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2. THE ANALYSIS

21 THE ANALYZED TEXT

The conclusions arrived at in the present study are based on an analy-
sis of Alfric’s Sermon on the Lord’s Epiphany edited by B. Thorpe in The
Homilies of the Anglo-Saxon Church, Homilies of Zlfric, Vol. II., Sermo in
Apiphania Domini, pp. 36—52, London 1971. This kind of text seems to be
well suited to the purpose of the present analysis because it represents
written prose which was probably designed to be read or otherwise ren-
dered aloud, or which is — though this is less probable — a written record
of a spoken text. In any case, the text should have the characteristics of
both written and spoken language, a quality not frequently found in writ-
ten prose.

The full text of the above sermon has been analyzed from the view-
point of functional sentence perspective (FSP). The FSP evaluation con-
cerns not only thematic communicative units (theme proper, ditheme, and
the rest) but also transitional and rhematic units, and for this reason the
whole of the text had to be analyzed from the grammatical, the semantic,
and the contextual points of view. Considerations of space prevent us from
offering the full statistical results. In our discussion we shall resort to
graphs and diagrams, because they are more illustrative and — at the same
time — more revealing as far as the relations among the data are con-
cerned. Yet a few opening figures seem to be necessary.



The total of distributional fields and subfields found in finite and
non-finite clauses of the analyzed text is 450. The subfields represented by
non-clausal attributive constructions have not been subjected to exami-
nation.

} |
type of clause occ.| % occ.: %
—4 =
finite clauses 442 | 98,2 2a2 | 98.2
(inclusive of elliptical clauses) ] * | *
= !
infinitival 71 1.6 |
non-finite clauses — 8 | 1,8
L perticipial 1l | 0.2 .
|
totel 150 {100.0 450 | 100.0
H 1
Fig. 1

Fig. 1 shows that the data obtained in the course of analysis will be
mainly valid for communicative fields occurring in finite clauses. Since
each clause constitutes a communicative field, we shall — for the sake of
simplicity — speak of clauses even when having communicative fields in
mind. Similarly, we shall use the term “element” instead of the cumbersome
“communicative unit”,

22 GRAMMAR
Under this heading come such features as are formally detectable

and seem to be relevant to the analysis of thematic elements. The propor-
tion of clauses divided according to whether they are dependent or inde-
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pendent, positive or negative, and declarative or interrogative or imperative
can be seen in Fig. 2.

independent 52.2 <l dependent 47.8 °l
neg
positive 88.0 °l- 12,04
declarative 93.1°l "?
&~

3.8l EREE
Fig. 2

For the purpose of the present analysis, the division of clauses into
independent and dependent does not seem to be quite satisfactory if the
positions of clausal elements are examined. In particular, the initial posi-
tions may be affected by both the coordinating and the subordinating con-
junctions in that they either allow for the ellipsis of certain elements or
do not allow of the presence of certain elements in their vicinity. For this
reason we have re-divided the examined clauses into the following two
groups:

(1) with the straight numbering of elements (for short, straight
clauses): clauses that are independent, conjunctionless, and placed
initially if occuring in compound or complex sentences, and
“direct speech” clauses

(ii) with the shifted numbering of elements (for short, shifted clauses):
clauses that are dependent, independent and conjunctioned, or
independent but not initial within compound or complex sentences.

11



Figures 3 and 4 show the proportion of straight and shifted clauses as
well as a comparison of the independent-dependent and straight-shifted
opposition.

shifted 69.6 ¢l straight
i 30.4 b
Fig. 3
shifted shifted straight
dependent indep. indep.
47.8 ©lo 21.8 °fo 30.4 °le
Fig. 4

The grammatical (as opposed to semantic and contextual) analysis has
focussed on three properties of the examined thematic elements:

(1) word-order position (initial, medial, final, all of them being either
straight-numbered or shifted)
(ii) word class (Pronoun, Noun, Adverb, etc.)
(iii) syntactic category (Subject, Object, etec.).

221 WORD-ORDER POSITIONS

The word-order position of an element is one of the factors deter-
mining its FSP-function within the respective clause. Traditionally, the
initial and the final positions are of special importance, and this fact has
to be taken into account if the elements are to be examined. Since the
clauses are of different length, there seems to be a need for two “counts’:
“count-up” and “count-down”. For the present purpose, it is convenient to
combine the two approaches and introduce a system of nine mutually
exclusive positions, which will satisfy our demands.
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Let n be the number of elements in a clause and let each element from
left to right be associated with the respective number 1, 2, ..., n. Thus the
positions of elements in a clause with n = 5 are the following:

! 2 k n-1 n
2<k<n-1

post - init neutral pre - final
L J

~—
initial medial final

Fig. 5

This list of positions is also sufficient for describing a four-element
clause.

1 2 n-1 n

Fig. 6

In a three-element clause there is a special position of the medial
element, which is both post-initial and pre-final.

n-1

Fig. 7

The two-element clause is currently interpreted as containing posi-
tions 1 and n. This procedure has been adopted in our examination of dia-
theme and theme proper. As is to be shown for rheme proper (2.2.1.5), the
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initial position 1 has — under specific circumstances — to be also interpret-
ed as pre-final (e.g., in relative clauses):

!
ho I

Fig. 9

(Note: The distinction between positions 1 and 1 =n—1 was kept
only during the examination of rheme proper. Otherwise, this position was
regarded as 1.) '

And last, the one-element clauses display a joint initial-final position.

1

n

Fig. 8

We are not primarily interested in the (physically) first positions, often
occupied by conjunctions and relative pronouns, but we concentrate on the
first, second, etc., possible positions the other (grammatically less bound)
elements may take. Hence any of the positional sequences adduced above
may be preceded by an element in the 0-position.

0 7 2 |a<k<n-1| n-1) o
0 r 2 (n-1) "
] ? ]
0 1 (n-1) d
0 (n_ 1)v n
0 !

Fig. 10
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In order to distinguish the latter from the formerly introduced
“straight” positions, we refer to them as “shifted”, because they are in fact
shifted by the obligatory presence of a zero-element. Though grammati-
cally fixed, the zero-element may also play the role of a communicative
unit, which is — in that case — in the zero-position. This is the case of
relative pronouns, subordinate clauses representing one unit within the
field of the superordinate clause but formally outside its internal grammat-
ical framework, etc. In the statistical analysis we also distinguish straight
and shifted zero positions. (What is understood under these terms will be
specified for each of the thematic units separately in the respective para-

graph.) To exemplify the system of position analysis, let us take the follow-
ing text in Fig. 11.

1 2 n-14 h
lTNe ] readed bn dam ealdum gesettnyssum,l o

0" 4 2' (n—T‘ n'
Lpaet ] da helgen 1&reowasjtaehton I pone sodan geleafan | pam mannum
{=(n-1) n

>

.

[pe rto cristedome | gebugonJ
o' 1 2=(-1) n -

[ ana | axodon J hl [ o
o} 9 2 (n-1)' n'

Ihwaeder I hi l woldon [widsaca_n ] deofle,l (A.50.10)
o' A'm (n-1) n'

AElfr"/ 1}
c e
[and [ on God [gelyfan.l * l .

page

((We read in the o0ld institutes, that holy teechers taught the true belief
to those men who turmed to christianity, and asked them, whether they would
renounce the devil, and telieve in God.))

or
o { 2's (n-4) n

L J
rGif] hi l mistaecsd, | odde LmisbysniadJ hi I forpaerad ] hi sylfe.]
o fem-4 n' o 'z n

(A.50.4)

(( If they misteach, or give evil example, they destroy themselves.))
Fig. 11

In order to show the position of diatheme in Old English, we shall
confront the statistical results with those obtained for theme proper and
rheme proper.
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2.2,1.1. Subject-object diathemes

Out of the total of 450 examined clauses, over 50 9%, contained subject-
-object diathemes (SO-diathemes) and nearly 20 % adverbial diathemes
(A~-diathemes); the rest did not contain any of the two thematic units:

clauses containing

\ adv. T. no T
subject-object T, 53.6°1 193 vﬂ 27.11%
v J
~
T, 72.9

Fig. 12

The ratio of SO-diathemes in straight clauses to those in shifted clauses
is approximately 2 : 3. As the general ratio of straight to shifted clauses is
appr. 3:7 (see 2.2), there is a tendency for SO-diathemes to appear in
straight clauses more often than in shifted ones.

It remains to say which SO-diathemes may occur in the 0- and 0’po-
sitions.

The SO-diatheme in the 0-position is a diathematic substantival element
or a diathematic relative clause with its antecedent that is placed pre-ini-
tially and performs the same syntactic function as some other element
occurring within the framework of the examined clause and referring (ana-
phorically) to it. (The former is sometimes called a projected element.)
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The SO-diatheme in the (0’-position is a relative pronoun that — togeth-
er with its antecedent — constitutes the diatheme of the relative clause.
Examples in Fig. 13 will illustrate:

Projected clause:

2 zeficr oe cymd,J hél is]ibeforan ne,| eoo (A.38.30)
o I =
(n-1)
((He who cometh after me is before me, ...))

Projected nominal phrase:
0 1 2
Se AElmihtiga Godes Sunu,|bade hé menn beon wolde, da|sende hé

cve

0 (A.36.24)
((The Almighty Son of God, when he would be man, sent ...))

Relative pronoun (+ antececent):

1 2 3 n-1 .

Iohannes lcom da,l swa swa him bebode waes,lﬁ

v

n 0' 1 2'= (n-1) n

!to deere G& pel isl gehaten Iordanisj]... (A.38.16)
L

{{(Johz: ceme +them, = he had been comnanded. to the river which
is czlled Jordan, ...))

Fig. 13

Fig. 14 shows the distribution of the SO-diatheme if positions 2, 2 =
=n— 1, and n — 1 are kept apart. The occurrence of diathemes in straight
and shifted positions (positions according to the straight or shifted number-
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ing of elements) is distinguished by different curves. Position 3, represent-
ing merely 2.5 9/, has been left out altogether, because it would disrupt
the connection between 2 and 2 = n — 1.

4 — — — — straight

/ \ ....... - shifted
[/ \ ———— totdl

50 -

positions

In straight clauses, the SO-diatheme reveals a marked tendency to
appear in position 1. Positions 0, n, and n — 1 (especially if taken together
with 2 = n — 1) are also worth mentioning, while position 2 (like the
omitted 3) is of very low frequency. In shifted clauses, the 1-position ten-
dency is less marked, but positions 0 and 2 are strengthened, which means
that the diatheme displays a slight tendency to occur in initial position, but
the medial positions are represented more evenly than in straight clauses.
Nevertheless, the tails of the curves are rising, which is characteristic of
longer clauses. The distribution of SO-diathemes in short clauses is more
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likely to be shown in the graph which distinguishes only three positions:
initial (0 + 1), medial (2 + (2 = n — 1) + (n — 1)), and final (n).

ofo 4
straight
shifted
total
50-°/-
—- } + positions
initial medial final
Fig. 15

Fig. 15 only confirms the general tendency of SO-diathemes to appear
initially, their reluctance to appear medially in straight clauses, and their
comparatively even medial distribution and final decline in shifted clauses.

2.2.1.2. Adverbial diathemes

The number of occurrences is 87, which — as is shown in 2.2.1.1. —
represents 19.3 % of the total number of clauses. The straight-shifted ratio
is approx. 3 : 7, which corresponds with the general ratio of straight and
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shifted clauses and testifies to the comparatively equal occurrence of
adverbial diathemes in clauses of either kind.

The 0- and 0’-positions may be occupied by dithematic adverbial
clauses and subordinating (adverbial) conjunctions (occasionaly relative
pronouns). Both of them can be found in the example in Fig. 16.

0 1 |2« (n-1Y n

Gif | se 1areow | riht | taece, | do | gehwa | swa swa| he | taecd;
] ') = (n-1) n v 1 n

(A.48.33)

((If the teacher teach right, let every one do as he teaches.))

Fig. 18

Again, the graphs in Figures 17 and 18 characterize the distribution of
adverbial diathemes under the same conditions as discussed in 2.2.1.1,

— — — — straight
........ shifted

T ———e totol

+ positions
0 ! 2 2=n-1 n-1 n

Fig. 17
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" . +— positions

+

initial medial final
0+1 2 n
2=n-1
n-1
Fig. 18

The adverbial diatheme tends to occupy positions 0, 1, and n. In straight
clauses, there is not a single occurrence in positions 2 and 2 = n — 1.
In shifted clauses, this distinction between medial and non-medial positions
is not so sharp, but the tendency towards the initial and final positions is
still pronounced.

21



2213:

Diathemes in general

If the graphs of subject-object and adverbial diathemes are compared
or — better still — mapped one onto another, the similarity in all the respects
is strikingly high. What the adverbial diatheme loses initially, it gains in
the final position. Further comment is unnecessary, since the graphs in
Figures 19 and 20 speak for themselves.

subject-object T,

—_———— adverbial T,

22

—+ t +— positions
2 n-1 n
n-1
Fig. 19



50l

subject-object T,

—_—— adverbial Ty

+ +— positions
initial medial final
Fig. 20
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2.2.14 Themes proper

The position analysis of the diatheme would be far from satisfactory if
the results were not seen against the background of a parallel analysis of
the other two important units within the communicative field: theme prop-
er and rheme proper.

Because of its strong tendency to become hypertheme (see 1.3.1 and,
more specifically, 2.4.4.5), theme proper can easily be ellipted. In the pres-
ent analysis, ellipted themes proper were counted separately without their
position being specified. This position was generally labelled —k, suggesting
that the corresponding element could be found in the previous text (cata-
phoric ellipses of theme proper did not occur in the Old English text). El-
lipted themes never occurred in straight clauses. The total number of ex-
plicitly expressed themes proper is 200, the total number of ellipted ones
62. The other introductory data are in Fig. 21,

elipt (T,) T, n siufted clouses T st clouses without T,
clouses
13.8 -1 344 -l 10.0 ‘i 418 -
Fig. 21

The straight-shifted ratio is approx. 2:7 with ellipted themes proper
excluded, and 1:5 with ellipted themes proper included, which shows that
— the general ratio being 3 :7 — themes proper are much more likely to
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occur in shifted than in straight clauses. The shift of preference from
straight clauses in the case of the SO-diatheme to shifted clauses in the
case of the theme proper (inclusive of the ellipsis) can possibly be illustrat-

ed by Fig. 22.

general ratio
S-0T,

all T,

adv. T,

T

T, +(T,)

304 -l 696 -l

traight ////////mfted//////

v

\

____

i

G
W////////////////

Fig. 22

The position graph in Fig. 23 shows that while in shifted clauses po-
sition 1 is undoubtedly dominant, the themes proper in straight clauses
tend to leave position 1 in favour of positions 2 and 3.
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9c

50 It

— — — — straight

Fig. 23

positions



Since the occurrence of theme proper in shifted clauses is 3.5 times
higher than that in straight clauses, the resulting curve follows the one
based on shifted clauses. The difference between the occurrence of theme
proper in these two kinds of clauses is still clearer in Fig. 24 (taking into
account only general kinds of position).

ofo

50

N+

-k 0+1
(Tp) initiol 3=n-2 final

n-1

n

medial

Fig. 24

A few remarks on the less frequent positions. Out of 12 occurrences of
theme proper in position 3, 11 were at the same time in position n — 2.
(In this connection it is worth mentioning that 40.5 %, of all occurrences of
theme proper could be labelled with position n — 2!) There were 4 occur-
rences in n-position, out of which 2 were interrogative clauses and 2 were
clauses with theme proper represented by the notional component of the
“prop”-verb to do.
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2.21.5 Rhemes proper

Rhemes proper have not been subjected to the same kind of thorough
examination as the thematic units, but for the sake of comparison a posi-
tion analysis has been made:

I
position occurr, L %
: % | o
l =n 4 L 0.9

1
1 = (n-1) 31 | 649
2 4 | 0.9
2 = (n-1) 40 8.9
3 = (n=2) 2 0.4
n-1 32 Tel
n 311 | 69.1

Fig. 25
The striking difference between positions 2 and 2 = n—1 clearly

speaks in favour of counting 2 = n — 1 among the pre-final positions. The
same cannot be said of 1 = n — 1, since the numbers are rather close and

28



it is difficult (if not impossible) to decide whether the occurrence of rheme
proper is due to position 1 or n — 1.

The position graphs of rhemes proper can be found in Figures 26 and
217,

50 I(

T
0 1 2 3 n-1 n
1=(n-1) (n-2) (n-1)=2
1=n
Fig. 26
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1 2r n
1=n 2=(n-1)
1=(n-1) 3=(n-2)
(n-1)
Pig. 27



If we compare the graphs of rheme proper with the resulting curves
of the diatheme and those of theme proper, we arrive at Figures 28 and 29.

50«

(2=(n—1))

Fig. 28

The more general graph in Fig. 29 is most illustrative of the relations
between therme proper and rheme proper on the one hand, and diatheme
and rheme proper on the other, as far as their positions in the examined
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Old English text are concerned. The general lay-out of the respective oceur-
rences makes out a strong case in favour of the idea that diatheme and

- s '7;’

' T —

proto~position initial medial final

Fig. 29

rheme proper represent one kind of opposition quite different from that
displayed by theme proper and rheme proper. This question will be dis-
cussed in detail in 2.3.6.1 and 2.3.6.2.
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222 WORD CLASSES

On the one hand, both word classes and syntactic categories may be
regarded — in Old English, at least — as (formally) grammatical phenome-
na and that is why they are touched upon in the present grammatical
section. On the other hand, both of them have their specific semantic fea-
tures and belong, therefore, to the sphere of semantics, too. Their semantic
roles will be dealt with in 2.3. The main statistical results will be given
here in the form of diagrams. Fig. 30 shows to what degree the separate
word classes are represented by the subject-object and the adverbial dia-
theme.

- S-0T, o Adv. T,
565|3691 006204 46.0] 0.0 1437]10.3] 00
N Pron Adyv. Clause Yerb N  Pron Adv. ClauseVerb
Fig. 30
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It is interesting to note the radical change in the proportion of Noun
and Pronoun if the overall results of diatheme and theme proper are com-
pared:

100°I°T
T
Ia"; L 0,07;
50 +
i
5371271 116|731 03 7.0 900l 15 00 15
| em— | e—
N Pron Adv. Cloause Verb N Pron Adv. ClauseVerb
Fig. 31

There was one occurrence of Verb in diatheme, and three in theme
proper, all of them being forms of “do” as “prop”-verb.
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223 SYNTACTIC CATEGORIES

The syntactic categories of the subject-object and the adverbial dia-
theme are mutually exclusive and may therefore be presented in one dia-
gram. (Percentually, however, the two groups are counted separately.)

50 ¢

72213711251 1.2 04 ]506]|230] 161|103

S 0 0 C Attr Manner Time
+ other

Place Conjunct

w'
Adverbial

Adv. T, (100 +k)

|

|

|

-

l
$-0 T, {100+ !

Fig. 32

Prepositional Noun Phrases that perform the function of an object
rather than that of an adverbial were regarded as indirect object. (The
dividing line between indirect objects and adverbials deviates from the divi-
sion advocated for Modern English by Quirk 1977 (University Grammar)).
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Out of 30 indirect objects, 26 were Datives and four were Genitives. There
was one occurrence of a genitival attribute in its (rare) function as a sep-
arate thematic unit within the clausal communicative field:

We habbad full swutele bysne bises dirges. (4.50.26)

T T/ Tr R, 1,

P T(i

((We have a very manifest example of tnhnis thing.))

Fig. 33

(The distribution of FSP-functions becomes clearer if the context is
taken into account. The clause in Fig. 33 stands at the beginning of a new
paragraph: pises dinges refers (anaphorically) to the contents of the whole
preceding paragraph, while full swutele bysne introduces the contents of
the paragraph in question.)

The adverbials were subdivided into Place, Time, Manner and other,
with the exception of conjuncts (in Quirk’s sense, 1977.246), which were
given a separate count.
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Let us compare the distribution of syntactic categories within diatheme
and theme proper, as shown in Fig. 34.

I T, } I,
4
50 e 1
T
530|101 { 91 [265] 09 03 79.5[ 60 |05} 22 15
S 0, 0 Adv. C Aur S 0, 0 Adv. V
Fig. 34

A higher rate of subjects in themes proper is outbalanced by a higher
rate of adverbials in diathemes. The total of objects remains basically the
same (19.2 % in diathemes, 16.5 % in themes proper), but the ratio of di-
rect and indirect objects changes in favour of the indirect objects in themes
proper (the direct objects being relatively suppressed).
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The theme-proper diagram in Fig. 34 is based on the number of explic-
itly expressed themes proper. Apart from these, there were 62 ellipted
themes proper, 59 of them subjects and 3 direct objects (see Fig. 35).

95.2 <l 4.8 <l

S 0,

Fig. 35

Since subjects are by far the most numerous syntactic category repre-
sented by themes, it may be of some interest for the sake of future com-
parison to adduce the occurrence-rate of the separate kinds of subject in
the body of Zlfric’s text:

subjects
(T,)+ 1,484 T, 387l
A _A
4 N/ Al
1311 353 -1l 38.7 cl 12.9 -
(T,) I, T (supposedly
v— —) non-thematic)
expressed thematic 74.0 °I-
\ )
~—

thematic 87.1 ¢

Fig. 36

The expressed themes proper and the diathemes are in approximately
the same proportion. As the present research has not been carried out in
the line of non-thematic subjects, the figure 12.9 % has been arrived at as
the complementary part.of 100 %. It is theoretically possible, though prac-
tically very unlikely, for a thematic subject in a clause to be neither theme
proper nor diatheme. If such a case occurs, it may be rather regarded as
the exception that proves the rule. Another feature of the examined text
is that the ellipted and the supposedly non-thematic subjects are in approx-
imately the same proportion, too.
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23 SEMANTICS

The main task of the present section is to characterize diathemes
against the background of other elements from the viewpoint of their no-
tional contents at a high level of semantic abstraction. As has been shown
in 1.1.2, Firbas arranged highly general semantic roles of elements into
two scales, which reflect the gradual rise of their communicative dynamism
if they are context independent:

(i) SCENE — APPEARANCE/EXISTENCE ON THE SCENE —
PHENOMENON APPEARING/EXISTING ON THE SCENE

(ii) QUALITY BEARER — QUALITY — SPECIFICATION —
FURTHER SPECIFICATION

The above semantic roles will help us to characterize the thematic ele-
ments and to show their place within the communicative structure of the
text. From the viewpoint of thematic elements, one of the most important
concepts is that of scene. Let us imagine that we are at the theatre and the
whole text is a description of the stage (the scene) and what is going on on
the stage. The stage includes not only the setting and stage props, but also
the actors that have already been introduced onto and are present on the
scene (prospective quality bearers). The various aspects of the scene will be
made precise in 2.4.1. At present, we shall only speak of the narrow scene
of one clause. This scene is represented by the thematic elements of the
respective clause. Hence the thematic elements may also be called scenic
elements, because they constitute the (narrow) scene of the clause.

The examination of all the thematic elements showed that, in addition
to themes proper and diathemes, there were two more rather distinct types
of theme, which might be called diatheme oriented themes (T(s) and
theme-proper oriented themes (T(,)). The distinction between the separate
types of thematic unit is not so clear in the analysis of separate clauses, but
it stands out when a more extensive stretch of text is examined. If the
ellipted theme ((T,)) is included, there are five types of thematic elements
to deal with.
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231 ELLIPTED THEMES PROPER

The number of occurrences as well as the occurrence rate of ellipted
themes proper can be found in 2.2.1.4 (see also Fig. 36 in 2.2.3). The
ellipted theme proper is always a well-established element of the scene.
This element is in fact established so well that, under some circumstances,
it need not be explicitly expressed at all in spite of the fact that it repre-
sents part of the grammatico-semantic structure of the clause.

All the ellipted themes proper referred anaphorically to some nominal
elements in the text or situation and, semantically, all of them were qual-
ity bearers that had already appeared on the scene as quality bearers. In
most cases their occurrence could be traced back to at least two successive
referentially related thematic elements, which again testifies to the fact
that the ellipted theme proper is a well-established item of the scene.

If we realize that any second (successive) occurrence of a given the-
matic element signalizes the introduction of the hypertheme, the ellipted
theme proper displays an extremely strong tendency to be hyperthematic.
According to the criterion just mentioned, it is in fact always hypertheme,
and hypertheme, being always context dependent, represents a well known
and well-established element of the scene. The question of hypertheme ba-
sically belongs to the contextual analysis and will be dealt with in 2.4.4.5.

