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Snéni o Maulbertschovi

lvo Krsek (1922-1993)

a objevovani ,rakouského”
barokniho malifstvi

ve stfedni Evropé

Tomds Vales

»Diky Watteauovi a Fragonardovi, ktefi{ v Rubensové tvorbé na-
sli pfedobraz svych snah, ziskdvd francouzskd malba nadvlddu
v celé Evropé. Bez ovlivnéni rubensovskym senzualismem neni
myslitelny ani posledni rozkveét bendtské malby v epose G. B. Tie-
pola, ani pozdni barok stfedni Evropy, jehoZ expresivni koloris-
mus, nejmarkantnéji vyjddreny v dile videriského F. A. Maulbert-
sche, ¢inného hojné iv nasich zemich, jiz predjimal vyboje 19. a 20.
stoleti. Také v této nové epose evropské malby nasel Rubens své
ndsledovniky. Nejvétsi z nich, Delacroix a Renoir, to mnohokrdt
osvédcili. 1 v nasi dobé si Rubenstv ¢in zachoval svou vdhu. Epo-
chdlni syntéza umént Itdlie a severu je dodnes Zivd a fadi Rubense
k protagonistim novodobé evropské kultury.

Vyse uvedend pasaz z Krskovy monografie vénované Petru
Paulu Rubensovi (1577-1640) obsahuje vSechny klicové prv-
ky typické pro autortiv Siroky badatelsky zajem.* Zaujatost
vlamskym a rakouskym malifstvim doplnénd o francouzské
a italské ptiklady zde vystupuje ruku v ruce s pojmy jako
senzualismus a kolorismus, které se staly tthelnymi kameny
mnoha Krskovych stati. Odborné formovani hodoninského
roddka bylo patrné uz na vybéru tématu rigordzni prace
vénované jedné z vyraznych osobnosti barokniho malifstvi
na Moravé Josefu Sternovi (1716-1775) a podané v roce 1949.3
Ve stejném roce obhdjili své zavérecné prace vénované ba-
roknimu sochafstvi na Moravé také Krskovi vrstevnici Ale-
na Adlerova (1922-2011) a Milo$ Stehlik (1923-2020), ¢imzZ
se podafilo vytvorit zdklad pro dal$i poznavani této do té
doby stile opomijené vytvarné produkce.* Zna¢né mnozstvi
dosud nezpracovaného materidlu in situ v kombinaci s dob-
rym historiograficko-topografickym zdkladem v podobé
praci Ondfeje Schweigla (1735-1812), Jana Petra Cerroniho
(1753-1826) nebo Rehofe Wolného (1793-1871) vytvatelo
idedlni podminky pro budouci odbornou profilaci mla-
dych absolventti. Pfitazlivost tématu umociiovala pfitom-
nost dochovanych $pickovych realizaci videriskych malifi,
jako byl Daniel Gran (1694-1757), Paul Troger (1698-1762),
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Michelangelo Unterberger (1695-1758) ¢i Franz Anton
Maulbertsch (1724-1796).

Pozice odborného asistenta, kterou Ivo Krsek ziskal
roku 1949 na katedfe déjin uméni v Olomouci, mu umoz-
nila pokracovat v systematickém priazkumu dochovaného
vytvarného materidlu. Vyusténim této prace se stalo prvni
monografické zpracovani tvorby Frantiska Antonina Se-
besty-Sebastiniho (1724-1789), jednoho z mnoha lokalnich
malifd, jejichz bohata tvorba v regionalnim prostiedi casto
balancovala na hrané vlastnich ambici a také schopnostis Uz
v této praci se nicméné objevovala témata, k nimz se mlady
historik uméni v rdmci svych dalsich textii opakované vra-
cel a kterd predstavovala podnétné impulsy pro uvazovani
o podobé a charakteru stfedoevropského malifstvi. Krsek
napiiklad jako jeden z prvnich zdiraznil dilezitost vytvarné
tvorby benatskych maliiti 18. stoleti, pfedev§im Giovanniho
Battisty Piazzetty (1682-1754) a Giovanniho Battisty Tiepola
(1696-1770), pro dila na Moravé ¢innych umélcd, pficemz
tato problematika ztstdva aktudlni i dnes.® Stejné tak to byl
on, kdo nastinil problematiku zlidovéni nékterych vytvar-
nych prvkd, které ve vyslednych dilech moravskych maliti
mnohdy ménily charakter ptvodnich inspiracnich zdroju.’
Pritom zkoumadni dichotomie a vzajemnych vztahii lidového
a ,vysokého® uméni patfi v soucasnosti naptiklad u vyzku-
mu $panélského kolonidlniho uméni mezi stale zpracovavana
témata.?

