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Abstract

In this paper, the influence of Cornelius Gallus on the works of Ragusan humanist poet Ilija Cri­
jević is examined using digital databases. Crijević quotes part of a verse written by Gallus, domina  
dicere digna mea, even though the so-called New Gallus fragment was found centuries after Cri­
jević composed his Carmina. Further indications were found of Gallus’ influence on Crijević, also 
detailed in the paper, a  possible origin of which is discussed, with the authors concluding that 
Crijević likely referenced Gallus’ works directly. Thus, the final section of the paper is dedicated to 
a discussion of where Crijević could have accessed Gallus’ Carmina, and the possible fate of that 
manuscript. The authors determine that Luko Stulli, also from Dubrovnik, citing almost an entire 
verse from the New Gallus fragment, likely consulted Gallus directly, leading to the conclusion that 
a copy of Gallus’ text existed in Dubrovnik until, at least, the 19th century.
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1. Introduction

In 1978, an archaeological dig in Qaṣr Ibrîm yielded perhaps the most important 
find, at least from the point of view of classical philology, of the century. Hidden in 
the desert sands, in an ancient trash heap, the dry weather managed to preserve for 
almost two millennia what human hands couldn’t or wouldn’t: nine verses written 
by the Roman elegist Cornelius Gallus, to add to the single line of verse preserved 
from antiquity.1 Across the Mediterranean Sea, the first Croatian poeta laureatus, 
originally from the Republic of Ragusa, Ilija Crijević, shows distinct signs of having 
been directly influenced by the works of Gallus, despite the fact that, during his life-
time, Gallus’ works had presumably been lost for almost one and-a-half millennia, 
and would not be found for more than another four centuries.2

In this paper, the authors examine the influence of Cornelius Gallus on the works 
of Ilija Crijević by way of lexical correspondences in their works;3 they then attempt 

1	 The findings were published in Anderson et al. (1979). A  translation and commentary were later 
published by Courtney (1993). The only line of verse of Gallus preserved in antiquity is found in the 
works of fourth-century geographer Vibius Sequester. Cf. uno tellures diuidit amne duas (Vib. Seq. 
geogr. 77), translated as ‘it divides two lands by one river’, i.e., the river Hypanis, which divides Europe 
from Asia (Riese 1878: p. 148).

2	 A humanist from Dubrovnik and writer of poetry and prose, Ilija Crijević (Aelius Lampridius Cer
vinus, b. Dubrovnik, 1463; d. Dubrovnik, 1520), is one of the most prolific poets of Croatian literature 
written in Latin. At thirteen years of age, he went to Rome to pursue his studies, later continuing 
his studies in Ferrara under the tutelage of famous Italian humanists Battista Guarino and Lodovico 
Carbone. After a short trip to his native Dubrovnik at the end of 1483 or the beginning of 1484 he 
returned to Rome, where the humanist circle of Iulius Pomponius Laetus (1428– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠1498), founder and 
manager of the Quirinal Academy, had a decisive influence on the formation of his poetic talent. In 
the spring of 1484, in Pomponius’ Academy, Crijević was awarded the title of poeta laureatus (poet 
laureate) for his cycle of poems dedicated to the Roman Flavia (Carmina ad Flauiam), after which 
he latinized his name. He returned to his hometown for good sometime before 1490. He held vari-
ous public offices from then on (city attorney, castellan of the city of Ston, rector of the Dubrovnik 
gymnasium, castellan of the Sokol fortress on the border with Herzegovina), and after his wife’s death 
he took holy orders and became a prebendary; cf. Crijević, available at https://hbl.lzmk.hr/clanak.
aspx?id=3705, accessed November 10, 2023; Novaković (2000a: p. 137). For more details on Crijević’s 
bio-bibliographic data and on various aspects of his literary legacy see: Appendini (1803: pp. 124– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠129); 
Rački (1872: pp. 155– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠200); Tadin (1905: pp. 265– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠292); Körbler (1915: pp. 218– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠252); Zabughin (1919: 
pp.  104– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠107); Sola (1934: pp. 525– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠527); Praga (1935: pp. 262– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠273); Kolendić (1951: pp. 65– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠95); 
Gortan and Vratović (1969: pp. 375– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠453); Nevenić-Grabovac (1970: pp. 241– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠277); Škunca (1971: 
passim); Nevenić-Grabovac (1974: pp. 333–364); Krasić (1975: passim); Nevenić-Grabovac (1977: 
pp.  231– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠262); Krasić (1977: passim); Nevenić-Grabovac (1978: pp. 259– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠295); Nevenić-Grabovac 
(1980: pp. 205– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠216); Hrabak (1988: pp. 235– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠256); Nevenić-Grabovac (1990: pp. 193– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠211); Novak-
ović (1995: pp. 13– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠45); Novaković (1999: pp. 165– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠181); Novaković (2000a: pp. 137– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠139); Novaković 
(2000b: pp. 1– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠20); Slade (2001: passim); Novaković (2004: pp. 9– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠21); Bratičević (2012: pp. 69–88); 
Bratičević (2021: pp. 173– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠203); Jovanović (2022: pp. 43– ⁠ ⁠ ⁠ ⁠ ⁠ ⁠76).