Just two additional remarks. There were eight ellipted themes proper
in the imperatives, all of them contextually dependent — some through
the preceding co-text, others through the standing situation. The three
ellipted themes proper representing direct objects were quality bearers,
too.

232 THEMES PROPER

The explicitly expressed theme proper is of a similar semantic nature
to that of the ellipted one. If not historically, then at least structurally, the
ellipted theme proper can be regarded as a derivative of the theme proper.
Themes proper also have a very strong tendency to become hyperthematic
and to perform the role of a quality bearer that is well-established on the
scene. Contrary to the ellipted theme proper, theme proper need not be
always contextually preceded by a thematic (scenic) element and formally
it has sometimes not even been introduced onto the scene before, but
it appears in the clause as if it had been a well-established scenic element
long before. If it appears in the clause for the first time, it always repre-~
sents a matter-of-course item of the situational context. These cases, how-
ever, are very low in number (see the contextual statistics in 2.4.4.4) com-
pared with those of a hyperthematic nature.

The sentence in Fig. 37 illustrates both themes proper and ellipted
themes proper. (The positions of the ellipted themes proper in our examples
are arbitrary. There are no positions allotted to them in the statistics).
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Iohannes, .
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dada he gestidod waes,
Te T Rp Trp
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(T( d)) TFP TP Tr R [
|
be menn Dbegad,
T T Tre | Rp
and _.{j ferde da 1o westene,
. (B) Tn/Tr T Rp
and daer w_{. wunode,

P

Te T () Tre/Rp

odpaet he fullweaxen waes,

eV N
Trc TP RP Tf‘P
and deer .}._ gwide stidlice leofode:
T T, (T) Rp Trp/ Tr

(A.38.3)

((John, when he was grown up,

would eschew the vices which men commit,
eand went to the wildermess,

and there dwelt until he was full-grown,
and there lived very rigidly:))

Fig. 37
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233 DIATHEMES

The semantic analysis of the text shows that diatheme is a thematic
element that is made the temporary centre of the scene. Mathesius was
right in calling such an element the centre of the theme (see 1947.238). The
speaker chooses, and the listener’s attention is drawm to, one particular
element within the scene, which represents the starting point in introduc-
ing a phenomenon onto the scene or ascribing a quality to a quality bear-
er. In the former case, the newly introduced phenomenon (already repre-
senting part of the scene) is made the quality bearer, or among a number
of prospective quality bearers, one is chosen to perform this role hic et
nunc.

The comparison with a performance on the stage will make things look
less abstract. Let us imagine that the speaker describes both the scenery
and what is going on there. If there are no actors on the scene, the speaker
starts with the description of the phenomena existing on the scene by draw-
ing the listener’s attention to one place (front) and introducing the phe-
nomenon located there, then passing on to other places (left, right, back, etc.)
and repeating the procedure. When an actor appears on the scene, he is simi-
larly introduced through the place, time or way of his appearance. Once
the actor is on the stage, he is part of the scene and a prospective person
to be ascribed some qualities (in the broadest sense of the word) or — in
short — to be spoken about. He is the newly introduced scenic element that
may become the centre of the scene if the speaker actually chooses him as
such in the further description. Suppose the speaker does so, regarding the
actor as a quality bearer and introducing new qualities, one after another.
But if the quality bearer remains the same, he is not a newly introduced
scenic element any more; he become well-established, in fact so estab-
lished that explicit mention of him may be omitted. In the course of the
description, the speaker will choose some other scenic elements to show
where, when and how the single actor is displaying the ascribed qualities.

Then these place-time-way elements are the new centres of the scene,
being in fact “newer” than the known and re-iterated actor (quality bear-
er). As it happens, there may be more actors on the scene after a while,
and the speaker will in turn speak about all of them. The moment he
changes the “subject” actor (quality bearer), he makes him the centre of the
scene and hence he makes him a newly introduced scenic element again.

Generally speaking, the diatheme is semantically a foregrounded scenic
element, which is either a newly introduced scenic element or an element
that has been called up from the background to represent mild contrast with
regard to some other scenic element foregrounded formerly. The diatheme
is the least established scenic element, a new or changed quality bearer or
a new or changed indication of place, time or way of existence or appear-
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ance. (To prevent confusion, it is to be borne in mind that, according to
the circumstances, any of the scenic elements may be made a non-scenic
element (usually Specification). This question is touched upon in 2.4.1.3
together with references to the relevant literature. Here, only scenic ele-
ments that remain scenic are dealt with.)

Basically, there is no theoretical difference between the subject-object
diatheme and the adverbial diatheme. As is to be shown in 2.3.7, even the
dividing line between them is hard to draw. Nevertheless, there are some
semantic tendencies that make it convenient to deal with the two dia-
themes in separate paragraphs.

2.3.3.1 Subject-object diathemes

There are two basic semantic roles in which the subject-object diatheme
appears: (i) the newly introduced scenic element employed as the quality
bearer for the first time, (ii) the well-established scenic element (“old”
quality bearer) picked up again after some time, most frequently in mild
contrast with the preceding quality bearer functioning as diatheme.

The example in Fig. 38 illustrates the former case. (The symmetry is
nothing unusual, though more often found within a larger stretch of text.)
Rheme proper in the first clause is the specification of the quality borne by
the quality bearer God. (For the possibility of a slightly different interpreta-
tion of this clause, see 2.3.3.2.) This specification or — more precisely — its
three components are successively made quality bearers as newly introduced
scenic elements in the following clauses, which — in turn — contain three
specifications (prospective quality bearers) made into (actual) quality bear-
ers in the following clauses.

In a nutshell, the example below also instantiates the case of alter-
nating quality bearers that stand in mild contrast one to another, but this
is rather an “abbreviated” version of what is frequently found in a longer
passage of text. In the examined homily, we find, for example, the alterna-
tive “descriptions” of Christ and John the Baptist. Such cases clearly show
that the function of the subject-object diatheme sets favourable conditions
for the element to be a prospective theme proper, that is, to become a
well-established element within the scene. This can be seen in the sen-
tences in Fig. 39, which have their immediate continuation in examples
adduced in Fig. 37, illustrating themes proper.

In addition to the alternating diathemes John and Christ, followed by
the respective themes proper, there are two cases that belong to the adver-
bial diathemes, but we shall touch upon them here because they are instan-
ces of what the subject-object diathemes also do, though less often, namely,
summarizing or capturing several elements that have been made scenic
before, sometimes in as long a passage as a paragraph, and making them
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(A.48,26)

((Three principal things God hes appointed to men for purification: one is beptism, the
seccnd is housel, the third is penance, with cessation from evil deeds and practice of
good works. Baptism washes us from all sins, housel hallows us, true penance heals our

misdeeds.))

Fig. 38
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e e (See Pig, 37.)
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(A.36.27)

((John was born as cther men are, of father and of mother, and was a simple man, great
and illustrious, as Christ himself said of him, "That among the children of women there
was no greater man than John the Baptist,”" Christ was not of woman born, but was of a
meiden, <herefore was he not reckoned in this comparison.))

Fig. 39



the centre of the scene. In our case, the adverbial diatheme on wifa bear-
num relates to the quality and its specifications in the first “straight”
clause, the other adverbial diatheme to dyssere widmetennysse relates to
the abstract content of the indirect speech representing rheme proper and
the specification within the communicative field.

Though it is possible for a diatheme to be followed by the same ele-
ment functioning as diatheme in the subsequent text, here the diatheme
Christ in the third line is not immediately followed by Christ in the fourth
line, their connection being interrupted by the appearance of John the
Baptist as specification within the clause standing between the two.

The mild contrast between (or among) the successive diathemes has
already been mentioned. Not rarely, it is combined with what might be
called a diatheme-rheme proper (semantic) opposition. In the above exam-
ple the oppositions are: John — human descent, human breed — John,
Christ — different descent. The mild contrast between the diathemes, and
the semantic opposition diatheme-rheme proper may be accompanied by
the contrast of rhemes, but this is outside the scope of our examination
unless the thematic elements are involved as in the example in Fig. 40,

«++ 8nd gemetegie paet fyr dea biiewitnysse,'paet heo %o sleac ne sy;
Trp/ Tr ' T Rp Trp-
N fl. "
TR
P, 4 4
A ] + = :
and eft getemprie seo bilewitnys baet fyr, baet hit. to rede ne Sy
T Tr R, T R T

(A.46.7)

(Cess and let the fire regulate the meelmess, that it .be not too slack;.
end egain let the meekness temper the fire, that i1t be not too fierce.))

Fig. 40

As these contrasts are related to the concept of narrow scene, we shall
deal with the above examples in 2.4.1.3.
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The semantic findings concerning the subject-object diatheme and
theme proper are fully corroborated by the statistical results (see 2.2.2),
which show the proportion of nouns (as head words of a nominal phrase)
and pronouns in these two types of thematic elements. Theme proper as
the well-established scenic element is represented by pronouns in 90 % of
cases, while the percentage of nouns is 7.0 %. The subject-object diatheme
(taken alone) displays a different tendency: 36.9 % pronouns and 56.5 %
nouns, half of which occur within non-clausal attributive constructions.
This accords well with the idea that the diatheme (here subject-object
diatheme) is a newly introduced scenic element, an element that has just
been made the centre of the scene and — as such — is frequently expressed
by a grammatical form more informative than the pronoun in its prevail-
ingly referential role.

If nouns or noun phrases are better suited for expressing the diatheme,
why do the pronouns occur in this role at all? Basically, there are two
occasions on which the pronouns are used as diathemes. Incidentally, they
coincide with the specific use of personal and relative pronouns. Let us
take the personal pronouns first.

It is to be kept in mind that the nature of the pronominal diatheme is
the same as that described above for any type of diatheme. The personal
pronouns are most frequently used if two (less often three) well-established
scenic elements are alternately and repeatedly foregrounded, that is, made
the centre of the scene. These elements are often two persons associated
with different formal means of personal reference (he, she; I, you). Hence
the pronominal diathemes stand in mild contrast with each other, and —
as it happens — they may take part in the parallel diatheme-rheme proper
oppositions, as can be seen in Fig. 41.

The “direct speech” clauses do not need any comment. The interpreta-
tion of the first clause follows from the preceding context, which may be
briefly characterized as: To the people standing around, he (John) said: ... ;
then turning to Christ, he said: . ... The change of theme proper into dia-
theme may be called foregrounding, which is a kind of intensification of
the theme. (In our example, this foregrounding is followed by further
intensification, this time changing the diatheme into rheme proper, thus
rhematizing it. (For further comment see 2.4.4.6.))

As has been said above, the alternating pronominal diathemes are in most
cases formally different. But there are cases in which the two pronouns are
formally the same and yet they alternately refer to different persons, bring-
ing them (alternately) into the foreground. This can be seen most clearly
in Fig. 42.

For the sake of clarity, the example shows only the progression of
theme proper and that of the two pronominal diathemes. What makes them
different and enables them to stand in mild contrast, although they are for-
mally identical, are the two temporarily constant diatheme — transition

47



Ry —

He cwaed ba to Criste, | "La leofjj

T, TrP/Tr T4 T,
J b
—> «— -

ic sceal beon gefullod aet dinum handum,

L Trp Tr - Ry
ZL I : ]
' N
! |
¥ :
end pu cymst to minum fulluhte." (A.38.31)
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((He then said to Christ, "0 beloved, I should be
baptized at thy hands, and thou comest to my
baptism."))

Fig. 41
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R .

’ : He cwyd, ﬁcrwidsace. (R.52.2)

" P/Tr'. '-‘P T"le

((The mass-priest asks the child, and says, "Dost thou renounce the devil?"
Then answers the godfather in the words of the child, and seys, "I renounce
the devil." Then agein he asks, "Dost thou renounce all his works?" He says,
"I renounce," He asks a third time, "Dost thou renounce all his vanities?"

He says, "I renounce."))

Fig. 42



oppositions “he asked” and “he said (answered)”’. (For a more detailed
treatment of the above example, see 2.4.5.2.)

The other kind of pronominal diatheme is the one expressed by the
relative pronoun:

Iohannes COM .esy ose., to daere ea| be is gehaten Iordanis, ...

T; T!’ P / Tr R 3 Td TFP Tr R p

L1 (A.38.16)

((John came ..., s+e, to the river which 1s called Jordan,...))

Fig. 43

The “river” has just appeared on the scene and the relative pronoun
refers to it as the newly introduced scenic element, and makes it the cen-
tre of the scene from the viewpoint of the whole relative clause. If this
element is mentioned in the following clause, it frequently becomes theme
proper, because it is already considered to be a well-established element
of the scene, as can be seen from Fig. 44.
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:

pe laeg on wodum dreame. (A.50.26)
T, T R,

({There was a woman who came tc Christ,
and prayed for her daughter who lay

in a fit of frenzy.))

Fig. 44
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The diathematic character of the relative pronoun can be seen more
clearly if the respective relative clause contains a hyperthematic element,

functioning — of course — as theme proper:

cwedende,

paer com da stemn baes Faeder of heofoqu, QPE o
T TPP/TP T(A) RP T T (TP) Tr
L
Rp ;
]"Bes is min leofa Sunu, de me wel licad." (A.42,12)
L T, T/TiR

Tr, L__—g_——_j

thus

((There came then the Father’s voice from heaven,
saying, "This is my beloved Son, who well pleaseth me."))

Fig. 45

Or the next example with the Holy Ghost having been made theme

proper in the preceding context:
Nis €ees Halgan Gastes gecynd obpe micelnyss on éam hiwe|[wunigende
TYP I{ RP Tr
R
de he da on gesewen waes,
T TP T(P) I RP Trp
A |
|__.1___.J
ac he com ofer_pz}g}g on culfran hiwe,
TP TrPITr Td RP
fordl baet he wolie getacnian mid dam ... (A.44.17)
T, v

P
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((The neture and pgreatness of the Holy Ghost ere not dwelling in
the form in which he was then seen, but he care over Christ in
the form of a dove, because he would thereby teicien ...))

Fig. 46

The former of the two examples (Fig. 45) offers a unique opportunity
to verify the strong tendency of the relative pronoun to become the dia-
theme. The sentence occurs in the same sermon again, in a slightly differ-
ent wording, but the intention is undoubtedly to render exactly the same
meaning as above:

«.s 2nd paes Faeder stemn clyrpode of heofonum, and pus cwaed,

b YR T T, (T T, /Tr

p ‘o P
L 4
RPe
. . . - - - 1" 2 3
"pes is min leofs Sunu, and he me wel licad." (A4.4C.3)
T T R, T, T To/Tr/R,

f

((+es and the voice of the Father cried from heaven, and thus
said, "This is my beloved Son, and he well pleaseth me."))

Fig. 47

The relative pronoun becomes theme proper only if the relative
clause contains another scenic element (different from hypertheme) that is
newly introduced within the scene or has just been foregrounded because
of mild contrast or opposition. The third relative clause of the example in
Fig. 48 is an instance of this.
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({The servant of God who assumes orders
should be disposed in the way taught by
God, and as those were who first
established God’s church.))

Fig. 48



(i) If a new phenomenon is to appear on the scene, they provide its appear-
ance with the appropriate setting, which is nothing but a scenic ele-
ment denoting time, place, or way of appearance that has just been
made the centre of the scene. (By the way of appearance we under-
stand conditions, reasons, limitations, etc. of the appearance of the new
phenomenon. In our analysis this set of diathemes has not been further
subdivided.)
If a quality bearer is already a well-established element of the scene
(theme proper), adverbial diathemes provide the appropriate setting
for the appearance of its new qualities (and specifications), often stand-
ing in mild contrast that concerns the place, time, or way of appearance.

(ii)

while the subjects function, not as quality bearers, but as phenomena

2.3.3.2 Adverbial diathemes

Like subject-object diathemes, adverbial diathemes can also be found
in basically two semantic roles:

In Fig. 49 (illustrating the role sub (i)), the central elements of the
scene express the way of appearance and the place of appearance (twice),

appearing on the scene (prospective quality bearers!).

paer stod se Sunu on daere menniscnysse,

s0 00 —— — — — — — —— — — — —

T T

and se Halge Gast nider astah to Criste.

T

(Ae42.16)

((There stood the Son in human nature,

and the Father cried from heaven,

and the Holy Ghost descended to Christ.))
Fig. 49
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If the quality bearer has already been well-established in the scene
(the role sub (ii)), the adverbial diathemes take over the function of the
centre of the scene, thus introducing new qualities (of the (old) quality
bearer) onto the scene. This may be illustrated by a passage which has
already been analyzed in 2.3.3.1 (Fig. 37). Here we shall adduce it again with
only the relevant diathemes and themes proper being graphically marked.

Iohannes,

dada he gestigod waes,
Tp

da wolde he forbugan da undeawas be menn begad,
Te

and ,}. ferde éa to weatene,

(Tp)

and daer “%. wunode,

- (T)

odpaet yg-fullweaxen waes,
T,
p

(AC 38.3)
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((John, when he was-grown up, would eschew

the vices which men commit, and went to the
wilderness, and there dwelt until he was full-
grown, and there lived very rigidly ...))

Fig. 50

This example has been chosen because it illustrates the role of the
adverbial diatheme in its “pure” form. It is necessary to add that adverbial
diathemes of this kind are more often than not expressed by longer adver-
bial (or nominal) phrases or subordinate clauses. Nevertheless, even the
der and da adverbs expressed explicitly must be regarded as scenic ele-
ments that are less established and hence more central than the ellipted
hyperthemes!

More frequent cases can be found in Fig. 51.

{Uton beon gemyndige hwaet we Gode beheton on urum fulluhte.)

RP;
Nu cwepst du,’"Hwaet behet ic
T T T Rp Th/T Tp
] L
dadae ic cild waes, and sprecan ne mihte?" (A.50.9)

{({L2t us be mindful of what we promised to God at our
beptism.) Now wilt thou say, *What did I promise when I was
a child, and could not speak?’))
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bada he gedogen waes,lg_a com him to Godes bebod, . .
1A R, Trp TolT™ T Rp

(A.38.9)

{(When he was grown to maturity, God’s commandment came
to him’ .ol))

Fig. 51

In the second example (Fig. 51), the temporal clause is regarded as the
diatheme within the following clause. The alternative interpretation is to
regard the temporal clause as loose, as it were standing outside the com-
municative field of the following clause, with only da performing the role
of the diatheme (as the relative pronoun does in the relative clauses). Under
some circumstances, some conjunctions seem to display a tendency to be-
come diathemes. Here we should at least mention one of them, swa swa,
with which the above tendency is especially strong. (See Fig. 52.)

In addition to swa swa, Fig. 52 also exemplifies some other adverbial
diathemes. Note especially the cases of what might be called loose diathemes
(T’s) and loose rhemes proper (R’;). These units (or, better, fields) are
to be dealt with in 2.3.5. For the present, let us state that they are units
which under certain conditions are easily loosened or even ousted from
their “mother” fields.
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l
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"Godes Gast gefyld ealre eordan ymbhwyrft."
1; Trp/ Tr RP
(A.42.33)

((Little did the Holy Ghost seem, when he appeared in the
likeness of e dove, but yet he is so great that he is Almighty
God, nnd he fills of himself all this world, as it is written
of him, "The Spirit of God filleth Lhe circumference of all the
carth."))

Fig. 52
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Fig. 53 ofters further instances of the diathematic swa swa (for the
bracketed sentence see 2.3.3.1, Fig. 48), and also instantiates if-clauses,
which function as diathemes on the one hand, but in the presence of some
other diathematic element are easily ousted from the field to become loose
diathemes.

The first imperative (Fig. 53) has an ellipted theme proper referring to
all the listeners. Why is the quality bearer in imperative clauses so often
omitted or — perhaps more precisely — ellipted? The explanation may be
seen in the fact that the speaker(s) and the listener(s) are frequently found
among the most established elements of the scene. If there is no reason for
their foregrounding, they perform the role of theme proper and remain —
as is often the case with other themes proper — ellipted. If there is some
reason for bringing them to the foreground, e.g. if a choice is to be made
among several listeners or an appeal is to be directed not to all the listen-
ers en bloc, but to each of them individually, the quality bearer is brought
to the centre of the scene and performs the role of diatheme. This is what
happened in the second imperative clause when the element gehwa was
made the centre of the scene. This, however, changed the “balance” be-
tween the imperative clause and the if-clause, which would otherwise have
played the role of diatheme if the subject-object diatheme had not been
employed. Under the circumstances, the if-clause seems to lose the full
status of the diatheme within the imperative clause and performs either
the role of — for the time being unspecified — theme or loosens its bonds
with the imperative clause and functions as a comparatively separate com-
municative field outside the scope of the field of the imperative clause, thus
representing loose diatheme (see 2.3.5).

Although we have no direct statistical evidence (except some indica-
tions mentioned in 2.3.4 and 2.3.5), there seem to be certain differences
among the thematic elements expressed by adverbials and their equivalents
as to the tendency to hecome diathemes. The occurrence-rates of the adver-
bials of manner, place and time (dealt with in 2.2.3) are in this case of
little help, because the frequency of use tells us hardly anything about the
preferences if some of the elements in question meet within the same
clause. The semantic examination of such cases seems to indicate that
thematic temporal elements (including clauses, of course) tend to have
priority over thematic local (place) elements, both of them being superseded
by the occurrence of thematic elements referring to what has been called
the way of appearance. (The same “hierarchy” seems to be valid for the
tendency of diathematic clauses to become loose diathemes.)

The semantic explanation of this phenomenon may be related to the
general character of the scene. Relatively the most stable factor seems to
be the spatial arrangement of elements on the scene. This is not to say that
the elements do not change their “stage” positions, but if the change of
position takes place, it tends to be presented as a specification. Some other
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(Godes deow, sede had unterfehd, sceal beon on da wison
gelogod pe God taente, and swa swa ea waeron de Godes
geladunge aerest gestadelodon. (See Fig. 48.,))
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l }

((Do as Christ taught. If the teacher teach right, let
every one do as he teaches;... then, if the teachers teach
well and give good example, they shall be saved. If they

misteach, or give evil exemple, they destroy themselves,))
Fig. 53
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local elements are called upon to perform the role of the centre of the
scene only in case of the less numerous instances of the phenomenon ap-
pearing/existing on the scene. The temporal factor is more unstable, but the
regularity of the flow of time makes it in certain respects similar to the
local factor. As the relative flow of time is regularly indicated by the
(co-)conveyor of quality (transition proper), the scenic element seems to be
employed in a clause if there is need for some temporal indication to be
foregrounded. Perhaps it is this reason that gives the thematic temporal
clements relative priority over the spatial ones.

The least established (and the least predictable) of the scenic elements
seem to be the ones expressing the way of appearance. With regard to all
the other communicative units, these elements display a lot of features
which undoubtedly place them among the scenic elements. On the other
hand, however, they are elements that for the most part cannot be found
on the scene before: they are — as it were — not there until they are made
scenic hic et nunc, and that is why they in general supersede the other
scenic elements in becoming the centre of the scene. The syntactic features
which they have in common with other scenic elements is what “keeps
them down”. Their hic et nunc character together with the fact that they
can hardly be said to be established on the scene is what enables them
to “go up”.

2.3.3.3. Diathemes in general

As has been said before, the common feature of both subject-object
and adverbial diathemes is that they express the scenic element that has
been made the centre of the scene. Seen at this level, their roles are the
same, Seen in the light of the semantic subdivision of the scenic elements,
their functions are mutually exclusive and at the same time complemen-
tary. The semantic analysis of the examined text shows quite convincingly
that the tendency to employ only one centre of the scene at a time is so
strong that the occurrence of one diatheme excludes the other element(s)
aspiring to this role. The hierarchy of priorities (based on the semantic
inquiry, but not on statistical results) seems to be the following:

(i) foregrounded quality bearers (subject-object diathemes)

(ii) foregrounded ways of appearance of a prospective quality bearer
or of a quality (adverbial diathemes, mostly expressed by clauses
of condition, concession, reason or cause, circumstances, manner,
comparison, proportion and preference)

(iii) foregrounded temporal elements of the scene (adverbial dia-
themes)

(iv) foregrounded spatial elements of the scene (adverbial diathemes)
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It is imperative that the proposed hierarchy should be understood
more as a general tendency seen in the examined text as a whole than as
a rule to be automatically applied to individual cases. Semantics is only one
(although a very important) factor in determining the roles of communica-
tive units within the communicative fields, the other factors being linearity
and context (both verbal and situational).