V systematickém vyzkumu moravského uméni
pokracoval i po zruSeni olomoucké katedry déjin uméni
a pfichodu do Brna, kam v roce 1956 doprovodil profeso-
ra Vaclava Richtera. Tehdy se zacala v jeho textech ¢im dal
Castéji objevovat vyraznd uméleckd osobnost Franze An-
tona Maulbertsche, jeZ nasledné Krska provazela po celou
jeho akademickou a badatelskou drdhu. Videniského mali-
fe s Moravou navic nepojila jen spoluprice s konkrétnimi
umélci - Josefem Sternem, FrantiSkem Antoninem Sebas-
tinim, Josefem Winterhalderem ml. (1743-1807), ale zejmé-
na samotné jeho umeélecké zakazky zdsadniho charakteru
v Mikulové, Kroméftizi, Brné nebo Louce u Znojma. Ty ne-
jen Krskovi, ale i dalsim ¢eskym a moravskym historikiim
uméni nahrazovaly pfistup k malifovym zahrani¢nim, pte-
devs$im rakouskym diliim, nachazejicim se za tzv. Zeleznou
oponou. Od zacatku Sedesatych let 20. stoleti se tak Maul-
bertschovo vytvarné dilo natrvalo dostalo do zorného pole
brnénského odborného asistenta, jehoz prvni vétsi studie
vénovana vyzdobé Lenniho salu biskupské rezidence v Kro-
méftizi vSak vysla az v tésné navaznosti na monografii Klary
Garas, publikované v roce 1960.° Rozsifeny a pfepracovany
text se nasledné stal jednim z pilita Krskovy habilitace se-
psané v roce 1962.°° Moravské prostiedi nicméné stale nabi-

2 - Obalka knihy Ivo Krsek, Frantisek Antonin Maulbertsch
(1724-1796). Odeon, nakladatelstvi krasné literatury a uméni,
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zelo dostatek vytvarného materidlu k detailnéjsimu studiu,
stejné jako k rozvijeni dfive nalrtnutych tezi zaméfenych
na problematiku koloritu nebo malifovych skic. Autortiv
ysen® o maulbertschovské monografii se ovSéem nakonec
naplnil ,jen®“ v podobé dil¢ich studii a hutného textového
doprovodu obrazové publikace vydané v roce 1974 v nakla-
datelstvi Odeon.”™ Pfesto systematicky zijem o problema-
tiku umélecké tvorby Maulbertsche a jeho okruhu pfinesl
i mezindrodni ocenéni a Krsek byl spolu s dal§imi ¢eskymi
historiky uméni Vlastou Kratinovou, Milosem Stehlikem
a Pavlem Preissem pfizvan k pripravé textll pro katalog
velké malifovy vystavy, realizované v roce 1974 ve Vidni
a na zdmcich Halbturn a Heiligenkreuz-Gutenbrunn bez-
prostfedné spjatych s Maulbertschovou tvorbou, vystavy,
kterd méla i silnou mezinarodni odezvu.”

