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174 RECENZE

a dila. Vlastni jadro je rozdéleno do dvou é&asti, které jsou obé opatFeny kratkymi tvvody.
Prvni z nich, nazvana Souéasné soudy. obsahuje v chronologickém pofadi vybrané soudy
Ibsenovy i soudy a reakce soudasnikd na jeho dilo. V druhé &asti, nazvané Moderni ndzory.
je mozno sledovat ménici se tendence v hodnoceni Ibsenova odkazu od basnikovy smrii
oz do soudasnosti.

Velkou piednosti knihy je sife jejiho zibéru. Vedle lbsenovych dopisd, pozndmek k hram
a raznych jinych pisemnosti zde ¢éteme dopisy, recenze, ¢lanky a dryvky z knih jeho pfatel
i nepfatel, hercl, spisovateld a kritikd. Najdeme zde basné jim inspirované (Roy Fuller,
James Joyce), parodii na Rosmersholm, Archeriv vybér z naddvek, které se na Ibscnovu
hlavu snesly po londynském provedeni Stragidel, i Freudiiv psychoanalyticky rozbor Ros-
mersholmu, Se zdjmem éteme slavnou kritiku Hamsunovu, komentafe Brechlovy, obvinéni
Strindbergova, pochvalné zminky Wildeovy, obdivné &lanky Jamese Joyce, Henryho Jamese,
Hofmannsthaliiv esej o Ibsenovych hrdinech, dryvek z Croceovych Evropskych literatur
devalendctého stoleti, vynatky z delsich literarnéhistorickych 1 teatrologickych praci a mo-
nografii atd. Z proslulych jmen se zde jesté objevi Shaw, dale pak Yeats, Galsworthy, Gide,
Rilke, Pound, Stanislavsky, T. S. Eliot, Arthur Miller, Auden. Zvlaitni pozornosti si za-
slouzi staf anglického romanopisce E. M. Forstera ,Ibsen the Romantic* (1928), v niz autor
chiape Ibsena jako romantika, ktery jen ve stiednim obdobi své tvorby pfijal realisticky
zpusob vyjadiovani,

Ibsen pred nami vystupuje jako autor, z jehoz dila si kazda generace vybird své. Za jeho
zivota a krélce po jeho smrti byl Ibsen vyzvedan pfedeviim jako autor her problémovych
a jako kritik spoleénosti, nejvice byly zdaraziiovany bryv stfedniho obdobi (viz napt. inter-
pretaci Shawovu). Jak se vsak problémy, jimiZ se Ibsen ve svych hrach zabyval, poéaly
pFezivat, piesunul se diraz na jeho dramatickou techniku, kiera byla rozebirina a napodo-
bovana; jeho hry byly i nadile vysoce hodnoceny pies sviij ,.zaslaraly™ obsah. V posledni
dobé pak jsou stile vice kladeny do popiedi Ibsenovy kvality basnické. Jednak se occnuji
hry z let padesatych, Sedesdtych a devadesdlych, jednak jsou objevoviny poetické kvality
i v prozaickych hrich let sedmdesalych a osmdesatych. Tento posun jisté také souvisi se
zménou nazoru na to, co je to poctické drama.

Knihu, ktera je prvnim pokusem o ibsemovsky soubor lohoto druhu, uzavird vyhérovi
bibliografie a rejsttik. Jako kazdy vybor, je 1 tenlo jisté ponékud subjektivni a se zafazeninn
& vynechanim nékterych stati bylo by moZno vyjadiit nesouhlas. Za nepfiili§ $fastné Feseni
pokladdm to, Ze do jednoho svazku byly zahrnuty texty autorovy i reakce na jeho dilo.
7. pochopitelnych dévodi ve vybéru prevaZuji aulofi anglicky piSici a pomérné dobie
je zastoupena i oblast skandindvska; hiife na tom jsou uz zemé mluviei némecky a zemé
roménské, slovanska oblast pak je reprezentovana toliko dvéma uryvky ze Stanislavského.
Zde jsou i hlavni slabiny prehleddi bibliografického razu, kieré si viak, a to je nutno zdu-
raznit, nedini nérok na uplnost. K tématu .Jbsen v Anglii“ chybi nékteré prace némecké
(Huber, Fischer) a dosti kusé jsou ziznamy o prvnich pickladech Ibsena do &eitiny (i do
polsliny). Aulor sice uvadi prvni ¢sské pieklady Opor spoleénosti, Stradidel, Rosmersholiau
nikoli viak uz Domova loutek (1888), Nepiitele lidu (1888), Divoké kachny (1891) a jinych
her, zatimco u ostatnich jazykovych oblasli uvadi i preklady mnohem pozdéjsi. Pieklady
do ruitiny napf#. registruje peélivé. Divod je nasnadé: vysla monografie Nilssonova (Ibsen
in Russland, 1958). Stejné tak je lomu s holandStinou. Existujici mezeru by tledy nasi
nordisté méli zaplnit.

Za hlavni klad této cenné knihy pokladam to, Ze zde byly poprvé s velkou erudici
{McFarlane je mj. autorem studie ,Recent Trends in Ibsen Scholarship and Criticism*®
z r. 1963) shromazdény préace, vice & mén¢ znamé, z nichz nékteré jsou jinak dosti 16Zko
dostupné, a Ze byly zpiistupnény zajmcim o Ihsenove dilo.