The dividing lines between the four groups of diathemes are far from
sharp. There are transitional cases between spatial and temporal elements
(usually prepositional noun groups) as well as between temporal and con-
ditional elements, especially if (when!) expressed by a clause. There is no
clear-cut distinction between the subject-object diathemes (foregrounded
quality bearers) and adverbial diathemes (other foregrounded scenic ele-
ments) either. The transitional cases, however, are not so numerous as to
invalidate the division and the general hierarchy suggested above.

234 “ORIENTED” THEMES

As has been already mentioned (see the discussion of Fig. 53 in 2.3.3.2),
there are certain thematic elements that have a tendency to become the
centre of the scene, but they are prevented from playing the role of dia-
theme by some other thematic element that is made the centre of the
scene. On the other hand, there are thematic elements that have the ten-
dency to represent the well-established items of the scene, but they are
prevented from playing the role of theme proper by some other thematic
element that is regarded as “more established” or “more hyperthematic”
at the moment.

It is worth mentioning that the above two types of theme, the dia-
theme oriented and the theme-proper oriented theme, are not theoretical
constructs. The necessity of distinguishing such elements arose in the course
of the analysis of ZLlfric’s text. Before the analysis was started, the inten-
tion was to focus attention on the diatheme (as the most dynamic thematic
element of the respective clause) and the theme proper (as the least
dynamic element) with special regard to thematic progression and hence to
hyperthemes. The other thematic elements were meant (for the sake of the
analysis) to be regarded as an indiscriminate whole. At the very beginning
of the analysis, however, the necessity of distinguishing further thematic
elements proved to be too strong to be ignored. After the distinction be-
tween the expressed and the ellipted theme proper, another distinction had
to be made between two elements which both aspired to the role of dia-
theme or theme proper, but one of which — if the principle of one theme
proper and one diatheme was to be kept to — had to make place for the
other. The requirement that there should be only one diatheme and one
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theme proper within one clause has, of course, an axiomatic character, but
goes well with the idea that the speaker’s or listener’s attention cannot be
directed to two or more items at the same time with the same intensity.

It is conceivable that two different hyperthemes may meet within
one clause. If both of them are equally well-established on the scene and
are equally “backgrounded” rather than foregrounded, the distinction may
be difficult, if not impossible, to make. In the course of the analysis, there
was only one case in which the distinction between two thematic elements
was not made. Both of them were hyperthemes and both of them referred
to one and the same scenic element performing the role of a well-estab-
lished quality bearer.

(ba apostoli)

«.. &nd :hi: weaeron swa gehyrte,

baet :hi-him. ne ondredon
nedor ne haedenra cyninga beowracan,
ne nanes cynnes pinungg,...(4.44.10)

((ees and they were so animated that
they dreaded neither the threats of
heathen kings, nor torments of any
kind,.e.))

Fig. 54
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To come back to diatheme oriented and theme-proper oriented ele-
ments, both of them can be illustrated by the example in Fig. 55. (The
analysis of the bracketed sentence has been adduced in 2.3.3.2, Fig. 51.)

R,
Uton beon gemyndige ﬁnzw?aet we Gode beheton on urum fulluhte.

T, Trp Tr T, T T, P
{ J

(Nu cwebst du, "Hwaet behet ic dada ic cild waes, and sprecan

ne mihte?") (A.50.8)

((Let us be mindful of what we promised to God at our beptism,))
Fig. 55

The element hweet is part of the newly appearing specification and
is immediately made the centre of the scene from the viewpoint of the
contents of the relative clause. We is at this very moment the most estab-
lished element of the scene, having already appeared as diatheme and
now receding (in)to the background. God, though well-established too,
cannot function as theme proper because of we, but it cannot become the
diatheme either, because there is already hweet in the centre of the scene.
So God as a scenically well-established element remains thematic, perform-
ing a function close to that of theme proper.

On urum fulluhte can be regarded as an either spatial or temporal
(or even circumstantial) element. Under certain conditions it can be made
a specification and, therefore, rhematic, but in this case fulluht is already
established on the scene. In fact it is the subject that is preached upon,
and performs the role of a scenic element. If it were regarded as a spatial
element, it would most likely tend to theme proper, but if conceived of
as a temporal change in the scene, it is only slightly established on it and,
therefore, tends to become the diatheme. This tendency, however, is coun-
tered by the fact that the centre of the scene has already been occupied by
hwet. That the nominal phrase is a temporal element rather than a spa-
tial one can be clearly seen if the following sentence, which displays —
in this respect — a parallel structure, is taken into account. “At our bap-
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tism” stands in mild contrast with “when I was a child”. Hence on urum
fulluhte as the (scenically) second least established element performs the
function close to that of the diatheme.

The second (bracketed) sentence (Fig. 55) does not contain any “orient-
ed” themes, but is highly instructive in another way. If the direct speech
were, say, a neutral question, in which the inquirer really wanted to know
what he or she had promised, the temporal clause would in all probability
play the role of rheme proper, with hwet performing the function of the
speaker’s rheme (see Firbas 1976.48).

vhet 951 I prornise wher I was a child and could not speak?

e

'Q(s) T-FP TP Tr pP

Fig. 56

Under the present circumstances, however, the question is a rhetorical
one. Its temporal clause is closely connected with the preceding “temporal”
element and because of the absence of any other scenic element aspiring
to become the centre of the scene, it clearly plays the role of diatheme.
(This can also be seen from the non-interrogative periphrase adduced in
brackets below.):

What did I promise when I was & child and could not speak?

R p Tr,, T Tr T,

(At the time of my baptism I_could not have promised anything,)

T, T Tryp Tr R,
Fig. 57
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The number of occurrences of the thematic elements under discussion
is given below:

expressing % out of
Tp-oriented T total 450
obgect fehace [ Hue [otrer (ctauses)
T(p) 2 6 13 7 28 6,2
% out of 7.1 | 21,4 | 46,4 | 25.0]|| 99.9
expressing % out of
Td-orien‘.:ed T total 450
ovgecs [phece [ sine otner (ctauses
T(d) 2 7 42 23 T4 16.4
% out of 2.7 | 9.5 | 56.8 | 31.1|[100.0
total 74 * * * ¢ ¢
Fig. 58

The occurrence rate of theme-proper oriented themes is so low that
it hardly enables us to draw any conclusions (except that it is low). The
diatheme oriented themes are more frequent and their internal division
according to the kind of scenic element they express seems to speak in
favour of the hierarchy mentioned in 2.3.3.2 and 2.3.3.3. The extremely
low occurrence of spatial elements in comparison with the temporal and —
more particularly — with the way-of-appearance elements, indicates that
they either appear as diathemes or hardly appear (as thematic elements)
at all.

67



235 LOOSE DIATHEMES AND LOOSE RHEMES

Some diathemes and rhemes proper, especially those expressed by
subordinate clauses, display a tendency to function outside the distribu-
tional field of the principal clause. Within the principal clause, they have
their more or less formal representatives that perform the same functions,
thus enabling the subordinate clauses to display a certain degree of se-
mantic independence. The example in Fig. 59 will illustrate what we have
in mind.

pada he gedogen waes, pa com him to Godes bebod,

TP R p TrP T'P/ Tr TP R

?,I paet he sceolde faran to mennum,

TP TrP Tr R

4

P

R‘, and ., bodian fulluht on synna forgifenysse,
(TP) T/ Tr R,

Rpl and  sceolde fullien paet folc|de him to come mid his agenum fulluhte,

(Tr) Trp T R T T TR, R,

A Trp

Rp

wpﬁnd he sceolde eac cydan ymbe Cristes ﬁlllu.ht,l be toweard waes,

T T Ty T Rp L R, Ty

n‘Plﬁ dam de beod ealle synne forgifene. (A.38.9)

I R

T; Ty P

((When he was grown to maturity, God’s commandment ceme to him, that he should
go to men, end preach baptism in forgiveness of sins, and should baptize the
people who came to him with his own beptism, in whick baptism there waes no
forgiveness of sing and he should also declare concerning Christ’s baptism,
which was to come, in which all sins are forgiven.))

Fig. 59

If we strictly applied only syntactic criteria, the whole passage from
Godes bebod to the end of the sentence would constitute an extensive
rheme proper represented by a number of distributional subfields (clauses).
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On the other hand, Godes bebod may be considered to be the only rheme
proper within the principal clause, representing a prop-element in relation
to what follows. Hence each of the subsequent clauses may be regarded
as rheme proper in relation to what precedes until the next clause appears
to be more dynamic and takes over the function of rheme proper.

Thanks to their semantic (and also syntactic) representative within
the principal clause, such rhematic clauses are not so closely connected
with the other elements of the principal clause and for this reason we
shall call them loose rhemes (R’y). The conception of loose rhemes is based
on the idea that, without losing the sense of hierarchy, the reader/listener —
as it were — shifts his attention from one clause to another and con-
centrates on the function of the elements within the clause in focus, while
the function of the whole clause within some superordinate distributional
field (clause) becomes less important.

In our statistical analysis, we did not consider loose rhemes to be
separate rhematic elements, but analyzed the respective clauses in the way
shown in Fig. 59 (disregarding the R’ -signs).

Loose rhemes have their counterpart in loose diathemes (T°;). In Fig.
99 (see also Fig. 60(a)), the adverbial clause together with the next pa is
regarded as one element of the principal clause — the adverbial diatheme.
The alternative approach, however, is to regard only pa as the diatheme
of the principal clause and the preceding adverbial clause as a loose dia-
theme. This solution is illustrated in Fig. 60(b). (In our analysis we adopted
the solution sub (a).)

N
= =
(a) bada he gedogen waes, ba com him to Codes bebod,
T/t Tp R,
11
—r———————— -/
(b) bade he gedogen wames, ba com him to Godes bebod,
IFERCYA LI Re

(a.38.9)

.\7hen he was grown to maturity, God’s commandment ceme to him,...))
Fig. 60
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As is the case with rhemes proper, there is no strict dividing line be-
tween (internal) diathemes and loose diathemes. In our analysis the two
diathemes in Fig. 61 were regarded as (internal) elements of the respective
principal clauses.

T
e
"Se &e eow gehyrsumad, he gehyrsumad me;
T Rp Tre/ Tr Tp Tro/ Tt Rp
T

=
end ge de eow forsiha&, he forsihéd me."

E RP TrP/Tr Tp TrP/Tr Rp
(A.50.7)

(("He who obeyeth you, obeyeth me, end
he who contemneth you, contemneth me."))

Fig. 61

The employment of ke in the principal clause loosens the grammatical
bonds between the two clauses just making the relative clause a sort of
projected element. As this is a common practice in Old English (unmarked
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use), we would rather adopt the interpretation above. Nevertheless, the
“two subjects” may suggest the possibility that the relative clauses may
be interpreted as loose diathemes:

A
"Se—de eow gehyrsumad, he gehyrsumad me,
T
S A
and 'se de eow forsihd, he forsihd me."
I

(A.50.7)

Fig. 62

The tendency to become a loose diatheme seems to be much stronger
in the example in Fig. 63. (The inversion in the principal clause is to be
ascribed to negation rather than to the tendency to signalize the connection
with the relative clause.)

Se de facn lufed, and smeed hu he mage him sylfum gestrinan and na Gode,

naefd he ne culfren deawas, ac haefd baes blacen hremmes. (A.46,13)
T (T, 2)
((He who loves guile, and devises how he may gain for himself and not
for God, has not the qualities »f the dove, but has those of the black
raven.))
Fig. 63

If there were any doubt concerning the example in Fig. 63, there
cannot be any concerning the first sentence in Fig. 64, especially if this
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sentence is compared with its semantic counterpart occurring later. (Note
that what looks like a subject relative clause at the beginning turns out
to be a kind of projected object of the next clause.)

I
"Se mann pe God forgyt, God forgyt eac hine,"
T E_

(A.52.24)

(("The man who forgets God, God will also
forget him."))

)
"Genealaecad to Gode, and God genealaehd to eow,"
(n) T

(A.52,26)

(("Draw near unio God, and God will draw near

unto you."))
Fig. 64
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Neither loose diathemes nor loose rhemes are the key concepts of our
analysis. We touch upon the subject in order to show that the most dynam-
ic thematic and the most dynamic rhematic elements may display a vary-
ing degree of “functional independence”, based on the loosened syntactic,
semantic and contextual bonds with the remaining elements of the respec-
tive clause.

236 THEMATIC AND NON-THEMATIC ELEMENTS

The statistical results of the positional occurrence of rheme proper
compared with those of theme proper and diatheme (2.2.1.5) seem to indi-
cate that rheme proper may stand in two kinds of opposition:

(i) The rheme proper — theme proper opposition based on the great-
est difference in the degree of communicative dynamism these
two elements convey (the most dynamic and the least dynamic
element, respectively)

(ii) The rheme proper — diatheme opposition based on the similarities
in their functions performed in two (in a sense) opposed spheres,
the non-thematic and the thematic sphere of the clause.

These two kinds of opposition have their reflection in two kinds of
arrangement of thematic and non-thematic elements. On the one hand,
all the elements can be arranged according to their relative degrees of
communicative dynamism from the least dynamic theme proper to the
most dvnamic rheme proper; this will be called a one-dimensional arrange-
ment. On the other hand, all the elements can be arranged, not only
according to their degrees of CD, but also according to the similarities in
function within the thematic and the non-thematic sphere; this will be
called a two-dimensional arrangement. Let us have a closer look at these
two kinds of arrangement.

2.2.6.1 The one-dimensional arrangement

Fig. 65 shows the elements arranged according to the rise of the rela-
tive degree of CD they convey.
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The ellipted theme proper is the most-established element in the
scene: it is in fact established so well that it need not be explicity ex-
pressed at all. In this sense, it is less dynamic than the explicit theme
proper, which is by definition the least dynamic expressed element of the
clause.

The theme-proper oriented theme conveys a comparatively low degree
of CD in the clause but is prevented from performing the role of theme
proper by the presence of a less dynamic element which performs this
role. Hence the theme-proper oriented theme must be higher in the scale.
Similarly, the diatheme oriented theme is prevented from becoming the
diatheme only by the presence of some other element playing the role
of diatheme, so it has to be lower in the scale than the diatheme, which
has already been defined as the most dynamic element of the thematic
sphere of the clause.

The more or less neutral elements are denoted as 0 (zero); they might
be regarded as belonging either to both the thematic and the non-thematic
sphere or to neither of them (e.g. conjunctions). These elements have not
been subjected to analysis.

Out of the two transitions proper, it is the ellipted one that has no
power to change the temporal and modal indications with regard to the
preceding transitions proper and has to be regarded as conveying a lower
degree of CD than the explicit transition proper.

The transition is in fact a transition-proper oriented rheme. Seman-
tically (and also grammatically) it is closely connected with transition
proper, but under some circumstances (in the absence of other elements
functioning as rhemes) it becomes rheme proper.

The rheme in the diagram is in fact the rheme-proper oriented rheme,
which is prevented from performing this function by the presence of some
other element playing the role of rheme proper. By definition rheme
proper is an element conveying the highest degree of CD in the clause.

2.3.6.2 The two-dimensional arrangement

In spite of considerable differences in degrees of CD at the vertical
scale in Fig. 65, certain elements of its thematic part have their counter-
parts in its non-thematic part, displaying similar grammatical features
on the one hand and performing similar semantic roles within the respec-
tive sphere on the other. In fact, the wording of the preceding subsection
(2.3.6.1) characterizing the differences in CD, was conceived of in such a
way as to suggest the similarities by the use of parallel formulations for
the thematic and the non-thematic sphere. What certain thematic and
non-thematic elements have in common will become more apparent if the

75



thematic elements represent one dimension and the non-thematic elements
the other dimension of a two-dimensional space as shown in Fig. 66:

tendency to be umque

Ryt — — e e
|
A |
e
\.Q\\be (\\&) :
otentigi R Ng
R Pt e 9 |
: |
\\d' J | :
< (2
D) \K\'\:\s | l
T __DO_ICEJCLL __________ OQ(?\;z@e | |
potential Tr, | | |
| | |
| I
| | |
tendency to '
Ty nderey o | l 2|
hypertransition | | | gl
“w
VA | | The
A | ¢| 2
-@(\b 2)% I I = l &
'QQ’\ | I 33y
(TeyPyper=_ _ _ /o | | ®| 3
" Ttrons w P | 5§
l IE’ »-“' 2 l [ 2 I =
Q?—\/o\"’ | >3 3ls IE 5J§
e kS 2z | & sl
CH 1} P £1% k HE
ETS 3.3!3 3} 2 1 a i;
0 (T,) [ Tiot T Tee

Fig. 66
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Both the ellipted themes proper and the ellipted transitions proper are
in fact always hyperthemes and hypertransitions, respectively, i.e. they
are elements remaining the same in one or more subsequent clauses. The
tendency to become “hyperelements’” is also very strong with explicitly
expressed themes proper and transitions proper, while with theme-proper
oriented themes and transitions (non-proper) this tendency is less pro-
nounced.

There is, however, a clear asymmeiry between the thematic and the
non-thematic elements: While themes proper or theme-proper oriented
themes need not be present in the clause at all (the clause does not have
a theme proper), the — at least implicit — presence of transition proper
is a necessary condition for a clause to perform its function. This does
not mean, however, that transitions proper cannot be ellipted. For the sake
of comparison we also adduce the figures concerning ellipted transitions
proper and ellipted transitions in Fig. 87. Their occurrence in the examined
Old English text is about three times lower than that of the ellipted theme
proper (cf 2.2.1.4 and 2.3.1).

ellipted ’l‘rp and Tr [ occe. | % occ ] % occ.T % occ.| % % out af 459
1 M | ]
| L
(Tr) 14 56,0 }14j56.0 ) !
P | ] | I
(Try) + (1) 00 2 | a0 | 22 |ss.0 I
| 8 |3z2.0 | 25 |100.0 546
one
(rrp « ™0 O0H 6 !24.0 ! ! |
T f l I
(Tr) + expl. Tr 3 12.0 } 3 (12,0 } 3 ,12.0
P ] I ! ]

Fig. 67
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Theme-proper oriented themes and transitions (non-proper) are poten-
tially either of their neighbouring elements. Theme-proper oriented themes
are both potential themes proper and potential diatheme oriented themes.
Transitions are both potential transitions proper (especially in their roles
of hypertransitions) and potential rhemes.

The common feature of both diatheme oriented themes and rhemes
(non-proper, in fact, rheme-proper oriented rhemes) is that they hardly
ever become hyperthemes or hyperrhemes, respectively. They tend to be-
come unique, they tend to perform the central roles within their respective
(thematic and non-thematic) spheres, but they cannot perform these roles
because they are prevented from doing so by the presence of elements
that are more dynamic than they are themselves. (In this sense the dia-
theme oriented theme might just as well be called diatheme and its neigh-
bouring central element, diatheme proper, to make the parallel with rheme
and rheme proper perfect. Nevertheless, we shall maintain the terminology
as originally introduced.)

The common tendency of both diathemes and rhemes proper is to
bring a new aspect of their respective spheres, to represent the centres
(foci) of these spheres and in this sense to be unique. The asymmetry of
their roles rests in the fact that, while diatheme need not be present in the
clause at all, theme proper must be present if the clause as a communi-
cative field is to be regarded as complete. (The condition of verbal explic-
itness of rheme proper apparently holds for written language. In spoken
language there seem to be some indications of the rheme proper being
exceptionally expressed by non-verbal means, e.g. gestures: “And he
(gesture showing that he fell down and did not move)”.)

The two-dimensional graph in Fig. 66 clearly shows that there are
two — in a way competing — tendencies that may be traced in both the
thematic and the non-thematic elements: the tendency to become hyper-
elements (to be preserved as such) and the tendency to be unique in the
respective sphere (to change, not to remain the same). There is no strict
line separating these two tendencies. The elements range from typical
hyperelements (ellipted themes proper, ellipted transitions proper) via
elements with which the tendency to become hyperelements is very strong
(expressed themes proper, (expressed) transitions proper) or less strong
(theme-proper oriented themes, transitions (non-proper)), to elements in
which the tendency not to become hyperelements but to be unique is less
pronounced (diatheme oriented themes, rhemes) or more pronounced (dia-
themes, rhemes proper). The symmetry is, of course, far from perfect, and
it is to be kept in mind that while with diathemes the tendency to be
unique still competes with the tendency to preserve, the uniqueness of
rhemes proper amounts to the rule.
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237 THE FIRBASIAN SCALES

The Firbasian semantic scales were briefly dealt with in 1.1.2 (see
also a mention in 2.3.3). For the sake of brevity the one containing

SCENE — APPEARANCE/EXISTENCE — PHENOMENON (appearing/ex-
isting on the scene and prospective quality bearer)

will be called Appearance-scale or A-scale (existence on the scene being
regarded as a special case of appearance), and the other scale

QUALITY BEARER — QUALITY — SPECIFICATION — FURTHER SPEC-
IFICATION

will be called Quality scale or @-scale.

In order to explain the role of the diatheme in these two scales, it is
necessary to find a common denomination for their interpretation. Seen
in the light of what has been said above about the thematic and non-the-
matic elements, the A-scale reflects the change in the quality of the scene.
Having been introduced onto the scene, the new element becomes part
of the (new) scene, hence changing its (old) quality. In this sense Scene
is also a quality bearer (Q-bearer), which is ascribed a new Quality, and
A-scale is also a Q-scale.

Conversely, the Q-bearer at the Q-scale is ascribed a new Quality
(including Specification(s)), which means that a new Quality appears on
the scene. In this case Scene is represented by the Q-bearer, because the
Q-bearer had to become part of Scene before it could perform the function
of a Q-bearer. Hence the Q-scale is also an A-scale. Both of them can be
characterized as having Scene at one end and the Appearance of its Quality
at the other.

With the diatheme representing the centre of Scene, transition repre-
senting Appearance or Quality, and rheme proper, Phenomenon or Speci-
fication, the basic pattern of the adverbial and the subject-object diatheme
can be seen in Fig. 68.
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R
Adv. Td Tr D

A-gcale circumstantial appearance phenomgnon
indication appearing
- — L ~—
Scene appearance of its
new gquality (inecl.
apecification)
Q-scale Q-bearer quality specification
— — Y,
VO
Scene appearance of its

new quality (incl.
specification)

Fig. 68

In both the cases, the aspect of appearance as well as the aspect of
quality is present. We speak about an A-scale or a Q-scale according to
which of the two aspects prevails, but — as a rule — they are both present
there at the same time. (Cf. Firbas 1975b, esp. p. 65.)

The above scales contain only three elements and are what may be
called pure scales. If further elements are added, they become augmented
scales and, theoretically, there is a large number of possible ways of aug-
menting the scales. The analysis of the Old English text shows that the
types of augmented scales are rather limited. As we are mainly concerned
with thematic elements, we shall only take into account such augmented
scales as contain additional elements constituting Scene. As far as other
elements are concerned, we distinguish cases with and without Specifica-
tion in the Q-scale. (The “A-scale without Specification/Phenomenon” can-
not exist as an A-scale.)

As has been said before, both the notion of appearance and that of
quality is present in either scale. Hardly any verb of appearance conveys
appearance and nothing else; frequently, it conveys quality, which, under

80



certain circumstances, becomes the mediator of the notion of appearance.
Similarly, even the typical “quality” verbs co-convey the notion of ap-
pearance, and sometimes it is difficult to decide whether elements in a
certain clause are to be assessed according to the A-scale or according to
the Q-scale. Such border cases (called the A/Q-scale and the Q/A-scale)
testify to the gradual change in the balance of quality and appearance.

23.71 Subject-object diathemes

Out of 241 subject-object diathemes, more than half appear in clauses
representing pure Q-scales. Fig. 69 will illustrate.

Eall his reaf waes geworht of oluendes haere.

D Y . —

T Trp T Rp
L L L J
v Y Y
(Q-bearer) Quality Specification
Scene (appearing

on the scene)

(A,38.8)

((Al11 his raiment was wrought of camels’ hair,))

Fig. 69

More than 40 %, of clauses (containing subject-object diathemes) rep-
resented augmented Q-scales. They can be subdivided into three groups
according to whether Scene consists of

(i) subject-object diatheme + diatheme oriented theme or theme-proper
oriented theme
(ii) subject-object diatheme + theme proper
(iii) subject-object diatheme + theme proper + oriented theme
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Fig. 70 illustrates the augmented scale sub (i), Fig. 71 the scale sub
(ii), and Fig. 72 the scale sub (iii).