Paralelné s maulbertschovskym vyzkumem vsak Ivo
Krsek dlouhodobé ptipravoval komplexni pohled na mo-
ravské barokni malifstvi. Ten mél byt vystavén systematic-
ky, od drobnéjsich materidlovych zjisténi - zejména autor-
skych urceni k tvorbé Johanna Michaela Rottmayra, Felixe
Ivo Leichera, Martina Johanna Schmidta, Josefa Sterna, Jana
Jitiho Etgense a mnoha dalsich - pfes prvni souhrnné stu-
die az k vyslednym piehledovym textim.? Zhmotnéni se
jim dostalo v pfislusnych kapitoldch dvou svazkii druhého
dilu Déjin Ceského vytvarného uméni (1989) a zejména ve vy-

Cerpavajici kolektivni monografii mapujici souborné uméni
doby baroka na Moravé, kterd ovSem vysla az po autorové
smrti v roce 1996." Ivo Krsek vSak ve svém vyzkumu nezii-
stal tzce zaméfen pouze na rany novovék, ale zabyval se
také modernim uménim,s pfipadné jeho vztahem k uméni
star§imu, coZ jen dokazuje §ifi badatelova intelektudlniho
zédbéru.’® Ten se odrazil i v publikovanych monografiich
vénovanych velkym jménam svétového uméni, jejichz dilo
svym vytvarnym charakterem Krskovi konvenovalo.”
Stejny vyznam jako jednotlivé publikacni vystu-
py mélo i jeho pedagogické ptisobeni, které se na brnén-
ském Semindfi déjin uméni promitlo pfedev§im do témat
zavérelnych praci zaméfenych ve véts$iné pripadii na barok-
ni malifstvi.”® Vzniklé monografie tak nezfidka predstavo-
valy zékladni poznani dila jednotlivych umélcti a nékteré
z nich se staly podnétem a vychodiskem pro publikace nebo
soustavnéjsi badatelskou ¢innost jejich autoru. Jmenovani
profesorem, jez zavrsilo jeho pedagogické a akademické
pusobeni, se Krsek nicméné dockal az po své rehabilitaci
v roce 1990, kdy bylo uznano jeho prerusené profesorské
fizeni z let 1968-1969, ovSem jeho dalsi badatelské usili
pretrhala zdkefnid nemoc a ndsledné umrti v roce 1993.”
Kontinuita odborného zaméfeni brnénského seminare byla
nicméné zachovéna pfichodem Krskova byvalého Zika Lu-
bomira Slavicka, ktery spole¢né s dal$imi pedagogy pomohl

3 - Josef Stern, personifikace Architektury, ndsténna malba (detail), 1759. Knihovni sal, zamek Kroméfiz




diky novym moznostem po roce 1989 zasadit zkoumana té-
mata do $irStho mezindrodniho kontextu.

S vétsim Casovym odstupem se nabizi otdzka, jaky
vyznam mélo a ma badatelské usili Ivo Krska pro soucas-
né zkoumani barokniho uméni ve stfedni Evropé? Prvni
pohled na nékolik desitek let staré texty totiz ukazuje, Ze
naptiklad nékteré pfistupy aplikované pfi jeho zkoumadni
barevnosti baroknich dél nebo na vztah lidového a ,vyso-
kého* uméni byly pfirozené jiz pfekonany. To ovSem nic
neméni na trvajici aktudlnosti témat samotnych, kterd
jsou, i kdyZ s novym metodologickym apardtem, neustale
predmétem odborného zijmu.** Podobné se jako nosné
ukdazaly dalsi vyzkumy dila umélct, kterym sdm autor vé-
noval intenzivni pozornost a jejichz ceuvre byl bud vyraz-
né rozsifen, nebo vyznamové piehodnocen.” Osobné se
pak domnivdm, Ze nic na aktudlnosti neztrici ani kombi-

Poznamky:

' Ivo Krsek, Petrus Paulus Rubens, Praha 1990, s. 95.

> K osobé Ivo Krska viz mj. Lubomir Slavi¢ek, Ivo Krsek $edesatilety, Uméni
XXX, 1982, s. 365-367. - Jifi Kroupa, Pamatce Ivo Krska, Uméni XLI, 1993,

s. 341-343. - LS [Lubomir Slavicek], [heslo] Krsek, Ivo, in: Andéla Horova
(ed.), Novd encyklopedie ¢eského vytvarného uméni A/M, Praha 1995, s. 410-
411. - Jifi Kroupa, Sedmdesat let déjin uméni v Brné, in: Jifi Kroupa - Lubo-
mir Slavi¢ek (edd.), Almanach sedmdesdt let Semindre déjin uméni Masarykovy
univerzity v Brné 1927-1997, Brno 1997, s. 18-19, 64. — LS [Lubomir Slavi¢ek],
[heslo] Krsek, Ivo, in: Lubomir Slavi¢ek (ed.), Slovnik historiku uméni, vytvar-
nych kritikd, teoretika a publicistu v Ceskych zemich a jejich spolupracovniku

z pribuznych obord (asi 1800-2008), Praha 2016, s. 737-738. - Ondfej Jakubec,
in: Tomas Borovsky - Jifi Némec (edd.), Pod ochranou Kleié. Historické obory
na Filozofické fakulté Masarykovy univerzity, Brno 2019, s. 82-83.

