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feHpepHbIN acnekT 3KONOorum YyesioBeka B pomMaHe
Ovntpus JiunckepoBa «O Hem n 0 6abo4ykKkax»

WhHa Kanuta (Usti nad Labem)

AHHOTauus

Cratbs npenctasnser pomaH Omutpus Jinnckeposa «O Hem v 0 6aboykax» (2016) B 0OOLLEM KOHTEKCTE PO-
MaHHOI Mpo3bl N1caTens. PaccmatpuBaeTcs HoBas A1 aBTopa TeMa reHAEPHbIX N3MEHEHUI B COBPEMEHHOM
obLLecTBe. 3aBa3ka pomMaHa OCHoBaHa Ha PEMUHUCLIEHTHOMN CBS3N ¢ «Hocom» H. B. Toronst — rmaBHbIii repoii 06-
Hapy>k1BaeT OTCYTCTBME CBOErO My>KCKOro opraHa. [1. JInnckepos TBOPHECKN OCMbICIMBAET reHAepHbIE CABUMM.
3TV M3MEHEHVS MEPEKNKAIOTCA C NpobneMaTvkon, oTpaxkeHHo K. Hanekom B «PoCCyMCKUX yHMBEPCaslbHbIX
pobotax» (1920). ABTOPbI pasHbIX KySIETYP 1 MOKONEHWIN MOKa3bIBatoT, YTO MPOLECCHI «poboTU3aummn» 1 «hemu-
HM3aLMW» YENOBEYECKOro OOLLECTBA BEAYT K €r0 BbIPOXAEHMO. «BbiMbiBaHE» 13 B3aMMOOTHOLLEHNIA MY>XKHMHbI
N >KEHLLWHBI YYBCTB U BEPbI SBNSETCS NMPUYMHON [JyXOBHOIO OCKYAEHWSI U HAPYLLAET 3KOMOMMIO YeNOBEHECKOrO
CyLLIECTBOBaHMS.

KniouyeBble cnoBa

COBPEMEHHbIN PYCCKNIA POMaH; Marv4eckuin peaninam; PEMUHUCLEHUMW; reHaepHble caguri; Omutpuia Jiuncke-
POB; TEMaTUYeCKast IHHOBALWSI; SKOMOrvs YenoBeka

Abstract

Gender Aspect of Human Ecology in Dmitry Lipskerov’s Novel About Him
and About Butterflies

The article presents Dmitri Lipskerov’s novel About Him and About Butterflies (2016) in the general context of the
writer’s novel prose. The author deals with a new topic of gender change in the modern society. The plot of the
novel is based on reminiscence connection with N. Gogol’'s Nose, since Lipskerov’s main character discovers the
absence of his male organ. D. Lipskerov interprets gender changes creatively. These changes resonate with the
problems described by K. Capek in Rossum’s Universal Robots (1920). The authors from different cultures and
generations show that the processes of “robotization” and “feminization” of human society lead to its degenera-
tion. Disappearing of feelings and faith in a relationship between a man and a woman causes spiritual impoverish-
ment and violates the ecology of human existence.

Key words

modern Russian novel; magical realism; reminiscences; gender changes; Dmitri Lipskerov; thematic innovation;
human ecology
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BsepeHune

«IKnuza — amo edxicecexynoroe yuenue, omxpoimue
6 3AYUEHHDLX CCAMUALTUAMU CIPOKAX

6Ce H0B020 U 108020 6 sauieti Oyute...»

M. Jlunickepos

Jdmurpuii JIunckepos — gpkas JIMYHOCTL COBPEMEHHON TUTEpPaTypHOU ciieHbl Poc-
cun. biarogapst cBouM IpousBeI€HUSIM, HAIOJHEHHBIM IPEBPAIEHUSIMU, HETPAAU-
IIMOHHOM CTPYKType 06Pa3oB M Pa3BETBJIECHHSIM CIOXKETA Ha HECKOJIBKO Iapalieb-
HBIX JMHHUI U IPOCTPAHCTB, B KOTOPBIX T'€POU MOTYT IPEOBIBATh MONEPEMEHHO,
MHcaTeab CHUCKAI TUTYJ MarudecKoro peaancra. PeMuHHCIIEHIINN B Marndeckue
CBSI3U, OO'bEAUHSIONIIE IBE €CTECTBEHHBIE ULl TBOpYecTBa JINIICKepoBa IJIOCKOCTH
— PEINCTUYECKYIO U MAarM4€eCKYIO, IIPEACTABICHBI B KHUTE «Mazuueckue pemunucyen-
yuu 6 meopuecmse /Imumpus JIuncxeposa»'.

Ilenn faHHOM CTAThU — NPOAHAIU3UPOBATh HOBLIHM pomaHn /I, Jlunckeposa «O nem
u 0 6abouxax> (2016) ¢ Touky 3peHU TeMAaTUIECKOU NMHHOBAIMY, UCXO/S U3 OOIIEro
KOHTEKCTA TBOPUYECTBA IUCATEI.