(i) «eo Crist waes on daere menniscnysse swide lide and unhearmgeorn. (A.34,20)

TdL TE T(d) Rp
Scene (the oppearance of its)

Quality + Specification

((eee Christ in his humenity was very meek and harmless.))

Fig. 70

(il) Pa unsprecendan cild hi fullodon durh geleafén baes faeder and daere meder, «..

T T T, /T Ry
d P . ] (A.50.15)

Scene Quelity + Spec.

((Unspeeking children they baptized through the belief of the father and of the
mother,...))

Fig. 11

—_— = —

T T/ To T R,
L\ ] J J

Scene Quality + Spec.

((We read in books cn the naeture of the dove, that it is ...))

Fig. 72

The augmented scale sub (i) may be interpreted as a contracted A-scale
with the oriented theme playing the role of “Scene within Scene”, and
the diatheme the role of the phenomenon appearing on the scene. This
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will hardly hold for instances sub (ii) with theme proper expressing either
the subject or one of the objects of the clause. These cases might be better
interpreted as contracted Q-scales. Clauses sub (iii) would constitute the
combination of a contracted A-scale and Q-scale within their Scenes. How-
ever plausible the above interpretation may seem, the analysis of more
than 100 examples shows that to look for contracted scales within Scene is
often counterintuitive and more or less forced, especially in cases sub (ii)
and (iii). In the following we shall regard (the newly appearing) Quality
and Specification as ascribed to Scene as a whole rather than to one of its
elements,

All the above discussed types of the Q-scales can be found in the
passage shown in Fig. 73.

)
ac baet getacnad!paet us bié geopenod heofonan rice aefter urum fulluhte,
T /% BT A R
L 3
- . ]
2]
pure Q- scale au.gmen-l:ed. Q- seale (ii)

T; TEP) TFP / Tr R R P
L | L I ] ]
"

au?menied Q-scale (1)

gif we hine ne drifed fram us mid yfelum weorcum. (A.42.8)

A N >
I — .
——
¥

augmented Q-scale (iti)

((but thet betokens to us that the kingdom of heeven will be opened to
us after our baptism, and the Holy Ghost, through his grace, will
stimulate our minds to every goodness, if we drive him not from us with
evil works.))

Fig. 73
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Among clauses containing subject-object diathemes, there are about
5 9/, which may be interpreted according to either a Q-scale or an A-scale
(cf. Fig. 74).

(Hwanon com Iohanne peet fulluht? Pram Criste,)

Ealle ding sind burh Crist geworhte. (A.46.34)

R, Tey T Tr
1 J |

| !

Quality + Spec. Q-bearer
(or Appearance (eor Way of
+ Phenomenon)  Appearance)

(((Whence came baptism to John? From Christ.)

All things are wrought through Christ.))
Fig. 74

The examples in Fig. 75 will show how close the notions of appearance
and quality really are in certain contexts. Both the clauses might be inter-
preted either as A-scales or as @-scales, the first possibly displaying more
A-scale features than the second.

The proportion of clauses containing subject-object diathemes and
representing the different types of the Q-scale can be seen in Fig. 76. (In
the statistics, the clauses with and without Specification were kept apart.)

Apart from the figures mentioned above, the table in Fig. 76 shows
that among the augmented Q-scales, subtype (ii) (diatheme and theme prop-
er) occurs more frequently than (i) (diatheme and an oriented theme),
while (iii) — which combines the features of (ii) and (i) - is the least fre-
quent transitional type.
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Naes nan synne forgifenys on Ilohannes fulluhte;

Ry

Tr
J

]

TrP R P T‘
— L L
1
Appearance Phenomenon Circumstance
Buality specification Q- bearer
—
on urum fulluhte beod ealle synna adylegode. (A.46,26)

({There was no forgiveness of sin in John's baptism;
in our baptism all sins are extirpated.))

Fig. 75
scale Q=1Tr |Q = Rp total I % total { ‘/’5“1
N R VLS [ S e
R N BT O Y |
augnented | o 9 16 : e [b106 | zano
goate” (11) 34 24 s | 20 }
Q/A-scale 11 - 1T { 4.6 } 11 ! 446
total 199 42 241 ' 100.0 241 T 100,0

% 82.6 | 17.4 100.0 } {
Fig. 76
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If the pure Q-scales and the augmented Q-scales are compared, there
is a striking difference in the occurrence of Quality as rheme proper (con-
veyed by the notional content of the verb-form). This means that the
pure Q-scale clauses display a very strong tendency to contain both Quality
and Specification, while the augmented Q-scale clauses (with their “aug-
mented” Scene) make favourable conditions for Quality appearing as the
only new element on the scene.

2.3.7.2 Adverbial diathemes

Nearly 70 9, of the adverbial diathemes (of the total of 87 clauses)
appear in clauses representing the augmented Q-scales, with the roles of
Scene-elements being exchanged: those expressing the subject or object
recede to the background while the adverbial elements (expressing the
circumstantial indications) are made the centres of the scene.

bada he gedogen waes, pa com him to Godes bebod, ... (Ae38.9)

T; TrPIT;' 1} RP
L \ ]
b
Scene Appearance + Phengmenon

(Quality + Specificaii-on)

((When he was grown to maturity, God’s commandment came to

him LA N J ) )
Fig. 77

The remaining 309/, are more or less evenly divided among the “double
faced” A/Q-scale, the pure A-scale, and the augmented A-scale. Like the
Q/A-scale, the A/Q-scale displays the features of both the single scales.
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{God sette on daere ealdan ae, and het)

niman anes geares lamb aet aelcum hiwisce, ... (A.40,10)

T/ Tr R, T,

({{God appointed in the old law, and commanded) a lamb
of one year to be taken of every family, ...))

Fig. 78

The pure A-scale seldom contains a verb exclusively expressing Ap-
pearance (or Existence), as is the case in Fig. 79:

1; Trm R

f (A.36.30)

((ase mmong the children of women there was no greater man than John
the Baptist.))
Fig. 79

In most cases the verb expresses the appearance of a new phenomenon
by introducing this phenomenon by means of its quality at the very mo-
ment of introduction. Though the phenomenon is in fact a quality bearer,
it is not presented as such, but — through the mediation of the newly
appearing quality — is introduced onto the scene as Specification:
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(Hu mihte beon mare gecydnys be Criste ponne daer gedon waes?

paer stod se Sunu on dzere menniscnysse,)

R, Tro Tr T,

and se Faeder clypode of heofonum,

and se Halga Gast nider astah to Criste. (A.42.17)

R T/ Tr T,

P

(((How could there be a greater testimony of Christ than was
there given? There stood tne Son in human nature,) an? the
Father cried from heaven, and the Holy Ghost descended to

Christ.))
Fig. 80

The exact statistical data concerning clauses with adverbial diathemes
are shown in Fig. 81.

scale A/Q = Tri Q = Rp total i %
augm, Q-scale 38 | 21 59 | 67.8
A/Q-scale 10 : 1 1 | o12.6
augm., A-scale 8 { - 8 1 9,2
total 65 _j_zz 87 I 99.9
] I B A T
% 74.7 ! 2543 1oo.o_l-

88



As was the case with subject-object diathemes, the augmented Q-scale
clauses containing adverbial diathemes make favourable conditions for
Quality becoming rheme proper in the absence of Specification. In prin-
ciple, this situation cannot arise with the A-scale, because it is impossible
to introduce a new phenomenon onto the scene without making it part
of the clause. (The combined word-gesture speech is not taken into ac-
count.) One occurrence of Quality as rheme proper in the A/Q-scale is due
to the possibility of regarding the scale as Q-scale.

2.3.7.3 Diathemes in general

It may be interesting to know what the proportion of the Q-scales
and the A-scales is, for all the clauses containing diathemes. The exact
proportion will depend very much on where we draw the line between the
Q-scales and the A-scales, as is shown in Fig. 82. In any case, Q-scale
sentences represent the vast majority of cases, while A-scales range approx-
imately from 5 to 12 9/,.

] T
scale total | % total [ % totnl[ % total ! %
— L 1 |
T T T
Q-scale 289 | 88,1 }289 | 83.1 l |
. 1 300 | 91.5 !
Q/Ah-3scale 11 | 3.4 I 311 i 94.8
| | | |
A/Q-scale 11 : 3.4 3o 1 1149 | I
| 28 | 8.5 i
A-scale 17 { 5.2 l | } 17 | 5.2
T Lv —+
total 328 | 100.0 328 jloo.o 328 { 100.0 328 }100.0
Fig. 82

It is worth mentioning that the semantic analysis of clauses containing
diathemes reveals the tendency of ponne and da, functioning as con-
juncts, to accompany diathemes. Owing to both their well-established char-
acter (the expected temporal succession) and their rather vague notional
content, they provide the background against which some other thematic
element appears in the foreground (in the centre of the scene).
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Out of eight occurrences of ponne, seven were in clauses containing
diathemes. Special mention should be made of three occurrences of ponne,
which accompanies two alternating pronominal diathemes (both of them
he, but referring to different persons) discussed in 2.3.3.1, Fig. 42. Out
of 26 occurrences of da (as an adverb), 24 accompanied diathemes, one was
an adverbial diatheme itself, and only one instance was found in a clause
without the diatheme. Both ponne and da seem to tend to perform the
role of grammatical particles signalling the presence of the diatheme if
there is some danger of its “misinterpretation”.

Another interesting tendency seems to be that clauses representing
a certain type of Firbasian scale group together. They frequently go in
twos or threes or form even larger groups. The passage in Fig. 83 contains
five clauses with diathemes, all of them representing the pure Q-scale
(the second occurrence of the “diatheme” element in the same clause as
theme proper with the same syntactic function does not create the aug-
mented Q-scale).

Ta
e e —
Se de facn lufed, and smead hu he mage him sylfum gestrinen and na Gode,

T

naefd he na culfran deawas, ac haefd paes blacan hremmes,

e 3
Se de reaflac lufad, he bid glida, and na culfre.

T

ad

Odre lytle fugelas sind leessan ponne heo sy, ... (A.46,13)

((He who loves quile, and devises how he may gain for himself and not for God,
has not the qualities of the dove, but those of the black raven. He who loves
rapine is e kite, and not a dove. There sre other 1little birds less than it,
ees))

Fig. 83

Another frequent instance of a Q-scale is that of type (ii), containing
theme proper as the other Scene-element. Fig. 84 shows a sequence of
five clauses representing this type of Q-scale.

The frequent type of augmented Q-scale with the adverbial diatheme
makes a cluster in the passage shown in Fig. 85, with only one clause
representing a related Q-scale with a subject-object diatheme. (For the
analysis of these clauses see also 2.4.1.3))

The last clause in Fig. 85 instantiates the case in which Quality is
not (further) specified and becomes rheme proper.
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pas word _}_xp clyvpode be Criste,

widutan, and se Halga Gagst widinnan,

Iohannes fulluht dwoh bone mannen widutan, and nan ding widinnan, ...

(A.38.19)
({These words he cried of Christ, beceuse Christ’s baptiesm washes ‘he man toth

withcut and within: the water without:, and the Holy Chost within. John's
baptism washed the men without, and not ¥ithin, ...))

Fig. 84

eee fordan pe on disum daege weard Crist mancynne geswutelod,

T T 0T, Ry, Tr
aerest ..., fam prym cunegum, pe him lac brohion,
Td (TTP) (TP) RP
Rp
and g{f gewislicor .._f;;da he on dyssum daege gefullod waes:
A Ty (Trg) (Tp) T T Rp Trp
(A.36.20)

((e.. because on this day Christ was menifested to mankind, first
to the three kings, who brouzht him gifts, and egein, more
egpecially, when he on this day was baptized.))

Fig. 85
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A cluster of A-scales can be exemplified by the sequence of clauses
in Fig. 86 (cf. 2.3.7.2, Fig. 80).

baer stod se Sunu on deere menniscnysse,

cessaae — — — —— —— — — — — —

T;’ Trp/-n' RP Td.

— m—— —— ———

RP TrP /Tr Td.

(A.42,16)

((There stood the Son in human nature,
and the PFather cried from heaven,
and the Holy Ghost descended to Christ.))

Fig. 86
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Beside the tendency to group or form clusters, the separate types.of
the Firbasian scales seem to appear in certain sequences more often than
in others. This and related phenomena, however, will be dealt with in
section 2.4.7, which will concentrate on the Firbasian scales in progress.

24 CONTEXT

The concept of context is closely related to that of scene. If we refer
to context, we in fact refer to scene in operation, to what might be called
scene dynamics. In order to assess the statistical and other data obtained
in the course of the contextual analysis, we shall have to devote some
space to the concept of scene.

241 CONTEXT AND SCENE

24.1.1 “Frozen” scenes

-When dealing with the Firbasian scales in 2.3.7, 2.3.7.1-3, we divided
each clause into two parts, the one representing Scene and the other rep-
resenting the appearance of a new quality (and specification) of this
Scene. Scene in this narrow sense will be called the narrow scene of one
clause and — for the time being — will be constituted by the thematic
elements of that clause,

If we take into account that the appearing phenomenon or a new
quality with its specification are introduced onto the narrow scene, they
must — after the introduction — become part of the scene. This scene,
however, is not identical with the narrow scene: it is broader and is in
fact constituted by all the thematic and the non-thematic elements of the
particular clause; it is the broad scene of one clause, which is just being
communicated about, and for this reason it may be also called the commu-
nicated scene (Firbas’ term, personal communication).

The formation of both the narrow and the broad scene of one clause
(communicated scene) is a dynamic phenomenon, because the evaluation
of elements as thematic and non-thematic is based on the ever-changing
syntactic, semantic and contextual conditions..In order to describe the
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general character of these changes, we need to segment their continual
flow, we need — as it were — to “freeze” it at equally distant points. Since
the clause seems to be such a suitable point, we shall “freeze” the devel-
opment of discourse at each clause and deal with both the narrow and
the communicated scenes of the separate clauses as if they were not in the
process of formation but in an adcomplished state. Hence the narrow
scene of one clause (constituted by all the thematic elements of that clause)
is in fact a “frozen scene” characterizing the complex flow of thematic
elements within the text at a given moment. The same can be said about
the broad scene of one clause (the communicated scene).

As will be shown in the following subsection, the “frozen’” scenes rep-
resenting the static aspect of the respective scenes, or scene statics, are
necessary concepts for examining the subsequent changes of the scenes
or — in other words — scene dynamics.

2.4.1.2 Scene dynamics

The narrow scenes and the communicated scenes of the subsequent
clauses do not remain the same within the text, but display two basic
kinds of change: they change quantitatively and qualitatively. The quanti-
tative change consists in the changing number of elements in the subse-
quent scenes, and the qualitative change is the reflection of the fact that
certain elements within the scene are new arrivals, while some other ele-
ments are taken over from the preceding scenes (of the same kind). The
qualitative aspect of scene dynamics also includes the characteristics of
the scene members from the viewpoint of both their present and their
preceding functions as thematic or non-thematic elements.

As we are primarily interested in the analysis of the immediate verbal
context, which is closely connected with the sequences of thematic ele-
ments in subsequent clauses, we shall briefly touch upon the concept of
narrow scene (constituted by these elements) in order to show what we
understand under the term narrow-scene dynamics. (Otherwise, the narrow
scene will be dealt with in detail in 2.4.6.1.)

2.4.1.3 The narrow scene

For the time being, the narrow scene of a clause is considered to
consist of the thematic elements of that clause. Fig. 87a shows the FSP-
analysis of the first sentence of the homily. Fig. 87b shows the corres-
ponding narrow scenes of the respective clauses. Horizontally, the elements
are arranged according to the membership to the narrow scenes, vertically,
according to their FSP-function.
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Bes daeg is gehaten on bocum Swutelung-daeg, (A.36,.20)

R T, T T Rp

d

fordan pe on disum daege weard Crist mancynne geswutelod,

L Ty T Re T
l. J
[
aerest V _l 1 dam prym cynegu.ml be him lac brohton,
A (T) (Tr,) (Tr) Rp T R, TofT

and eft gewislicor * i }_dada he on dyssum daege gefullod waes.

T, T (%) (@) (%) T T R,

((Thie day i1s called in books Manifestation-day, because on this day
Christ was manifested to mankind, first to the three kings, who
brought him gifts, and again, more especially, when he on this dey

was baptiged.))
Fig. 87a

Siandiny > “R,,Tr
apposition

T, —= <R,

T
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|
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]
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serest (R.)

geWislicor eft

on dissum deege

Fig. 87b



From the quantitative point of view, the separate scenes in Fig. 87b
do not differ much (one or two explicitly expressed elements, two or three
if the ellipted themes proper are counted). From the qualitative point of
view, we can see that there are seven semantically different items entering
the narrow scenes in the following way: Scene 1 — two new arrivals;
Scenes 2, 3, 4 — one new arrival; Scene 5 — two; Scene 6 — none. What
we are now interested in is whether these new arrivals came “out of the
blue”, or whether they have some rhematic predecessors, whether they
remain within the narrow scenes or leave them, whether they perform
the same FSP-roles or change the roles, etc.

We can see in Fig. 87b that Crist appeared without any semantic pre-
decessor in the role of theme proper, and remained within the following
four narrow scenes alternately as ellipted and explicit theme proper. Des
deeg appeared directly as diatheme and remained as such in Scenes 2 and
6. Except for Scene 1, Crist (as theme proper) stays in the background
of the narrow scenes. Pes deeg and on disum dege stands in the centre
of Scenes 1, 2 and 6, but in Scenes 3, 4 and 5, the central role is played
by “new arrivals” — cerest, pe and eft, respectively. Zrest and eft stand
in mild contrast to each other (see 2.4.4.9). pe is the only element within
these scenes that has a non-thematic predecessor (Jam prym cynegum).
The elements on bocum and gewislicor are without predecessors and with-
out successors; they are prevented from playing the role of diathemes
by other diathematic elements (des deeg and eft, respectively). (For more
comment on the element on bocum, see 2.4.3.1.) It is not without interest
that a kind of standing opposition between the notion of des deg and
that of Swutelung (appearing in the non-thematic sphere of the separate
clauses) contributes to keeping des deeg, on Jisum dege, @rest, and eft
as diathemes in the centre of the narrow scenes.

As is to be shown in the following subsections, the above qualitative
aspect of the narrow scenes will be described in terms of the statistical
results concerning the separate thematic elements in their relations within
and to the narrow scene.

The narrow scenes in Fig. 87b are comparatively stable. There are
minimum changes in their FSP-roles; only Crist oscillates between the
explicit and the ellipted theme proper, being slightly foregrounded and
backgrounded within the background of the scenes. Sometimes the oscilla-
tion within the subsequent narrow scenes is more perceptible. It is guite
common for diathemes to become themes proper and — though less fre-
quently — for themes proper to become diathemes. Such changes within
the narrow scenes (putting the elements from the centre to the back-
ground of the scenes and vice versa) will be called internal oscillations
of the narrow scenes.

Sometimes, however, the thematic elements leave the narrow scene
to become non-thematic elements in the following clause (for such inten-
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sifications see 2.4.4.6) and then they either return to the narrow scene
of the next clause or they disappear altogether. Such changes exceeding
the scope of the narrow scene will be called external oscillations of the
narrow scenes. The example in Fig. 88 will illustrate. (Cf. the sequence
da bilewitnysse — heo — seo bilewitnys, representing the non-thematic
predecessor to a theme proper which functions later as a diatheme. Simi-
larly, peet fyr — peet fyr — hit, reflecting the external oscillation diatheme
— rheme proper — theme proper.)

Rp,
ese 8nd gemetegie bact fyr de bilewitnysse,!paet pgq to sleac ne 9y;
T/ T, Rp T R, Trp

Rp
and eft getemprie seo bilewitnys bset fyr, 'baet hit to rede ne sy.

T/ T T, R, T R Trp
(Re46.7)

({e.. and let the fire regulate the meekness, that it be not too
slack; and agein let the meekness temper the f;re, that it be not

too fierce.))
: Fig. 88

A special case of the external oscillation of the narrow scenes is the
one in which two neighbouring clauses completely exchange their “scenes”
and “non-scenes”, i.e, they make the originally thematic elements non-the-
matic and the originally non-thematic elements thematic. Fig. 89 exempli-
fies such a special case.
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Re
(Uton don fordirgia swa se ylca apostol taehte,)

(Tﬂ T/ Tr T T Trp/ Tr

R] £;

PInGeneaslaecad to Gode, and God genealaehd to eow."
() T@/T} Rp T Tr/Trp Rp
LI L 4 1“ T

i

{A.52.26)

(((Let us do, therefore, as the same apostle
taught,) "Draw near unto Cod, end God will draw

near unto you."))
Fig. 89

As was said above, this subsection is intended to offer some introduc-
tory remarks on the narrow scene dynamics. A detailed description of the
progression of the separate narrow scenes can be found in subsection
24.6.1,
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242 INSTANCE LEVELS

The concept of instance levels is based on the concept of context. More
specifically, it is defined by the proportion of context dependent to context
independent elements of the clause (for more detail see 1.1.3 and refer-
ences therein). In this respect it is closely related to the concept of narrow
scene and its oscillations. Since such an approach may clarify some aspects
of the present contextual analysis, we shall briefly characterize the in-
stance levels in terms of the oscillations of the narrow scene.

2.4.2.1 The basic level

Genuinely, the clause at the basic level is one in which all the ele-
ments are context independent. But language is not used in a vacuum and
even the very opening clause of a text is more or less closely connected
with the situation in which it is, or is expected to be, used. Since it is
not specified linguistically, the presupposed situation or — in a sense —
broad scene is rather fuzzy and the question of context independence be-
comes a matter of degree.

From the viewpoint of the narrow scene, however, any opening clause
in the text may be regarded as context independent, because there is no
narrow scene preceding it, and the clause creates in fact the first narrow
scene of the (possible) sequence. As it is the first narrow scene, there can
be no oscillation: it only creates favourable conditions for the oscillation
to start. In the present analysis, the opening clauses will be regarded as
basic level clauses and treated as such. It remains to be said what the
opening clause is. Apparently, this depends on what we regard as a unit
of text. Basically, we shall keep to Halliday’s (1976) conception, according
to which the text unit in our case would most probably be the full extent
of the examined homily. Originally, for technical reasons, it was decided
to treat each paragraph as the starting point of the thematic progression,
statistically examined within the contextual analysis. The results of the
analysis have shown that not only the first clause of the homily but also
the opening clauses of the paragraphs display a tendency to “disregard”
the preceding broad (and narrow) scenes and to create their narrow scenes
in reliance on grammatical and — even more specifically — semantic
means of their own. For this reason all the opening clauses of the separate
paragraphs (18 in all) are treated here as clauses of the basic instance
level. V2
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2.4.2.2 Ordinary levels

Clauses at ordinary levels contain some context dependent elements.
Being part of the text, all the non-opening clauses display the property
of cohesion, all of them contain thematic elements which in some way
or other are semantically related, and all of them are regarded as ordinary
level clauses. The examination of ordinary level clauses is by far the major
part of the present contextual analysis (cf. 2.4.4 — 2.4.6.2).

24.2.3 The second instance level

Second instance clauses are those which contain one non-thematic
element (rheme proper) standing in sharp, ad-hoc contrast, while all the
other elements indiscriminately represent an extensive theme. Again, there
is no sharp dividing line between ordinary levels and the second instance
level, but for the purpose of the present analysis the possibly transitional
cases have been subsumed under the ordinary instance levels.

From the point of view of the narrow scene, the second instance rep-
resents the case in which the oscillation reaches its utmost point (the
biggest amplitude) in the direction of broadening the narrow scene and
then suddenly stops. The narrow scene may be conceived of as extended
and frozen, close to absolute zero, superconductive. Any element that
moves can be seen against the background of the immovable scene, any
single component part of an element that makes a move becomes the phe-
nomenon appearing on the scene and hence rheme proper. This also enables
the “auxiliary” elements to appear on the scene and to be actually “seen”.
(This can be compared with the situation in which the acting is stopped
for some technical failure and a propman comes onto the scene to repair
it, or there is a hitch in the play: all the actors are out and the only moving
phenomenon on the scene is the spot of light of a spotlight. Note that
occurrences of second instance cases in speech are often caused by “tech-
nical” defects — misunderstanding, the correction of mistakes.) There are
no genuine second instance clauses in the analyzed text.