3 Ivo Krsek, Moravské dilo malite Josefa Sterna (diplomova prace), FF MU,
Brno 1949 (rukopis je zatim nezvéstny).

4 Alena Kénigova [Adlerova], Zivot a dilo moravského barokniho umélce
Josefa Winterhaldera starsiho (diplomova prace), FF MU, Brno 1949 (dnes
nezvéstné). - Milo$ Stehlik, Zivot a dilo Igndce Lengelachera na Moravé
(diplomova prace), FF MU, Brno 1949. V nésledujicich letech na tuto snahu
navazali napt. Jifi Venera (Frantisek Vavrinec Korompay, moravsky rokokovy
mali¥ /diplomova prace/, FF MU, Brno 1950) a Milena Hanavska [Zeminova]
(Zivot a dilo Josefa Winterhaltera ml. na Moravé /diplomova prace/, FF MU,
Brno 1952).

5 Ivo Krsek, F. A. Sebastini. Jeho mali¥ské dilo na nasem tzemi, Olomouc 1956.
Krskovy diléi studie na dané téma jsou obsazeny v jeho bibliografii v tomto
Cisle Opuscula historiae artium.

6 Krsek (pozn. 5), s. 56-57. Déle viz napf. Zuzana Macurové - Tomas Vales,
Josef Winterhalder ml. a lekce z Tiepola. Pfispévek k reflexi benatského
settecenta ve stfedni Evropé 2. poloviny 18. stoleti, in: Zuzana Macurova -
Tomas Vales (edd.), Od objevu k interpretaci. Znalectvi, sbératelstvi a ikonogra-
fie uméni raného novovéku, Brno 2019, s. 102-103.

7 K této problematice se Krsek priibézné vracel, a to i v samostatnych
studiich, srov. napf. Ivo Krsek, K otazce lidovych prvki v rokokovém malit-
stvi, Sbornik praci Filozofické fakulty brnénské univerzity (dale jen SPFFBU) 8,
F 3,1959, 5. 30-45.

& Srov. napf. texty, obsazené in: Suzanne L. Stratton-Pruitt (ed.), The Art

of Painting in Colonial Bolivia, Philadelphia 2017, nebo projekt zaméfeny

na recepci grafickych predloh ve Spanélském kolonidlnim uméni; viz https://
colonialart.org (vyhledano 16. 1. 2022).

9 S knihou Klary Garas se Ivo Krsek seznamil az po dokonéeni rukopisu -
Ivo Krsek, Ein Beitrag zum Problem des Kolorits in der Malerei der 2. Halfte

10

nace detailniho zkoumdani vytvarného ,materidlu®, at uz

1y

in situ, nebo v depozitafich sbirkotvornych instituci, se
zdgjmem o kladeni stidle novych otdzek a hledani odpové-
di. Snaha o komplexni a syntetizujici pohled na jakoukoliv
problematiku se totiz bez kyzené zvidavosti a ambici Celit
novym vyzvam obejde jen stézi. Danou tezi ostatné z vét-

vs oY1

§i Casti potvrzuji i pfispévky shromazdéné v tomto Cisle,
které v mnoha ohledech rozvijeji vysledky vyzkumu pro-
fesora Krska a jeho zaki, ptipadné vymezuji otazky nové,
které ovsem s problematikou stfedoevropského barokniho
uméni bezprostfedné souvisi. 1 pfes promény zkoumanych
témat a metodologickych pfistupt je patrné, ze védecky
odkaz Ivo Krska nezustavd uzavien jen v jeho odbornych
textech ¢i trefnych marginalnich pozndmkach na okra-
ji knih a casopistt v knihovné brnénského Seminare déjin
uméni,* ale v pozménéné podobé Zije i naddle.