«O nem u 0 6abourax»> — IPE3BbIYANTHO MHOTOIUIAHOBBIN POMaH, 3aCTy>KHBAIOIIMIT
rofipo6Horo anam3a. [Ipu ero paccMmoTpeHN HEOOXOAMMO CPAaBHEHHE C TOTOJIEBCKIM
«Hocom». '0oBOPUTD O TAKOU MapaLIen MO3BOJSIOT U IPEAbIIYLIIE POMAHLI IIMCATE.
Hospri1 pomMas «O nem u 0 6abouxax» NONTBEPKAAECT TBOPUYECKOE «POJCTBO» U HPE-
CTaBJIsIET CO3BYYHBIE TOI'0JIEBCKOMY METO/Y IPUEMBI, 3CTETUYECKUE U 9KCIIPECCUBHbIE
napasviean. OJHaKo 00'beM CTAThU HE ITO3BOJISIET IIPOU3BECTH BCECTOPOHHUI aHAIN3
JaHHOTO poMaHa. [ToaTOMY MBI 3aTPOHEM JINIIB OJVH ACIIEKT — HOBYIO JUI AaBTOPa TEMY
reHIEPHBIX UI3MEHEHUN B COBPEMEHHOM OOIIECTBE, T.€. €T0 TBOPUYECKOE OCMBICIICHUE
M3MEHEHHS COITUATBHBIX HOPM M CTEPEOTHUIIOB, ONIPE/EIAIONNX «CTAHAPTHBIE» POJIH
1 BUJIbI ITOBECHN S, XapaKTePHbIE JJIsA KEHITUH U MY>KIHH.

1. OOwas xapakTepMcTnka poMaHHOW nNpo3bl AMmutpus
JIunckepoBa: 0OCHOBHOW MeTOA, XXaHpoBasi cneundunka,
3CcTeTU4eCcKue NpUHLMnbI

I's1aBHBIM METOJOM ,I[ JII/IHCKCPOBa C CaMOr'0 Ha4daJla €ro TBOpYECTBA ABJISICTCA Mazu-
UecKU pea./msm. JTOoT TECPMHH U IIOHSATHUEC BbI3bIBACT MHOI'O CIIOPOB 1 Ha CEIr'OHSIII-
HUN AC€Hb OTHOCHUTCA K KATETOPUU TEPMUHOB, HAXOJSINXCS B ITOJIC HAYIHbIX T CKYC-
CI/II71, OJHOBPEMEHHO OTHOCHUTCA K MOJHBIM CJIOBAM, KOTOPBIMU YACTO ITOJIb3YIOTCI
KYPHAJIMCTBI.

MbI ucxoaum us3 CJICAYIOIETO ONpEAC/ICHMI TEPMUHA Mazureckus pecmusm:

1 KALITA, Inna: Magiceskije reminiscencii v tvorcestve Dmitrija Lipskerova. Moskva: Diksi Press, 2015.
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«Mazuueckuil pearusm — uHOUSUOYAALHBLTL MEMOO, He NPUBAZAHHILIL KO 8DEMENU, 8 €20 0CHOBE
6 pasnoti cmenenu npedcmasiervt MECTO + MAPTUHANIBLHOCTD + Mudosorua. Mazuveckuil pea-
AUSM — He MACCOB0E ABACHUE, 4 UHCTPYMEHM KOHKPemHo20 macmepa.

B ocnose npoussedenuil, co30anHbLX MEMOOOM MAZUNECKO20 PearuaMa, Aexam 084 CAALACMbBLX
— pearvnas u «3a3epranHan> NA0CKOCU, 005E0UHEHNDLE HEGUOUMBIMU «BOPOMAMU» — MHO20KA-
HAABHBIM, MEHCKYALMYPHBIM, CKE03b8peMennbiM nepexodom. Kanea mazuueckozo pearusma — pe-
ansrnan (BUOUMAA 2AG3Y) HCUSHD, NEPENACMENHAR C «3a3ePKaArveM» (Pasnvimu popmamu pabomo.
nodcosnanus). Ilepexod mexcdy pearvrocmvio u «3aseprarvem» — COH / CMEpPThb / JKU3HECMep-
THE (TOHHEJb JJIS MyTeIleCcTBU Aymu ). Maeuueckutl pearusm — 00ur us memooos, paseusaro-
WUXCA 8 Pycae camoeo pacnpocmparennozo aumepamyprozo nanpasienus — peaﬂusma»2.

Marudeckuii peaqusM, Kak 0COOBIH, 1 JOBOJBHO PEAKO BCTPEUAIOIIUIACS JUTEPATYP-
HBII METOJ, TPUOOPETAET OCOGBIE YEPTHI HE TOJBKO B OTACIbHBIX HAIITMOHAIBHBIX TPA-
IMIMAX (CUIbHEHINEeH CauTaeTCa JaTUHOAMEPHKAHCKAs ), HO B PAa3HBIX IIPONOPIMAX OH
MPOABAAETCSA U B TBOPUECTBE OTAEIbHOTO MUCATEIS — MATHYECKOTO PEATNCTA.

M. H. ITaguexuHa cYUTAET MAaTrM4ECKUN PeaJn3M BIOJIHE YTBEPAUBIINMCS METOIOM,
B KOTOPOM «A8MOp CReyuPuuecky, UCnosb3yem Kameopuo epemenu ¢ ueavro packpoimus cyos-
EXMUSHOCIU U OMHOCUMEALHOCTIU OAHHOT KAME0PUU»; « XYO0IICECBEHNOE MPOCPAHCNEO ABAL-
€MCAL MAZUMECKUM U He C08NaA0aem ¢ KAKUM-AUOO DearsHblm 2e02padureckum U ucmopureckum
npocmpancmeon»®, a ucmopureckoe u MeopemunecKoe OCMbLCAEHUE MEMOOA «He CBOOUMCS, K eOUN-
CMBEHHOU KYABMYPE U HE 3AMBIKAEMCA KA KOHKPEMHOU HAUUOHANSHOU mpaduyuu»*.