3	 The largest and most important part of Crijević’s literary oeuvre consists of poetry, followed by ora-
torical, epistolographic and philologico-critical prose. During his lifetime only several shorter texts 
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to account for this influence, given the extreme disparity in the dates involving the 
discovery of the so-called New Gallus and Crijević’s Carmina.4 In their research, the 
authors were surprised to find traces of the direct influence of Cornelius Gallus in the 
works of another writer from Dubrovnik, Luko Stulli, who died in the 19th century, 
leading to the conclusion that both authors likely directly consulted Gallus’ verses, 
perhaps in Dubrovnik itself. This challenges the long-held notion that Gallus’ poems 
were forever lost in Europe due to damnatio memoriae.5

2. On Cornelius Gallus

Cornelius Gallus was considered the greatest elegist of his time. Modern day schol-
ars mourn the loss of Gallus’ works. White opens his book on works ascribed to 

were published, i.e., three epigrams in the first edition of the work De natura angelica by Juraj Dragišić 
(Florence, 1499), one epigram in praise of the novel Baptistinus by Fran Lucijan Gundulić published 
along with the novel itself (Venice, cca 1500), as well as a prose epistle to Šiško Đurđević and two epi-
grams printed along with Dragišić’s oratio funebris dedicated to Šiško’s father Junije Đurđević (Ven-
ice/Florence?, 1499/1500?). The rest of his oeuvre remained in manuscript form. The most important 
are two autograph codices preserved in the Biblioteca Apostolica Vaticana, Vat. lat. 1678 (201 poems 
– 8256 verses) and Vat. lat. 2939 (30 poems – circa 3000 verses, and more than thirty prose texts). 
A smaller portion of Crijević’s autographs is preserved in the Biblioteca Comunale in Mantua (Ms. 
77 A. III. 13), a dedicatory epistle and an elegy dedicated to Isabella d’Este, Marquess of Mantua), 
the Biblioteca Nazionale Centrale in Florence (Cl. Magl. VII. 203, a dedicatory epistle and a poem 
dedicated to Italian nobleman Paolo Orsini), the Österreichische Nationalbibliothek in Vienna (Cod. 
9977, ff. 84–87, a short prose letter and an elegy dedicated to Ferdinand II, King of Naples from 1495 
to 1496) and the State Archives in Dubrovnik (Miscellanea saec. XVI., F. III: Litterae privatae, 281, 
Crijević’s letter to Marin Bunić); cf. Bratičević (2021: pp. 175–177). In addition to autographs, many 
copies of Crijević’s works have been preserved; according to the latest research, the complete list of 
manuscripts containing Crijević’s works includes six autographs, 32 copies, and four lost manuscripts. 
A detailed list of manuscripts is found in Bratičević (2021: pp. 197–201).