des 18. Jahrhunderts (F. A. Maulbertschs Freskogemalde im Lehenssaal des
Kremsierer Schlosses), SPFFBU 10, F 5, 1961, s. 349-365, srov. 364, pozn. 21.
K tématu se vratil také v roce 1966 ve studii Das Fresko von Franz Anton
Maulbertsch im Lehenssaal der Kremsierer Residenz. Zur Frage seines Kolo-
rits, Alte und moderne Kunst 11, 1966, &. 87, s. 16-23.

° Ivo Krsek, K problematice uméni konce feudalismu. Pozdni sloh baroka

v malifstvi na Moravé (F. A. Maulbertsch, Jos. Stern, F. A. Sebastini) (habilitaéni
prace), FF UJEP, Brno 1962.

* |vo Krsek, Zur Interpretation der Kunst zwischen zwei Epochen. Skizze
einer Monographie tber F. A. Maulbertsch (1724-1796), SPFFBU 22, F 17,1973,
s. 97-112. — ldem, Frantisek Antonin Maulbertsch (1724-1796), Praha 1974.

2 Srov. Ivo Krsek, Maulbertsch als Maler 1756-176s, in: Robert Waissenber-
ger (ed.), Franz Anton Maulbertsch. Ausstellung anldflich seines 250. Geburts-
tages. Wien, Halbturn, Heiligenkreuz-Gutenbrunn, Wien - Miinchen 1974,

s. 24-32 a passim. Z reakci na vystavu viz Peter Cannon-Brookes, The Oil
Paintings of Franz Anton Maulbertsch in the Light of the 1974 Exhibitions,
The Burlington Magazine 119, 1977, s. 18-31.

B Ivo Krsek, Naért déjin moravského barokniho malifstvi 18. stoleti, SPFFBU
18, F 13, 1969, s. 81-96. - Idem, MaliFstvi 1. poloviny 18. stoleti na Moravé,
SPFFBU 28-29, F 23-24, 1979, s. 61-81. - Idem, MaliFstvi 2. poloviny 18. sto-
leti na Moravé, SPFFBU 30, F 25, 1981, s. 7-33. — Idem, Mali¥stv{ 2. poloviny
17. stoleti a pocatku stoleti 18. na Moravé, Studie muzea Kromérizska 3, 1981,
s. 2-12. - Idem, Nékolik poznamek k charakteristickym rysim barokniho
malifstvi na Moravé, in: Jan Bistficky (ed.), Historickd Olomouc a jeji sou¢asné
problémy V, 1985, s. 135-149.

4 Viz p¥islugné kapitoly Barokni mali¥stvi 17. stoleti na Moravé, Malistvi
vrcholného baroka na Moravé, Malifstvi pozdniho baroka na Moravé, in:

Jiti Dvorsky (ed.), Déjiny ceského vytvarného uméni Il. Od pocldtku renesance
do zdvéru baroka, Praha 1989, |, s. 357-371; Il, s. 612-628, 790-816. — Ivo Krsek
- Zdenék Kudélka - Milo$ Stehlik - Josef Vélka, Uméni baroka na Moravé

a ve Slezsku, Praha 1996, s. 112-148.

5 |vo Krsek, Jindfich Lenhart, Gottwaldov [Zlin] 1957. - Idem, Claude
Monet, Praha 1965 (2. vydani 1982). Zejména v padesatych a Sedesatych
letech se spolu se Zderikem Kudélkou (1926-2000) a Petrem Spielmannem
(1932-2020) jako kritik a teoretik podilel na aktivitach brnénskych vytvarni-
kd. Zajem o sou¢asné uméni nepochybné ovlivnil pfiklad Vaclava Richtera

a Alberta Kutala, a dlouholeté pratelstvi s malifem Janusem Kubitkem
(1921-1993).

6 Napf. Ivo Krsek, Rokoko und Impressionismus (zum Problem des spitba-
rocken Sensualismus), SPFFBU 12, F 7, 1963, s. 89-105.