B passutuu ceoero tsopueckoro meroza Jl. Jlunckepos npomies JBa OCHOBHbBIX dTaIla:
nepBbIi — ApamaTyprudeckuii (1988-1993: B To Bpems caMbIM HOMyISAPHBIM OBIJIO CpaB-
HeHHe ero ¢ YexoBbiM). IlepBble mbechl HE OBUTN YIEHUYECKUIMH, OHU CPa3y ke ObUIH
ITOCTaBJICHBI B TeaTpe. Bropoii atanm — pomanssii (¢ 1996 roga: B caMoM Havasre BOSHHUK-
J10 cpaBHeHue Jlunckeposa ¢ Mapkecom, fajiee IOCIEZ0BATIO MHOXKECTBO Apyrux). Ilep-
BBII pOMaH CBUJIETEILCTBOBAJ O 3PEJIOCTU aBTOPA, TO3TOMY TOBOPUTDb O MOUCKAX IYTH
1 3HAUUTEIbHOU 3BOJIOIUN MUCaTeIsd He npuxoanTcs. Tparncopmarnuu B ero TBopue-
CTBE 3aMETHBI B TAKNX ITapaMeTpax, Kak (1) cmena rimaBHOTO Tepos, (2) naMeHeHne mpo-
MOPIIUHA MarurdecKoro M peaabHOTO IUIaHa, (3) pacmupeHne paMoK MOIM(POHIIECKOTO
poMaHa (MaKCHMaIM3aIMsI SMOLMI U BHyTpeHHero f — obpalneHne K skaHpy TenTaMepo-
Ha; (4) yCHIUIEHHE POJIH COIUATBHOTO KOHTEKCTA M COIUATBHOM caTupsl; (5) yriaydaeHue
B PEJIUTUO3HO-3TUYECKNE PA3MBIILICHHUS.

B xaxmom pomaHe aBTOpa MPOMOPLIUH PEATHLHOTO U MarundecKOTO WHIUBUAYAIbHBI,
OHU HEPABHOMEPHBI B CHJTy MAKCUMAIN3AITUN WM MUHUMU3AIUN PO «COIUATBHOTO
HHTepbepa». Marmueckas INIOCKOCTD 60Jiee OMyTHUMa, BhINYKJIA U KPacOdHa B €ro mep-
BBIX POMaHaX, B YaCTHOCTHU, B «Copox nem Yanuxncos» (1996). IlosxHee, HEe OoTXOAA OT
OCHOBHOTO METOJIa, B poMaH «/Jemonnt 8 paio» (2008) JIumckepos BIMCHIBAET CHIBLHYIO

Ibidem, s. 219-220.

3  PANCECHINA, M. N.: Magiceskij realizm i problema vizual’'nogo v chudozestvennom proizvedenii: postanovka
voprosa (na materiale romana M. Bulgakova “Master i Margarita”). In: Mova i kul’'tura, 2011. V. 14, t. 7,
s. 288-294, 291.

4 PANCECHINA, M. N.: «Cudesnaja real’nost™ i struktura prostranstva v kontekste magiceskogo realizma. In: Li-
teraturovedceskij sbornik. V. 53-54: Aktual'nye problemy filologii. Doneck: DonNU, 2015, s. 65-71.
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comuanbHylo HOTy. 'entamepon «Msco cneeupa» (2009) 1151 HOKTOHHIKOB MHCATENS OBLT
HEOXUIAHHOCTBIO. MHOTHIE KPUTHKU U YUTATEJIN HE COTJIACHUINCH C OIIPEACICHIEM aB-
TOpa U He BOCHPUHSIN JJaHHOE IPOU3BEAeHNEe Kak poMaH. Tpagunmonnas juia Jlurcke-
poBa Marus «yJeTy4mIach», Ha IIEPBOE MECTO BBILLIM BOJHEHUs OroJIieHHOM aymu. /Ise
OCHOBHBI€E IVIOCKOCTHU — PEATUCTHYECKAsA U MAarn4decKas YCTYIUIN B TOM IIPOU3BEACHUN
MECTO dMOILUAM — [NIyDOKOMY YyBCTBOBAHUIO. B « Msce cnecups» He Tak BaskeH «MHTEPbEP»,
1 HE TaK BaXXHO COOIIOCHUE TI0IATAIONIETOCs JIs XKaHpa relITaMepPOH YCJIOBUS — COOpa-
Hue HoesLT. OGbeMHEHHBIE B TENITAMEPOHE TEKCTHI CKOPEE MOKHO OTHECTH K 3CCE, A TO
OJHOBPEMEHHO I10 HECKOJILKUM MapaMmeTpaM: (1) mo crpykrype masoro xanpa, (2) mo smd-
HOI IpeArcTOopuN, (3) 110 YPE3BBIYANHOI OTKPBITOCTH ABTOPA IT€PE]] YUTATENEM.

Acce, 1o MHeHUIO B. AKynoBu4a, 9mo ocmpos, Ha KOMOPLLL MOACHO NONACHS MOABKO NOCAE
Kapabaexpyuenus, nosmomy scce 6cee0a Hauuraemcs ¢ besymeutrozo oourovecmsa. I1lo B. Axy-
JOBUYY: cce — Myscecmeenusitl scanp. B paccxase asmop pasdesaem eepos na 1100ax — & scce ow
pasdesaemes can’. ImenHo Tak nocrynaer Jlunckepos B «Msce cneeups». icnonbayst kare-
ropuu lO. Jlormana, MOXHO CKa3aThb, YTO IIMCATEIb YBEIMYUBAET BHYTPEHHIOO CEMHO-
TUYECKYIO HEOZHOPOJSHOCTD TEKCTA, PA3BUBAs B HEM CTPYKTYPHO-KOHTPACTHBIE ITOATEK-
CTBI, IMEIOIIME TEHJEHINIO K BCe OOJIbLICH aBTOHOMUMU.

