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4 KACHLOVE SERIE

Pro analyzy kachlového zbozi byl vybrano pét skupin kachld s riznymi spojovacimi znaky, které zname z rady lokalit
¢eskych zemi druhé poloviny 15. stoleti i ze sousedniho Rakouska ¢i Polska, stejné jako z blizkého Madarska. Prvni
kolekci charakterizuje tematické spojeni jeji reliéfni vyzdoby s loveckymi scénami (kap. 4a; 12 vzork), v nichz se jako
diléi spojovaci prvek projevuje motiv vétvicky s kapkovitymi listky, pouzité v symbolické trojici nejen u loveckych vy-
jevl (Loskotova 2011, 98-100). Reliéfy lovu spojené se scénami z okruhu dvorskych vyjevi nepochézeji ze shodnych
forem, jejich zpracovani vSak dovoluje uvazovat o spole¢né volnéjsi inspirativni predloze (HloZek-Tymonova 2018,
512). O dalsich skupinach mtizeme uvazZovat jako o sériich. Koncept reliéfni vyzdoby je v nich rozdélen do navazuji-
ci sekvence samostatnych figur, které bylo mozné fadit v kamnech libovolng, snad jen s ohledem na dé€j zobrazeného
pribéhu. Limitem pro jejich umisténi byl typ kachle, pripadné obklddaci desky. Klanéni mudrct (kap. 4b; 37 vzork)
a turnajovou scénu (kap. 4c, 17 vzorka) lze definovat podle jednotného architektonického ramovani. V prvnim pripadé
je dosud ¢trnact identifikovanych reliéfd umisténo na segmentovy oblouk kruzby se dvéma nosy a uzavieno do obdél-
ného, v rozich prekfizeného prutového ramovani. U¢astnik@im turnaje slouZi jako opora bevno nesené oslim obloukem
s erbovnimi Stity ve cviklech. K této minisérii se fadi jesté reliéf, ktery sice jednotici architekturu postrada, ale balkon
s prihlizejicimi divaky osli oblouk s kraby, korunovany fidlou, uzavira. Zatimco série klanéni prekroc¢ila hranici naSich
zemi do Rakouska, turnajova kolekce se objevila ve vzdalenéjsi Budapesti. Opa¢nym smeérem, tedy z uherského kra-
lovstvi do nasich zemi, se $ifila ko$atéjsi a soucasné i riiznorodéjsi kolekce tzv. rytirskych kamen (kap. 4d; 33 vzork),
ktera zde vSak zdhy zdomacnéla a jeji vyvoj prolnul s mistni kachlovou produkci. Cesta rytifskych kamen smétovala
pres Moravu a Slezsko dale do Polska, kde byl jejich styl a provedeni rovnéz napodobovan jeSté v rané renesanci (srov.
napf. Pigtkiewicz-Dereniowa 1961, 323-324, 330-331, 333, 348-349). Dominantni pojitko v ni tvori naro¢ny, detailné
propracovany koncept gotické chramové architektury doplnény drobnou keramickou plastikou a dal$imi figuralnimi
a rostlinnymi reliéfy. Signifikantni dopliikovy motiv, uplatnény predevs$im v obvodovych partiich reliéfd, tvori sukovat-
ka, siln€jsi osekana vétev obtac¢end pruznym stonkem s ¢lenitymi listky. Jeden z takto ramovanych ¢tvercovych reliéfa,
koSat4 pétilista rozeta, dal vzniknout motivu posledni analyzované skupiny. Rozetu v centru ¢elni vyhtivaci stény na-
hradila lvi figura a obvodova sukovatka se zménila v meandr. V této podobé se motiv provinilého lva (kap. 4e; 15 vzorkd)
vydal Moravou na sever do Slezska.




4 SERIES OF STOVE TILES

Analyses were conducted with five groups of stove tiles connected by various attributes, which are known from many
locations in the Czech lands of the second half of the 15th century, from the neighbouring Austria or Poland, as well
as from the nearby Hungary. The first collection is characterised by a thematic connection of its relief decoration with
hunting scenes (Chapter 4a; 12 samples). The partial connecting element in this group of stove tiles is represented by
the motif of a twig with drop-shaped leaves, which is used in a symbolical triplet not only with hunting scenes but also
with other thematic cycles (Loskotova 2011, 98-100). Hunting reliefs which are associated with courtly scenes were not
made with the same moulds, but their design makes us consider a common free inspiration model (HloZek-Tymonova
2018, 512). The other groups of stove tiles can be classified as series. The concept of their relief decoration is divided
into a follow-up sequence of separate figures, which were applied to the stove in an arbitrary order. The only binding
criterion may have been the plot of the depicted story. The placement of individual figures was limited by the type of
stove tiles or flat relief tiles used. The Adoration of the Magi (Chapter 4b; 37 samples) and the tournament scene (Chapter
4c, 17 samples) can be defined according to a unified architectonic framing. Each of the fourteen hitherto identified Ad-
oration reliefs is placed on a two-cusped segmental arch of a tracery and enclosed by a rectangular framing from bars
crossed in the corners. The tournament contestants, on the other hand, are buttressed by a fess resting on an ogee arch
with blazons. This series also comprises a relief, which lacks the unifying architecture but the balcony with onlookers
is closed by an ogee arch with crockets, crowned by a pinnacle. While the Adoration series has spread over the frontier
of our lands to Austria, the tournament collection occurred in more distant Budapest. The broader and more variable
series of so-called knight’s stoves (Chapter 4d; 33 samples) has spread in opposite direction, i.e. from the Kingdom of
Hungary to our lands, but it soon took roots here and its further development blended into local tile production. The
way of knight’s stoves led through Moravia and Silesia farther to Poland. Their style and design were still imitated there
in the Early Renaissance (cf. e.g. Pigtkiewicz-Dereniowa 1961, 323-324, 330-331, 333, 348-349). The dominant con-
necting element in this series is represented by an intricate, minutely elaborated concept of Gothic church architecture
supplemented with small ceramic sculptures and other figural and vegetal reliefs. Significant complementary motif,
which is mainly applied to marginal parts of reliefs, appears in the form of raguly sticks — thick branches with stub-like
projections, entwined with a flexible stalk with indented leaves. One of the square reliefs with such framing — a patulous
five-leaved rosette — gave rise to the motif of the last analysed group of stove tiles. The rosette in the central part of the
frontal heating panel was replaced by the figure of a lion and the raguly bordure changed into a meander. The motif of
guilty lion (Chapter 4e; 15 samples) in this form has spread through Moravia farther to the north, to Silesia.