7" Ivo Krsek, Claude Monet, Praha 1965 (druhé vydani v roce 1982). - Idem,
Tizian, Praha 1976. - Krsek (pozn. 1).

8K tomu viz soupis zavére&nych praci z p¥isluinych let publikovany in:
Kroupa - Slavi¢ek (pozn. 2), s. 83-88.
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¥ Viz [heslo] prof. PhDr. Ivo Krsek, DrSc., Internetovd encyklopedie déjin
Brna, https://encyklopedie.brna.cz/home-mmb/?acc=profil_osobnos-
ti&load=20125 (vyhledano 18. 1. 2022).

2% Srov. napfiklad nedévné analyzy koloritu jednotlivych stfedoevropskych
malifskych dél - Thomas DaCosta Kaufmann, Painterly Enlightenment. The
Art of Anton Maulbertsch 1724-1796, Chapel Hill 2005, s. 100. - Idem, Maul-
bertsch et la Querelle du coloris en Europe centrale a la fin du 18e siecle, in:
Michele-Caroline Heck (ed.), Le rubénisme en Europe aux XVlle et XVllle siéc-
les, Turnhout 2005, s. 207-216. — Pavel Suchanek, Triumf obnovujiciho se dne.
Umeéni a duchovni aristokracie na Moravé v 18. stoleti, Brno 2013, s. 289-307.
Viz téz pozn. 8.

2 Dobrym ptikladem je dilo Frantika Antonina Sebesty-Sebastiniho, viz napf.

Jerzy Gorzelik, Franz Anton Sebastini - zbiorowy bohater sztuki gérnoslaskiej,
in: Andrzej Koziet - Beata Lejmann (edd.), Willmann i inni. Malarstwo, rysunek
i grafika na Slgsku i w krajach osciennych w XVII i XVIIl wieku, Wroctaw 2002,

5. 262-269. - Michaela Seferisova Loudovéa, Obnoveny Stern - objeveny
Sebastini? K autorstvi fresek v minoritském kostele v Krnové, Opuscula his-
toriae artium s5, F 50, 2006, s. 97-116. - Johannes Preisner, Sebastini in Ober-

glogau, Portret — rocznik glogéwecki 3, 2009, s. 301-308. — Michaela Seferisova
Loudova, ,Erwahl wie die Sonne, schén wie der Mond*. lkonograficky pro-
gram maleb minoritského kostela v Krnové, Opuscula historiae artium 56, F 51,
2008, s. 5-37. — Zora Worgbtter, Zum Schaffen der Maler aus dem Umkreis
Maulbertschs in Méhren: Johann Jablonsky und Franz Anton Schebesta-Sebas-
tini, in: Eduard Hindelang - Lubomir Slavi¢ek (edd.), Franz Anton Maulbertsch
und Mitteleuropa. Festschrift zum 30-jihrigen Bestehen des Museums Langenar-
gen, Langenargen - Brno 2007, s. 262-293. - Petr Arij¢uk, Johann Ignaz Cimbal
a malifi pracujici pro fad milosrdnych bratfi na Moravé v druhé poloviné 18.
stoleti, Opuscula historiae artium

60, 2011, s. 2-19. - Lubomir Slavi¢ek, ... mit solchen Mannern, wie Sie

sind, haben Sr Excellenz mein Hochgrafl: gnadiger Herr Principal gerne

zu thun“. Hrabé Ignac Dominik Chorynsky z Ledské a jeho umélci Frantisek
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Dreaming of Maulbertsch

lvo Krsek (1922-1993) and
the discovery of “Austrian”
Baroque painting in Central
Europe

Tomds Vales

“Thanks to Watteau and Fragonard, who in Rubens’ work
found a model for their efforts, French painting gained pre-
dominance throughout Europe. Without influence of Rubens’
sensualism, neither the last flourishing of Venetian painting in
G. B. Tiepolo’s time nor the late Baroque in Central Europe are
conceivable; the latter’s expressive colourism, most boldly ex-
pressed in the work of Viennese artist F. A. Maulbertsch, who
was also very active here, anticipated the flashes of the 19" and
20% centuries. Rubens also found followers in this new era of
European painting. The greatest of them, Delacroix and Renoir,
manifested this many times over. Even in our time, Rubens’
achievement has retained its influence. The epoch-making syn-
thesis of the art of Italy and the North is still alive and ranks
Rubens among the protagonists of modern European culture.”™