«Konebanue 6 none «cemuomuneckas 00HopoOHOCMd <-> CEMUOMUUECKASL HEOOHOPOOHOCL» CO-
cmagasem 00Ky u3 obpasyrouux ucmopuxo-numepamyprot ssonioyuu. Hs opysux eascuix ee mo-
MEHMO8 caedyem nooueprryms Hanpaicerue mexncdy menoenyuel K unwmezpayuu — npespauienuio
KOHMEKCMA 8 MeKCM. (CKAAOLIBAIOMCS, MAKUE MEKCMBL, KAK <AUPUMECKUL YUKA», «MBOPruecmBo 6cell
HCUSHU KAK 00HO Npoussederue» U M. N.) U 0ESUHMEPAUU — NPESPAULEHUIO MEKCMA 8 KOHMEKCM
(pomar pacnadaemcs Ha HOBEANDL, UACMU CMAHOBIMCA CAMOCTIOSMENHBIMU ICTREMUMECKUMU €0U-
nuyamu). B amom npoyecce nosuyuu vumamens, u asmopa mozym ne cosnadamn: mam, 0e agmop eu-
QUM YeaocmmvLll COUHBITL MEKCM, LWUMAMENLS MONCEM YCMAMPUBAM COOPAHUE HOBEAL U POMAHOE. .. »°

«Msco cuesups» — CBOEGPA3HBINA TIEPEXO]] ¥ OMHOBPEMEHHO IIPOJIOT K H0sIee TIy6oKo-
My IO3HAHMIO ce6s caMoro. OTpasuBIINIICA B TeITaMEPOHE KPU3KC CPESHETO BO3PACTa
paspacTaeTcs ¥ runepooJIn3NpyeTcs B CIeAyoleM poMane apTopa. Ilorepio Beps! 1 no-
HCKU HOBBIX OPHEHTHPOB 3alI€YaTIeBACT IIICATEIb B pOMaHe «Beaxuil xanumar — npuma-
donna» (2011)7. Kuura npoHusana 6eCKpaiHIM, HEIIPEOJ0INMBIM XOIOAOM — My>KCKUM
onuHO4YecTBOM. OHO ONpEAEIAECT CMEHY ITaBHOTO obpa3a. JKeHmmuHa, BCceraa 3aHUMaB-
mas y Jlurckeposa ITaBHOE MECTO, YCTYIAET IEPBEHCTBO My:X4unHE. Bce TyckHeeT Ha
(poHe HEN3TEUNMOTO MYKCKOT'O OIMHOYECTBA, BCEOOHEMIIIONIEl 6€3bICXOHOCTH, HCYE3-
HOBEHUS KU3HEHHBIX nieeil. Mccienrosanue BHyTPEHHErO U BHENIHETO IIPOCTPAHCTBA
YCHUIMBAETCS PA3BUTUEM apPXETHIIMYHOI CBA3M OTEI] — ChIH, U II0JYE€PKUBAETCS B3POCIIe-

5  AKUDOVIC, Valjancin: Ese pra ese. In: Dyjalohi z Boham: supljot intelihibel'nyh refljeksij. Minsk: Lohvinay,
2006, s. 86-90.

6 LOTMAN, Ju. M.: Semiotika kul’tury i ponjatie teksta. In: Lotman Ju. M. Izbrannye stat’i. T. 1. Tallinn, 1992,
s. 129-132.

7  JlaHHBII pOMaH PACCMOTPEH B CPABHEHUNU C POMAHOM COBPEMEHHOTO YelcKoro nucarens ITasia Bpuaa
B cratbe: KALITA, 1. V.: Mezkulturnyj dialog sovremennikov: Dmitrij Lipskerov vs. Pavel Brycz. In: (red.
KAPRUSOVA, M. N., TOLOKONNIKOVA, S. Ju.) Poetika chudoZestvennogo teksta. Borisoglebsk: OOO
«Kristina i K», 2015, s. 5-13.
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HHEM U CJIUSHHUEM ChIHA C OTI[OM KaK MY>KCKIM apXeTUIoM. JKeHCKHi1 apXeTHII U €ro CBs-
3U YXOIAT Ha 3aHUI IIJTaH U, 06pasys JUIIb (POH, YCTYNAIOT MECTO APXETHITY MY>KIHNHBI.
ApXeTHI MY;KYHHBI 60JIee 3HAYNM U B poMaHe « Teopus onucasuesoca masvuuxa» (2013).

Poman «O nem u 0 6aboukax» OTKPBIBAET CJIEJYIONIYIO IEPCIEKTUBY B PEAN3ALUH JKEH-
CKOTO U MYXCKOT'O apXETHUIIOB — B HEM HaXOJAT OTPa’k€HUE COBPEMEHHbIE T€H/E€PHBIE
nsMeHeHns. CUMBOIMYECKH BINCHIBAsA B KHUTY OGIIEMUPOBbIE€ TEHIEHITUN TCHIEPHBIX
C/IBUTOB IIOCJIETHUX AE€CATUICTHIH, ABTOP CTABUT OCTPBIH BOIIPOC 3KOJOTUH CYIECTBOBA-
HUA 9eI0OBEKa, TAPMOHUU JIBYX HEPA3PBIBHO CBA3AHHDIX YACTEH €IUHOTO IIEJIOTO — JKEH-
IIUHBI 1 MY>KYUHBI.

