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I'OroJib BYJET XXKUTb, I'OI'OJIb 2XKUB, 'OI'OJIb X1, UJIM HAOBOPOT,
WJIM Ob OBOPOTHAX HA JIb1Y B CTPAHE UYJIEC, WJIM...

IoroJjib bYJAET )KUTb, I'OI'OJIb ’KUB,
I'oroJib ’KuJ1, 1Jjim HAObOPOT, NJIN Ob
OBOPOTHSAX HA JIBAY B CTPAHE YY/JIEC,

nIn...

ROBERT PORTER (GLASGOW)

Hossle npoussenenus Bukropa Ilenesuna, Bnagumupa Copokuna u Mapuu I'anu-
HOHM JJOKa3bIBAIOT, YTO TPAIMIMS (paHTACTUKH B PYCCKOW JIMTEpaType HE IMPOCTO IPOIiBe-
TaeT, HO, OKA3bIBAETCSI, MOXKET ObITh, CAMBIM CHJIBHBIM SIBICHHEM B COBPEMEHHOM CIIOBEC-
HOCTH. DTa CeroHsIIHAsA (PaHTACTUKA — HE TOJIBKO HACJIEICTBO ['0ross, HO, KaK U B 3MOXY
Toross, pe3ynbrat crierinpuueckoii 00LIeCTBEHHON U HCTOPUUECKOi 00cTaHOBKH. Tak kak
ObUTO HEJENO CYMTATh 1 'OroJisl TOMBKO UeM COLHANbHBIM KPUTHKOM, KAKMM CUHMTAIH €ro
B COBETCKHII mepuo, Obu1o ObI abCypJHO NPHUYHCINTH €ro K KaTErOpHH TeX IucaTelei,
KOTOpBIE BCE BO BIACTH YapoJEeB, BEAbM U AEMOHOB, HUYErO HE CUUTAs KPOME IMOILyJLIp-
HOCTH M MOMeHTajbHOTO ycnexa. LlapcrByer I'appu IlotTep Ha BcéM GokbeM cBeTe U He
oTcraroT repou u repounu Cepres JIykbsHEHKO, HO Jja 34paBcTBYeT ['0roib 1 ero BepHbIe
HacnenHuku! JlanHbl nokian oOcyxnaer pomanel Cesawenuas kuuea obopomus, JIEO
ulusu u Llenoeposuu. llepBble 1Ba CMEIIMBAIOT YEPHBIA IOMOP C HACHIIHMEM, CEKCOM
Y TAaHTCTEPCTBOM, a MOCJIEIHUH — B Ayxe He Toibko [orons, Ho u Uneda u Ilerposa —
npeyIaraeT YUTATeNIo IUIyTa-repos M (aHTacTHuecKoe myTiienecTsue. Bee Henemoctn
Y 9THX aBTOPOB IOHSATHBI CTyAeHTaM Poccuu 1 pycckoi KyabTyphl. A KyIa JABIDKETCS pyc-
ckas ymrepatypa? Kax ckasan Ocran benznep, 3aceanue IpoaoinKaeTcs. ..

KnroueBsbie cioBa: @anractuka, Monepuusm, Peanmsm, AGcypaHocts, CTpyKTypa
pomana, Muctudukanus, ABaHTIOPHO-IIIIyTOBCKOW pOMaH

New works by Viktor Pelevin, Vladimir Sorokin andavlia Galina demonstrate that
the tradition of the fantastic in Russian literatig not simply flourishing but appears to be
the strongest element in contemporary literature present-day fantastic is not merely
the legacy of Gogol but, as in the age of Gogoly well be the result of the specific
social and historical context. As it was absurddosider Gogol as merely a social critic as
was the case in the Soviet era, so it would berdbsuput him in the same category as
those writers today who are utterly in thrall tozands, witches and demons and are
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concerned with nothing but popularity and ephemsmatess. Harry Potter reigns all over
God's earth and Sergei Lukiianenko's heroes aralrtesr are not far behind, but long live
Gogol and his real heirs! The present paper digsugse noveldhe Sacred Book of the
Werewolf Ice, and Givi and ShenderovickEnglish title: Iramificationg. The first two
texts mix black humour with violence, sex and gémgsm, while the third — not only in
the spirit of Gogol but II'f and Petrov too - offethe reader picaro (a loveable rogue) and
a fantastic journey. The absurdities that we fimdhiese writers will be readily understood
by students of Russia and Russian culture. And evireRussian literature heading? As
Ostap Bender said: The meeting is still in session.