243 OPENING CLAUSES

Although there is only one genuine opening clause in the analyzed
sermon, some of the features of the first clauses of the paragraphs seem
to bring them closer to opening clauses than to those found in the rest of
the text, and it is for this reason that these clauses are all treated as basic
instance clauses and dealt with in a separate section before the contextual
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ties are systematically examined (cf. 2.4.2.1). There are 18 paragraphs and,
therefore, 18 opening clauses in the examined text, the one in the first
paragraph being of special interest.

Bes daeg is gehaten on bocum Swutelung-deeg, ... (A.36.20)

Td. Tlrp TI" 1-(4) ’IP
Q-bearer  Quality Setting/ Specification
I ) | ‘
1
(Narrnw) Scene (the appearantce of its new)

Specified Quality

((This day is called in books Manifestation-day, «.s))

Fig. 90

2.4.3.1 The first opening clause

Fig. 90 shows the first opening clause. Here all the elements are re-
garded as context independent (basic instance level) and the functions
are distributed according to the roles played by separate elements in the
Firbasian (merged) scale. As a local setting (circumstantial indication), on
bocum is lowest in the scale and, therefore, in the background of the
(just created) narrow scene, There is no reason why it should be interpret-
ed as Specification. Pes deg — as Q-bearer — is higher in the scale and
stands in the centre of the narrow scene. The remaining elements repre-
senting Quality and Specification are still higher in the scale and perform
the roles of transitional elements and rheme proper, respectively. Thus
the opening clause has created the first narrow scene of the possible se-
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quence of further narrow scenes, irrespective of the assumed situational
context, which might be — in this case — conceived of as the situation
in the church just before the sermon begins.

What happens if the general situation is taken into account and has
a bearing on the contextual dependence or independence of the elements?
Without extensive description it seems clear that for people coming to
church on the 6th of January, that day is part of the broad scene; it may
well be expected to be preached upon, and hence to be — from the view-
point of the situation — context dependent. On the other hand, the element
on bocum does not necessarily form part of the situation and has to be
regarded as either context independent or — at least — less dependent than
des deeg. Then Jdes deg as context dependent should appear lower in the
scale than on bocum, and the latter should be interpreted as either diatheme
or one of the rhematic elements of the clause. It is worth mentioning
that if “the book” became part of the situation by being shown to people
during the opening clause (e.g. if the preacher waved it in his hand), the
effect would appear to be quite the reverse. “Book” would be foreground-
ed, the centre of the scene, or even made the focus of the message as
rheme proper. Although there are no tonemic marks in the text (nor any
videorecording to give us additional guidance), the clauses following the
opening clause show quite unambiguously what the preacher’s intention
at the moment of utterance really was: he consistently develops the oppo-
sition of des deeg as diatheme and different aspects of Swutelung as rheme
proper. Having provided the background against which des deg can be
seen as the centre of the scene, the element on bocum disappears altogeth-
er (cf. the analysis of this example in 2.4.1.3, Fig. 87b): ... fordan pe on
disum dege weard Crist mancynne geswutelod, eerest dam prym cynegum,
pe him lac brohton, and eft gewislicor dada he on dyssum dege gefullod
wees. (A.36.20).

Although it is not a common phenomenon, the interpretation (espe-
cially in written language) of the opening clause through the mediation
of the assumed situation may appear to be spurious. With the opening
clause, it is not the (assumed) scene that shapes the clause, but rather
the clause that shapes the scene. It does so by employing grammatical
and semantic means of its own, with the external contextual means being
considerably suppressed. This is not to say that opening clauses do not
shape their narrow scenes in accordance with the conditions of situational
context at hand. In fact, they frequently do so, and this is what blurs
their specific function, but — contrary to ordinary instance clauses where
the immediate verbal context is superior to the grammatico-semantic
means — in opening clauses (basic instance clauses) it is the semantico-
grammatical structure that displays a strong tendency to be superior to
(the assumed) context. The analysis of the opening clauses of the remain-
ing paragraphs brings further evidence in support of this idea.
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2.4.3.2 The other opening clauses

The tendency to shape the narrow scene independently of what has
come before is corroborated by the fact that the opening sentences of the
paragraphs exploit both semantic and grammatical means to make their
diathemes clearly distinct from themes proper and other thematic ele-
ments, which — in turn — provide a suitable background for the fore-
grounding of the former.

The continuation of the first opening clause as adduced in 2.4.3.1
represents the whole of the first paragraph, in which “Christ” is already
well-established on the scene, performing the role of theme proper. In the
opening clause of the second paragraph, he is not referred to by the per-
sonal pronoun, but is foregrounded by both syntactic and lexico-semantic
means with the other circumstantial elements providing the scenic back-
ground. In this way the opening sentence quite unambiguously shapes its
scene with hardly any dependence on the previous narrow scenes.

TrP/ Tr TP R T(P) Rp

(A.36.24)

((The Almighty Son of God, when he would be men, sent his
proclaimer before him, John the Baptist,))

Fig. 91

The same can, mutatis mutandis, be s>’ about the three opening
clauses in Figures 92, 93, and 94.
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Yeee (16 occurrences of "he" (Iohannes) as Tp); and he sceolde eac cydan ymbe

Cristes fulluht, be toweard waes, on dam de beod ealle synne forgyfene.)

A To/% Ta) Rp
N

(({..; end he should elso declare concerning Christ’s baptism, which was-to come,
4in which 8ll sins are forgiven.) John came then, as he had been commanded, to the
river which is called Jorden, ...))

(4.38,15)

Fig. 92

{Iohannes fulluht dwoh pone mannan widutan, and nan ding widinnan, fordi ge he

pe sealde nene asynne forgzifenysse, swa swa Crist dyde purh done Halgan Gast,)

T
'bada Crist waes pritig wintra, pa'com he on_disum daege to Iohamnmes fulluhte, ...
LA A Re Tl T Ty T Re

(A.38.24)

({((John’s baptism weshed the man without, and not within, for he gavé no
forgiveness of sin, as Christ did through the Holy Ghost.) When Christ wes
thirty years old, he came or this day to John’s baptism, ...))

Fig. 93

(e.. (4 occurrences of "he" (Chrie:) a&s Tp); forde buton he drowode for us,

ne mihte ure nan cuman to Godes rice,)

Criste wclde beon gefuilced, ne for#l de him neod waere aeniges fulluhtes, ...
T T’P Tr RP

(A.40.21)

(((...; bteceuse, unless he hed suffered for us, none of us could come to the
kingdom of God.{ Christ would be beptized, not because he needed any baptism,

ved))
Fig. 94
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Although the elements bilewitnys and sleac alternately represent the
scene in the “preceding” paragraph, the opening clause in Fig. 95 shapes
quite unambiguously its own narrow scene.

Sume men sind geduhte bilewite, ac hi sind sleace:...

T Tre Tr Rp (Ae46.10)

((Some men are thought meek, but they are slack:e..))

Fig. 95

The same can be said about the opening clause in Fig. 96.

Sume lareowas sindcn btetleran &inne sume, ... (A.48.,16)

T; TrP R p

{(3cme tegchers are :-titer than others, ...))
Fig. 96

Out of 17 opening clauses (with the exclusion of the first), there is
only one instance in which the scenic element (diatheme) ties with the
whole content of the preceding paragraph:

We habbaé full swutele bysne bpises éinges. (A.50.26)

'I; Tr R p T

((We heve a very manifest example of this thing.))
Fig. 97
If the 17 opening clauses displayed the same contextual features as
ordinary-instance clauses within the paragraphs, they should — at least

approximately — follow the same statistical relations. And it is in this respect

106



that they reveal a tendency to deviate. It is typical of clauses representing
the A-scale that they do not need any preceding scene. In shaping the
narrow scene by their own semantic means, they are well suited to func-
tion as opening sentences of a comparatively self-contained passage of
text. In general, of the total of 328 clauses containing diathemes, only 17
(5.2 9;) represent the A-scale. With the opening clauses, the percentage
is much higher (22.2 9/;) because there are four occurrences of the A-scale
out of the total of 18 clauses:

Her sind hraedlice gesaede micel: Jodes wundre, (A.40,0)

T, Tr, T, »

Tr RP

vand we begofiad baet we wisra lareowa irahtunya be disum

dingum understandan.)

((Here great wonders of God are quickly said, (and it behoves
us to understand the commentaries of wise instructors
concerning these things.)))

_t'og..e_;‘. com !E stemn pes Faeder of heofonum, (A.42.12)

T TolT [:Tm] Ry T,

(dus cwedende, "Bes is min leofa Sunu, de me wel licad.")

((There came then the Father’'s voice from heaven, (thus
saying, "This is my beloved Son, who well pleaseth me.")))

Ju waeron some gedwolmen be cwaedon baet Iohannes fulluht ...

T‘ Trp R P

(A.46.23)

((Formerly there were some heretics who said, that John’s
\baptim -.0))
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Ry Trp Tr T T,

(and him to com se Halga Gast.) (A.42.9)

((The heavens were opened above Christ, when he was baptized,
(and the Holy Ghost came to kim.)))

Fig. 98

In Old English, the grammatical (word-order) necessity of putting the
appearing phenomenon functioning as subject in the first place in the
clause is far less pronounced than it is in Modern English, as may be seen
from the following example and its Modern English translation (this is
not an opening clausel):

Old English: pade he gefullod wes, ;a weard seo heofon geopenod bufon
his heafde, ... (A.40.1)

Modern English: When he had been baptized, the heaven was opened above
his head, ... (A.41.1)

The above clause occurs in the middle of the paragraph. If it is com-
pared with the last example of the opening clause representing the A-scale
in Fig. 98, it becomes clear that the Appearing Phenomenon functioning
as rheme proper in the first position renders the clause emotive or — more
generally — marked.

It is hardly a coincidence that of the 18 opening clauses, four (22.2 %)
are emotive (marked) while of the total of 450 clauses in the sermon there
are only 21 (4.7 %) clauses that may be interpreted in this way.

The other three examples of the emotive opening clauses are adduced
in Fig. 99.

Lytel waes se Halga Gast geduht, ... (A.42.33)

Rp Trp T Tr

R Tep T4 Tr
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On twem hiwum wees se Halge Gast aeteowed,

R Trp Ty Tr
on culfran and on fyres, ... (A.44.34)
R

P

((In two forms the Holy Ghost eppeared,

R . Td T"p ’ Tr
in a dove’s and in that of fire, ...)) (4.45.33)
Rp

preo henlice dins gesette God mennum to claensunge:... {A.48.26)

R, Tra/ Tr T T,

b T,

(d)

{(Three principzl things God has sppointed to men for purification:))
R T T Tr T T
? ¢« F ? (A.49.26)

It is interesting to compare the marked opening clauses in Fig. 99
with their Modern English counterparts, which also appear to be marked,
though not through the occurrence of the rhematic element in the initial
position (as has been clearly shown by Firbas 1964), but through the de-
viation from the accepted grammatical standard.

As has been pointed out, the inversion in Old English does not nec-
essarily make the respective clause marked; it is used to signal quite
unambiguously what the scene and the “non-scene” should be, without
the necessity of having recourse to the preceding context. This can be
exemplified by the two opening clauses in Fig. 100.
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Be daes folces gehyrsumnysse, cwaed Crist to his lareowum, ...

T Tre/ Tr R Ry
(Ae50.6)

((Concerning the people’s obedience, Christ said tc his
teachers, ...))

To dyssere eadignisse, and to daere ecan eadignysse

gebringe us se AElmihtiga God sede leofaé and rixad

14

TT'P / Tr Tp RP

a buton ende. (Amen.) (A.52.30)

((To this blessedness, and to the everlasting blessedness may
the Almighty God bring us, who liveth and reigneth ever
without end. (Amen.)))

Fig. 100

The latter of the two clauses in Fig. 100 represents the whole of the
closing paragraph, the intended content of the whole sermon. This is
most probably the reason why the ties between its narrow scene and the
broad scene in general are more pronounced than in the case of other
opening clauses.

The last opening clause to be discussed here is the one representing
a question: Hwi com se Halga Gast da on fyres hiwe ofer dam aposto-
lon,...? (A.44.15).

The Holy Ghost, the fire and the apostles all constitute the “broad
scene” of the preceding paragraph. If we interpreted the three elements
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as context dependent and hence representing the scene, the only “non-sce-
nic” elements would be com as transition (Quality) and hwi as rheme prop-
er (Specification). If, however, the opening clause is interpreted as context
independent, disregarding the preceding broad scene, matters assume
another aspect.

According to the Firbasian scale (concerning the context independent
elements), se Halga Gast is Phenomenon introduced onto the scene through
the mediation of one of the potentially scenic elements ofer dam aposto-
lon or on fyres hiwe, and becoming immediately Q-bearer in respect to
com (Quality) and one of the elements aspiring to the role of Specification
(on fyres hiwe and ofer dam apostolon). This undoubtedly sets se Halga
Gast in the centre of the narrow scene as diatheme. As for the two po-
tential scenic elements aspiring at the same time to the role of Specifica-
tion, the semantic priority as mentioned in 2.3.3.2 seems to be the decisive
factor in solving the problem. The local indication as a less dynamic ele-
ment recedes into the background of the narrow scene, while the “man-
ner’-indication as a more dynamic element becomes — under the gram-
matical and semantic circumstances — the specification of the quality com
and consequently, rheme proper of the clause. As in most questions, the
interrogative element hwi constitutes a rhematic unit called the speaker’s
rheme. (For further explanation of this term, see Firbas 1976.48.) That the
latter interpretation, based not on the preceding “broad scene” but on the
grammatico-semantic properties of the clause alone, is correct can be
clearly seen if this interpretation is compared with that of the following
interrogative clause representing — in fact — the other part of the question:

Hwi com se Halga Gast da on fyres hiwe ofer dam apostolon,

R TrlTr T Tad Rp Ty

and ofer Criste on his fulluhte on culfran gelicnysse?

d ) Re
(A.44.15)

7 ny

{{Why came the Holy Ghos% then in form of fire over the
apostlies, and over Christ at his baptism in likeness of a
dove?))

Fig. 101
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The examination of the above opening clauses has shown that from
the viewpoint of contextual analysis they tend to behave as context inde-
pendent (basic instance level), thus disregarding the preceding “broad
scenes” and preferably shaping their narrow scenes through the mediation
of grammatico-semantic means of their own.

244 THEMATIC PROGRESSION

Thematic progression has been briefly dealt with in 1.3. It might be
conceived of as a concept enabling us to deal with the “structural” text
cohesion. Since the term cohesion has already been introduced by Halliday
and Hasan (1976) as a non-structural concept (and there are good reasons
for their having done so), we shall speak here about thematic progression
without using the term cohesion, but having always in mind the structural
ties which represent one of the factors contributing to text formation.
The examination of thematic progression cannot be strictly restricted to
thematic elements, because these elements have to be considered from the
viewpoint of what precedes and what follows, and that need not always
be thematic. (For the concept of rhematic progression, see 2.4.5.)

Thematic progression constitutes the basis of the present contextual
analysis. The examined text has been “transcribed” as a contextual flow-
diagram, showing the sequence of all the elements according to their func-
tion in the respective clauses (semi-clauses) with special regard to thematic
elements. The arrangement of columns (see p. 198) is the following:

The first column contains numbers of paragraphs and clause numbers.
(The latter are to be regarded as a purely technical matter and the overt
relation between 29 and 29a has no linguistic significance whatsoever.)
The next column records the presence of conjunctions and the presence of
some grammatico-semantic features which might possibly be relevant to
the contextual analysis.

To the right of the double line are ellipted themes proper, further to
the right (behind the broken line) non-ellipted themes proper, between the
next two full lines the “oriented” themes, the theme-proper oriented
themes on the left and the diatheme oriented themes on the right. The
broad “diatheme column” is divided by a broken line into two halves:
the left contains adverbial diathemes, the right subject-object diathemes.
Between diathemes and non-thematic elements is no-man’s-land, used for
the indication of whole clauses (exceptionally, projected diathemes) func-
tioning as one communicative unit within the distributional field of some
other clause (loose themes and rhemes are not recorded). The “non-
thematic columns” contain in turn the following elements: ellipted
transitions proper, transitions proper, transitions (to the left of the column),
rhemes (to the right), and rhemes proper.
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The elements that are semantically closely related are connected with
different types of line (these connecting lines should not be confused with
those marking the columns): full connecting lines concern thematic
elements, broken lines non-thematic elements if not connected with the
above thematic elements, wavy lines denote mild contrasts and dotted
lines standing oppositions (the latter two are only marked if necessary.)
(Cf. Legend, p. 204))

As the columns (and sub-columns) are ordered from left to right ac-
cording to the rising degree of communicative dynamism of the various
clements, the connecting line cutting the field boundary (boundaries) to the
left denotes that the particular element is (partly) dedynamized, while
those cutting the boundary (boundaries) to the right signal dynamic inten-
sification. Since the focus of our present interest is scenic elements in gen-
eral and diathemes in particular, the non-thematic elements (iransitional
and rhematic) have been analyzed from the viewpoint of their mutual ties
if they had any connection with the scenic elements and/or if their mutual
relations had special bearing on what was going on in the thematic sphere.
(For this, see 2.4.5.2)) As to the close semantic relationship of elements,
it has to be borne in mind that the primary aim of the analysis has not
been the non-structural text cohesion (in Halliday and Hasan’s sense), and
for this reason some elements that display the “non-structural” cohesive
relation (e.g. he sent his proclaimer...) are not connected with lines, be-
cause they denote two different (though related) semantic entities, while
some other elements (e.g. “I” and “thou” referring to one and the same
person in the dialogue, “thou” and “at thy hands” meaning “by you” in
“Consent (ellipted thou) that I be baptized at thy hands...”) are regarded
as closely related, thus constituting part of the “structural” thematic pro-
gression. Although the thematic progression in the examined text can
easily go across the paragraph boundaries, a separate contextual flow-dia-
gram has been made for each paragraph, partly for the reasons given in
2.4.2.1 and 2.4.3.3 (the opening clauses being treated as basic level clauses),
partly for technical reasons. From the viewpoint of thematic progression,
all the clauses (450) have been analyzed in the way illustrated by the con-
textual flow-diagram of paragraphs 1, 2, and 3 adduced in the Appendix.

24.4.1 Diathemes and their predecessors

In order to assess the role of diathemes in thematic progression, we
have to examine what communicative functions are performed by the
semantically identical or closely related elements just before they become
diathemes (predecessors to diathemes) and after they have appeared as
diathemes (successors).
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The predecessors to diathemes may be any of the thematic elements
(inclusive of the diatheme itself) and any of the non-thematic elements
with the exception of transition proper. In addition to that, diathemes
may refer to the content of the whole preceding clause or clauses, and
in this compilative function they may also be regarded as diathemes with
rhematic predecessors. On the other hand, they need not have any ap-
parent predecessor, thus appearing (within the respective paragraph) for
the first time. For statistical purposes, the diathemes have been divided
into four principal groups according to whether they have

(i) no predecessor

(ii) a less dynamic thematic predecessor (ellipted theme proper, theme
proper, theme-proper oriented theme)

(iii) an equally dynamic thematic predecessor of the diatheme kind
(diatheme oriented theme, adverbial diatheme, subject-object dia-
theme)

(iv) a more dynamic non-thematic predecessor (transition non-proper,
rheme non-proper, rheme proper, (part of) clause(s)).

The occurrence rate of the subject-object and the adverbial diathemes
with the above four kinds of predecessor is shown by the graph below:

oI°

50+
40 A
30 -
20 -
10+
0 ;'p ';’d ;?p predecessors
Fig. 102
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Of the total of 241 subject-object diathemes, 92 (nearly 40 9;) have
non-thematic predecessors. If we take into account that there are only two
occurrences of transitions and two of rhemes non-proper, we can say that
subject-object diathemes display a marked tendency to be preceded by
rhemes proper. About 20 9, of predecessors are of the diatheme kind,
which shows to what degree the diathemes tend to be preserved as centres
of the (narrow) scene. The 13 9, of themes proper preceding the subject-
object diathemes gives us an idea of the extent to which the thematic
(background) elements are foregrounded. As foregrounding represents an
increase in the degree of communicative dynamism conveyed by the ele-
ment, we shall speak here of the intensification of theme proper (see
2.4.46). Extreme examples of this kind of intensification (foregrounding)
are to be found in the case of the subject-object diathemes without pre-
decessors (27.8 9,). Both the subject-object and the adverbial diathemes
without predecessors are dealt with in 2.4.4.8.

As to adverbial diathemes, they display the same general character-
istics as subject-object diathemes; what they lose on preceding rhemes,
however, they gain on zero predecessors. The rate of preceding diathemes
is the same for both kinds. The difference in preceding themes proper
shows that subject-object diathemes contribute to the intensification of
thematic elements (the foregrounding of well-established elements) more
decisively than adverbial diathemes.

The graph in Fig. 103 illustrates the occurrence rate of predecessors
to diathemes in general.

401
301
201
10 1
0 T: ;'d ;p predecessors
Fig. 103
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While the general rate of zero predecessors is greatly influenced by
adverbial diathemes, the general rate of rhematic predecessors is in turn
due to subject-object diathemes. Nevertheless, it is well worth mentioning
that, if seen from a more general viewpoint, the proportion of zero, themat-
ic and non-thematic predecessors to diathemes in general seems to be
well-balanced :

33.8°l- 31.7 °l 34.5°l

zZero thematic non-
thematic

Fig. 104

2.4.4.2 Diathemes and their successors

The occurrence rate of different types of diatheme successors is shown
by the graph in Fig. 105. :

After having occupied the centre of the narrow scene, both the sub-
ject-object and — even more particularly — the adverbial diathemes are
often not followed by any successor at all. This aspect of their behaviour
will be dealt with in 2.4.4.7 in connection with the features of rheme
proper. Of special interest now are the other three types of successor.
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80+

Successurs

Fig. 105

A comparison of the occurrence rate of themes proper, diathemes and
rhemes proper as successors to subject-object diathemes shows the ten-
dency of these diathemes to be either dedynamized (backgrounded within
the scene) or — to a lesser extent — preserved as diathemes (kept in the
foreground). The low rate of rhemes proper unmistakably testifies to the
fact that subject-object diathemes are only exceptionally rhematized. (The
reasons for this kind of intensification are discussed in 2.4.4.6.)
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The occurrence rates of successors to adverbial diathemes are, in the
case of diathemes and rhemes proper, practically the same as those of
subject-object diathemes. As to the successive themes proper, the two
kinds of diatheme reveal a striking difference. While one-third of the sub-
ject-object diathemes are followed by themes proper, thus representing the
movement of elements from the foreground to the background of the (nar-
row) scene, the adverbial diathemes are very rarely succeeded by themes
proper and therefore contribute very little to the gradual shift of the
(more or less) established elements on the scene; they rather represent
a factor that brings about changes within the scene whenever the scene
is otherwise comparatively stabilized. The differences between subject-ob-
ject and adverbial diathemes in this respect are discussed in 2.4.4.3.

The graph in Fig. 106 shows the occurrence rate of the successors to
diathemes in general:

ofot

501

+
0 T, T R, SUCCEessors

Fig. 106

In spite of the low occurrence rate of themes proper as successors
to adverbial diathemes, the general rate of themes proper is kept compara-
tively high because the subject-object diathemes far outnumber their ad-
verbial counterparts (the total of subject-object diathemes is 241, that of
adverbial diathemes 87, cf. 2.2.1.1, 2.2.1.2).
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Seen again from a more general viewpoint, the proportion of the zero
and the thematic successors is well-balanced, while the proportion of non-
thematic (rhematic) successors is so small that it testifies to the reluctance
of diatheme to be intensified (rhematized).

46.6°l. 46.6 °l- 6.7°l-

zero thematic non-
thematic
Fig. 107

2.4.4.3 Subject-object and adverbial diathemes

A comparison of the occurrence rates of both the predecessors and the
successors to the subject-object diathemes reveals their characteristic fea-
tures within thematic progression.
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Fig. 108

Leaving apart the zero ’cessors, we see that the most frequent prede-
cessor is rheme proper and the most frequent successor theme proper;
conversely, the least frequent predecessor is theme proper and the least
frequent successor rheme proper, with diathematic predecessors and suc-
cessors standing in the middle. This corroborates the conclusions arrived
at on the grounds of the semantic analysis: the subject-object diatheme
is primarily the mediator between the non-thematic sphere of the pre-
ceding clause(s) and the narrow scene (thematic sphere) of the given clause
in terms of its ability to assist in establishing the newly appearing qualities
and — more specifically — specifications on this narrow scene. They are
either kept for some time in the centre of the scene or — more often —
shifted to the background.

