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SBORNIK PRACI FILOZOFICKE FAKULTY BRNENSKE UNIVERZITY
STUDIA MINORA FACULTATIS PHILOSOPHICAE UNIVERSITATIS BRUNENSIS
Q 11/2008

UVODEM

Jedenacté Cislo sborniku Q vychazi jako plné recenzovany casopis s novou
redak¢ni radou, v niz kromé pracovnikli Kabinetu divadelnich studii pfi Seminafi
estetiky FFMU (prof. PhDr. E.Stehlikova, Mgr. L.Vodicka, Ph.D., Mgr A. Joch-
manova, Ph.D.) zasedaji nejen nasi kolegové z riznych brnénskych instituci (prof.
M. Plesak a Mgr. K. Kovarova, Ph.D. z JAMU a Mgr. J. Blecha z Moravského
zemského muzea), ale i nasi zahraniéni kolegové — prof. Hlavenkova z VSMU
Bratislava a prof. V. Ambros z University of Toronto.

Cislo je vénovano in memoriam Pavlu Kleinovi, ktery nis k na$i nesmirné
litosti opustil v 1été roku 2007. Z ptilozeného Zivotopisu, bibliografie i recenze
jeho diserta¢ni prace obhajené na JAMU je ziejmé, jak hodné budeme postradat
tohoto nadéjného teatrologa. Vsichni, kdoz ho znali, potvrdi, Ze to byl nesmirné
schopny a inspirativni, koncepéné myslici organizator a vyborny pedagog, o jehoz
naroc¢nosti, laskavosti i citlivosti mohou vypravét uz desitky studenti. A navic pii
v§i své kiehkosti byl tento baje¢ny kolega také state¢ny ¢lovek, coz plné prokazal
ve stfetnuti se zkorumpovanou moci, které spojilo celou jeho generaci.

Jesteé jednu ztratu zaznamenavame v Medailonu. Odesel v pIné praci a po kras-
ném, bohatém Zivoté i Vojtéch Ron, ktery nam svétil své vydani Vodsed’alkovy
hry Nova komedie o Libusi. Vetejnost jej znala jako vyborného herce liberec-
kého Divadla F.X.Saldy, teatrologové vysoce ocefovali jeho vynikajici studie
o sousedském divadle a upravy lidovych her, vSichni, kdo se dostali do kontaktu
s liturgickym divadlem, Cerpali z jeho bohatych znalosti, které nezistné rozdaval
svym kolegim i studenttim, ktefi jej z Siroka daleka navstévovali a vzdy nalézali
jeho stédrou naruc.

Z metodologického seminare, ktery uspotradal Kabinet divadelnich studii pti
Seminati estetiky FFMU 18. a 19. zafi 2008 pod nekonvencnim nazvem Teatro-
logicky trojboj, vysla fada podnéti (viz podrobngjsi zprava Sarky Kysové v oddi-
lu Miscelanea). Pozadali jsme proto dva z i€astnikd, prof. Cisafe a prof. Srbu,
aby své prispévky formulovali pisemné. Studie Jana Cisafe se vénuje otazce,
jak se muze teatrologie podilet na utvareni pameéti spolecnosti, jakoz i tomu, ¢im
se od obecné spolecenské paméti odliSuje pamét’ divadla, jako aktivity utvare-
né podle jeho presvédceni predevsim herci. Preferuje sociologicky ptistup, ktery
divadlo vnima jako soucast SirSich spolecenskych aktivit, pficemz spojnici mezi
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divadlem minulym a pfitomnym hleda v historické antropologii, ktera by patrné
méla pojmenovavat archetypalni konstanty divadelni, zejména herecké tvorby.
Borivoj Srba ve své stati formuluje programové své zaujeti pro uréity typ diva-
dla a urcitou metodologii vyzkumu, coz je ve ztetelném souladu s jeho celozivot-
nim snazenim jako divadelniho praktika i teoretika. Studie v sob¢ spojuje zaklad-
ni prehled toho, co dosud Ceska teatrologie udélala v oblasti d&jin, s autorovym
vykladem toho, kam sméfuje a podle néj také ma smétovat vyvoj moderniho
divadla a metodologie historické prace. K témto dvéma inspirativnim namétim
pritazujeme stat’ Pavla Janouska piidavajici k stale aktualnim sporim o d&ji-
nach a jejich reflexi, kterym se pred Gasem vénoval asopis Ceska literatura, jeste
»dovétek ponckud teatrologicky.” Zamysli se (jak je dano jeho vlastnim zamé-
fenim) nad zasadni odli$nosti mezi literarné a divadelnévédnym konstruovanim
subjektu vypovédi, poukazuje na problémy, které souvisi s tim, ze teatrologie
se zamétuje predevsim na netextové slozky divadelniho artefaktu, ktery ovSem
netrva, zato jeho reflexe plisobi jako vyzva nové divadelni tvorbé.