Keywords: Fantastic, Modernism, Realism, Absurd, Structdrthe Novel, Mysti-
fication, Picaresque Novel

Hun Kopusein Bo cBoeit kuure The Literary Fantasti¢1990) numer:

Martin Amis has reminded us of a theme long esthbli in science fiction,
but remarkably little treated, he estimates, in thainstream of fiction, in his
assertion thatnuclear weapons could bring about the Book of Raiai in
a matter of houts This sentence by Amis compellingly entwines hist
absurd with literary fantastic, in both cages excellenceHere we go then, from
.monster to metaphor” again, by way of phallic syhp..]

At what Foucault terms society's present ,thresloblchodernity”, wherithe
life of the species is wagered on its own politisahtegie’s in the age of Aids
and at a moment when the planet appears poisegc@dogical disaster — for as
long, indeed, as thé&rankenstein syndromef man-induced doomsday remains
high on the agenda of probability — the continuedchfor monstrous revelations
from the literary fantastic is disturbingly guaraed.

(MapTia DMHC HaITOMHHWJI HAM O TEME, JaBHO M3BECTHOW B HAy4HOM (aH-
TaCTUKE, HO OYCHb MAJIO HCHOHBByeMOﬁ, KaK OH CUHHUTACT, B Xy,Z[O)KCCTBCHHOﬁ JI-
Tepatype. OH yTBEpKIaeT, U4TO <SIFACPHOE OPYKHE MOTIIO OBbI MIPUBECTH K KOHITY
cBera — B KHure otkpoBenwnii MoanHa borociioBa — B cuuTaHHBIC Yachl». DTO BHI-
CKa3bIBaHHE DMHCA COSAMHICT UCTOPHUYECKOE abCyplIHOE ¢ TUTepaTypHO# ¢aH-
TAaCTUKOH, B 000MX CITydasX Mbl BUAUM CaMblil Jyqdmiuid npumep. B atom ciyqae
MBI I/IILéM OT «4yaOBHUIIA K MeTa(bope» C HUCIIOJIb30BaHHUEM (I)aJ'IJ'II/I‘IeCKOFO CUM-
BoJa. [...]

TO, 4qTOo CDYKO Ha3bIBACT COBPEMCHHBLIM <«IIOPOrOM MOJICPHHU3MaA», KOrJda
«KHU3Hb OHMOJIOIHYECKUX BHUJOB 3aBUCHUT OT COOCTBEHHBIX ITOJUTHYECKHUX CTpa-
TETUH» B BEK clyuaa U1 B MOMCHT, KOr'Jla IJIaHEeTa HaXOAUTCAd Ha I'paHU DKOJIOTU-
YECKOM KaTacTpodbl — MOKa «CHHAPOM DpaHKEHIITEHHA, T.€. BO3MOKHOCTD pa3-
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PYILIEHUS TIPUPOJBI U CBETa BOOOIIE — BHI3BAHHBIN YEIIOBEKOM — OCTAETCS Ha T10-
BECTKE ITHS — MPOJODKAIOIIASACS MOTPEOHOCTh Y)KaCHBIX OTKPOBEHHH Y JIHTEpa-
TYpHOH (haHTaCTUKU FapaHTI/IpyeTCSI.)l

Puuapn Iluc Bo cBoeit kuure The Enigma of Gogo(1981), B 3akimro-
YHUTENBLHOM TIaBe ¢ Ha3BaHueM ,Art as a reconciliation with lifeyreepxnaer:

The neurotic personality is one of the central teerof Russian nineteenth-
century literature: Rudin , Oblomov, the undergmbunan, Levin [...] are all
characters who in some sense are psychologicabeiquate or whose inner life,
at the very least, is at variance with life arotmeim.