Tato struéna informace by mobla byt, podle mého nézoru, podnétem k uvaze, zda by-
c¢hom na podobnou edici soubori kritickych stati o velk¥ch autorech nasi i svétové literatury
neméli pomyslet i v CSSR. Byla by velmi uZiteéna. Jiri Munzar

The Unpublished Lectures of William Morris, edited and compiled by Eugene D. LeMire
(Wayne State University Press, Detroit, 1969, pp. 33 + 331)

It will certainly be a puzzle for literary historians of the [uture to understand why the
name of William Morris suffered such an eclipse from aboul 1900 to perhaps the mid-
twentieth century, an cclipse no less real in spite of the annmiversary celebrations of the
ninecteen-thirties, the remarkable Collected Edition of his works in 24 volumes edited with
unique and informed introductions by his daughter May, and her two biographical and
critical volumes with their wealth of new material, William Morris, Artist, Writer, Socialist
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(1936), aud the pioncering Marxist assessment by R. Page Arnol (1934, re-sialed with even
greater vigour in W. Morris, the Man and the Myth, 1964). Only now, with the re-inter-
prelation of the whole creative lifeltime of Morris, mainly along the two lines of correct
assessment ol his importance for the Modern Movement in Art (Pevsner, Floud, etc.) on
the one hand, and on the other, the perhaps cven more fundamental and certainly hitherto
greally neglected aspect of Morris’s contribution to Marxist thought, do we come within
range of appreciating the prophetic truth of what Shaw wrote in 1936: “And with such
wisdom as my years have left me I note that as he has drawn further and further away
from the hurlyburly of our personal contacts into the impersonal perspective of history he
towers grealer and greater above the horizon beneath which his best advertized contem-
poraries have disappecared.” (Morris As I Knew Him, in May Morris, W. Morris: Artisi,
Writer, Socialist, Vol. 1I, Oxford, 1936, p. x1). Today, alongside basic reassessmenls such
as that of A. A. Elistratova (Istoriya angliiskoy literaturi, 1X, 1958) and Y. F. Shedov
(W. Morris, Selections, Moscow, 1959) and the seminal work of E. P. Thompson (W. Morris,
Romantic to Revolutionary, London, 1955), the most important moment must be the
vendering available for the scholarly and the wider public of what Morris actually said.

Here the most essential and novel contribution to date is that of Professor Eugenc
D. LeMire in his present volume, The Unpublished Lectures of W. Morris. In this edition,
which is of central importance for any study of Morris, Professor LeMire has rendered once
more available those conclusions of Morris which were not fully represented in hitherio
available editions and which have been left fallow in obscure manuscripts for a variely
of reasons, of which probably the strongest — at the time of the cditing of the collected
works — may have been the desire to preserve his name from the “shocking” imputation
of Communist and Marxist. May Morris was certainly aware of the real trend of her father's
thought, and although she did not grant space in her Collected Edition to some of his most
important theoretical and propaganda utterances, she did endcavour in her accompanying
introductions and especially in her own two Volumes mentioned above lo quole sufficiently
from unpublished manuseripts to allow a fairly objeclive and complele picture of the
gencral trend of Morris’s thought towards a theory of political action, colleclive life, and
the social significance of art, based on principles which he had certainly first imbibed
from Carlylc and Ruskin, but had drastically revised in the light of his study of Marx
and Engels and of his participation in socialist politics and agitation. Bul only now, with
the publication of the more important of the hitherto unpublished lectures (ten in number
and ranging in theme from Art: a Serious Thing, and Art and Labour, to The Present
Qullook in Polilics, and What Socialists Want), bave we the opportunily to make a serious
assessment of the nature and validity of Morris's political, social and aesthetic theory. When
we consider that Morris’s greatest and most lasling influence was not on the Fabian wing
of British political thought, but on the revolutionary left wing in such figures as, for example,
Tom Mann, and thal largely through what has been almost an unacknowledged but never-
theless persistent tradition, we can rtealize the importance of Prolessor LeMire’s service
as editor.

To sum up, interpret and evaluate the concentrated thought expressed in these lectures —
and expressed, as Professor LeMire rightly stresses, not with the intention of rendering
a final and formal philosophic or aesthetic statement, but in the course of the day-to-dav
political rough-house of the late 19th ceolury, with the purpose ol convincing a live and
often a mass audience — is impossible in the coursc of a short review and should not even
be aulempted. Professor LeMire assures us that a “full-length study” is under way and we
may with confidence look forward to an illuminating treatment from this enlightened scholar.
In the present work, he has rendered a further service to future scholarship by providing
a Calendar of Morris’s platform work for 1877 to 1896 (over six hundred authenticated
occasions on which Morris lectured in those years “before so many different groups, on
such a varicty of topies” (Intr., p. 32) should lay once and for all the ghost of the utopian
dreamer “born oul of [his] due time”) and an exhaustive Bibliography of the lectures, built
up from an examinalion of all the available material published and unpublished, con-
tcmporary periodicals, letters, diaries, biographies and “clues in the lectures themselves”.
This notable newly available malerial deserves the atlention of scholars especially in the
socialist world.

There is nothivg to complain of in this edition except the design of the jacket, which gives
on the back a foreshortened drawing from a well-known photogtaph of Morris, a drawing
which completely fails Lo seize the characteristics of his fealures and expression.

Jessie Kocmanovi
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