The comparatively high rates of zero predecessors and zero successors
do not necessarily mean that subject-object diathemes tend to stand alone.
Rather, the rates may be suggestive of the average number of successions
in which these diathemes are the first or the last elements, respectively.
(Diathemes with zero predecessors are dealt with in 2.4.4.8, diathemes with
zero successors are mentioned also in 2.4.4.7.)

With adverbial diathemes, however, the rates of zero predecessors
and zero successors are so high that they become one of the main con-
textual features of adverbial diathemes:
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At first sight it is clear that more often than not the adverbial dia-
themes in thematic progression stand alone, without closely related elemenis
either preceding or following them. This, however, goes well wiin their
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semantic characteristics: they currently express circumstantial indications
concerning the appearance of a new quality and specification on the (broad)
scene. Although part of the narrow scene, they express a new aspect of
it, but there seems to be no need for this aspect to be first introduced as
a quality or a specification. In a way, adverbial diathemes are elements
conveying new information within the narrow scene, but at the same time
they are meant as introductory (scenic) elements facilitating the appear-
ance of new qualities and specifications on the (broad) scene. Since a par-
ticular circumstantial indication tends to introduce only one particular
quality and specification, there seems to be no need for the adverbial
diatheme to be kept within the narrow scene for a longer time either.

The semantics of adverbial diathemes may well account for the fact
that they are unlikely to be either preceded or followed by themes proper.
It is interesting, however, that their rate of self-preservation is the same
as that of subject-object diathemes. Their reluctance to be intensified is
also at the same level as that of subject-object diathemes. The relatively
high rate of rhematic predecessors is due to the occurrence of compilative
adverbial diathemes (cf. 2.4.4.1) that are closely related to the content of
the preceding clause(s) (9.2 %, out of the total rate of 24.1 9).

(There seems to be one possible successor to the adverbial diatheme
which has not been reckoned with in the present contextual analysis —
transition proper. It is possible for circumstantial indications of a diathe-
matic nature to find their continuation within the temporal and modal
indications of the following finite verb(s). This possible aspect of the ad-
verbial diatheme, however, would require a more detailed analysis of
transitions proper than that attempted here.)

Within the thematic progression, the diathemes, both subject-object
and adverbial, perform three principal functions:

(i) they link the (preceding) non-thematic spheres and the (follow-
ing) thematic spheres by opening the way for non-thematic
elements to enter the narrow scene as thematic elements and be-
come more or less well established in it;

(ii) they link the successive narrow scenes (thematic spheres) together
by keeping a certain element in the foreground or foregrounding
some of the background elements;

(iii) they introduce a “new” aspect of the narrow scene by intro-
ducing new elements in such a way that they seem to have al-
ready become part of the broad scene before.

The two kinds of diatheme are similar in that each of them may per-
form — and generally speaking, performs — all these functions; the two
kinds, however, lay different emphasis on the separate functions, as can be
seen from the diagrams in Fig. 110.
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The rate of non-thematic predecessors may be the criterion of function
(i), the thematic predecessors of function (ii) and the zero predecessors of
function (iii). With subject-object diathemes, all three functions are more
or less equally represented, with a slight preference for (i) and (ii). With
adverbial diathemes, function (iii) far exceeds the scope of functions (i)

and (ii).

The two diagrams in Fig. 111 may be assessed in a similar way.
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With both subject-object and adverbial diathemes, the low rate of
non-thematic successors shows that function (i) operates in the reverse
direction only exceptionally, i.e. there is only an exceptional link between
the (preceding) thematic spheres and the (following) rhematic spheres. The
tendency to link the narrow scenes (function (ii)) is stronger with the sub-
ject-object diathemes than with their adverbial counterparts, while func-
tion (iii) — lacking the linking force of functions (i) and (ii) — is most
readily performed by the adverbial diathemes, with the subject-object
diathemes lagging behind.

Speaking about differences between the subject-object and the adver-
bial diathemes, we must also stress the fact that the two kinds of diatheme
are complementary in performing different functions or laying different
emphasis on them. From the viewpoint of the thematic progression, this
phenomenon is most apparent in the diagrams adduced in Figures 104
and 107. They show how well-balanced the separate functions are if all
the diathemes are taken together.

24.44 Themes proper

The role of the diatheme in the thematic progression becomes still
more apparent if it is compared with the role of theme proper. (The ellip-
ted themes proper are also included because from the viewpoint of thematic
progression they do not seem to reveal different features from those
displayed by the explicitly expressed themes proper, their ellipted occur-
rence being a matter of possibilities offered by grammar rather than any-
thing else.)

The graph in Fig. 112 shows the occurrence rate of the predecessors
and successors of theme proper.

Themes proper are the most self-centred elements within the narrow
scene. In their majority, they are both preceded and followed by elements
of their own kind. Quite often they are dedynamized diathemes, less often
they are intensified to become diathemes themselves. The relation between
themes proper and diathemes within the hyperthematic strings they form
will be dealt with in 2.4.4.5. Showing the occurrence rate of different pre-
decessors to themes proper in a general way, Fig. 113 is highly instructive
of the function that themes proper perform within the thematic pro-
gression.
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The high rate of scenic predecessors shows that the principal function
of themes proper is to stabilize the narrow scene. The way in which themes
proper contribute to the preservation of the narrow scene becomes
still more apparent if we take into account the nature of themes proper
without a predecessor. The table in Fig. 114 lists all such themes proper
occurring in the analyzed text:
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Tp with zero predecessor oCCUrT.

we (1 imperative) 9 A

you (imperetive) 2

they (general subject) 1

men  (general subject) 3 S (of ;Sonom.
it (impersonal) 2 neture)
there (existential) 1 J

Christ 3 } 3
total 21 21

Fig. 114

The table clearly shows that 18 out of 21 are elements that are poten-
tially present in the background of the narrow scene of any text: the
speaker, the listeners, people in general and nature in general. In fact,
“we”, “you” and “man” are often used quite interchangeably, and the
same can be said about “man” and “they” as general subjects. The only
theme proper which is not a typical scenic (thematic) element is “Christ”.
In the context of the analyzed text, however, “Christ” is one of the well-
established elements of the broad scene; the whole homily is in fact about
the epiphany of Christ. Seen from this angle, all the themes proper without
predecessors contribute to the preservation of the narrow scene as it is,
and should be added to those preceded by thematic elements. Hence the
proportion comes up to nearly 91 %.

The non-thematic predecessors are in their vast majority rhemes
proper (21 out of 24). In eight cases out of 21, the following themes proper
are relative pronouns that are prevented from functioning as diathemes
by the presence of a more dynamic thematic element that has been made
the centre of the narrow scene. It is typical of the themes proper following
the non-thematic elements which are not intensified themes (12 out of
24), that they are what we shall call short-lived themes. They appear
just once, and have no continuation in the thematic elements. This only
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corroborates the idea that a non-thematic element can be well established
on the broad scene (can become a long-lived theme) only through the
mediation of the diatheme.

The general proportion of theme proper successors is shown in Fig.
115:

252+ | 71.0¢ 35T

zZero thematic non—
thematic

Fig. 115
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The high proportion of thematic successors again testifies to the ten-
dency of theme proper to stabilize the narrow scene. The 25 %, of zero
successors can be explained by the fact that themes proper very often
constitute the end of a string of thematic elements (see also 2.4.4.5), this
function being their last before they leave the narrow scene.

The proportion of non-thematic successors might be regarded as an
indication of the extent to which themes proper are engaged in “rhematic”
activities, but a closer look at these elements will reveal that they only
manifest what has been called the strong oscillation of the narrow scene
(see 2.4.1.3). Out of 10 occurrences of non-thematic T,-successors, seven
are immediately succeeded by a thematic element again. Of the remaining
three without any continuation, one occurs at the very end of the para-
graph, thus constituting the (unusual) end of a string of 13 thematic
elements.

While the principal functions of diatheme are to form the link between
the non-thematic and the following thematic spheres, to establish the
elements on the narrow scene and to introduce new aspects of the narrow
scene, the primary function of theme proper is to stabilize the narrow
scene. Like diatheme, theme proper also contributes to the internal oscil-
lation of the narrow scene, but in addition to that it also enables the
well-established elements to leave the narrow scene without, so to speak,
being noticed. As for its relations to the non-thematic sphere, it substitutes
for the diatheme in constituting the link between the non-thematic sphere
and the following narrow scene if the diatheme is engaged in performing
one of its other two functions (e.g. introducing a new aspect of the narrow
scene), and it also participates in cases of strong oscillation of the narrow
scene (cf. 2.4.6).

24.4.5 Hyperthemes

Both themes proper and diathemes may participate in constituting
hyperthemes, i.e., thematic elements that several clauses have in common.
Hyperthemes form strings of various length, composed of various thematic
elements. (Examples of such strings can be seen in Figures 50, 52, and
133.) Even a string of two elements represents in fact a hypertheme with
regard to the two clauses concerned. In the analyzed text the length of
strings ranged from two fo 17 elements.

Hyperthematic strings may consist exclusively of themes proper (in-
cluding ellipted and “oriented” ones), exclusively of diathemes (both sub-
ject-object, adverbial and “oriented”), or — most frequently — of a mix-
ture of themes proper and diathemes. The graph in Fig. 116 shows the
number of occurrences of hyperthematic strings according to the number
of elements in the string and their nature.
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As to the function of diatheme compared with that of theme proper,
still more important is the proportion of different hyperthematic strings,
their average length, the number of elements they contain, and the propor-
tion of diathemes and themes proper that participate in these strings.

Fig. 117a clearly shows that the mixed strings are the most frequent
and also have the highest average length (5.25 elements per string). Second
come the diathematic strings, with an average length of only 2.62, and
the least frequent are strings constituted purely by themes proper. This
is the evidence that themes proper are reluctant to constitute hyper-
thematic strings all by themselves but mostly do so in collaboration with
diathemes. The occurrence rate of elements in strings of different kinds
only confirms the fact that the mixed strings are by far the most important
in constituting hyperthemes (see Fig. 117b).

aver. length
5.25

aver. length
2.62

aver. length
3.08

10.7 “I- 57.0 1 32.2 ¢

Tp strings  rmixed T strings
strings

occurrence rate of

Fig. 117a
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Fig. 117b

As for the internal composition of these mixed strings, themes proper
have a clear majority over diathemes (see Fig. 118). The difference in
the occurrence rate of themes proper and diathemes, however, is not
so clear if all the elements in all the three kinds of strings are taken into
account (53.8 9, and 46.2 %, respectively). This is due to the fact that
diathemes very frequently form two-element strings of their own. In fact,
nearly 50 % of the two-element strings are constituted purely by dia-
themes. We have already mentioned the tendency of diathemes (see 2.4.4.3)
to represent short-lived themes, i.e., to appear just once, without a succes-
sor and without a thematic predecessor. The same tendency may be traced
with regard to hyperthemes. The string of two diathematic elements is
in fact a short-lived hypertheme, a hypertheme that, without the con-
tribution of themes proper, is nothing but a potential hypertheme if stricter
criteria for hyperthemes are applied (see below).
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This phenomenon only confirms what has been said about two of the
principal functions of diathemes. They appear in the centre of the scene
for just a short time either to mediate the transfer of a non-thematic ele-
ment to the narrow scene or to introduce a new aspect of the narrow
scene. Seen in this light, it is no wonder they substantially contribute to
the proportion of short-lived hyperthemes.
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If we are stricter about hyperthemes or — more precisely — if we
consider the hyperthemes to be constituted by strings of three and more
elements, the high proportion of mixed strings as well as the higher pro-
portion of themes proper in the hyperthematic strings will be still more
pronounced, as shown in Figures 119a,b and 120 (cf. the diagram in Fig.
116 showing the number of occurrences of strings according to the number
of their elements, starting this time at the broken line by 3).

aver. length
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Fig. 119a
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The mixed strings with their average length of 6.48 elements per
string clearly dominate. They also contain a vast majority of thematic
elements engaged in constituting the hyperthematic strings. It is worth
mentioning that if the “two element” hyperthemes are reckoned in, the
overall average length of a string is just over four (4.17), while in the
case of “three plus” hyperthemes alone, it is close to six (5.69).
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However clear the majority of themes proper may be, the proportion
of diathemes in both mixed strings (34.6 %) and the overall count (41.6 %)
cannot be neglected. This is where diathemes manifest themselves in one
of their principal functions: to a great extent, they contribute to the in-
ternal oscillation of the narrow scene. The internal oscillation is closely
related to the phenomenon of intensification, which is to be dealt with
in the following subsection.

2.4.4.6 Intensifications

By thematic intensification (foregrounding) we mean the succession
of an element of a theme-proper nature by a diathematic element. Seman-
tically it means that a well-established element (or one presented as such)
is brought from the background to the centre of the narrow scene. The
number of occurrences of theme proper — diatheme progressions is 37 and
the number of occurrences of diatheme — theme proper progressions is
86. We get a total of 123 ties between themes proper and diathemes (re-
gardless of the order of elements) and can calculate the proportion of the-
matic intensifications (T, — T,) in relation to thematic dedynamizations
(Ta — Ty).
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Fig. 121 also shows the extent to which diathemes participate in the
oscillation of elements within the narrow scene: about two-thirds of the
diathemes contribute to the movement from the centre to the background,
while one-third is engaged in bringing the elements from the background
to the centre of the scene.

The intensification of an element mayv be signalled grammatically, se-
mantically and contextually. Usually, the signalling runs along all three
lines, but the different kinds of signals need not be equally apparent. In
the examined text the most clear grammatico-semantic indications seem to
be “self”, “the same”, and the use of an explicit subject with the impera-
tives, as shown by the examnles in Figures 122, 123, and 124.
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8€1

Criste wolde bean gefullod,

|

na fordl de him neod waere aeniges fulluhtes,
fordi de he  naefre nane synne ne geworhte,
ac he wolde mid his eadmodnysse astellen da bysne,...

l intensification T—T,

+«.. 88da he 3ylf gemedemode

baet he wolde gebigan his halige heafod to his deowan
hendum.

(Led04,21)

((Christ would be baeptized, not because he needed any beptism, for
he hed never wrought eny sin, but he would by his humility set the
example, ... when he himself vouchsafed to bow his holy head to the
hands of his servant.))

Fig. 122



Lytel waes se Halga Gast geduht,

dada he waes gesewen on anre culfraen anlicnysse,
|
ac hwaedere he is swa micel
|
paet hg' is AElmihtig God,
l
and he gefyld purh hine sylfne ealle das woruld,...

l BT R

intensification Tp—»T,

(A.42.33)

((Little did the Holy Ghost seem, when he appeared in the likeness of
a dove, but yet he is so great that he is Almighty God, and he fills
of himself all this world,...))

Fig. 123

e++ 9¢ apostle Paulus spraec swide egeslice be unbelyfedum mannum:

he cwacd, "..."

And eft, (ellipt.he) (cwaed) ",.." Uton don fordi

l intensification (Tp)—=T,

swa swa se ylce apostol teehte, ",.." (A. 52.21)

({e+.eo the apostle Paul spoke very awfully concerning unbelieving
men: he seid, "..." And again, "..." Let us do, therefore, as the
same apostle teught, "..."))
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Doé (T.) swa swa Crist taehte. Gif se lareow riht taece,

1 intensification (Tp)—»T,
do gehwa swa swa he taecd; (A.48.33)

((Do as Christ taught. If the teacher teach right, let every one

do as he teaches;))
Fig. 124

A common semantic feature of the above instances of intensification
is a certain degree of particularization. A special case of particularization
is division, a semantic split of a theme proper into two diathemes or one
diatheme and one theme proper. The examples in Figures 125 and 126
illustrate this.

Crist da him geandwyrde,
"Laet (Tp) nu dus,

and gedafa (T ) éia;

"

swa swa une gedafenad,
baet wit gefyllon ealle rihtwisnysse."

intens. T,—T, I intens. Tor—T,

Iohannes da gedafode baet he Crist gefullode. (A.38.33)

((Christ then answered him, "Suffer it now thus, and ccnsent
to this; so it befitteth us to fulfil all righteousness,"
John then consented to baptize Christ.))

Fig. 125
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«vsFordi paet we ne aceoldon wenan paet his fulluht waere swa god,

intens. 1;-T4| ‘

Hwanon com Iohenne paet fulluht? (A.46.31)

................

((«.. Because we might not imagine that his baptism was so good, that no
man might be baptized by it save Christ only. Whence came baptism to

John?))
Fig. 120

The sequence of a pronoun functioning as theme proper and the cor-
responding noun need not by itself signal intensification (as shown above).
But in the presence of other grammatico-semantic signals it does so, and
more often than not the resulting diatheme also conveys an additional
piece of information (as shown below in Fig. 127).

l intensification Ty —T,

"Godes Gast gefyld ealre eordan ymbhwyrft." (A.44.1)

({(eee @s it is written of him, "The Spirit of God filleth the
circumfeirence of all the earth."))
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ses ne ded aeo culfre na swa,

!

ne leofad _h.e.g be nanum deade,

intensif. T, =T,

Mare we mihton sprecan be daere culfran gecynde,... (A.46,18)

((e.. the dove does not so, it lives by no death. More could
we say of the dove’s nature,...))

s+ 88 sende he his bydel toforan him, Iohannem bone Fulluhtere,
—
R Rp

paet _hq sceolde Cristes to-cyme mannum cyden,

intensification T =T

paet hi, durh done bydel, gelyfdon on done godcundan Cyning.

(A.36.24)

((eos(The Almighty Son of God,...,) sent his proclaimer before
him, John the Baptist, to announce the advent of Christ to men,
that they, through that proclaimer, might believe in the divine King.))

Fig. 127

The overt signalling seems to be less apparent if the intensification
rests in the semantics of the particular element and its relation to the
semantic environment rather than in the grammatical signals. Such cases
are always connected with the phenomena of mild contrast and standing
opposition, which will be discussed in subsection 2.4.4.9. The examples in
Figures 128 and 129 are only meant to illustrate what has been said above
(for the sake of clarity only the most relevant connections are marked).
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Sum wif waes

Ry |

be com to Criste,
T LR
.'»*.

and (T;) beed for hire dehter, ...

tff——

-~

.

pa cwaed Crist to hire, baet "..."

S intensif. Tp—>T,
H66 éa andﬁyrde, L
==
(=]
2
standiny oppos. .- *-. -

pa andwyrde se Heelend, and cwaed, "..."

et

(A.50.26)

((There was a woman who came to Christ, and pryed for her
daughter, ... Then seid Christ to ner, that "..." She
angwered, "..." Then angswered Jesus, and said, "..."))

Fig. 128
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oppusition

- opposition

..-"*.‘

see and gemet'egie peet fyr da bilewitnyase, paet heo to sleac ne 8y;

JL__J

intens. Tp—>Ty contrast

contr, contr.
J intens. T,~>R,| contr.

}

and eft getemprie seo bilewitnys paet fyr, baet hit to rede ne sy.

e e
opposi{iun

. e Vg ¢ .
opposition (A.46.T)

({ese and let the fire regulate the meekness, that it be not toe
slack; and again let the meekness temper the fire, that it be not

too flerce.))
Fig. 129

Thematic intensifications are not the only ones that occur in the
text. Fig. 129 includes a diatheme — rheme proper intensification (rhema-
tization). Before discussing the rhematic intensification, let us look at
another instance of it in Fig. 130 (the passage also contains three thematic
intensifications).

In Fig. 130, only the two thematic progressions containing intensifica-
tion are marked with connection lines, but the other elements are arranged
in such a way as to show the progressions of swa swa’s, ponne’s, gif-clauses,
as well as the progressions of the verbs with the meaning “to do”,
“to teach” and “to give example”. (For the latter progressions, see 2.4.5.)

The intensifications of themes proper or diathemes into rhemes proper
(rhematic intensifications or rhematizations) occur in the analyzed text
slightly less often (30) than the thematic intensifications (37). The overall
number of ties between rhemes proper on the one hand and diathemes and
themes proper on the other is 142, The proportion of progressions from
rhemes proper to the above two thematic elements (dedynamizations) and
the opposite progressions (intensifications) is shown in Fig. 131.
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Dod (T.) swa swa Crist taehte,

LB
ln&ennfl Gif se lareow riht taece,
¢
do gehwa swa swa he teecd;
{
and gif he yfel bysnie,
ne do &e na be his gebysnium,
'
ac dod (Tp) swe swa he taecd,

""" ‘ intensification
AElc lareow sceal agyldan gescead Gode
= ealra dsers manne sawla

e him betaehte syndon, to eacan
""" his agenre sawle:
‘ intensification
bonne gif Pa lareowas wel teecad

+
and (Tp) wel Dysniad,
ok
bonne beod _pi gehealdene,
'
Gif hi mistaecad
|
odde (Tp) misbysniad
g
hi forpaeraé hi sylfe. (A.48.33)
| 4

intensification .

((Do as Christ {isught. If the teacher teach right, let every
one do as he teaches; and 1f he give evil example, do ye not
by his exemples, but do as he teaches. Every teacher shall
render an account to God of the souls of all those men which
are committed to him, in eddition to his own soul: thern, if
the teachers teech well and give good example, they sh2ll be
saved. If they misteach, or give evil example, they destroy
themselves.))

Fig. 130
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Ro—>T4, T T, Ta—=Rp

(dedynamization) (intensification)

Fig. 131

As far as the proportions of diathemes and themes proper which
participate in these rhematic intensifications are concerned, 70 9, are
diathemes and 30 %), themes proper. The relation between rheme proper
and the tehmatic elements as well as the role of rhematic intensifications
in the narrow scene oscillation will be dealt with in 2.4.4.7 and 2.4.6. Here
we adduce some examples in order to show that the grammatico-semantic
and contextual means of signalling rhematic intensifications are the same
as in the case of the thematic intensifications; they are only more straight-
forward and more “explicit”’. (The role of negation as the extreme case
of particularization seems to be more pronounced.) Cf. Fig. 132.
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Se de facn lufad,

)
angd (Tp) smead

+
hu he mage him sylfum gestrynan and na Gode, ... (A.,46,13)
L st b
intensif,
Tp'_')R

((He who loves guile, and devises how he mey gein for himself
and not for God, ««.))

intensif. Tu;—R,

God forgyt eac hine."

intensif
T,—R, Uton (Tp) don fordi swa swa se ylca apostol taehte,

.o

i+

"Genealaecad (Tp) to Gode,
oo ate e e —————

J
tn{ensif. (T) =R,

and God genealaehd to eow."

; 4

(And se sealm-scop us mynegad eft, ...) (A.52.24)

(("The man who forgets God, God will also forget him." Let us do,
therefore, as the same avostlé -teught, "Draw near unto God, and
God will drew near unto you." (And egain, the psalmist reminds

US, oes)))
Fig. 132
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The following example is a comparatively long passage. For technical

reasons, the wording is given without the usual markings, and the relevant
hyperthematic string (with intensifications) is adduced in a sketchy way
in Fig. 133.
» baer stéd se Sunu on Jzre menniscnysse, and se Fader clypode of
heofonum, and se Halga Gast nifer astah to Criste. par waes da eal seo
Halige Prynnys, seofe is 4n God untodaledlic. Se Faeder nis of ndnum
o8rum gecumen, ac hé was @fre God. Se Sunu is of dam Faeder eall
pa®t hé is, na geworht ne gesceapen, ac acenned @fre of dam Fader,
forpan e hé is Gzes Feeder Wisdom, burh done he geworhte ealle gesceafta.
Se Halga Gast is Lufu and Willa paes Faeder and paes Suna; and hi sindon
ealle gelice mihtige, and efre hi dry 4n God untodzledlic: pry on hadum,
and 4n on Godcundnysse, and on gecynde, and on eallum weorcum. Ne tru-
cad heora nin ana durh Gnmihte, ac durh gecynde dnre Godcundnysse hi
wyrcad ealle afre 4n weorc. Nis na se Feeder mid paere menniscnysse be-
fangen, ne se Halga Gast, ac se Sunu &na; deah-hwaedere hi ealle dry paet
geraeddon and gefremodon, paet se Sunu &na pa menniscnysse underfeng.”
(A.42.16)

(“There stood the Son in human nature, and the Father cried from
heaven, and the Holy Ghost descended to Christ. There was then all the
Holy Trinity, which is one God indivisible. The Father is not come of any
other, for he was ever God. The Son is of the Father all that he is, neither
made nor created, but ever born of the Father; for he is the Wisdom
of the Father, through whom he made all creatures. The Holy Ghost is the
Love and Will of the Father and of the Son; and they are all alike mighty,
and those three ever one God indivisible: three in persons, and one in God-
head, and in nature and in all works. Not one of them fails alone through
weakness, but through the nature of one Godhead they all work ever one
work. The Father is not invested with humanity, nor the Holy Ghost, but
the Son only; nevertheless they all counselled and effected, that the Son
alone should assume humanity.” (A. 43.15))

The thematic progression in Fig. 133 clearly shows that the functions
of diathemes and themes proper can hardly be shown in their full light
if they are not related to those of rhemes proper. It is for this reason that
rhemes proper have been included as a subsection of thematic progression.