4	 The first complete critical edition of the largest autograph (Vat. lat. 1678), in which Carmina ad Flau-
iam were preserved (IV, 3–10, 14–17, 19; V, 3), was published by renowned Croatian classical philolo
gist Darko Novaković (cf. Novaković 2004: pp. 22–248). The same corpus has been digitized and is 
accessible to the public by way of Croatiae auctores Latini (CroALa), a digital collection of Latin texts 
by Croatian and other authors connected with the people and region of today’s Croatia, at: http://
croala.ffzg.unizg.hr/. In the CroALa digital collection the following works by Crijević are included: 
Carmina e cod. Vat. lat. 1678, De Epidauro, Epistula ad Marinum Bonum (1504/1512), Epistula ad 
Marinum Bonum (1506), Epistula ad Marinum Bonum (1510), Oratio funebris in Ioannem Gotium 
(fragmenta), Aelius Lampridius Ceruinus Paulo Palladino suo, and In Iunium Sorgium auunculum 
suum funebris oratio.

5	 Further research in order to determine whether a manuscript containing Gallus’ poetry exists is set 
to commence thanks to a grant from the University of Zadar, in conjunction with a project headed by 
the first author of this paper in which archival research at several archives is planned; the project is 
titled Hrvatska baština latinskoga izričaja: Intertekstualnost hrvatskih i rimskih vrela (RomaInterCro) 
and is ultimately funded by the NextGenerationEU commission.
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Gallus with the words “Gaius Cornelius Gallus left nothing but a painful absence… 
Over the centuries his loss has been keenly felt by lovers of classical literature as 
a peculiar sort of bereavement.”6 This loss is keenly felt among classicists even today. 
Information about the life of Gallus is given to us by St. Jerome in his Chronicon and 
by Cassius Dio.7 He lived during the turbulent era in which Rome changed from 
Republic to Empire and had a great impact on Augustan elegy. St. Jerome tells us 
that he was born in Forum Iulii, the location of which is not clear to us, as there were 
several locations known by that name.8 Jerome, Suetonius and Cassius Dio tell us 
that he died by suicide, the year of which is known, thanks to Cassius Dio, as being 
26 B.C.;9 as Jerome tells us that he killed himself at 43, this works out to his year of 
birth likely being around 69 B.C.10 Gallus was made Prefect of Egypt by Augustus,11 
a fact which seems to have ultimately led to his suicide and death.12 It has previously 
been thought, due to the manner of his death and the subsequent loss of his works, 
that he was sentenced to damnatio memoriae; Claassen believes, however, that the 
loss of Gallus’ works was due to chance.13

Of him Ovid writes that he was the best of all Roman elegists, placing him before 
even Propertius, with Ovid humbly rating himself the fourth best Roman elegist.14 
His importance is also reflected in the works of two other extremely important 

6	 White (2020: p. 1).
7	 St. Jerome (Hier. chron. 188 ol. MPL 27, 435–436) writes: Cornelius Gallus Foroiuliensis poeta, a quo 

primum Aegyptum rectam supra diximus, XLIII aetatis suae anno propria se manu interfecit. Cassius 
Dio (D.C. 53.23.5–53.23.7) writes of his death: ὁ δὲ δὴ Γάλλος Κορνήλιος καὶ ἐξύβρισεν ὑπὸ τῆς τιμῆς. 
πολλὰ μὲν γὰρ καὶ μάταια ἐς τὸν Αὔγουστον ἀπελήρει, πολλὰ δὲ καὶ ἐπαίτια παρέπραττε· καὶ γὰρ καὶ 
εἰκόνας ἑαυτοῦ ἐν ὅλῃ ὡς εἰπεῖν τῇ Αἰγύπτῳ ἔστησε, καὶ τὰ ἔργα ὅσα ἐπεποιήκει ἐς τὰς πυραμίδας 
ἐσέγραψε. Κατηγορήθητε οὖν ἐπ’ αὐτοῖς ὑπὸ Οὐαλερίου Λάργου, ἑταίρου τέ οἱ καὶ συμβιωτοῦ 
ὄντος, καὶ ἠτιμώθη ὑπὸ τοῦ Αὐγούστου, ὥστε καὶ ἐν τοῖς ἔθνεσιν αὐτοῦ κωλυθῆναι διαιτᾶσθαι.  
Γενομένου δὲ τούτου καὶἄλλοι αὐτῷ συχνοὶ ἐπέθεντο καὶ γραφὰς κατ’ αὐτοῦ πολλὰς ἀπήνεγκαν, 
καὶ ἡ γερουσία ἅπασα ἁλῶναί τε αὐτὸν ἐν τοῖς δικαστηρίοις καὶ φυγεῖν τῆς οὐσίας στερηθέντα, καὶ 
ταύτην τε τῷ Αὐγούστῳ δοθῆναι καὶ ἑαυτοὺς βουθυτῆσαι ἐψηφίσατο.

