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SBORNIK PRACI FILOSOFICKE FAKULTY BRNENSKE UNIVERSITY F 9 (1965)

ROMAN JAKOBSON
(Cambridge, Mass.)

METHODIUS CANON TO DEMETRIUS
OF THESSALONICA AND THE OLD CHURCH
SLAVONIC HIRMOI

Under October 26 the oldest Slavonic text of Menaia, the Novgorod manu-
script of 1096, offers two canons to Demetrius. The first of these is a transla-
tion of the Greek song composed in the first half of the ninth century by Theo-
phanes, whereas the second ,,Graece praesio non est’, as Jagié states in his
edition of the Novgorod Menaia (pp. 524 and 186). This second, obviously
original, Church Slavonic canon to Demetrius (reproduced on pp. 186—190)
is supplemented in Jagié' publication by the minute variants from two pte-
cious northern Russian manuscripts of the twelfth century; the variants excerp-
ted from the Menaia of St. Sophia Cathedral in Novgorod (see the description
on p. XXXIV ff.) figure in the editor’s footnotes, while the variants from the
Synodal Library foliant (described on p. XLII if.) are listed in the appendix
(p. 259).

In the first translated Canon the praise of the martyr carries no local tinge
and no environmental data, whereas the second Canon extols Demetrius first
and foremost as a glorious patriot — oTbubcTBOMIOGbUA caaBbHa CelyHIO CJIaBb-
noMy. It repeatedly employs this unusual compound, cites the name of city
in both its Slavic and Greek forms (Cenyus and Oecanonuxun), and lauds
the whole city — Bbcs rpams — and its church — xpams TBoM cmaTein. The
final ode of the Canon is a poignant, nostalgic yearning for a return to the
native town: “Why, O wise [Demetrius], have we, thy poor slaves, been depri-
ved of thy aura of splendor when, compelled, by the love ot the Creator, we
wander over strange lands and-cities as warriors, battling, O blessed [De-
trius], for the humiliation of the crue] irilinguals and heretics?"

The connection of this ode with the Moravian and Pannonian activities of
both Thessalonican brothers was noticed repeatedly by Slavists, in particular
by A, Gorskij* A. Sobolevskij® N. Tunickij* J. Pavié® Jor-
dan Ivanov, who found the same text in a Bulgarian manuscript of the
thirteenth century,® R, Jakobson’ K. Horalek? V. S. Kiselkov,®
D.Cyzevs'kyj E. Georgiev,” and F. Grivec?
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This ode is intimately linked both with chapier XIV of the Vita Methodii
(VM) (ua Bcpbxn ke nyrbxs BB MHOTBl HANaCTH BBOAafbllle OTH HENDUA3HH,
etc.)’ and with Constantine s terminology as reproduced in his Vita
(VC): u 6pas’ xe ce ¢» muMu axo Jasumb ¢ unomwreMen'muknl (cf. the image
crabns AaBunosb kpbnokt in ode VII of the Canon), kuwkHuMEH caoBecu
no6kxne e, Hapede e TPUE3BYHMKBI, AKO IlmaaTy Tako HamucaBmy Ha THTIS
roconuu (XV); cnbpaie ce Ha Hb ... KO M BDPaHB HA COKOJA M BBL3ABUIOMIE
TpreasyHylo epeck (XVI); u mory6u tpueaniuHylo epeck M BB3PacTH IPHKBb
TBoo  (XVIII). ™

Hymiliation (nmocpamaenue) is the current designation of the triumph
over the adversaries in both Vitae: Cumu e cioBecu u wmbmu 6Gox'urm-
Mu mocpamusr e, orune (VC, XVI); Cb xe MonutBolo a Quiocods cio-
BECHl TIDEMOMKETE f ¥ TIOCPAMHCTE - (VM, IV); N nocpaMabure cA pa3uuoma cs
Ko Mbraa <» crymeme (VM, XII) .