2.44.7 Rhemes proper

As has been shown above (cf. also 2.4.4.1, 2.4.4.2, 2.4.4.4), rhemes proper
are related to thematic progression by the fact that they tie with the-
matic elements in two directions; they either precede them or follow them.
The proportion of rhemes proper followed by diathemes or themes proper
and those preceded by them can be seen from Fig. 134.
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It is clear that the rhemes proper that are somehow connected with
thematic progression most often precede the thematic elements and consti-
tute what might be called potential predecessors of hyperthematic strings.
The proportion of diathemes and themes proper as successors to rhemes
proper speaks quite decisively in favour of diathemes. The same can be
said about the thematic predecessors of rheme proper, which also shows
the relative extent to which diathemes and themes proper participate in
rhematic intensifications. Cf. Fig. 135.

The diagrams in Fig. 135 corroborate from another angle what has
been said before: the principal link between the rhematic spheres and the
following thematic spheres (narrow scenes) is the diatheme.

81.3 °l- 18.7 I 70.0 <= | 30.0 °/--
T L X T
as successors to Rp as predecessors to R,
(dedynamization) (intensification)
Fig. 135
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From the viewpoint of prospective hyperthematic strings, rhemes

proper may occur in three contextual positions:

(i) at the beginning of the prospective string (having a zero prede-
cessor and a thematic successor)

(ii) in the “middle” of the string (having both a thematic predecessor
and a thematic successor — the hyperthematic string is in fact
broken)

(iii) at the end of the (possibly) preceding string (having a thematic
predecessor and a zero successor).

The relative occurrence of rhemes proper in these three positions (and

functions) is shown in Fig. 136.

75.8 <l 14.5 <l- 9.7 <l

prospective string “middle” end of (possible)
start of string string
I !
(g— Rp—.-,;j'p) (T:.f,p “" Rp—’g)
(~ ST )

Fig 136
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Up to now we have only been speaking about rhemes proper that
display some direct relation to thematic elements (124 in all). Since there
are also rhemes proper that display relations to non-thematic elements
(for more discussion on this point see 2.4.5) as well as ones that do not
seem to display contextual relations of the kind examined here at all, it
will be interesting to see what proportion of the total each of these three
groups of rhemes proper represents (cf. Fig. 137).

27.6 ¢l 36.7 <l 358

thematic non-th. apparent
ties ties contextual

ties
Fig. 137

The total number of rhemes proper (450) is equal to the total number
of examined clauses (more precisely communicative fields), because rheme
proper is (under normal circumstances in written language) the only ele-
ment that must be (explicitly) present if the clause (semi-clause) is to
function as an unimpaired communicative field. Fig. 137 shows that only
less than one-third of all the rhemes proper directly participate in the
formation of the following narrow scene(s), while the remaining two-
thirds either participate in non-thematic contextual relations or A~ not
display such relations at all. (A word of warning is to be inserted here:
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The whole analysis has been made from the viewpoint of diatheme and
other thematic elements and for this reason the concept of the (structural)
contextual relations is only based on characteristic features of thematic
progression. There are definitely other relations among the non-thematic
elements that have not been mentioned here because they have not been
examined. If we speak of no apparent contextual ties of a rheme proper,
we mean that there are no ties of a nature similar to thematic progres-
sion. (Cf. 2.4.5.))

Semantically, rhemes proper are new (non-thematic) elements (or
presented as such) that are introduced onto the broad scene as “appearing
phenomena” (prospective quality bearers) or “appearing qualities or their
specifications” (cf. 2.3.7). The above 27.6 % (Fig. 137) is the proportion in
which they also enter the (following) narrow scene(s). Though all of them
are potential predecessors of hyperthematic strings, only those which enter
one of the following narrow scenes can actually perform this function.

The introduction of a rheme proper (as a non-thematic element) onto
the broad scene does not entail its being established in the broad scene.
After its appearance as rheme proper, it can only be regarded as a latent
thematic element. Only if it appears as diatheme or theme proper in the
narrow scene of one of the (nearest) successive clauses, it is established
as part of the narrow scene; if it does not appear as a thematic element
rather soon, it disappears from the broad scene, and from the viewpoint
of contextual analysis such an introduced rheme proper (as a latent the-
matic element) can be said to have never entered the narrow scene at all.
In addition to what has been said about the scene-establishing function
of the diatheme, the analyzed text displays another phenomenon that may
substantiate the thesis above: Rhemes proper without thematic successors
in one of the (nearest) successive clauses make their next appearance as
rhemes proper again. This means that they are not considered to be part
of the broad scene any more (otherwise they would be used as more or less
established thematic elements) and there is a need to introduce them as
new elements onto the broad scene again. If they are then succeeded by
thematic elements, they become part of the broad scene; if they are not,
they will have to be introduced next time as rhemes proper again. It re-
mains to be said what is meant by the nearest successive clauses. As to the
analyzed text, if their number exceeds six without the particular element
{(a rheme-proper successor) occuring within the narrow scene (as a thematic
element), there seems to be a need for it to be introduced anew in the sev-
enth clause. Similarly, rhemes proper succeeded by diathemes without
further continuation (i.e., without being well-established within the narrow
scene) seem to follow the same pattern as the solitary rhemes proper, the
only difference being that the distance between the “diathematic” and
the next “rhematic” occurrence becomes longer. Further discussion of
this problem would require a detailed contextual analysis of the non-the-
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matic elements, which has not been made since our focal point is the
diatheme.

As to their predecessors and successors, it is possible to say that rhemes
proper and diathemes reveal some similar features. Both of them bring
“new” elements (in their own way) onto the scenes; rhemes proper intro-
duce them onto the broad scene, diathemes make them appear in the cen-
tre of the narrow scene. Both of them contribute to the movement of ele-
ments from the broad scene tc the centre of the narrow scene and hence
to the background or out of the narrow scene. Both of them participate
in the preservation and the internal oscillation of the respective thematic
or non-thematic spheres (for the latter, see 2.4.5).

2.4.4.8 “New” diathemes

The contextual examinations of themes proper and of rhemes proper
have shown that diathemes share common features with both typically
thematic and typically non-thematic elements. From the viewpoint of
themes proper, we can speak of a scene-forming aspect with the emphasis
on the narrow-scene preservation; from the viewpoint of rhemes proper,
we can speak of the tendency to bring something new, to introduce “new”
elements onto the broad scene (rhemes proper) or to introduce a “new”
aspect of the narrow scene (diathemes).

The new aspect of the narrow scene as presented by adverbial dia-
themes has already ben discussed in 2.4.4.3. In this respect, adverbial dia-
themes behave in exactly the same way as rhemes proper, the only differ-
ence being that they do so within the narrow scene. The present
subsection, however, will be devoted to subject-object diathemes without
predecessors or “new” subject-object diathemes, because from the view-
point of contextual analysis it is interesting to see what elements appear
in the centre of the scene without their “full” introduction. (For themes
proper without predecessors see 2.4.4.4.)

The number of occurrences of subject-object diathemes without pre-
decessors is 67, but the actual number of different elements is much
smaller, because the “semantic range” of such elements is rather limited.

Of 18 opening clauses, 14 contain subject-object diathemes, which are
considered to be without predecessors, because the paragraphs have been
analyzed as separate contextual units. These diathemes will not be dealt
with separately, since they display exactly the same characteristics as the
other “new” diathemes found in the middle of the text. This can be easily
seen if the diathemes in the opening clauses (adduced in 2.4.3.2) are com-
pared with those given below.

According to their notional content, the subject-object diathemes
without predecessors may be divided into seven groups with a more or
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less proportional occurrence of their members (five of the groups can be
exemplified by the opening clauses adduced in 2.4.3.1 and 2.4.3.2, the re-
maining two — as will become clear — have been abundantly illustrated
before):

1. elements denoting God, Christ and the Holy Ghost (God, Crist, se ZEl-
mihtiga Godes Sunu, se Halga Gast, etc.)

2. elements related to John the Baptist and to baptism (Iohannes, Iohannes
fulluht, peet fulluht, de we nu fulliad, etc.)

3. elements denoting people connected with baptism and the teaching of
Christ (Godes peowas, sume ldreowas, se meesse-preost, se apostle
Paulus, se sealm-wyrhta, etc.)

4. elements denoting the speaker, the listener, people or things in general,
their particularizations or negations (I¢, we, menn, sum Jing, elc cris-
ten man, sume men, ndnum men, etc.)

5. elements represented by a relative clause with “the one” or “he who"
as the antecedent (se man de nefd Godes Gast on him, se de reaflac
lufad, pa men pe Iohannes fullode, etc.)

6. elements expressed by a nominal phrase but semantically having the
nature of the adverbial diatheme (purh odra manna synna, on life, to
dam ecan life, be Jees folces gehyrsumnysse, etc.)

7. elements closely related to the general topic of the paragraph (deofle,
ele yfel, his synna, din geleafa, his willan, da ungewittigan cild, etc.)

At first glance it is apparent, that although these diathemes appear
without predecessors, it is not typical of them to occur exclusively in this
way. Just the opposite is true. These elements most frequently constitute
the hyperthematic strings, which also means that they most frequently
enter the narrow scene and remain there for some time. From this view-
point, all of them are well-established within the narrow scenes and such
elements soon become members of the kernel sphere of the broad scene.
That is why they need not — under the circumstances — be repeatedly
introduced (as rhemes proper) onto the broad scene; through functioning
as diathemes and themes proper in hyperthematic strings, they have es-
tablished themselves well enough to be easily manoeuvred to the fore-
ground or the background of the narrow scene, to be withdrawn from it
or to be directly employed in it as the case may be.

All this clearly shows that “new” diathemes, or diathemes without
predecessors, are really of the vast majority old diathemes — so old, in fact,
that, together with predecessorless themes proper, they constitute latent
hyperthemes, which may become actual hyperthemes without having to be
reintroduced onto the broad scene. This is not to say that they do not
occur as rhemes proper. They do, but such an occurrence is always con-
nected with an apparent mild contrast, often accompanied by standing
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opposition. These two phenomena, closely related to both the “internal”
and the “external” oscillations of the narrow scene, will be briefly touched
uvpon in the following subsection.

2449 Mild contrast and standing opposition

By mild contrast we understand the relation between two elements
that differ in one or a small number of semantically distinctive features
and share the rest. It is a kind.of opposition but we shall not employ this
term because we want to make a distinction between this phenomenon and
a slightly different kind of opposition discussed later on. The adjective
“mild” is used to distinguish this contrast from the heavy (ad hoc) contrast
employed in clauses at the second instance level (cf. 2.4.2.3). The elements
standing in mild contrast to one another most frequently occur in two
different clauses. Quite often the contrasted pairs are two diathemes, two
rhemes proper or any other two elements with the same function, but they
may also be pairs containing diatheme and rheme proper or other elements
with different function. Strictly speaking, nearly any two non-identical
elements with the same function in two successive clauses can be found
in some sort of mild contrast, but here we are only interested in such
cases of contrast as influence the interplay of factors determining the
function of the particular element.

By opposition we understand the relation between two or more ele-
ments that differ in a majority of semantically distinctive features. Con-
trary to mild contrast, which usually relates the elements performing the
same function in two different clauses, opposition — as used here — is con-
fined to the communicative field of one single clause. It often relates the
thematic and the non-thematic elements, but can also relate the elements
within one of these two spheres. We speak of the opposition of theme
proper and rheme proper or the opposition of diatheme and rheme proper
or even diatheme, transition and rheme proper, etc. In fact, all the func-
tionally different elements of one clause stand in a kind of multi-lateral
opposition. What we are interested in here from the viewpoint of contex-
tual analysis is the standing opposition, i.e. the opposition that remains
relatively constant in two or more clauses. If the standing opposition is
acdcompanied by the above mild contrast, then it is all the more pronounced
and both the diathematic and the rhematic elements are easy to detect.
The example in Fig. 138 will illustrate this.
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((Some teachers are better than others, as were ihe aposties; scre

are weaker, as we are;))
Fig. 138

If mild contrast occurs between the (functionally different) elements
of one clause, it is usually the contrast of two communicative subfields of
a lower order (not subject to the present analysis) or, more precisely, the
contrast of two elements performing the same function in the two sub-

fields (cf. Fig. 139).

seey fordan de|baes lambes 'a.l'e'g.e_ getacnode| Cristes slege, (A.40.16)
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((e.., because the slaying of the lamb betokened the slaying of Christ.))

Fig. 139
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The figures concerning the occurrence of mild contrast between two
elements (the total of contrastive pairs 95, the total of clauses involved
in standing opposition 88) tell us little about contrast and opposition in
general, because the whole text has not been analyzed exclusively from
the viewpoint of these two relations. They have been marked and listed
only if they took part in the interplay of means determining the communi-
cative functions of elements within the clause. Seen from this angle, the
number of occurrences suggests rather the relative extent to which sepa-
rate elements are involved in such mild contrast as has made itself per-
ceptible as a semantico-contextual factor of the functional analysis (see
Fig. 140).

30

number of 9
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mild contr. Tp Td 1 Tr R R, Tr Tr,
between
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order) T, T, R, R, R, R, Tr Ty

The same can be said about clauses which participate in constituting
the “sequences” of standing opposition. Their occurrence rate with regard
to the total of clauses can be seen in the diagram in Fig. 141.

159



160

19.6 - 80.4 -i-

clauses clauses
involved not involved

in standing
opposition

Fig. 141



As for the means of signalling mild contrast, they are practically the
same as those used in cases of intensification. As has been shown before
(2.4.4.6), mild contrast usually accompanies intensifications, but it may
also be employed if the elements in question are without predecessors or
stand all by themselves.

Both mild contrast and standing opposition are nothing but a natural
consequence of the interplay of semantics and context. If either is seen
by itself, it is a phenomenon frequently occurring in the text, and to rec-
ognize it as such (or not) is often a matter of degree. If, however, these
two phenomena are seen, not only in the light of the thematic progression,
but also in the light of their roles in what is to be called rhematic pro-
gression, the matter assumes another aspect. Although the progression of
non-thematic or rhematic elements is not the main concern of this study,
we shall touch upon this issue in the following subsection (2.4.5), because
the specific features of thematic progression can be better seen and better
understood if they appear against the background of their non-thematic
counterpart.

245 RHEMATIC PROGRESSION

Generally, the sequence of non-thematic elements can be regarded
as rhematic progression. The rhematic progression within the examined
text has not been subjected to consistent analysis, and the following re-
marks only aim at a basic confrontation of the rhematic and the thematic
progressions.

While the thematic elements are prevailingly engaged in assorting and
storing the information supplied from outside, it is the non-thematic ele-
ments that provide for the influx of new information; they do not store it,
but introduce the new information onto the broad scene for the thematic
elements to make their choice as to which items will become part of the
narrow scene. Since the non-thematic elements basically differ from the
thematic elements in their function with regard fo the flow of new infor-
mation, it seems quite reasonable to expect that the criteria employed
in rhematic progression will have to be different from those applied to
thematic progression.

In thematic progression the leading criteria were those of semantic
identity and similarity. In rhematic progression the leading criterion of
progression seems to be that of semantic difference. What we have in mind
here is the difference between non-thematic elements performing (mostly)
the same communicative function in successive clauses. As opposed to
tendencies towards the preservation of elements within the narrow scene,
there should be tendencies towards successive differences between elements
outside the narrow scene, towards a rhematic change. As has been indi-
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cated above ,the progression of non-thematic elements has not been exam-
ined to such an extent as to reveal the characteristic features of the rhe-
matic change. For the present purpose, however, it is sufficient to realize
that rhematic progression is a succession of semantic differences between
or among non-thematic elements.

2.4.51 Marked and unmarked progressions

We have already mentioned the theme-transition-rheme opposition
(cf. 2.4.4.9). If examined from the viewpoint of rhematic progression, it
will prove to be changing from clause to clause in its semantics, with
themes proper and transitions proper keeping their semantic differences
at the lowest, and diathemes, transitions, rhemes and rhemes proper con-
tributing more and more substantially to the extent of differences and
thus to the extent of opposition changes. A specific case in the progression
of these opposition changes is a kind of rhematic stalemate which occurs
if the changes stop or are kept at a minimum. Instead of being semanti-
cally different, the non-thematic elements in successive clauses are iden-
tical or similar, which brings about the phenomenon of standing opposition.
As the clauses involved in such cases only constitute about 20 9, of the
total, we may regard the standing opposition as a marked case of rhematic
progression. And it is precisely in this case that we can employ the crite-
ria used in thematic progression. In the analysis, the “thematic” criteria
were indeed applied to the non-thematic elements as well, but seen in the
light of the above discussion, such cases have to be regarded — from the
viewpoint of rhematic progression — as marked. Contrary to this, the the-
matic progression keeping the identical or similar elements within the
scope of the narrow scene is to be regarded as unmarked, while the cases
of successive changes (also intensificaticns) either within the narrow scene
or without are to be considered marked.

The marked rhematic progression need not always be represented
by only one standing opposition. There are also cases of two standing oppo-
sitions alternating at more or less regular intervals, with the non-thematic
elements in immediately successive clauses being different, but repeatedly
appearing (and in this sense, being kept) within the non-thematic sphere
of clauses (for more detail and examples, see 2.4.5.2).

2.4.5.2 The interplay of progressions

Even a cursory glance at the contextual flow-diagram reveals that the-
matic progression and rhematic progression are complementary in contrib-
uting to the “structural cohesion” of the text. If the cohesion rests in the
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identity and similarity of the thematic elements, the non-thematic elements
are free to play their “unmarked” role within the rhematic progression,
based on the relation of difference. If, however, the thematic elements
become more lively in their changes, similarity playing a less important
part than difference (intensifications, rapid successive changes of the nar-
row scene), the rhematic progression takes over in carrying on the “struc-
tural cohesion” by substituting the relations based on identity or similarity
for those based on difference. In the case of relatively stabilized non-the-
matic spheres of successive clauses (the marked part of rhematic progres-
sion), any difference and any kind of change among the thematic elements
is more likely to be seen. This may explain why mild contrast, which can
be found between the scenic elements at any time, becomes — under these
circumstances — more perceptible, and may even play the decisive role
in distinguishing diathemes from themes proper.

Fig. 142a is a condensed version of the part of the contextual flow-dia-
gram exemplifying the marked case of rhematic progression. Fig. 142b on
the opposite page contains the corresponding text arranged in accordance
with the succession of clauses in the flow-diagram. (The running text
renders the full wording of the passage, the “missing” clause numbers in
the succession as well as the numbers additionally specified as a, b, are a
purely technical matter, without any linguistic significance.)

Fig. 142a also illustrates one phenomenon which becomes more appar-
ent if the contextual flow-diagram of the whole text is examined. While
the thematic and the rhematic progression often prove to be complemen-
tary in performing their cohesive functions, they do not seem to be
complementary as to their marked or unmarked appearance. In fact, they
tend to be either both marked or both unmarked, thus rendering whole
passages of text contextually marked or unmarked. The example in Fig-
ures 142a and 142b is an illustration of a contextually marked passage.

Under contextually marked conditions, we can find phenomena that
would otherwise be regarded either as impossible or as defects in the con-
textually unmarked text. If it were not for this interplay of thematic and
rhematic progression, the narrow scenes of the example below could never
have afforded the successive occurrence of two and later even three (refe-
rentially) different “he”-elements functioning as diathemes and themes
proper, without bringing confusion among them. The flow-diagram clearly
shows that it is not only the semantic relation between “he asks” and
“he (other he) says” or “he answers” (cf. also “he (third he) has merited
in life” in 301), but the whole contextual conditioning provided by the
interplay of the thematic and the rhematic progression that prevents the
listener/reader from confusing formally identical, but semantically differ-
ent elements.
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(ees)

Se meresge-preost exed peet cild, and cwed,

"Widsaecst du deofle?"

Bonne andwyrt ase godfaeder baes cildes wordum, end cwed,

"Ic widsace deofle."

bonne axaé he eft,
"Widsasecst du esllum his wecrcum?"

He cwed,

"Ic widsace."

He axed pridden side,
"Widseecst du eallum his getotum?"

He cwyd,

"Ic widsace,"

ponne haefd he widsacen, on disum drym wordum, deofle and

eallum leahtirum.

Bonne axad he gyt,

"Gelyfat du on daere Kslgan Bryhtoysse and sodre Annysse?"

He andwyrt,

"Ic gelyfe."”

Se Godes den befrind bonne gyt,

"Gelyfst du

paet we sceolon ealle arisan min urum lichaman on domes daege,

togeanes Criste,

and paet daer gehwa onfo edlean ealra his weorca,

swa awe he aer on life geearnode?"”

He andwyrt,
"Ic gelyfe,"

And se preost gefullad paet cild mid pisum geleafan.

Hit wexd,

and gaed ford,

and ne cann byses geleafen nen ding, (4.52.2)

Fig. 142b
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246 SCENIC PROGRESSION

It is true that thematic elements reveal a strong tendency to display
the characteristic features of thematic progression (identity and similarity),
and non-thematic elements rather tend to display the features of rhematic
progression (characterized by the relation of conceptual difference). But
this does not hold for the separate kinds of elements to the same degree,
nor does it hold for the single occurrences of elements. We have already
mentioned the tendency of rhemes proper to prepare thematic progression
by functioning as predecessors to diathemes (and also themes proper) and
in this way constituting predecessors to prospective hyperthematic strings.
Another non-thematic element displaying certain features of thematic pro-
gression is transition proper, which is not to be dealt with here. (In the
flow-diagram, the progression of transitions proper has not been marked
except for connections among ellipted and non-ellipted cases. The modal
aspect was utterly ignored, while the tense was mostly respected by
placing the Present Tense transitions proper to the left and the Past
Tense ones to the right of the relevant field (column).) On the other hand,
there are some thematic elements displaying features typical of rhematic
progression, e.g. diathemes without predecessors or successors, expressing
the new aspect of the narrow scene.

Seen from this angle, the progression of all the thematic elements —
or, we can even say, the flow of information within successive thematic
spheres — cannot be identified with thematic progression, and neither can
the flow of information within non-thematic spheres be identified with
rhematic progression. In order to examine the progressions of all the sep-
arate thematic or non-thematic elements, we should have to know not
only the “thematic” but also the “rhematic” criteria and apply them both.
Since the “rhematic” criteria are not known to us, we cannot follow the
progression of all the separate elements and so we cannot characterize
the general flow of information in the analyzed text.

What we can do on the grounds of the present contextual flow-dia-
gram, however, is to examine the progression of all the thematic spheres
and the progression of all the non-thematic spheres irrespective of the
similarities or differences between the elements in particular, but with
regard to these relations between the successive spheres in general. As
the thematic spheres (of successive clauses) represent their narrow scenes
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and the non-thematic spheres represent the new arrivals of the broad
scenes, we shall speak of the narrow scene progression and the broad
scene progression, respectively. By means of these scenic progressions,
we shall be able to characterize the progression of thematic elements in
a most general way, taking into account both the aspect of perpetual
change as well as that of self-preservation.

2.4.6.1 The narrow scene

The thematic sphere of the clause represents a scene in the narrowest
possible sense. Such a narrow scene of a clause can be quantitatively
characterized by the number of thematic elements occurring in the clause.
To take into account that the narrow scene of one clause ties — in one
way or another — with the preceding text, we can make the quantitative
characteristics more precise by considering also the number of the pre-
ceding contextual ties concerning the thematic section of this clause. For
the purposes of statistical inquiry, let us introduce the following definition:

The narrow scene of a clause is given by the (explicitly) expressed
thematic elements of the clause and by the preceding contextual ties con-
cerning both the expressed and the ellipted thematic elements (the ellip-
ted theme proper also representing a contextual tie) of the clause. The
total number of expressed thematic elements is 630 and the total number
of clauses is 450, which gives an average of 1.40 elements per clause. The
number of ties in a hyperthematic string is equal to the number of partic-
ipating elements minus one. Hence the number of all the ties in the
strings is equal to the total number of participating elements minus the
number of strings. If we add to this the total of non-thematic predecessors
(the total of ties with non-thematic elements), we get 542 ties, which gives
an average of 1.16 ties per clause.

