the
ratio between the primery and the secondary irdBges respectively in
the original and the Serbian translation. Namdigré are as many as 294 proper
interjections in the translation, while in the aonigl novel that number amounts to
184. As regards improper interjections in the tiaicn, their number amounts to
151, while there are as many as 231 improper gdggns in the original.
It follows form the aforesaid that there are mangrenprimary interjections in
the translation than in the original, and many fesecondary ones compared to
the original. Second, regarding the use of int¢éigas we can say that they are
mainly used for expressing emotions of the charaatdo take part in setting up
the plot of the novel, and that they are preserthéeir dialogues. Third, with
respect to the formal criterion, i.e. their quantjirimary interjections feature as
monophonemic, biphonemic, triphonemic, and polygmic structures. Consi-
dering the quality of primary interjections, these aclassified into the vocalic,
consonantal, and vocalic-consonantal groups. Fourtierms of semantics, these
interjections signify different feelings conveyirgjther positive or negative
connotations. In view of that it should be notedttnterjections express their
semantic content in context, and depend on conkéfth, in terms of stylistics,

2 The interjectionox (= oh) expresses different moods and feelings, wsteg in the Serbian
Electronic Dictionary: joy, pleasure, desire, sarr@anger, bitternessC{IMUR, M.: EnexrpoHcku
PEYHUK CPIICKOT je3uka, beorpax 2005).
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while conveying different feelings interjectionst sbe tone of the context in
which they occur, and enhance its expressiveness.
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