The motif of painful separation from Thessalonica (orsayunxoms ca majede
cyme) and of ardent longing for return (ropaTts BBHHYTPHL ChpAbua Hama) testi-
fies for the authorship of one of the two brothers, B 60 ecra Cenyunanuna
(VM, V). Ivanov recognized an allusion to this Canon in the assertion of
VM that, after having completed the translation ot the Bible, Methodius cvrBOpH
naMATh CBATaro dumurpus Xv).y

The troparia of the Church Slavonic canon which begin — in the initial
ode — with the prayer for purification from the ‘‘cruel mist (ors Merasr io-
thia) and ignorance” and end — in the final ode — with a war-cry against

the ‘‘cruel trilinguals and heretics” (TPUASHIYBHMKL M epeTMKL JIOTh) were
indeed an appropriate symbolic epilogue to the assiduous, painstaking transla-
tion of the divine word into a vernacular proscribed by the ‘‘trilingual heresy”.
The warlike imagery of Demetrius’ deeds merges with the martial metaphor
depicting the Moravian mission (Bomnu 6niBalome) and with Constantine’s
poetic vision of the Lord’s Books iransposed into Slavonic as ‘“sturdy arms”
which “mightily crush the head of the Enemy’ (Ilpornacs, lines 86—88)."*
Cf. also the Prolog Vita of Methodius: sxo cnamesr BOMHR Ha 065 pyub
cTpBNasA: Ha KMAEL >Ke U HA epeTHKHL.'® '

The Menaia text of the Canon to Demetrius cites the incipits of its hirmoi.
All of these hirmoi belong to the Canon for the Annunciation. The incipits in
question closely agree with the standard reeding of the Church Slavonic Hirmo-
logium, as attested for instance by its Voskresenskij manuscript.?* These
hirmoi cannot be a later appendage in the make-up of our Canon, since no-
ticeable textual ccrrespondences appear between the hirmoi of all the odes and
their subsequent troparia.

Thus, for instance, in Ode I the clause of the hirmos — u Bncmow panys cx
cus wioneca — is echoed by the first and second troparia — mau BnembBarm . . .
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TBoa wogeca; and in Ode IIT (Ode II, according to custom, is omitted) the

words of the hirmos — 6oropommme... BBHBUEMB caaBH cBHOKOOM —
reappear likewise in the first two troparia — nomo6eHO chTBOpH ... BEHBIL . . .
HNONOBHUKS . . . POXBILIOYMY CA OTb ABBHL ... CJIaBBHB.

Our previous supposition that the Slavic version of the Himologion “origi-
nated in the Bulgarian Empire during the very late ninth or early tenth cen-
tury”?* is apparently to be modified in favor cf the Moravian mission of the
late eight hundred seventies or early eighties. A still earlier dating is unlikely.
As Grivec suggests,” the statement of VC (XV) concerning Constantine’s
translation of the whole uppxeeembiz uuns®® in all proability refers to the
basic liturgic books only.

The Old Church Slavonic Hirmologium was composed most likely in the Mo-
ravian archbishopric of Methodius and under his guiding participation. And
since the composition of the Moravian Canon to Demetrius must have been
antedated by the Church Slavonic version of the Hirmologium, Methodius
appears to be the only one of the two Thessalonican brothers to whom the
nostalgic encomium deploring the separation from Thessalonica and its church
(AKo OTIy4YMXOMD CA Hajeue Cylle ornh CBBThJa xpaMa TBOEro) may be attri-
buted. Georgiev accepts Methodius’ authorship of this canon and quotes the
eulogy to the Slavic apostles, composed shortly after the death of Methodius
and praising him for having adorned Moravian churches mbensmu ... u nbHun
LyXOBBHBIMMU. ™ ' -

On the average, the 27 troparia of Odes III—IX exceed the length.of the
antecedent hirmoi only by one-quarter of a syllable, while in the three troparia
of the first ode the average deviation from the hirmos reaches eight syllables.

The climax of the Canon - its final, ninth ode — demands particular
attention. Each of its three troparia consists of 81 syllables and is subdivided
into four. periods of varying syllabic measure:

19 22 20 20
17 24 19 21
20 17 24 20

A strictly dichotomous division cuts across the tripartition and exhibits
a striking correspondence between the first and the last six periods:

19 22 20 | 20 17 24
19 21 20 | 17 24 20

The second period contains one syllable more in the first half of the pattern
than in its last half. Both halves, one of 122 and the other of 121 syllables,
differ on one further point. while the first vicenary period of each half closes
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its odd quarter, the second vicenary period opens the even quarter in the first
half of the pattern (20-+17424), while closing it in the last half (174244
+20).