England in the nineteenth century was by and larggable society, self-
confident, sure of the rightness of things. [..j)} 8ntrast, Russia in the nine-
teenth century was caught between the old rigidesabf a medieval conscious-
ness and a newly awakened awareness of the individwas a divided society:
on the one hand were the illiterate masses ofait$ ®ountryside; on the other the
highly civilised élite of its capital cities. It waa sprawling empire searching for
an identity between East and West. The soul-saagycltie neurosis, both private
and national, the theme of alienation itself wewarsely understood by
contemporary readers in Western Europe. It tookhwlentieth century to disco-
ver the'modern literature that had been produced in Russia aicebefore.

(HeBpOTI/I‘IeCKaH JIMYHOCTh — OJHAa U3 TI'JIaBHBIX TCM pYCCKOﬁ JIATEPATYpPhbL
19-oro Beka: Pymun, O6momoB, Yenosek u3 [oamnosnss, Jlesus [...] 310 Bé mep-
COHaXH, KOTOPBIC B KAKOM-TO CMBICJIC TCUXOJIOTHUYCCKU HCAJICKBATHBI WJIM YbA
BHYTPEHHSIS JKU3Hb, MO MEHBIIEH Mepe, HaXOAUTCS B KOHQJIHUKTE C YKU3HBIO
BOKpPYI HUX.

Anrnust B 19-0M Beke Obla B I€JIOM CTaOMJIBHBIM OOIIECTBOM, YBEPEHHBIM
B ceOe, YBEpEHHBIM B MPaBUIILHOCTH JKU3HHU. Poccus B 19-0M Beke, HAIPOTHUB, CO-
CaHAJIA CTAPBIC, 3aCThIBIINEC IIEHHOCTU CPEIHCBEKOBOTO CO3HAHUA U BHOBB IIPO-
CHYBIIICECSI CO3HAHUE UHIUBUAYYMa. DTO OBLTO pa3fenEHHOE OOIIECTBO: C OMHOM
CTOPOHBI, 30158 HETrpaMOTHBIC MACChL J'IIO,HGI71 01"p0MHOﬁ CTpaHLI; C ;[pyroiz'l — BbI-
COKO IIMBHJIM30BaHHAas 3JIMTa CTOJIUII. DT0 ObLIA HIUPOKO paCKMHYBIIAACSI UMIIC-
pHsl B MOMCKAaX CBOCH CYIIHOCTH (MACHTHU(HKAUWKM) Mexay Bocrokom m 3ama-
JOM. IToucku cMBICHa JKU3HH, HCBPO3, JIMYHBIA 1 HaHHOHaJ‘ILHLIfI, TeMa OTUYKAC-
HUSI — C TPYJIOM NMOHUMAJIUCh COBPEMEHHBIMHU YHTATEJISIMU B 3anagHoil EBpore.
Ionano6wicst 20-61i BeK, 4TOOBI OTKPBITh «COBPEMEHHYO» JINTEPATYPY, KOTOpast
OblIa HamucaHa B POCCHM CTOJIETHEM PaHbIIIE. )

! CORNWELL, N.: The Literary Fantastic, 1990. Hemarhktead, s. 218.

2 PEACE, R.: The Enigma of Gogol: An Examinatiorttoé Writings of N. V. Gogol and Their Place
in The Russian Literary Tradition. Cambridge 1981298.
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O06a kpuTHKa IEMOHCTPUPYIOT, TAKUM 00pa30M, CBSI3b MEXKIY (BaHTACTHKOU
U peanbHOCThIO. [loATeKCT MX 3aMeuyaHui OTJIMYAET TBOPUECTBO JIUTEPaATypHOM
(haHTaCTUKH OT IPOCTOTO OErcTBa OT PEaJbHOCTH — ICKANU3Ma — U OT 3a0aBHOTO
pasBlICUCHHs, KOTOPBIE HAM MPEATIaraloT MOMyJIsIpHbIe KHIKKH, (QHIBMBI U KOM-
IbIOTEpHBIE UIphl. KOCBEHHBIM 00pa3oM OHH OTBEPraroT OECKOMIPOMHCCHOE
yrBepkaeHue Habokosa, uto ,if you expect to find out something about Russia
[...] if you are interested in ,ideas" and ,factahd ,messages” keep away from
Gogol [...] His work is a phenomenon of languagd aot one of ideas".Ecnu
BBI OJKHJIaeTe y3HATh UTO-HUOYb 0 Poccuu [...], eciu BBI HHTEpecyeTech <«es-
MI» U «paKTaMu» U «HUICHHBIM COACpKaHUEM», NePKUTECh MoJabine oT ['oro-
s [...] Ero pa6ora 10 siBneHue si3biKa, a He «eii»”.> U Kopusemr u Iuc Bro-
PAT OIIEHKaM HEKOTOPBIX PEICH3EHTOB, KOTa poMaH Mépmevie Oyuiu BIIEPBBIC
nosiuiicst. FOpuit MaHH IUTHPYET OHOTO HEMENKOTO KPHUTHKA!