8	 The Forum Iulii may refer to what is today known by the names Frejús (France), Cividale del Friuli 
(Italy), or Vorghera (Italy). Vorghera, however, was founded by Augustus, while Frejús and Cividale 
del Friuli were founded by Julius Caesar, making them the only realistic candidates for Gallus’ birth-
place. Syme (1938: pp. 39–40) (based on the work of Schanz and Hosius 1935: p. 170) considers Frejús 
to be the more likely of the two to be Gallus’ place of birth.

9	 We can date the year of his death because Cassius Dio places it in the year in which Augustus is named 
Consul for the eighth time.

10	 Syme (1938: p. 40).
11	 See Suet. Aug. 66.
12	 Suet. Aug. 66.2.1. (Syme 1938: p. 39). Syme, in the article noted here, offers a detailed recounting of Gallus’ life.

13	 Claassen (2017: p. 320).
14	 Ov. trist. 4.10.51–54: Vergilium uidi tantum, nec auara Tibullo / tempus amicitiae fata dedere meae / 

successor fuit hic tibi, Galle, Propertius illi; / quartus ab his serie temporis ipse fui. On the reception of 
Gallus by Ovid, see Claassen (2017), Barchiesi and Hardie (2010).
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Augustan poets, namely Virgil and Propertius.15 Gallus features as a  character in 
two of Virgil’s Eclogues,16 and the influence of Gallus on the love elegies of Proper-
tius has also been well-documented, with Gallus appearing in poems 1.5, 1.10, 1.13, 
1.20 and 1.21.17 His influence is felt even in the Greek world, with Parthenius of 
Nicaea dedicating his work Narrationes amatoriae to Gallus due to the great influ-
ence the Roman had on his work.18 That his works consisted of four books of elegies 
dedicated to Cytheris, likely Lycoris, his female beloved, is noted to us by Servius in 
his commentary on Virgil’s Tenth Eclogue, dedicated to Gallus himself.19

Until fairly recently, only one line of verse written by Gallus was known, as cited 
by Vibius Sequester in his geographical dictionary.20 In 1978, a deposit was found in 
the Egyptian city of Qaṣr Ibrîm containing written material in Latin dating from the 
1st Century BC or the early first century AD, among which was found a text attrib-
uted to Cornelius Gallus.21 The presence of a mention of Lycoris,22 Gallus’ lady-love, 
is one of the primary reasons that the fragment found at Qaṣr Ibrîm was attrib-
uted to him.23 During the Renaissance, there was a  collection of poems ascribed 
to Cornelius Gallus that circulated widely; these were all, of course, fakes.24 It was 
later revealed, in 1545, incidentally not long after Crijević’s death, that the lascivious 
poems in question were authored by sixth-century poet Maximianus.25 A poem of 

15	 On the origin of love-elegy see Cairns (2006); also, Ross (1975) and Raymond (2013).
16	 On the influence of Gallus on Virgil, see Gagliardi (2014), Seider (2016), Perkell (1996), and Kennedy 