The progression of particular narrow scenes can be illustrated by an
oscillogram in which the trough of the wave is the number of realized
(preceding) contextual ties and the crest is the number of expressed
thematic elements (both tied and “new”), one cycle representing the narrow
scene of one clause. Fig. 143 shows the narrow scene progression in para-
graph 4 (31 clauses) of the analyzed text.

If we connect the crests and troughs of the waves, the upper curve
will show the changing breadth of the narrow scenes in progression, while
the lower curve will indicate the “strength” of contextual ties between
successive clauses. Seen against the background of the average of expressed
thematic elements and realized ties per clause, these two curves taken
together can be regarded as the main characteristics of the narrow scene
progression (cf. Fig. 144).
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As the above diagrams are based on data available to the listener at
the moment of hearing the clause (expressed thematic elements, ties real-
ized at that very moment), we shall speak of the listener’s narrow scene.
(The term listener is to be understood here as listener/reader.) Now it is
imperative to remember that what has been said so far holds good only
for the listener’s narrow scene.

There is, however, an alternative approach to the narrow scene. The
narrow scene of a clause may be characterized by the expressed and
ellipted thematic elements as well as by both the ties realized at the given
moment and the ties with some preceding elements that will be realized
later on, i.e. the ties that as it were run through the given clause without
being realized in it, but are realized in one of the subsequent clauses. The
latter are the ties hetween elements that have been introduced onto the
broad scene (non-thematic elements) or have already become part of the
narrow scene before and those which occur, not in the examined clause,
but in one of the subsequent clauses. This is, in fact, the speaker’s point
of view. In the narrow scene progression, the speaker keeps “in mind”
not only the elements and ties he employs at the given moment, but also
the preceding elements that he intends to tie with the thematic elements
in the subsequent clauses. The evidence of this is that the speaker does
use these elements later on. Our contextual flow-diagram enables us to
trace the latent presence of such elements, because their contextual ties
(connecting lines) can be clearly seen to run through the thematic sphere
of a given clause.

Hence the speaker’s narrow scene is represented by all the thematic
elements and ties present at a certain point of the flow diagram. The
speaker’s narrow scene need not be the same if “measured” within a given
clause or between two successive clauses, because some elements may leave
the narrow scene (no further ties) and some may enter it (appearing in
the subsequent clause(s) as thematic elements without predecessors or
thematic elements with non-thematic predecessors). The general extent
of the speaker’s narrow scene in its progression can be given by the total
of thematic elements and ties within the clause (crest of the wave) and the
total of ties present at the point between successive clauses (trough). The
oscillogram in Fig. 145 illustrates the speaker’s narrow scene progression

for the same paragraph (4, 31 clauses) as in the case of the listener’s scene
above.
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Within the analysis, the whole contextual flow-diagram was provided
with the speaker’s narrow scene track. The total number of elements and
ties within clauses and the total number of ties “between” clauses are
substantially higher than in the case of the listener’s scene, 2.57 in clauses,
2.19 “between” clauses. From the present point of view, the speaker’s
narrow scene is broader than the listener’s. But the average of the ele-
ments and ties is not the only difference between these two aspects of
the narrow scene. The comparison of the listener’s track and the speaker’s
track will reveal the tendency of the latter to be more stable and to display
fewer differences in breadth. Very often it keeps the same level of oscilla-
tion (the same total of elements and running ties) even when the listener’s
scene displays differences. (This may be a reflection of the fact that the
speaker must know beforehand what narrow scene in general he is going
to follow, or — more precisely — which elements of the broad scene (see
2.4.6.2) he intends to include in the (following) narrow scene, while the
listener can only go by the explicit thematic elements and ties after their
realizations in separate successive clauses.)

The higher stability of the speaker’s narrow scene progression can be
seen from Figures 146149, illustrating successively the listener’s narrow
scene oscillogram of paragraph 6, the speaker’s oscillogram of the same
paragraph, the comparison of the two, and another instance of comparison
based on the oscillograms of paragraph 10.
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It is to be borne in mind that the narrow scene progressions as pre-
sented above reflect the quantitative aspect of the narrow scene rather
than the qualitative one. For instance, the mutual exchange of thematic
and rhematic elements in successive clauses, which represents one of the
most striking qualitative changes of the narrow scene, need not show up in
the oscillogram at all, because the number of thematic elements and the
number of ties may remain the same. (One of the thematic ties is “abol-
ished” by intensification, but another tie is created by the non-thematic
element that becomes thematic.) Despite this defect the clear-cut extent of
the narrow scene offers a reliable basis for dealing with the more delicate
question of the broad scene.

2.4.6.2 The broad scene

So far we have spoken about the broad scene of a clause, which is
given by both the thematic and the non-thematic elements of the clause.
If we examined the succession of these particular broad scenes in the way
we examined the narrow scenes, we would arrive at an oscillogram show-
ing the number of elements and contextual ties (partly irrelevant from
the viewpoint of rhematic progression), but failing to show the general
intake and drop-out of elements introduced onto the broad scenes within
a certain space of time or the whole text. For this reason we shall deal
with the succession of separate broad scenes from the viewpoint of the
whole text. By the broad scene progression we shall understand the process
of creating the broad scene of the whole text by means of the successive
contributions of the broad scenes of the separate clauses. To be able
to “measure” these contributions, we have to look for a property which
both the thematic and the non-thematic elements appearing on the sepa-
rate broad scenes have in common. The common denomination of all these
elements is that they are prospective members of one of the following
narrow scenes.

Hence the broad scene (relative to the given text) is a collection of
elements that are prospective members of the listener’s narrow scene, i.e.
they may or they may not enter the narrow scene within a certain — at
present unspecified — part of the narrow scene progression. They are
latently present in the broad scene of the whole text for either an un-
limited or a limited space of time. According to how well these elements
are established in the broad scene, we can distinguish the following three
kinds:

(i) eternal themes (potential hyperthemes related to any kind of text)

(ii) long-lived themes (potential hyperthemes related to the given text)
(iii) short-lived themes (non-thematic elements as prospective themes)
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Ad (i). Some elements display a very strong tendency to appear as
themes proper without predecessors (cf. 2.4.4.4). Four of them are probably
present in the broad scene of any kind of text: the speaker (I, we), the
listener (you), “man” in general (cf. general subjects), and “nature” in gen-
eral (cf. impersonal subjects). These elements are so well established in
the broad scene of the text (the speaker and the listener are so well aware
of their presence) that they need not be introduced into the discourse as
rhematic elements first (which is usual with elements of other kinds), but
can function directly as themes proper at any point in the text. They —
as it were — constitute an imaginary hyperthematic string running through
the whole text, and for this reason they are called eternal themes. This
is not to say that they (especially the first two) cannot play the role of
diathemes or even rhemes proper. Such functions, however, have to be
always clearly signalled by word order, semantics and the immediate
verbal context of the clause in question. Without special signals (i.e. in
their unmarked use), these elements remain thematic.

Ad (ii). With the development of the discourse some elements develop
a tendency to become exclusively thematic. They are often introduced as
rhematic elements first, and then — after creating one or more hyperthe-
matic strings — they start appearing as thematic elements without (rhe-
matic) predecessors, which may testify to the fact that they have acquired
permanent membership in the broad scene (cf. diathemes without prede-
cessors in 2.4.4.8). These elements become part of the broad scene grad-
ually. In the examined text, the amount grows from one element at the
beginning to 19 towards the end. Especially at the beginning of the text,
elements of this kind need not always be introduced as rhematic, but they
may immediately play the role of themes, most often diathemes. They
are presented as quasi context dependent, i.e. they appear in a way show-
ing that they are regarded as matter-of-course items relating to the given
text. (E.g., the element “Christ” in the second clause of Zlfric’s homily.)
The total number of 19 elements at the end of the text, which consists of
450 clauses, may seem rather low, but it is due to the fact that different
words and phrases rendering the same conceptual contents (synonyms,
e.g., Christ, Jesus, God’s Son) are regarded as one element of the broad
scene. No matter which of them is established in the broad scene first,
the other (synonymic) elements automatically acquire the same status and
appear as themes without (rhematic) predecessors. (The clues to recog-
nizing certain items as synonyms are often given not by the verbal and
the situational context but by the most general context of all — the con-
text of experience.) In contradistinction to eternal themes, these elements
are closely related to a particular text; different texts will develop dif-
ferent collections of these elements. As they are in fact the elements that
are most often spoken about, they tend to form hyperthematic strings
again and again, and that is why they are called potential hyperthemes.
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From the point at which they appear as well-established elements of the
broad scene (which is signalled by their direct thematic occurrence at the
beginning of a hyperthematic string), they accompany the text as latent
themes till the end and may, therefore, be regarded as long-lived themes
(relative to the given text).

Ad (iii). The transitional and rhematic elements of a given clause
are also introduced onto the broad scene and in fact become its members,
because they may play the role of thematic elements in the subsequent
clauses and are therefore prospective members of the narrow scene. Some
of them are made part of the narrow scene of the very next clause, some
of them remain latent in the broad scene and join the narrow scene of the
next but one clause or one of the clauses coming afterwards, and some
do not join any of the following narrow scenes at all. However, the length
of time these non-thematic elements remain within the broad scene is not
unlimited. It happens quite often that the non-thematic elements which
have not entered the narrow scene of (at least) one of the following six
or seven clauses appear later on, not as thematic but as transitional or
(more often) rhematic elements, which means that they have to be intro-
duced onto the broad scene again. This may be taken as (indirect) evidence
of the (possible) fact that they are latently present in the broad scene
for the span of six or seven clauses and then — if not used — leave the broad
scene. With the exception of the non-thematic elements that become po-
tential hyperthemes (long-lived themes), the other non-thematic elements
are the least established in the broad scene: they hold the status of pro-
spective members of the narrow scene for a comparatively short time (six
or seven clauses) and that is why they are called short-lived prospective
themes. As the total occurrence of non-thematic elements without transi-
tions proper is 795, the average is 1.77 non-thematic elements per clause.
Generally, this means that, in terms of the elements introduced onto the
broad scene as non-thematic, the broad scene grows from 1.77 at the outset
of the text to 12.39 in the seventh clause, and then remains at this level,
because the average intake equals the average drop-out. Hence the part
of the broad scene constituted by short-lived prospective themes may be
possibly said to contain about 12 elements (except at the beginning). In
contradistinction to the part of the broad scene constituted by the long-
lived themes (sub(ii)), the part constituted by the short-lived themes is
numerically constant, but is in fact subject to the perpetual change of the
concrete elements (with their semantic contents) present at a given mo-
ment. For this reason we shall call the part constituted by the short-lived
themes the ever-changing periphery of the broad scene, as opposed to its
kernel part, represented by the eternal and the long-lived themes.

Special mention should be made of elements represented by adverbial
diathemes appearing without predecessors and without successors. They
display some features of all the above three groups of elements constituting
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the broad scene in its progress. What they share with eternal themes is
their presupposed presence in any kind of text. (Any appearance of a new
quality takes place under some circumstances.) In contradistinction to eter-
nal themes, they are presupposed in their general circumstantial meaning,
but the concrete instances of temporal, spatial and other indications bring
a new aspect of the narrow scene, and that is why they appear not as
themes proper but as diathemes. The common feature shared with long-
lived themes is that these adverbial diathemes appear as diathemes without
predecessors and may be potentially present within the broad scene for
a comparatively long time (usually till the validity of the particular cir-
cumstance is abolished by the introduction of a new circumstance of the
same kind). What they have in common with short-lived themes is that
they appear only once, have no successors, and are present in the broad
scene not as concrete temporal, spatial and other circumstantial items but
as a kind. The concrete instances of these indications may change infinitely,
which reminds us of the ever-changing periphery constituted by the short-
lived themes. In our analysis, the adverbial diathemes of the above kind
are included in the broad scene progression within the average number
(1.4) of expressed thematic elements per clause.

After having made a rough estimate of the number of elements repre-
senting the broad scene of the whole text and having divided the broad
scene according to the kinds of elements it contains, we can make an esti-
mate of the broad scene progression within the whole body of ZElfric’s
fext. This time, the progression will be based not on the data concerning
the separate clauses in succession but on the average rate of occurrence of
the elements dealt with above. Fig. 150 will illustrate this, and the expla-
nation will follow afterwards.
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On the average the broad scene at the beginning of the text consists
of four eternal themes, 1.40 thematic elements (the average of thematic
elements per clause), and 1.77 non-thematic elements (the average of non-
thematic elements per clause without transitions proper), which makes a
total of about seven elements at the very beginning of the broad scene
progression. Owing to the non-thematic elements introduced onto the broad
scene in the following clauses, the broad scene extends at the rate of 1.77
elements per clause till the seventh clause, where the number of these
short-lived themes amounts to 12.4. Hence the average breadth of the broad
scene at the seventh clause is about 18 elements. If the intake and the
drop-out of the non-thematic elements (short-lived prospective themes)
were the same, the broad scene would remain at this level. In the course
of progression, however, some of the short-lived prospective themes be-
come more established in the broad scene and begin to play the role of
long-lived themes. They leave the sphere of ever-changing periphery (consti-
tuted by non-thematic elements introduced onto the scene) and enter the
kernel part of the broad scene. Since the number of these new arrivals
ranges from one at the beginning to 19 at the end, the average increase is
one element per 25 clauses (0.04 elements per clause). As the number of
elements in the ever-changing periphery remains constant, the broad scene
gradually grows, owing to the fact that some peripheral elements are not
dropped out but remain within the broad scene and enter its kernel sphere
at the rate of 0.04 per clause Based on the above data the extent of the
broad scene towards the end of our text is 37 elements.

The narrow scene progression is — of course — part of the broad scene
progression. The source of elements of the narrow scenes are the narrow
scenes themselves (one of the preceding narrow scenes) and the non-narrow
scene part of the broad scene. The ties between the narrow scenes were
dealt with in 2.4.6.1. It might be interesting to know what the ties with
the non-narrow scene part of the broad scene are. The ties with the kernel
sphere (eternal themes, long-lived themes and occasional themes) are rep-
resented by the total number of expressed thematic elements without
predecessors. The total number is 208, which makes an average of 0.46 ties
per clause. The ties with the peripheral sphere of the broad scene (short-
lived prospective themes) are in turn given by the total of expressed
thematic elements with non-thematic predecessors: the total 142, average
per clause 0.32. The overall average of the ties between the (listener’s)
narrow scene and the rest of the broad scene is 0.78 ties per clause, with
about 60 9, being supplied by the kernel sphere and 40 9, by the periphery
(see Fig. 151).

On the grounds of the acquired statistical data, it is possible to give the
proportion of ties realized purely within the narrow scene progression to
those between the narrow scenes and the rest of the broad scene progres-
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sion. As is shown in Fig. 152, the contribution of “narrow scene” elements
(0.85 per clause) and “broad scene” elements (0.78) to the narrow scene
progression is approximately the same.
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To come back to the broad scene progression, we calculated its extent
and shape on the grounds of average numbers of elements and thus pre-
sented it as more stable than the narrow scene. It proves to be stable (in
terms of the tendencies of growth discussed ahove) even when it is exam-
ined clause by clause. If we realize that not only the thematie but also all
the non-thematic elements of a clause (because introduced onto the broad
scene) constitute the broad scene at any given moment, it will become
clear that any changes within and of the narrow scene (which is part of the
broad scene) are — from the viewpoint of the broad scene — only internal
changes and hence do not affect its shape. There are only two differences
that can be traced between the “average” and the “clause to clause” pro-
gression: the irregular increase of non-thematic elements introduced onto
the scene.

Instead of the regular intake and drop-out (1.77 elements per clause),
there are deviations in both the intake (one to five elements) and the
drop-out, but the general balance is kept the same. In addition to that, the
usual difference of plus/minus two elements within the total of 20—40 is
nothing compared with the differences in the narrow scene progression.

The other difference is caused by the (possibly) irregular growth of the
extent of the kernel sphere. First the elements cannot enter it in fractions
(0.04 elements per clause); second, they need not enter it at quite regular
intervals (as supposed in the graph). But again, the differences are too
small to influence the broad scene progression based on average terms.

Comparing the broad scene and the narrow scene, we have had in
mind the listener’s narrow scene (cf. 2.4.6.1), which is based on explicitly
expressed elements and ties. At any given time, the listener’s narrow
scene does not contain any potential scenic elements: it contains only those
which have already entered the narrow scene. Beside these elements, the
speaker’s narrow scene may also contain potential elements and their ties
that (after having been introduced onto the broad scene) will enter the
narrow scene in the “near” future. In this sense, the speaker’s narrow
scene may contain the “peripheral” elements of the broad scene,
but — contrary to the broad scene - it never contains all of
them, but only the ones that will actually be employed. What-
ever the differences between the listener’s and the speaker’s narrow
scenes may be, it can be clearly seen that, if compared with the broad
scene, the former is of one kind while the latter displays characteristics
that set it distinctly apart. For this reason, the speaker’s narrow scene pro-
gression, though broader and more stable than the listener’s, cannot be
identified with the broad scene progression as presented above.
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247 FIRBASIAN SCALES PROGRESSION

On the one hand the progression of Firbasian scales in successive
clauses exceeds the scope of the present study, because the main division
of the scales themselves is based on the semantic properties of non-themat-
ic elements in relation to their thematic “counterparts”. (Cf. 2.3.7.) On
the other hand, the concepts of pure and augmented scales according to
the type of scene they contain lead us touch upon the scales progression,
because it may throw further light on the junction of subject-object and
adverbial diathemes with regard to other thematic and non-thematic ele-
ments.

All the clauses of the analyzed text (not only those containing dia-
themes) have been examined from the viewpoint of the Firbasian scales
they represent. The subdivision of scales is the following (for the terms
see 2.3.7):

(i) pure scales
(a) pure Q-scales (denoted by 1 in Figures 153 and 154)
(b) pure A-scales (denoted by 3)
(c) Q/A-scales (pure Q-scales which might be also seen as pure
A-scales; denoted by 6)
(d) A/Q-scales (pure A-scales which display some features of pure
Q-scales; denoted by 5)

(ii) augmented Q-scales with
(a) subject-object diathemes and themes proper (2B)
(b) subject-object diathemes and “oriented” elements (2A)
(c) adverbial diathemes and themes proper (4B)

(iii) augmented A-scales with
(a) adverbial diathemes and themes proper (4A)
(b) adverbial diathemes and “oriented” elements (4C)

Before discussing the tendencies displayed by the scales progression,
let us briefly mention the types of scale occurring at the beginning and the
end of such progressions in separate paragraphs. At the beginning there
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are both Q-scales and A-scales, either pure or augmented. The beginning
of the progression does not seem to be confined to one or a small number
of types of scale, but with regard to a lower rate of occurrence of A-scales
in general, we can say that A-scales display a slight tendency to be more
frequent at the beginning of the progression than anywhere else. This is
also corroborated by figures concerning the types of scale at the end of the
progressions. Neither augmented nor pure A-scales can be found in this
place, with the exception of two occurrences of A/Q-scales, whose presence
here might be ascribed to their Q-scale feature. In contradistinction to this,
all the Q-scale types have their representatives at the end of the progres-
sions, which testifies to the tendency of progressions to be closed by one
of the Q-scales.

2.4.7.1 The axial tendency

The high proportion of pure Q-scales has already been mentioned in
2.3.7.3. The proportion is still higher if not only clauses containing diathemes
but also the other clauses are taken into account. This means that pure
Q-scales will most probably play an important part in scales progression.
We examined each type of scale from the viewpoint of its immediate suc-
cessor and the statistics clearly show that the pure Q-scale is the most
frequent successor to any type of scale, itself included. This also explains
its well-pronounced tendency to form groups of its own type (as mentioned
in 2.3.7.3). The tendency to appear after any kind of scale together with
the tendency to form groups is what we shall call the axial tendency of the
pure Q-scale. It is an imaginary axis running through the whole of the Fir-
basian scales progression; it — as it were — represents the point of rest
to which the language user returns again and again after having “deviated”
from it by using other types of scales.

The Firbasian scales progression and its tendencies can be shown in
the form of a graph, where the upper part of the vertical axis represents
various types of Q-scales, the lower part represents A-scales, and the hori-
zontal axis the sequence of clauses. The graph in Fig. 153 illustrates para-
graph 4 of the examined text.

It is quite apparent from the graph that the pure Q-scale constitutes
an imaginary axis of the progression. It is not only its high occurrence
rate in general but also its tendency to follow any other scale that makes
it hold the key position in the progression. The axial tendency of the pure
Q-scale can be seen even when a comparatively small number of clauses
is examined. It becomes most evident, however, if all the clauses are sub-
jected to examination.
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2.4.7.2 Other tendencies

Apart from the axial tendency (2.4.7.1), the Firbasian scales progres-
sion in the analyzed text displays some other tendencies which are less
pronounced than the one above and, therefore, more difficult to trace
within one paragraph. The longer the examined text, the more apparent
they become.

One of them may be called the self-preservation tendency. Scales of
the same or closely related types tend to form groups. In the scales pro-
gression graph, they form horizontal parts of the curve (which might be
called secondary axes) or they keep the curve within the limits of augmen-
ted Q-scales with subject-object diathemes and augmented Q-scales with
adverbial diathemes or within the region of A-scales. As has been shown
above, the pure Q-scale is the most frequent successor to any type of
scale. The second most frequent successor is usually the scale of the same
type. Some deviations can be seen only with types of low occurrence in
general.

Both the axial and the self-preservation tendency can be illustrated by
the graph representing the scales progression of paragraph 6 (see Fig. 154).

The primary (pure Q-scale) axis is represented by clauses 1, 5—9, 11,
13, 15—17, 20—21, 26. The secondary axes are represented by clauses 3—4;
10, 12, 14; 18—19; 22—23; 2425,

The Firbasian scales progression in the whole of the analyzed text
displays one more tendency which can also be clearly seen from the above
graph; this is the tendency of the Q-scales gradation. If we disregard the
frequent come-back of the pure Q-scale, we can trace the successions

pure Q-scale (1)

Y
augmented Q-scale with subject-object diatheme (2A, 2B)

Y
augmented @-scale with adverbial diatheme (4B).

In paragraph 6 (see Fig. 154), there are three successions of clauses
displaying this tendency:

() 1-2-3
(ii) 5—9 - 10, 12, 14~ 18—19
(iii) 20—21 - 22—23 ~ 2425

If we realize that adverbial diathemes appear as “new” diathemes

(bringing a new aspect of the scene) more often than subject-object dia-
themes, we can speak of a kind of gradation of Q-scales in terms of the
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contents of their narrow scenes. The pure Q-scale with only one thematic
element comes first. It is followed by an augmented Q-scale containing
the subject-object diatheme and some other thematic element. Both the
subject-object diatheme and the other thematic element very often tie with
the thematic or non-thematic sphere of the preceding clause, and in this
sense, they are less “new” (more established) than the adverbial diatheme
accompanied by the theme proper, which constitute the narrow scene of
the third member of the succession in question. More often than not, it is
only the theme proper which ties with one of the elements in the preceding
clause(s), while the adverbial diatheme represents a “new” element of the
narrow scene. For this reason we should like to speak here of the tendency
of Q-scales gradation. In different paragraphs this tendency is present to
varying degrees, and the results of our analysis do not single it out as
clearly as the above axial and self-preservation tendencies.

The Firbasian scales progression as presented here takes into account
only the thematic differences among the Firbasian scales. A more pro-
found and more detailed analysis would require the inclusion of the non-
thematic differences as well, and the examination of a more extensive part
of text. In the case of the Firbasian scales, we ought to be aware of the
fact that they represent a very hight level of abstraction, and their “con-
textual” analysis has to be based not on one but on a large number of texts
if it is to yield comparatively reliable results. The reason why we have
mentioned our partial and tentative results is that the phenomena of scales
progression are in a certain way connected with thematic elements in gen-
eral and diathemes in particular. This has been meant as an attempt to
show the kind of “contextual” connection that links them and — at the
same time — to provide material for comparison with the results of further
research.
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