«[T'oromp] ... MIaMEHHBIA MATPHOT... HO 3Ta JIFOOOBL HE OCICIUIAECT €ro, OHa
HE MeIaeT eMy BUAETh OIIMOOYHOE HAlpaBICHUE BOCIUTAHMS, JKAJIKUI yIamzoK
NPaBOCYIMs M CYIONPOM3BOJACTBA M BOOOIIE BCE CMEIIHBIE CTOPOHBI CBOMX
COTpakaaH»

W ManH npoaoikaer:

«["orosb MONHOCTBIO HE OTBEPraeT MPaBOMEPHOCTH TaKOW MHTEPIPETAIHH,
OJITHAKO B TEPCIIEKTHBE NAIbHEHIIETO Pa3sBUTHSA COACP)KaHUS OHA KaXETCA eMy
HEJIOCTATOYHOM, a JUIsi MEeXIyHApOAHOW pemyTauuu Poccum gaxe M HEBBITOJI-
HOID»"

W BEI Bce 3HaeTe JydIle, 4eM 5, 10 COOCTBEHHOMY OTIBITY, KOHKPETHYIO, T0-
TOJIEBCKYIO abCypAHOCTD XHU3HM Ipu KOMMyHH3Me. Ho BOT Bam emé oauH npu-
Mep: B 19526M romy apecroBanu 3HaMeHHTOT0 mpodeccopa Braaumupa 3eieHu-
Ha 3a ero sIKoOBI yJacTHe B <3aroBope Bpaueil» . A63an o HéM B boavuou Co-
semckoll IHyuxa00eduy BHIOPOCHIM U BMECTO <«3EJIEHHHA» BCTaBWIH CTAaTEHKY
0 «BenéHoil narymke». Kaxxercs, 3T0 eTMHCTBEHHBII NpUMeEp BO BCell HCTOpUH
MHPOBOTO BBHICIIEr0 0Opa3oBaHus, T1e Mpodeccop mpeBpaTuics B Jsrymky. Ho
HHUYETO, B TPETbEM M3JaHUM OHyukjioneouu JSATYIIKa NpEeBpaTHiIack 0OpaTHO
B mpodeccopa.

B sToM nmoxmane s xody odcyauTth Tpu Tekcta — Ceswyennas knuea 06opom-
na (Buxrop Ilenesun)®, JIé0, (Bmagmmup Copokun)® u Iueu u Illendeposuy

3 NABOKOQV, V.: Nikolai Gogol, New York 1961, s. 1450.

4 MAHH, 10.: B nouckax uBoii aymmu, u3aanue 2-oe, Mocksa 1987,c 317-8.
° DCKMO, Mocksa 2004.CTpaHu1bl TEKCTa y MEHs 6€3 4ucel.

6 An Maprunem, Mocksa 2002.
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(Mapus raHI/IHa).7 OHH BCE MPOUCXOIAT U3 COJNMIHBIX JTUTEPATYPHBIX TPAIUITANA
u, 1 OBl yTBEpXKIal, OTHOCSATCS MPSIMO K COBPEMEHHOH NeHCTBUTENFHOCTH, XOTS
OHH BCC MMCIOT CHJIBHBIC CBOMCTBA JUTEPATypHOU (haHTACTHKH. B TECHBIX pam-
Kax 3TOrO0 JOKJIajAa s COCPEJOTOUYCh B MEPBOM TEKCTE HA ITIaBHOI repoHHE; BO
BTOPOM TEKCTE Ha CTPYKTYpE; H B TPETheM TeKcTe Ha (padyne. beiio Okl BIOTHE
BO3MOJKHO B3AThCS 3a JIEJIO WHA4Ye W, HAlpUMep, BHIOpaTh Kak TeMy (aldyiry
MIEpPBOr0 TEKCTA, TJIABHOTO MEPCOHAXKa — BTOPOTO U CTPYKTYPY — TPETHETO, U T.1I.