The cited passage from Krsek’s monograph devoted
to Peter Paul Rubens (1577-1640) contains all the key ele-
ments typical of the author’s broad research interests.? The
bias in Flemish and Austrian painting, complemented by
French and Italian examples, stands out here hand in hand
with concepts such as sensualism and colourism, which
became the cornerstones of many of Krsek’s articles. The
professional development of this native of Hodonin was al-
ready evident in the selection of the topic of his PhD thesis,
dedicated to one of the prominent personalities of Baroque
painting in Moravia, Josef Stern (1716-1775), and submit-
ted in 1949.3 In the same year, Krsek’s peers Alena Adlerova
(1922-2011) and Milo$ Stehlik (1923-2020) also defended
their final theses on Baroque sculpture in Moravia, thus
creating the basis for further recognition of this hitherto
neglected art output.# A considerable amount of unproce-
ssed in situ material in combination with a good historio-
graphical-topographical foundation in the form of works by
Andreas Schweigl (1735-1812), Johann Peter Cerroni (1753-
18206) and Gregor Wolny (1793-1871) created the ideal con-
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ditions for future professional specialisation on the part of
young graduates. The attractiveness of the topic was enhan-
ced by the presence of well-preserved leading achievements
by Viennese painters such as Daniel Gran (1694-1757), Paul
Troger (1698-1762), Michelangelo Unterberger (1695-1758)
and Franz Anton Maulbertsch (1724-1790).

The position of assistant professor which Ivo Krsek
obtained in 1949 at the Department of Art History in Olo-
mouc, enabled him to continue his systematic research into
the preserved art materials. The result of this work was the
first monograph elaboration on the work of Frantisek An-
tonin Sebesta-Sebastini (1724-1789), one of many local art-
ists whose rich work in the regional milieu often balanced
at the limit of their own ambitions and abilities> Already
in this work, however, there were topics that the young art
historian repeatedly came back to in his other texts, which
provided inspiring impulses for considering the form and
character of Central European painting. For example, Krsek
was one of the first to emphasize the significance of the
work of 18th-century Venetian painters, especially Gio-
vanni Battista Piazzetta (1682-1754) and Giovanni Battista
Tiepolo (1696-1770) for works by active artists in Moravia,
with this issue remaining relevant today.® It was also he who
outlined the issue of the popularisation of certain artistic
elements, which in the resulting works of Moravian paint-
ers often changed the character of the original sources of
inspiration.” At the same time, the study of the dichotomy
and the interrelationships between folk and “high” art is
currently one of the topics still being worked on, for exam-
ple, in research of Spanish colonial art.®

He continued his systematic research into Moravian
art even after the abolition of the Olomouc Department
of Art History and his arrival in Brno, where in 1956 he
accompanied Professor Vaclav Richter. At that time, the
prominent artistic personality of Franz Anton Maulbertsch
began to appear more and more often in his work, and sub-
sequently accompanied Krsek throughout his academic and
research career. Moreover, the Viennese painter was not as-
sociated with Moravia only by his collaboration with spe-
cific artists - Josef Stern, FrantiSek Antonin Sebastini, Josef
Winterhalder the Younger (1743-1807), but especially by
his artistic commissions of a fundamental nature in Miku-
lov, Kroméftiz, Brno and Louka near Znojmo. Not only for
Krsek, but also for other Bohemian and Moravian art histo-
rians, these replaced access to the painter’s foreign works,
especially in Austria, located behind the so-called Iron Cur-
tain. Since the beginning of the 1960s, Maulbertsch’s art-
work has been permanently included in the field of view of
the Brno assistant professor, whose first major study devot-
ed to the decoration of the Feudal Hall of the bishop’s res-
idence in Krométiz was published only in close connection
with a monograph by Klara Garas, published in 1960.% The
expanded and reworked text of this subsequently became