Oddil Staté obsahuje tii ptispévky, z nichz dva by bylo mozné oznacit jako
Brunensia. Jejich publikace souvisi se snahou pracovisté vénovat se problematice
brnénské ¢i moravské, ktera zlistava stranou z4jmu teatrologii. Martina Musilo-
va zkouma vliv Brechtovy poetiky na herecky styl Mahenova divadla v dobé¢ jeho
nejvetsi slavy, v letech 1959-1969 a poukazuje i na skutecnost, Ze to byli prave
herci, ktefi mistrovsky ovladli neiluzivni zptsob hrani (Jurda, Fialova, Karlik),
kdo jako pedagogové JAMU ovlivnili nékolik generaci divadelnich tviircti. David
Drozd se zabyva dvéma inscenacemi Aischylovy Orestei, kterou realizoval dva-
krat v zasadné odlisné rezijni koncepci ve dvou divadlech (r. 1962 v Maheno-
vé divadle, 1. 1960 ve Slovackém divadle v Uherském Hradisti). Srovnani obou
inscenaci nabizi mnoho materidlu k tivaham o posunech rezijni poetiky Milose
Hynsta, jakoZ i k obecngjsim Givahdm o zptisobu inscenovéni fecké tragédie. Sar-
ka Kysova se naopak vzdalila v Case a prostoru az do Indie 5. stol. navazujic na
svou studii. Estetika staroindického divadelniho uméni. Teorie rasy (Q 10, 2007,
str.145-159) zkouma v textu Kalidasova proslulého Ztraceného prstenu ptitom-
nost riznych druhd bhav (tento termin se zpravidla preklada vyrazem ,,emoce®,
navozovani rasy (,,citove estetického ucinu poezie ¢i divadla®). Také v Prostoru
pro hosta se ve studii Ondi‘eje Hybla vydavame za mimoevropskym divadlem.
Japanolog a herec péstujici kjogeny pojednava o tomto zajimavém zanru, ktery
si ziskal oblibu i u nas.

V oddilu Miscelanea pak se recenzenti soustiedili na novéjsi domaéci i svéto-
vou produkei . Specidlni pozornost si zaslouzi recenze posledni knihy Bofivoje
Srby Vice nez hry z pera L. Vodicky.

E.S.



INTRODUCTION

The 11th issue of the Collection Q is published as a fully reviewed magazine
with a new editorial board consisting of not only the Division of Theatre Studies
under the Department of Aesthetics FF MU staff (prof. PhDr. E. Stehlikova, Mgr.
L. Vodicka, PhD., Mgr. A. Jochmanova, PhD.) and our colleagues from various
institutions in Brno (prof. M. Plesdk a Mgr. K. Kovarova, PhD. from JAMU and
Mgr. J. Blecha from The Moravian Museum) but also of our international col-
leagues — prof. Hlavenkova from VSMU and prof. V. Ambros from the Univer-
sity of Toronto.