Ceswyennas knuea obopomusi Bukropa I[eneBuna, kak cooOmaercs B TEKC-
T€, SIBJSIETCS HEYMEJOW JUTeParypHOW MOIJCIKON UM MMEET TaKkKe Ha3BaHUe
«A Xymm». l'eponnst, A. Xynau, — MOCKOBCKasl MTPOCTUTYTKA KUTANCKOTO TPOMC-
XOXKIIEHHs, HO OHA TaKXe JHICHIIAa-000pOTEeHB, BO3POCT — THICAYH JIET, €€ THITHO-
THYECKHHA XBOCT TPUBOIUT €€ KIMEHTOB B TPAHC, TIE€ BCE HMX CEKCyaJbHBIC
KEJIaHHUs YIOBJICTBOPSIOTCS, TOKAa OHA, HEMHOXKKO CKydJas IpH padoTe, yBIeKaeT-
cs ureHneM Kopomxoiui ucmopuu epemeru CtueHa XokuHca. JIo M3BECTHOM cTe-
MICHU OHA 3apa0aThIBACT CBOM JICHBIU (PH3MUYCCKUM TPYIOM, HO OHA 110 JyXY HH-
TemureHT, ¢puwiocod U meutarenb. OHa BeAET JUIMHHYIO MEPEIUCKY CO CBOMMU
céctpamu ¥ 00CyXIaeT cepbE3Hble MpoOJIeMbl cO CBOMMH KiimeHTaMu. OHa mpe-
KpacHO 3HAeT BCI0O MHUPOBYIO MCTOPHUIO M JUTeparypy. lmes B Bumy pycckuit
KaproH, e€ UMs 0YeHb Heroaxosllee, 00 Ha caMOM JIelie OHA YyBCTBUTEIBLHOE
1 KyJIBTYPHOE CYIIECTBO, KOTOPOE BOOOIIEe HE JIIOOUT MaTepHBIN sA3bIK. OnHa e€
cecTpa BBINUIA 3aMYX 3a aHrmickoro apucrokpara (Jlopa Kpuker), HO Xxouer
n30aBUTBCA OT Hero. Pearmpys Ha 3T0, TepoWHS TOBOpHUT cecTpe. «IBI He
TpencTaBisiels cede [...] HaCTOIBKO 0CBOOOXIACT AYITy KATETOPUICCKHIA UMIIe-
patuB Kanra». OHa TOXe yTBEpKIAeT, 4To JOOUT PoccHro, a IMEHHO PYCCKUH
si3pIK. Jlopa Kpuker — GonbIIol OKKYJBTHCT, KOTOPBIH XOYET UMETh KOHTAKT CO
cynep-oboporHeM B Mockse, B Cobope Xpucra Crnacutens, He 3Has, 4TO €ro
KEeHa caMa — 00OpOTeHb. bylyyn aHTTTUYaHUHOM, OH, KOHEYHO, HC MMEET HUKa-
KOTO CEKCyalbHOTO OTHOILEHUsS CO CBOEH JKEHOH, MpeanoduTas 0XOTy Ha JIUC.
JIroboBHUK Hamel reponnn — oduuep B @CB, u Toxe, OKazbIBaeTCs, 000pPOTEHb.
Ona uaéT Ha OXOTY Ha KypHWIly, a NMOTOM OH Oepér e€ Ha TalHbBI BOCHHBIH
MPOEKT, TJIe 000POTHH HOOBIBAIOT He(Th it poauHbl. Kak Bcerna y [leneBuHa,
3[IeCh €CTh MHOTO KanaMOypoB Ha pa3HBIX S3BIKaX, OCOOCHHO Ha aHTIHMHCKOM
u pycckoM (rox = god =6or = swampu ecTb JUCKYCCHH O TOM, Kak cioBa «libe-
ralo» wmm «real»uMeroT coBceM APyroe 3HAUYCHHUE B PYCCKOM M aHTIIMHCKOM KOH-
TeKkcTax. B KOHIle poMaHa KaXeTcsl, 9TO TEPOUHS caMa, MOXeT OBITh, CyIep-000-
POTEHb. 3aKTIOUNUTEIBHBIN a03aI] KHUTH TaKOMH:

" Moctst KybTypHl, etapum 2004.CtpaHuLpl TEKCTA y MEHS O3 Yncert.
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51 BRIemy B caMBIi IIEHTP IMYCTOT'O YTPEHHETO IOJs, COOepy B cephle BCIO
CBOIO JIFO0OBB, PA3TOHIOCH M B3JI€Uy Ha FOpKy. M Kak TOIBKO Kojeca BeJIOoCHIIeaa
OTOPBYTCA OT 3€MJIH, 1 TPOMKO MPOKPUYY CBOE MMl U TIEpEeCTaHy CO3/1aBaTh 3TOT
Mup. HacTynut yauBuTenbHAs CEKYHIA, HE TOX0XKas HA Ha OAHY apyryio. [lotom
ATOT MHp HCYe3HeT. U Tora, HaKoHeI, s y3Har0, KTO S Ha CaMOM JIeie.

Panbiie oHa yTBeprkaania, 4TO KIIOY KH3HH — JIFoO0Bb. KoHewHo, 3T0 0Oa-
HAJILHOCTH, HO BIIOJHE COOTBETCTBYET a0CTPaKTHOMY (PHIIOCO(CTBOBAHHIO, KOTO-
poe XapakTepHu3yeT MOCIEeAHIO TpeTh KHUTH. Be€ 310, pazymeercs, napoaus Ha
HaKJIOHHOCTH PYCCKHX K ITyCTOMY MBIIIJICHHIO M HEJOCTATOK MPAKTHYHOCTH.
A uto Harmra repouts? OHa H3MCHSET CBOIO JIMYHOCTh, CBOE «sI», CBOE CYIIECTBO,
JlaXke CBOM CTAaTyC TAKUM ke 00pa3oM, Kak AKaKUi AKaKMEBUY WU KOJUICKCKUH
aceccop Kopan€s. I B koHIIe KOHIIOB OHAa — CKUTAJIEI, KaKUM W ObuT Hukomait
BacunwseBndy 'oross.

Crpykrypa poMana JI€0 3aragounas. Yetsipe yactu: nepsas yacth 150c¢Tpa-
HUI; BTOpass 121 ctpanuil; TpeThs 23 CTpaHUIBI, MOCIeAHss Bcero 5. [lepras
4acTh XapaKTePU3yeTCsl HACHUIIMEM, CEKCOM, HAPKOTHKAMH, TIPU ITOM IIPE/ICTaB-
nsetT coboii opyM, TIe MOAIONBHAS TPYIIa Pa3bICKUBACT CBOE OPATCTBO JJIHT-
HBIX, W30paHHBIX JIOACH. DTH M30paHHBIC KUBYT HA YYBCTBAaX, HA IMOILIX, 00-
IIAFOTCA IPYT C IPYTOM WHTYUTHBHO, 3HAIOT BCETO JIHUIIBL 23 CJIOBA U CHIIBHO OT-
JUYAIOTCS] OT HOPMAJIBHBIX JIFOJIEH, TaK HA3bIBAEMBIX «MSICHBIX MamuH». Bropas
4acTh — UCTOPHUS ONHOW NIEBYIIKH COBETCKOro mepmoxa. Ho oHa — ogHa u3 u3-
OpaHHBIX W TEPEKUBIINX MydYeHHS HEMEIKHX M COBETCKHX TiopeM. Crienuais-
HBIN €1, BRIPE3aHHBINA U3 MECTa, Iie yIal TyHrycckuil meteoput B 1908om ro-
Iy, YHOOTpeOseTcsT B MPOU3BOICTBE MOJIOTKOB, KOTOPBIMH OBIOT TPYIb JIIOACH,
9TOOBI y3HATH NMPHHAIJICKAT JIM OHU IMTHOW Tpymme. DIuTa U I pacpocTpa-
HSIOTCS II0 MUPY, U B TPEThCH YacTH poMaHa JIEA PEKIAMHUPYETCs U MPOTAETCSI 1O
KOMMEpYECKAM TpUHIMIAM. B mocnenHeil, oueHh KOPOTKOW YaCTH MBI BHIUM
MaJICHbKOTO Manbunka. OH OIWH J0Ma U HAXOIUT JEN, HAYMHACT C HUM TOBOPHUTH
U ur-patb. Mtak, B TeUEHUE ITOrO pOMaHa MBI YTEIICCTBOBAIM OT MHUpPa B3pOC-
JIBIX, MIPECTYITHUKOB U MPOCTUTYIINHU, YePEe3 MUP BOWHEBI U PEIPECCHH, Yepe3 MUp
MaTepuanu3Ma U Ou3Heca K MHPY HAMBHOCTH M JACTCTBa. «JIEm» mpeanaract HaMm
MHOTO 3araJloyHbIX MeTaop — OfHA U3 HUX, HABEepHO, MeTa)opa YHUCTHIX Haea-
JIOB, HECMOTPSI Ha TPS3b JIIOJICKOTO TTOBECHHUS.