2. «<O Hem n o 6ab6ou4kax»
2.1 3aBsA3Ka Kak TeMaTtuyeckasi nepekogupoBka Nn3BecTHOro npuema

B pomane «O nem u 0 6abourax» /1. JIunckepos He U3MEHSIET CBOEMY OCHOBHOMY METO-
Iy, B IPOU3BEACHUY IPUCYTCTBYET IVIOCKOCTb PEaIbHASI U COOBITHS, KAKYIIUECs He-
pEaTbHBIMU. 3aBA3Ka POMaHA OCHOBAHA HA MOMEHTE, KOT/Ia ITaBHBIHN re PO, MyK4H-
Ha IATHAECSITH C JINIIKOM JIET, OOHAPYKMBAET OTCYTCTBHE CBOETO MY>KCKOT'O OpTaHa.
IlepBas BO3HUKAIOIAS PEMUHUCLIEHTHAS CBA3b — rorojeBckuil «Hoc». 1 B fanHOM
HPUMEPE BUAUMO CJIELYET TOBOPUTDH HE TOJBKO O IIPUEME XyAOKECTBEHHOM — UCYE3-
HOBEHHE OpraHa Kak IIpUeM NPHUBJIeYEHUs BHUMAHMS K OIpeAeJIeHHON Ipodieme,
HO U O BO3HMKHOBE€HHHU CHMBOJNYECKON aKTyaausupyiomeil (pyHKINU, BbITOIHAE-
MO ollpe/ieJIEHHbIM OPTraHOM 4€JIOBEYECKOrO TeJa.

I'maBnbIi repoit pomana /l. Jlunckeposa «O wem u o 6abowkax» — ApceHUN AHApeeBI
Hpatos. PoMan HaunmHAETCS €ro OMMCaHUEM. YCOMHUBINNCEH B IIPaBUIBHOCTH JOJITOTO
npueMa MEeJUIMHCKUX IIpenapaTos, MpaTos penraeT IOMEHATb TEPAIMIO — TaOJeTKH,
IIPUHUMAEMbI€ UM Ha IIPOTKEHUH JoJroro spemenu. Hosble foporocrosmue o,
BBINTICAHHbIE 3HAKOMBIM BpadeM, 06JeTYeHNUs] HE TPUHOCAT.

«[...] do amozo neusmennoe dasrenue cxaxano, [ ...], a cmya ocmasaan Hresamo KyOa AyuuLeo.
Ho camvimu nenpusmuvimu 0Ka3asucs npuxodst COCMOAHUSL 0eicaso, OAAUUEC He pedrie MeHo-
BENUSA, KAK Y 00bLUHBLX A100ell, 00CMABAAR UM PAOOCHOE YOUBAEHUE, 4 MYWUMEALHDIE UACHL 2UNED-
pearusma, ynocs coswarue Hpamosa 6 npownoe, 3acmasias nepexcusams ywedwue epemena 00
NOANOT UCMEPIAWHOCIU, XOMA €20 JCUSHD OBLL0 MPYOHO CHABHUMD € HUIHBIO GUbAElCKUX cmpa-
Danvyes: 8noane cele Wer08eUecKas, co B3NEMAMU U NAVCHUAMU. »°

Korna Mparos HaxoamIcsa B 3TOM TPEBOXKHOM COCTOSTHUH, €My T03BoHII 13 Mapana
MapTHEP IO CTAPOMY, IIOYTH ITOrHOIIeMy OM3HECY IO Iepenpojake carngupos. Beiciy-
IIAB UCTOPHIO HEAYTA, OH OBLT HEMHOTOCIOBEH: « CUACHIbE, ECAU UeA0BEK HAUWEN CBO10 Mmabdiem-
xy [...] boavwurcmso ne nwaxoosam ceoeil mabaemxu, ne waxooam!!! A éam I'ocnods ee omxpoin>
Jto 3acTasuiao Mparosa 3afiyMaTbCad U BEPHYTbCA K CTAPOH Tepanuu. Y:Ke Ha CIe/yio-
MU I€Hb OH OBLI ITOJIOH SHEPTHH.

8  LIPSKEROV, Dmitrij: O nem i o babockach. Moskva: AST, Redakcija Jeleny Subinoj, 2016, s. 4.
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OmucagHOE COCTOSTHME PU M3MEHEHUU Tepanuu (OTKa3 OT CTapoH TEpanmuu — HO-
BbI€ TAOJIETKU — BOSBpaT) CPAaBHHMO C IIOIYJIIPHBIM IPUEMOM CHA, CHUMAIOIKUM C aBTO-
Pa 4 €ro repos «OTBETCTBEHHOCTb>» 3a IIPOUCXOJSAIIEE, 4 CAMO IIPOUCXOJAIIEE IEPEHO-
CUTCA B pa3psfl «BO3MOKHOI'0», HE 0043aTEIbHO PEAJTbHOTO JEeHCTBUS.

3HaYNMbBIM B pOMaHe ABJIsIeTCS 00pa3 Bepouku, MOJIOLOM XKEHIMUHBI TPUALIATH JIET,
rpaxkJjaHcKoi xeHnbl MpaTosa, ¢ KOTOPOY OHU KUBYT JAylla B Aymy... «Bepouka npoicusara
amaoicom eviue, Kyoa ee 3acesun Apcenuit Anopeesu, 068ACHUE IMO HEOOXOOUMOCTIBIO NPOSOOUMD
boBULYI0 UACT 8 00UNHOUECEE U NOKOE, O U NOAHO HEBOIMONCHOCIIBIO 3ACHYMY € JCEHUUNOU
6 0010t nocmenu [ ...].»°

Bepouxa, He cMOTpsI Ha pa3HUIly B BO3pacTe, HCKpeHHe moouT MpaTtosa 1 Meu-
TaeT o pebeHke. OHA TalHO XOJUT B IIEPKOBb U PEIIAETCS MOIPOCUTD MOANEPIKKU
BBICIINX CHJI B 3TOM Bompoce. Ouepenb K UKOHE CBATOH MaTpOHBI OKa3bIBa€TCs
CJIMIITKOM OOJIBIION U, MPOCTOAB YeThIpe Jaca, Bepouka xouer yiiTH, T.K. 6ourcs
OIO3/aTh Ha yKUH ¢ MpaToBbIM. B 3TOT MOMEHT BIIE€pBbI€ MOSIBASAETCS 3araflOYHbIN
repoi — CBSA3yIOIasi HUTh BPEMEH U Ky/IbTyp, TAMHCTBEHHAsI TEHb M 00pa3, KOTOPBII
HEOZHOKPATHO OYAET MOSBIATHCS B KHUTE B PA3HBIX BAXKHBIX CUTYyaIUsX.