(1987).
17	 On the influence of Gallus on the works of Propertius, see Pincus (2004), Cairns (2006), O’Hara 

(1989), Pasco-Pranger (2009), Somerville (2009), O’Rourke (2010), and Otis (1965).
18	 Parth. Narr. am. p. 1–2: μάλιστα σοὶ δοκῶν ἁρμόττειν, Κορνήλιε Γάλλε, τὴν ἄθροισιν τῶν ἐρωτικῶν 

παθημάτων. See Crowther (1976).
19	 Courtney (1993: p. 260); Gallus (1999: p. 237).
20	 Vib. Seq. geogr. 77: Uno tellures diuidit amne duas. See Knox (1985: p. 497).
21	 Anderson et al. (1979: pp. 125–127). For a commentary on the extant verses of Gallus, see Courtney 

(1993: pp. 259–270). On the life of Gallus see Raymond (2013).
22	 Lycoris is often identified with Cytheris. On the identity of Lycoris, see Albert (1966).
23	 Cf. Gall. carm. frg. 1.1: Tristia nequit[ia . . . .]a, Lycori, tua. While some, such as Giangrande (1980), 

believe the text to be false, others, such as Blänsdorf (1987), defend the identification of the text as 
belonging to Gallus. On the datation of the verses, see Gagliardi (2009).

24	 Six elegies and one lyric poem were included in the Cornelii Galli Fragmenta edited by Pomponius 
Gauricus (Venetii, Bernardinus Venetus de Vitalibus, 1501). See White (2020) for the most detailed 
study on the topic.

25	 White (2020: p.  5). Several indications point to Crijević having also consulted the works of pseu-
do-Gallus. In one instance, the final clauses of a verse in pentameter from each author correspond, 
with no other matching correspondences in verse-final clauses found in works of any Roman author; 
cf. in pretio? potuit te dare nuda Venus (Maxim. eleg. 1.6) and coniuge cumque Iouis cedere nuda Venus 
(Crij. Carmina e cod. Vat. lat. 1678, 4.5.20). In the same poems we also find this correspondence: Me 
similes auro crines et eburnea ceruix (Crij. Carmina e cod. Vat. lat. 1678, 4.5.3); dum similes auro 
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25 lines of verse dedicated to a certain Lydia was also a fairly popular post-classical 
text attributed to Gallus,26 as were elegiacs published by Aldus Manutius in 1588.27

3. Allusions to Gallus in the works of Ilija Crijević

In poem 4.6 dedicated to Flavia, Crijević states: Mi satis est domina dicere digna 
mea (Crij. Carmina e cod. Vat. lat. 1678, 4.6.58).28 This verse is incredibly similar 
to one written by Cornelius Gallus, a verse that was thought to be lost at the time 
that Crijević was writing his poems: Quae possem domina deicere digna mea (Gall. 
carm. frg. 1.7). Namely, the final four words of the verse are the same after accounting 
for the fact that the fragment containing the works of Gallus uses an archaic spelling 
for dicere. Surprised to see Crijević quoting a verse that would not be found for over 
four more centuries, the authors of this paper decided to investigate whether the 
verse in question was found in the works of other ancient authors writing in Latin. 
A digital search in the PHI Latin Corpus through the Diogenes desktop application 
for the terms domina dicere and dicere digna brought up no results,29 while the term 
digna mea was found in the already noted fragment of Gallus, and again in a verse 
from Ovid: Ira digna mea; sed cadit ira metu (Ov. am. 2.13.4).30 The same results 
were found using the Musisque Deoque search engine, which includes authors writ-
ing poetry in Latin from antiquity through the Middle Ages.31 Thus, the likelihood 
of Crijević having taken the syntagm from another ancient author is not very high, 
seeing as domina dicere (or deicere) digna mea are not found in the works of any 
ancient author except in the fragment of Cornelius Gallus.32

crines religantur in auro (Maxim. eleg. 1.7). More correspondences by way of verse-final clauses were 
found between the two authors, but as many of them were also found in the verses of various ancient 
Latin authors, it is difficult to reliably determine the source of these examples.