one of the pillars of Krsek’s habilitation thesis written up in
1962.” However, the Moravian milieu still offered enough
material for a more detailed study, as well as for the devel-
opment of previously outlined theses focused on the issue
of vividness or the painter’s sketches. However, the author’s
“dream” of a Maulbertsch monograph eventually came true
“only” in form of individual studies and the dense text ac-
companiment to a pictorial publication issued in 1974 by
Odeon publishing house.” Nevertheless, the systematic in-
terest in the issue of the work of Maulbertsch and his circle
also brought international acknowledgement, and Krsek,
together with other Czech art historians Vlasta Kratinova,
Milo$ Stehlik and Pavel Preiss was invited to prepare texts
for a large exhibition of the painter’s work held in 1974 in
Vienna and at the castles of Halbturn and Heiligenkreuz-
-Gutenbrunn - directly connected with Maulbertsch’s
work - which also had a strong international response.”

However, in parallel with his research into Maul-
bertsch, Ivo Krsek had long been preparing a comprehen-
sive view of Moravian Baroque painting. It was to be built
up systematically, from detailed material findings - espe-
cially authorial determinations to the work of Johann Mi-
chael Rottmayr, Felix Ivo Leicher, Martin Johann Schmidt,
Josef Stern, Jan Jifi Etgens and many others - from the first
summary studies to the final review texts.? They have re-
ceived material in the relevant chapters of the two volumes
of the second part of the Déjiny Ceského vytvarného umeéni
(1989) and especially in the exhaustive aggregate mono-
graph mapping collectively the art of the Baroque period
in Moravia, which of course was not published until after
the author’s death in 1996." However, in his research Ivo
Krsek did not remain closely focussed merely on the early
modern period, but was also concerned with modern art,’s
in particular its relationship to earlier art, something which
only proves the breadth of his intellectual reach.” The lat-
ter was also reflected in published monographs devoted to
great names of world art whose work suited Krsek by their
artistic character.”

His pedagogical activity had the same significance as
the individual publications, which at the Brno Department
of Art History was reflected primarily in the topics of final
theses focused in most cases on Baroque painting.”® The re-
sulting monographs often represented the basic knowledge
of the work of individual artists and some of them became
the impetus and starting point for the publications or more
systematic research activities by their authors. However, Krsek
was not appointed to a professorship, crowning his teaching
and academic career, until his rehabilitation in 1990, when his
interrupted professorship in 1068-1969 was recognized, but
his further research efforts were interrupted by an insidious
illness and his death in 1993. However, the continuity of the
professional focus of the Brno Department was maintained
by the arrival of Krsek’s former pupil Lubomir Slavi¢ek, who,
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together with other teachers, helped to place the topics being
researched into a broader international context with the aid
of the new opportunities after 1989.

With the benefit of hindsight, the question arises as
to the significance and importance of Ivo Krsek’s research
efforts for the current study of Baroque art in Central Eu-
rope. A first look at several decades-old texts shows that,
for example, some of the approaches applied in his study
of the colour diversity of Baroque works or the relationship
between folk and “high” art have naturally already been
overtaken. However, this does not change the ongoing top-
icality of the topics themselves, which, although with a new
methodological apparatus, are still the subject of profes-
sional interest.>* Further research into the work of artists to
whom the author himself paid close attention and whose
ceuvre was either significantly expanded or reassessed in
terms of meaning, turned out to be similarly productive.”
Personally, 1 believe that the combination of a detailed
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examination of artistic “material” - whether in situ or in
the depositories of collection-based institutions - with an
effort to keep asking new questions and finding answers,
does not lose any topicality. The pursuit of a comprehensive
and synthesizing view of any issue can hardly be achieved
without the desired curiosity and ambition to face new
challenges. This thesis is largely confirmed by the contribu-
tions collected in this issue, which in many respects develop
the results of research by Professor Krsek and his students,
or define new issues, which are directly related of course to
the issues of Central European Baroque art. Despite changes
in the research topics and methodological approaches, it
is clear that Ivo Krsek’s scientific legacy does not remain
enclosed only in his professional texts or his apt marginal
notes in the margin of books and magazines in the library
of the Brno Department of Art History,* but still lives on in
an altered form.

Translated by Stuart Roberts
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