«[...] 30ecv Bepouiy 635 nod A0KOMd KAKOU-MO, 63L0OXMAMEHNDLU, € 20POAMBIM HOCOM CMA-
pux, noxoxcus na epexa, ouens xyaod u mypud AUYOM, 8 UehHOM 00 nam naivmo, u, npoy,e@ue,
UINO Y HE20 SAHIMO MECMEUKO 8Nepedu, 8031€ CAMO20 6X00a, NOMAHYA ee 3a cobol. OHa He yeneaa
u pma packpvime, Kax oxazaracs 603ae ykpawennot ysemamu uxonvs Mamponw.. [...] H ona
cmana npocums Mampory o wyde, 0 marenvkom marsuure ¢ ueprvimu aaasamu [ ...].»"

Heo6xoa1Mo OTMETHUTD, YTO UMS TEPOUHH BBIOPAHO aBTOPOM He ciydaiiHo. Kpo-
Me TOro, 4To Y JIuIcKkepoBa HAa NPOTS:KEHUU BCETO €ro TBOPUYECTBA HAGTIIOAACTCS
ob6palleHue K «roBOPAIUM» UMEHaM, Bepoil OH CHMBOJIMY€ECKU UMEHYET HE TOJIBKO
s)xeHmuHy. B pomane «Teopus onucasuezoca massuuxa» Tak HCOGHOKPATHO HA3bIBACT
ce6s 4eoBeK-KCIO(OH. ITO 06pa3, «CTAOWIN3UPYOIUI» OOIIECTBO, 3aCTABIISIIO-
M 3ayMaThCA O POJIM YEJIOBEKA M CMBICJIE €TO CyllleCTBOBaHuA. Bepouka B pomane
«O nem u 0 babovwxax» — 00pa3 He JINIIEHHBINA YEJIOBEYECKUX IPEXOB, OHA ITO/[BEPKEHA
nuckymeHusM. OIHAKO aHTeJl, IeJ1as MOMbITKY JTOBOPUTD €€ HEYTOMOHHOT'O UCKYCUTEIs,
0c060 Mpou3HOCUT (ppasy: «Ona — Bepywwwxa!....». I B Bepy — uenoseka-kcmnogpo-
Ha, 1 B Bepymky — repornio pomana «O nem u 0 6abouxax» aBTOP BKIaJbIBaET OoJee
IJIyOOKUI CMBICI. TO UM — CHUMBOJI BE€PBI, KOTpasd HE TO/LKHA IOKUHYTH YEJIOBEKa.

2.2 CamocTtosTeNnbHas XXN3Hb opraHa — 4yeJjioBeKk Kak «nojioBuHa MOHETbI»

IIponasumii opran Mparosa HaunHaET CaMOCTOATENBHYIO JKU3HD B 4€JIOBEYECKOM O0JIH-
uny 1, Tpu6bIB B MOCKBY, Ha3HAYaeT BCTPEUY CBOEMY «XO35MHY». TOT BBIHYXK/ICH ITO3HA-
KOMUTD €ro ¢ Bepoukoil, u npeacrasiger JxkeHa (MMs 9eJJ0BEKa — OpPraHa) Kak CBOETO
CbIHA. JKeH coobmasHsAeT Bepouky. Jlanee co6pITHA HAGUPAIOT CTPEMUTETBHBII XOJI.

9  Ibidem, s. 3.
10 Ibidem, s. 9-10.
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HpaToB, cMUPHUBIIHIICS C MBICIBIO 00 oneparuu 1o ¢GhalIoILTacTUKE, IPUXOIUT K CBO-
emy Bpady. ToT coobmaeT eMy, YTO ¢ HUM CIy9UIOCE TO K€, ¥ IEMOHCTPHUPYET CBOM IIPaK-
TUYECKH KEHCKHH JIOOOK, T00aBJIsAA, YTO 32 ITOCJIETHIE IBA JIHA Yy HETO ObLIO ABEHA/AIATD
TaKUX NanueHToB. HeBupannas 10 3TOro «anuaeMusi» MCIEBHOBEHUS My»KCKUX OPTaHOB
pacmupseTcs, a JKeH MPOAOKAET CBA3b ¢ Bepouxoii.

BCTCOP@ «C CEHCAYUOHHDIM 3AACNEHUEM BDLCMYNULL BC@MU[)H&Z}Z dH@pO/LOZu’lLECTCdﬂ opeauusa-
wus, umerowas wmat-xeapmupy ¢ Hoto-Hopre, sassusuas, wmo no ux dannvim socemvoecsm njpo-
UEHIMOB MYNCUUN, G MAKICE NOOPOCMKOE, MAABYUKOE U 0aliCe MAAOEHEE 8 MeueHUe 00H020 MECAUA
AUMUAUCS C60UX DemopodHbLx opeanos.»'!

«— ITposepenwt 6ce myxncckue ocobu na naareme! — noomsepoun oupexmop NASA. — H nue-
Meu 6 Mmom wucse.

— H nu y xoeo ne ... Ymo, y scex?...

— Abcorromno.

- Ay acusommuvix?

— Iaoosmes u pasmroocaromenl>"

CMMU KOHCTATUPOBATIH, YTO Y€JIOBEUYECTBY OCTATIOCH JKUTh HE 60JIe€ CTA ABAALATH
JIET, T.K. HOSBJSIOIUECS HA CBET MAJIBYUKHU POXIAIOTCSA 0€3 IeTOPOAHBIX OPTaHOB
Y OYEHbD ITOXOKU Ha JIEBOYEK.