26	 See Gallus (1999); White (2020: pp. 25–30).
27	 White (2020: pp. 38–60).
28	 The names of Croatian authors and their works are cited according to practice found in the CroALa 

database.
29	 The Phi Latin Texts were last published on CD ROM in 1998 and prepared by the Packard Humanities Institute; 

these digital texts are today used in programs such as Diogenes, available at https://d.iogen.es (accessed July 
12, 2022). A version dating from 1991 is digitized and available for use online at https://latin.packhum.org 
(accessed July 12, 2022).

30	 The evidence for Gallus’ influence on the works of Ovid has long been noted. See Claassen (2017); 
Gibson (1999: pp. 33–34); Barchiesi and Hardie (2010).

31	 Accessible at https://mizar.unive.it/mqdq/public/.
32	 The use of domina ‘mistress’ in Latin love elegy has been attributed to Gallus by Raymond (2013) and 

Claassen (2017). On the use of δέσποινα as a sort of calque in Greek literature in service of the topos 
of seruitium amoris see Jolowicz (2021: pp. 153–159).
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A search of Italian poetry written in Latin dating between 1250 and 1550 using 
the Poeti d’Italia in lingua latina search engine also did not yield any results for the 
terms domina dicere and digna mea,33 while the term dicere digna was found twice, 
in the verses of two Italian renaissance poets, Carlo Marsuppini (1399–1453) and 
Callimaco Esperiente (1437–1496), who lived before Crijević or during Crijević’s 
lifetime: Namque uales – possim dicere digna deo (Marsupp. carm. 6.45); carmina, 
nec tanta dicere digna domo (Callimaco carm. 25.74).34 In the CroALa database these 
terms were found only in Crijević’s already noted verse. This would indicate that it is 
not likely that Crijević indirectly cited Gallus through the works of another Italian 
or Croatian renaissance poet. Of course, we can never be completely certain of this 
fact because, as is the case with ancient authors, many renaissance works have been 
lost, and there are also many that have not been transcribed and digitized and are 
not readily available to search.

The authors decided to search further for evidence of Gallus’ influence on Cri-
jević. In order to do this, they searched all available texts written by Crijević, both 
in the CroALa digital collection (as noted in the introduction to this paper: Car-
mina e cod. Vat. lat. 1678, De Epidauro, Epistula ad Marinum Bonum (1504/1512), 
Epistula ad Marinum Bonum (1506), Epistula ad Marinum Bonum (1510), Oratio 
funebris in Ioannem Gotium (fragmenta), Aelius Lampridius Ceruinus Paulo Pal-
ladino suo, and In Iunium Sorgium auunculum suum funebris oratio), as well in the 
printed editions which are not included in the CroALa database.35 The emphasis 
was primarily on poetry, but prose texts were also searched, although it is less likely 
that verses would be included in them. The following terms were searched, based 
on Gallus’ fragment found in Qaṣr Ibrîm: tristia nequitia, Lycori (tua), fata mihi, 
mea dulcia, maxima Romanae, pars eris (historiae), tuum reditum, templa deorum, 
fixa legam, legam spoliis, diuitiora tuis, carmina Musae, iudice te, te uereor and Tyria.

33	 Accessible at https://mizar.unive.it/poetiditalia/public/.
34	 The names of Italian authors and their works are cited according to practice found in the Poeti d’Italia 

in lingua latina database.
35	 The following printed editions, which include mainly texts from the Vat. lat. 2939, but also from 