Since the ancient Russian recension of Old Church Slavonic hymnals per-
sistently strives to preserve their original syllabic pattern, we merely transpose
into modern Rugsian alphabet the text of 1096 with insignificant emendations
supported by the two faithful sources of the twelfth century:

I

Ilpecrony 6oskuio cebThio mpenbcros Mynpe HeMurpue
*He 3a6ya¥ Hach H'b UBCTHHO MOJHM CHA O HAUIeMb OKAaHUU
3CTpaHBHEIMM®B CBATe HBIHE MOINMUMB TBOA BEIUYbLA
‘Ao BB3Upawlle HagkeMT CA TBHPIO HA TBOO MOJROY!

I1

*Ycabimp caaBhHe HUMIAs TBOA HBIME YMHJIM CA.

*SKO OTBIYYMXOM® CA Hajeue cyule oTh CBBTBJA XpaMa TBOEro
"M TOpATh BBHYTph ChbpAbLa Hallla U JKEJIAaeMb CBATE

STBOes LbPKBBE W' MOKJIOHUTH CA KBIOA TBOMMHU MOJIHTBaMu!

III

°Tlo 4ysTO MyZIpe HHUIGW TBOM paby eNUHM JUIUAEMDB CA

*°1poes y60 KpacoTsl JMio6bBe pamy 3MDKAUTENA .
o YIKIMEMB 3eMJAMD ¥ TpajioMb XONALE Ha NOCpPAMJEHHE GJaeHe
?TpUA3BIYPHUKE M €PeTHKD JIOTh BOMHHM ObIBamouie?

An arresting link between the hirmos and any troparion of the ninth ode is
their equal length of 81 syllables, which definitedy proves that these troparia
were actually modeled upon their hirmos and that, consequently, the Church
Slavonic store of hirmoi antedates the composition of the Canon 1o Demetrius;
this Canon could not have been written after the mid-nine hundred eighties,
when the struggle in Moravia for the humiliation of the trilinguals was fatally
crushed. The hirmos, in furn, consists of four periods, syllabic spans similar
to those we encountered especially in the first and second troparia: 21422+
+17421. As the punctuation in the Grigorovié¢ manuscript (10Y—11) indi-
cates,” the first and second periods end with a fifteen-syllable colon, while the
third period begins an the fourth finishes with a colon of twelve syllables:
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BecAk® 3eMBHE « Na BB3BITPaeTh CA AyXHMb mpocBhiaeMsp -
Ia JUKBCTBYETb )K€ o OeCILIBTHHBIUXB?® yMOBB PONbL Mo4MTas -
CBAITOE THPIKBCTBO GOXKHMA MaTepe - W Ja TOETh

panyu ca npbbaakenas . Goropomwiue 4ucTa npuUcHonbBasg <.

The grammatical texture of the three troparia shows several salient symme-
trical features. A vocative epithet of Demetrius appears only in the odd lines
of the troparia, once in each of these lines: {irst followed by the head word —
'Mynpe Nemutpue — later ‘elliptically — cmare; °cnaBrHe; “cBare; °*Mynpe;
"6naxene (in each iroparion this vocative figures once as the second word of
a line and once at the end). Once in each troparion the epithet of Demetrius is
immediately accompanied by the epithet of the worshipers: cTpanbHLIMMD cBATE;
“ciaBpHe Humas; ‘Myape Humuu. Each troparion contains a reflexive finite verb
in the first person plural combined with a gerund: *sko Bnampalome Hagbems
CA TBLPHO; °AKO OTHAYYMXOMB CA Hajede Cylle; °MO 4bTO... JIMIIAEMB CA. . .
Uxoname.

All the main clauses of these troparia are requisitive, namely, imperative in
the first two troparia (*He 3abymu ... Monm caA, “ymuau ca) and interrogative
in the last one (°mo ubro... aumaems cn). Thus the troparia of the Canon fi-
nish with a direct question, the only interrogatory sentence of the entire Canon.
Both framing stanzas, the initial hirmos (za BB3bIrpaers cs, Ka JMKBCTBYETH,
Ia moery, pagyu ca) and the concluding formulaic stanza (mam) are in turn
imperative and reinforce the requisitive character of the three troparia. The
imperative troparia of the ninth, final ode, preluded by the imperative clauses
of the two last troparia in the eighth ode (Bwnuems TH ... chmacu Hel, Bpcxsa-
JH ... U JUKYH Xe), agree with the initial troparion of the Canon (oumcru . ..
nanm) and contrast with all its internal, consistently propcsitional sentences.