. JIuncKkepoB OTMEYAET CYyIIECTBYIOIYIO PA3HUIYY BOCIPUATHUSA T€HICPHBIX PO-
sieii Ha 3amaze u B Poccun. ABTOp «MEHTaIbHO HACBIIAET>» Xy/J0’KE€CTBEHHDBINA TEKCT,
HCIIO/Ib3YS IIPUEM KOHTPACTA, YKa3bIBask Ha TPAAUIMOHHOE BOCIPUATHE POJIN JKEH-
muHbl B Poccun. Mcxons 3 3TOro oH NpenoJHOCUT pa3Hble «UTOTH» MeHJEPHBIX
CIBUTOB: Ha 3amaje MPOTUBOCTOSIHHE HAOJIOAATIOCH MEKAY *KEHCKUMU JINJEepPaMu
U JIUJ€PAMU MUPOBBIX PEJUIUIA, HACTAMBABIIMX Ha IEPEXOJE BJACTH K LIEPKBU —
K HEIIOPOYHBIM MYKYMHaM. B OTBeT >KEHIIMHBI BLICMEUBATN IEAO(PIIBCTBO PEIH-
TMO3HbIX JesITeeH.

«Cnoxotinee deno obcmosno 6 cmparax mpemvezo mupa u 6 Poccuu. 30ecy sceHuunse He
max GyUcmeosaiu, Kpome AeCOUTCKUX ePYRNUPOBOK, UCTIOPUNECKU He HEAAL YNPABAAMD 20CY-
aapcmeom, eu6upaﬂ poavs Kyxapxu, a e npesuaenma. Poccusanxu 6viru 008046HbL YaHce mem,
UMoO Menepo MY*CUx npuxoauﬂ domott s06peMAa, ymepaa dcesarnue uepamo 6 JOMUHO U CMO-
mpems AL 20M0CeKCYaANHBLL ymbon. ITycms nem cexca, on u 0o 9moz0 caywarca max cebe,
1O Mydnc u barem npu new!

Myxcuunot mupa nomepsau mecmocmepon. Kposw 6vina 60dott, a mose — napocmom sicupa.
Bee mysiccxoe nacenenue Eeponst npocusrcusano 60avutyio wacms 6pemenu 8 Kunomeampax, no-
e0as MOHHAMU NONKOPH U YOUBAAACS MAKOU CMPACIIHOCIIU MYICUUN HA IKpanax. Sauem ye-
A08AMB UBIO-MO 2pY0b, X8AMAMs K020-mo 3a 3a0nuyy ? M neeuzuenuuno u neunmepecro. Ilop-
HOUHOYCIPUS PASBANUAACH 8 CHUMANDBIE MECAYDL, PADOMAL MUULD HA NeCOUTCKUTL PoiroK.»'

Komnern, xxuru, omnmceiBaromuii (PeMHHU3AIMIO MYXCKOTO HacCeJIeHHUs ILIaHe-
TBI NpeJUIaraeT PEMUHUCIEHTHBIE CBA3U C MBbECOH (IO ONPEAEJEHMIO aBTOpa —

11 Ibidem, s. 202-203.
12 Ibidem, s. 223.
13 Ibidem, s. 224.
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kosutekTrBHas gpama) K. Hanexka «Poccymoscrue ynusepcasvnote pobomur» (RUR, 1920),
B KOTOPOI pOGOTBI 3aXBATBIBAIOT BJACTb HAJ YEJIOBEKOM. B pesynbrare Hactymaer
KaTacTpoUYecKas CUTyallsl — OHU HE YMEIOT CAMOBOCIIPOU3BOJUTCS U IIOTOMY He-
00XOJIMO BEPHYTDH UEJIOBEKA.

«Knueu nuvezo yoce ne cosopam! Onu nemvt — xax u éce 6oxpye. Ymepau, ymepau emecme
c moovmu! H ne uwu! [...] Cname, sudems cnot, 6udems arodeii... Kax, 36e30vt ewe cywecmey-
1om 2 K uemy 36e30oL, ecau nem aro0ei? [ ...] Ocsexcu, océexcu mre 20408y, Opesras wous! boowce-
cmeennasn, ousnas, Kaxot mo. ovieara semaps [ ...] Hem enrobnennwvix, nem cnos. [ ...] mepms
con 6e3 CHOBUOEHUTL; U ML He 0CBAMUULL YICe HUMBUX MOAUMB; He OAAZOCA0BUWDL, O MAMD,
cepdey, mpenewgyuux om ar06eu.»*

JIunckepos o6palaeT BHUMAHIE Ha TO, 9YTO YeI0BeK — 3TO JBe HEPa3PhIBHO CBSA3AH-
HBbIE TIOJIOBUHKU — MyJCUuUna 6e3 gcenst — xax noaroguna mornemst! He umeem yeno!

OH pucyeT KapTUHY, B KOTOPOM MY)KYHHA KaK IPEACTABUTE/Ib OAHOTO U3 IOJOB HC-
qe3aeT. «B mupe socmopocecmeosan ynucexc u 603poouncs cheonesexossiii baiazan, 8 Komopom
WC’LLP’HBLB memxu U 0bleuue 050bKU NOKA3HIEAAU CYEHKU U3 npz)m/wd HCUSHU, 3aCMABAAA SPMWK/LET,VL
2020Mamb HAO NONBIMKAMU 26p0E6 COBORYNUMDBCR» "

CosaHHast aBTOPOM KapPTHHA BIEUYATISACT: GAPUTOHBI M GACHI YXOAT B HEOBITHE, PAC-
TOJICTEBIINE GaJepyHbl HE MOTYT TAHIEBATh, UCKYCCTBO BBIPOXKAACTCS, UCUE3ACT MYK-
cxoii ciopt. Hyskaasice B sHA0ppUHAX, JIOAN HAYMHAIOT GOJIbIIE IUTh U €CTh.