VYV Toronst xaoc W MUCTHU(UKAIKSA BCETAA TMOSBISIOTCS B paMKax SICHOM
1 CTPOTOH CTPYKTYpHI. TO ke camoe SIBIeHne HaXOAWUTCS B poMmaHe JI€0. B atom
OTHOIIEHWH, HAJ0 UMETh B BHIY, YTO, KOTAa ['oroms micai cBOM MpOM3BEACHUS,
obmecTBeHHas CTpyKTypa Poccum Oblta HEe MeHee CTporasi, YeM CTPYKTypa IIpo-
n3Benennii 'oromst. Moxer ObITh, poMaH JIE0 3amaéT BOIpPOC, BO3BPAILETCS JIN
Takas ke crporocth B Poccuu IlytrHa n MenBenesa? M 3TOT 3aKIFOUUTENBHBINA

336



I'OroJib BYJET XXKUTb, I'OI'OJIb 2XKUB, 'OI'OJIb X1, UJIM HAOBOPOT,
WJIM Ob OBOPOTHAX HA JIb1Y B CTPAHE UYJIEC, WJIM...

00pa3 MaJeHBKOTO, HEBHHHOTO, yA3BHUMOTO, 0€33aIllIUTHOTO MaJlbYhKa B CAMOM
Hayvaje CBOEH XU3HH, MOXKET OBITh, CTAHOBUTCS CHMBOJIOM HOBOTO 3Talla B XKH3-
uu Poccuu...

Poman [ueu u Illendeposuy Mapun ['annHON HaXOOUTCS B TPaJUINU aBaH-
TIOPHO-TUTYTOBCKOTO poMaHa Tuma Mépmewix Oyw WU Jeenadyamu cmyives.
Hamm repou yesxaroT u3 Oneccel B TypIruro, 4ToObI HIMIIOPTHPUBATH HATyBHEIC
IIApUKU OTTyJa 3a orpoMHbie mpuOsuTH. Mumna Illenneposud, Bpogae Ocrama
Benaepa Hariero BpeMeHH, UMEET CBOE «HOY-Xxay». [ MBH — OyXrantep Tpy3HHC-
Koro npoucxoxacHus u3 [lerepOypra u ABOWHUK Mcue3HyBIIero naptaepa Illen-
JepoBUYa. AlJia, X MOIPYTa, — KpacuBas, YMHas, CaMOCTOSITeTIbHAs JIEBYIIKA,
TOBOpSAIIAas Ha MHOCTPAHHBIX S3BIKaX M BONIICOHBIM 00pa3oM MOSBIAIONIASCS
B Pa3HBIX HEOXKHJIAHHBIX CHTYyaIMsaX. BommeOHsM 00pa3oM, nocToiHbpIM Boman-
na win [appu Ilorrepa, oHn ye3karoT u3 TypIuu n oka3bIBaroTcs B MH(OIO-
THYECKOM TOpoJIe, HiIU B MU oJIoTHUECKOi cTpaHe, Mpawm, rae BcTpedaroTes ¢ ga-
pOJIEsIMH, BOIOIOIIMMHU apMHSMU, U PA3HBIMH IPYTHMHU MECTPHIMU MEPCOHAKAMU.
ITo ovyepenu OHH SBIAIOTCS TO MOOSAUTEIIMH, TO XKepTBamu. U oHM YacTo crpa-
mmBaroT cebst, rae onn? [lennepormy roopur ¢ ogauM llleixoM B mycTEIHE:

«A Bcé-Taky, TJe MBI HaxoauMcs? Tuna, ¢ reorpadyuaeckoil TOUKH 3pCHUA?
W60 npebsiBanu Mbl B CTamOyIte, oH ke KoHCTaHTHHOIUIE, OH k¢ Busantus, o
xe Laperpan, a moToM o4yTHINCH HEBEIOMO KaK, HEBEZAOMO TIie...»

«I'me? —cyposo nepecnpocun Ileiix, —B cepaue mupa. 60 cepaiieM Mupa
30BETCS TO, YTO CYILIECTBYET Be3le — U Hurxae. Beerna — u Hukorga. U To, 4to
MIPOUCXOIUT 3/1€Ch, TaK WM WHAYE MIPOUCXOIUT BO BCEX MUPAX, MOJTOOHO Kpyram
I10 BOJIE, YTO PACHPOCTPAHAIOTCS OT OPOIIEHHOTO KaMHS».

Camo coboit pasymeeTcsi, Tpoe Ipy3eH, Mmociie OeCUUCICHHBIX MPUKITIOUe-
HUH, BO3BpamaiTcs nomoit B Oxeccy, 1enble 1 HeBpeaumble. C 01HOM CTOPOHBI,
KOHEYHO, BECh 3TOT POMaH He OOJBIIC YeM JIETKOMBICICHHOS pa3BlcUCHHUE, Ty T-
ka. Ho, ¢ Ipyroit CTOpOHBI, OH OTHOCHTCS K TPAJUIIMOHHBIM OOJBHBIM JTHUJIEMMaM
Poccun. ['me ona — Ha 3amajne win Ha BocToke? UTo mOOSANT B PYCCKOW IymIie —
JyXOBHOCTH K Matepuanu3m? Kakoii nepconax cuibaee — peanuct ([ uBu) wim
meutarens ([enaepoBuu)? U koHumTCs KOra-HUOY b 60phba MEXIy TBOpLAMU
U paspymUTeIIMU? B MPUIOKEHUH K aHTJIMHACKOMY IEPEBOILY pOMaHa8 Mapus
lamuHa cooOmaeT YnTaTento, YTo CyTh €€ MPOU3BeIeHUsT B BEYHOH KOH(PPOHTA-
UK MKy ABYMs KopoisiMu — CostoMoH (TBopeln) u AlleKcanap (pa3pyIuTes).

Bo Bcex 3THX COBpEeMEHHBIX TEKCTaX MBI BHIOMM [ Orois, MBI BHINM €ro
B BOIIPOCAX O YEIOBEUECKOW JIMYHOCTH, O CONMAIEHOM M IEPCOHAIBHOM, TICHXO-
JIOTHMYECKOM CTaTyCe YeIOBEKa, B XYIO)KECTBEHHOH M OOIIECTBEHHOW CTPYK-

8 GALINA, M.: Iramifications, translated by Amanda® Darragh, Glas Publishers 2008.
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Typax U B COOBITHSX, B (palyie, Koraa mucaTeslb TOCTHTaeT YeTo-TO 3a Tpele-
JamMu ObITa ¥ OaHambHOCTH. M BOT moueMy s BBIOpa IIyTIWBOE Ha3BaHHE IS
9TOTO JOKJIaJa — 4Yepe3 HOBYIO TeHepaluro mwucaTencit ['orons maét Ham mup
BO3MOKHOCTEH 0€3 KOHIIA.
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