The imperatives in the last two troparia of the first, translated canon to De-
metrius in the Menaia (Pacrpsram ... ycraBu ... pasapywmn ... yronu; Ha-
npasu . . . HactaBu) confront us with the question whether some dependence of
the second, original canon on the first one may.be admitted. Striking structural
similarities of these two canons and textual correspondences between the trans-
lation and the original composition permit us to conclude that the entire Old
Church Slavonic service to Demetrius was elaborated by one and the same
writer.

The import of the final ode within the original canon is accentuated by the
longer span of its troparia and likewise of its framing stanzas: the substitute for
the “‘theotokion” (see below) amounts to 92 syllables. The troparia, theotokia
and hirmoi of the preceding odes are ¢onsiderably shorter.

The hirmos of the final ode is a prayer to the Virgin, and correspondingly
the concluding 6oropoauusin is replaced by a rpomusus (“‘triadikon”). Like
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both the introductory hirmos and the terminal theotokion of the preceding ode,
each of the three troparia contains 81 syllables, i. e., three which is three times
multiplied by itself. The third troparion of the ninth ode concludes with an
evocation of the grave struggle against the frilinguals and is succeeded by an
appeal for faith, hope and love, three inseparable gifts from the everlasting
Trinity (GesHauainbHanm TpoOMUe ese TpenemyTh aureau with a paronomastic
confrontation of this verb with Tpe- ‘thrice’).

Describing the Synodal foliants of the Menaia for October and November,
Jagi¢ states: ,,Uto ocofeHHoe 3Hauenwme mpumaeT of6eMM DYKOMMCAM X RJIA ma-
zneorpaduu M IJA A3BIKA — B3TO KPIOKOBHIE HOTHl, NpPHOABIEHHBIE K TEKCTY
TOTHAC e IpM NepBOM HANMCaHMM ero. Bclemcrsue 3TOro BCe CJNOBA BEINH-
CaHH LeJUKOM 6€3 COKpalleHW#l, KaXKAKIHA CJIOr CHabXEH CBOEK HOTOI0
(p. XLIII). At present it must be added that a facsimile edition and analysis
of these Menaia, with special reference to the oldest Slavomic Hirmologia and
to the musical texts of the Greek Menaia and Hirmologia, will be of extreme
importance for the study of the Old Church Slavonic neumes, music, metrics
and word accents. In particular, the Canon to Demetrius, evidently linked
with the Moravian mission, insistently demands a facsimile edition of the
Synadal copy, its joint musical and metrical examination, and a careful compa-
rison with the Greek and Slavonic ,hirmc‘)i of mode IV which underlie the tro-
paria of this canon, their verse and melody.*”
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the Grigorovi¢ fragment of the late twelfth-century Chilandari Hirmologion (cf. Djordje
Radoji¢i¢, Juinoslovenski filolog, XXII, 1957—1958, p. 265 ff.), whereas the other hirmoi

of Mode IV referred to in the Canon to Demetrius have not been preserved in Grigoro-
vi¢’ manuscript.
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tines, Ochride 1961; cf. Zbornik radova Vizantolodkog instituta, VIII (Beograd, 1963),
157 ff.

Konstantin und Method (Wiesbaden, 1960), 133.
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See Lavrov..., 86.

It is regrettable that Jagié' edition of the Canon to Demetrius and of the Novgorod Me-
naia in general does not reproduce the punctuation of the manuscript.

Grigorovié: GecnnsTsEmixs; but the Voskresenskij hirmologion presents here the hexasyllabic
form GecumpThHLIMX® with six neumes instead of the five neumes (omitting one“) over
the shortened adjectival form in Grigorovi¢' variant. A comparison of the text and nota-
tion in beoth manuscripts discleses the original hirmos pattern of 81 neumes and syllables.
Some further questions connected with Methodius' Service to Demetrius of Thessalonica will
be discussed in our paper on Old Church Slavonic poetry to appear in the Monumenta Mu-
sicae Byzantinae: Studies on the Fragmenta Chiliandarica Palaeoslavica, II — Fundamental
Problems of Early Slavie Music and Poetry.