3aknouyeHuve

Poman /I. Jlunickeposa «O nem u 0 6aboukax»> MHOTOILIAHOB M TEMATHUYECKU Pa3HO-
ob6paszen. OH NpeJCcTaBIsAeT Pa3Hble BPEMEHHbIE MOJYChl — BOCIIOMUHAHMS, OIIMCA-
HHS 3HAYMMBIX OTPE3KOB KU3HH MpaToBa, 60JIBIION «KpPEeH» B CJIOXKHYIO H OIIACHYIO
armocgepy 90-bIX, a TAKIKE «IIOBOPOT>» B COBEPIIEHHO OTINYAIOILYIOCS OT TOPOJICKO
JKU3HU JEPEBEHCKYIO aTMOC(pepy; IpucyTcTBUE 06pa3a AHTHUIIATPOCA — CBA3YIOIEN
HUTU BPEMEH U IPOCTPAHCTB — BCE 3TO «pacCHIeIlisieT» poMaHHoe Bpems. «Pacie-
IUIEHUE» U «IIePeIIaBKa» BPEMEHM U IMPOCTPAHCTBA — OJUH M3 OCHOBHBIX, HanbO-
nee spkux npuemos /Jl. Jlurickeposa, KOTOPbIM OH HEU3MEHHO MOJIb3YETCS B KAXK[OM
CBOEM IIPOU3BEJEHUU.

Poman cTuuctuuecku «yI‘JIY6JIﬂ€T» mIKaJIy MEXAy HU3KMM U BbICOKHM. C OI[HOfI CTO-
POHBI, aBTOP OOpAIACTCSA K «<HU3KOMY»: BO-TIEPBBIX, TOBOPUT 00 MCYC3HOBEHUU «MYK-
CKOTO JIOCTOMHCTBA» — Ha3bIBAET OPTaH, O KOTOPOM B OOIIEM B PYCCKOM KyJIbTyPHOU Tpa-
JUIUHI TPUHATO BBIPAKATHCHA NGO HEIIEH3YPHO B ONIPEIEICHHOM KOHTEKCTE M OKpYXKe-
HUU, 6o NHOCKA3aTE€JIbHO, HAMEKOM. BO'BTOpI)IX, «HU3KOE€» OY€HDb aKTUBHO U B IIJTAHE
JIEKCUYECKOM, aBTOP HUCIIONL3YET CJIEHT M UHBEKTUBLI. TakuM 00pa3oM OH HaChIIAeT
TEKCT OTPULATCJIbHO MAaPKUPOBAHHBIM TECMATHNYCCKUM U JICKCUICCKHUM MaTCPHUATIOM.

14 CAPEK, Karel: Rossumskie universal’nyje roboty. In: Elektronnaja biblioteka Royallib.ru.
URL: http://royallib.com/book/chapek_karel/RUR.html

15 LIPSKEROV, Dmitrij: O nem i o babockach. Moskva: AST, Redakcija Jeleny Subinoj, 2016, s. 226.
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C 1pyroii CTOPOHBI IPUCYTCTBYET «yPaBHOBEIINBAOMAs» TeHAeHINs. OCO6E€HHO TTo-
CJIETHSAS TPETh TEKCTA pOMaHa HACBIIEeHA PUIOCOPCKUMU UIEIMU, BOIIPOCAMU PEJIUTH-
O3HOrO MO3HAHMS, BLICOKUMU HOTAMU.

B jgaHHOU cTaTbe NPEACTABIECHO JIMIIbL OAHO TEMATHYECKOE HAIpaBJI€HUE, SIBJSIO-
meecs B TBOPYECTBE aBTOpa MHHOBAaIMEW. 3aTpOHyTas T€Ma I'€HJEPHBIX U3MEHEHUI
B COBPEMEHHOM OOIMECTBE MEPEKINKAETCA C TeMoH, cpopmymmposarHoi K. Yanmexom
B «Poccymexux ynusepcarsuoix pobomax». Hecmorps Ha TO, uTo mbecy Yapeka m poMaH
/1. JlurickepoBa pasfesiseT IMOYTH CTO JIET, 06a MPOU3BEACHUA 3BYJaT KakK IpEayIpe-
JKJeHue denosedecTBy. HasBaHHbIe MpoGIEMBI — «pobOTH3ANUS» U «(PEMUHU3AIINS»
Y€JIOBEUECKOTO OOLIECTBA BEJYT K €TO BBIPOKAECHUIO. YXO/SIINE U3 B3aUMOOTHOLIEHUI
MY>KYMHBI 1 )KEHIIMHBI Bepa 1 9yBCTBA — IPU3HAK AYXOBHOU JepopMaliiy, Hapymaoen
3KOJIOTHIO Y€JI0OBEYECKOTO CYMECTBOBAHUA.

Paccmorpennyio Temy /I, Jlunckepos He pucyeT TpareJUMHLIMU KPAacKaMHu U HE HC-
MOJIB3YET Ha3UAATEIbHBbIC HOTBI. Ero caTrpa, KOTOpyIo € IMOJHBIM IPaBOM MOKHO Ha-
3BaTh OCTPOI1, B CPAaBHEHUH C pelieHneM nmogooHoit Temsl @. Kagxoii, He 3ByunT «ucie-
nessome». Poman «O nem u 0 6aboukax», Kak ¥ BCe IPOU3BEACHMUS HAIIETO COBPEMEHHU-
Ka, OCTaBJISIET YEJIOBEKY BO3MOXKHOCTD IIEPEXOJa B APYroe U3MEPEHHE, BEPY U BO3MOXK-
HOCTB BBIGOPA.
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