The issue is dedicated in memoriam to Pavel Klein who left us much to our
regret in summer 2007. From the attached biography, bibliography and review
of his dissertation work defended at JAMU it is obvious how much we will miss
this promising expert in theatre studies. All who knew him can confirm that he
was an immensely capable and inspiring, conceptually thinking organizer and an
excellent teacher, whose high demands, kindness and sensitivity can be testified
by dozens of students. Moreover, in spite of being fragile, this great colleague
was also a brave man which he fully proved in the clash with the corrupted power
that connected all his generation.

There is one more loss we record in the section Medailon. Having left the full-
ness of his work and after a beautiful, rich life, Vojtéch Ron entrusted his edition
of Vodsed’alek‘s play Nova komedie o Libusi to us. He was known to the public
as an excellent actor of the F.X. Salda Theatre in Liberec, theatrologists highly
appreciated his outstanding studies on Czech Baroque folk theater and adapta-
tions of folk plays and all who got in touch with the liturgical theatre drew upon
his rich knowledge. He gave it away selflessly to his colleagues and students,
who visited him from far away and were always welcomed with open arms.

The methodological seminar, organized by the Division of Theatre Studies under
the Department of Aesthetics on the 18th and 19th September 2008 under the un-
conventional name Theatrological Triathlon, gave rise to many stimuli (see Sarka
Kysova‘s detailed report in the section Miscellanea). Therefore, we asked two of
the participants, Prof. Cisai and Prof. Srba to put their contributions into writing.
Jan Cisai’s study deals with the issue of how theatre studies can participate in
shaping the memory of society as well as how the general social memory is dif-
ferent from the memory of theatre as an activity formed, according to his belief,
mainly by actors. He prefers a sociological approach, which understands theatre as
part of wider social activities and he looks for the connection between the theatre
of the past and of the present in historical anthropology that should possibly name
archetypal constants of the theatrical, and above all, the actor’s work.
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In his study, BoFivoj Srba states his interest in a certain type of theatre and
a certain methodology of research, which is in clear harmony with his lifelong
effort as a theatre practitioner and theoretician. The study interconnects a basic
summary of what Czech theatrology has done so far in the field of history, with
the authors explanation of where the development of modern theatre and meth-
odology of historical work is, and according to him, also should be heading for.

Next to these inspiring themes, we have put Pavel JanouSek’s paper, adding
“a rather theatrological postscript” to the still topical arguments about history and
its reflection that were discussed in the magazine Ceskd literatura some time ago.
He reflects (as is given by his expertise) on the fundamental difference between
literary and theatrological constructions of the subject of an utterance and points
out the problems connected to the fact that theatrology specializes chiefly in non-
textual components of the theatrical artifact, which indeed does not last, but his
reflection comes as an appeal for new theatrical creation.

The section Studies contains three contributions, two of them might be classi-
fied as Brunensia. Their publication is connected to the efforts of the department
to focus on issues connected to Brno or Moravia, which are not in the theatrolo-
gists® interest. Martina Musilova deals with the influence of B. Brecht’s poetics
on the acting style of the Mahen Theatre at the time of its heyday in 1959-69.
David Drozd is concerned with two productions of Aeschylus’s Oresteia that
was directed by Milo§ Hynst twice in fundamentally different stage conceptions
in two theatres (in 1962 in the Mahen Theatre, in 1960 in the Slovacké Theatre in
Uherské Hradisté). Sarka Kysova, on the other hand, moves us in time and space
as far as India in the 5th century. Extending her study The Aesthetic of the An-
cient India Theatre Arts The Rasa-Theory (Q 10, 2007, p.145-159), she explores
the presence of different bhavas and ways of using them in Kalidasa’s famous
text The Lost Ring. In Ondrej Hybl’s study in the section Room for a Guest,
we are also investigating non-European theatre. A Japanologist and an author
pursuing Kyogen discusses this interesting genre that has become popular even
in the Czech environment. In the section Miscellanea, the reviewers then focus
on recent domestic and world productions. Special attention should be paid to the
review of Botivoj Srba‘s last book More than plays written by L. Vodicka.

E.S.