other manuscripts, were analized: Caelius Lampridius Cer. P. L. Ad lectorem, in: Dragišić (1499); Ad 
lectorem Hel. Lam. Cer. P. L. in laudem Baptistini, in: Gundulić, available at http://solr.ffzg.hr/philo4/
croala0/navigate/168/1/, accessed September 22, 2023; In uiolatorem antiqui sepulchri uia Appia spo-
liato, in: Appendini (1803: pp. 127–128); excerpts from poems, speeches and letters in: Rački (1872: 
pp. 159, 167–175, 190–199); three letters to Vladislaus II Jagiellon, King of Bohemia and Hungary, 
in: Hegedüs (1906: pp. 70–77); three letters to Đuro, Bishop of Varaždin, in: Hegedüs (1906: pp. 
113–119); Oratio funebris in regem Mathiam, in: Nevenić-Grabovac (1978: pp. 274–284); Laudatio 
Aelii Lampridii Ceruini poetae et canonici in pudicissimam matronam Paullam uxorem Marini St. 
Zamani, in: Nevenić-Grabovac (1980: pp. 214–215); Praelectio in explicationem elegiarum Propertii, 
in: Nevenić-Grabovac (1990: pp. 201–207); De ueritate et mendacio officioso, in: Novaković (1995: pp. 
25, 27, 29, 31).
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Of the phrases examined, only fata mihi occurs in Crijević’s works (aduersa et 
pariter prospera fata mihi, Crij. Carmina e cod. Vat. lat. 1678, 4.6.22), which is also 
found in the works of ancient authors.36 Tristia nequitia was not found; crimina neq-
uitiae, however, was (crimina nequitiae dissimulanda meae, Crij. Carmina e cod. Vat. 
lat. 1678, 4.4.18). Other, less obvious but no less intriguing, indications exist that 
point to Gallus’ direct influence on the works of Crijević. In the third book of Car-
mina we find: Carmina Musarum nec sanguinolenta perhorres (Crij. Carmina e cod. 
Vat. lat. 1678, 3.21.89); compare Gallus’ tandem fecerunt carmina Musae (Gall. 
carm. frg. 1.6).37 While carmina Musarum is not found anywhere in the ancient and 
medieval poetic corpus (nor in ancient prose texts), carmina Musae, despite not 
being found in any ancient texts other than the New Gallus fragment, is found in 
a few examples from late antiquity.38 After searching Poeti d’Italia in lingua latina 
and CroALa, on the other hand, it becomes evident that the phrase was very popular 

36	 Cf. fata mihi, ferro sceleratam exscindere gentem (Verg. Aen. 9.137); fata mihi totum mea sunt agitanda 
per orbem (Luc. 8.138); certetis; sic Fata mihi nigraeque Sororum (Stat. Theb. 3.241); quod si fata mihi 
dedissent luce uidere (CE 00475, 4); iniecere manus inuida fata mihi (CE 00995, 8).

37	 For a detailed study on the verse, see Lieberg (1987).
38	 Three examples come from Nemesianus (Manibus hic supremus honos: dant carmina Musae, / car-

mina dant Musae, nos et modulamur auena, Nemes. ecl. 1.70–71; haec uobis nostrae libabunt carmina 
Musae, Nemes. cyn. 76) and another four from Optatianus Porfyrius (ardua componunt felices car-
mina Musae, Opt. Porf. carm. 25.1; ardua constabunt torquentes carmina Musae, Opt. Porf. carm. 25.9; 
ardua felices diuersis carmina Musae, Opt. Porf. carm. 25.29; mixta per amfractus diducunt carmina 
Musae, Opt. Porf. carm. (in versu intexto) 22.1). As for the rest of the terms searched in the works 
of the ancient and medieval authors, in the PHI Latin Texts and Musisque Deoque search engine the 
terms tristia nequitia, Lycori tua, mea dulcia, maxima Romanae, pars eris historiae, fixa legam, legam 
spoliis and diuitiora tuis were found only in Gallus’ fragment. The term te uereor was found in Ovid’ 
Metamorphoses (Nerei, te uereor, tua fulmine saeuior ira est, Ov. met. 13.858), the term pars eris in 
Propertius (ibis et accepti pars eris imperii, Prop. 1.6.34), and the term tuum reditum in Seneca Minor 
(metuis parentem, quae tuum reditum expetens, Sen. Oed. 795). There are many more occurrences for 
the phrases templa deorum (aurea sanctorum potuissent templa deorum, Ov. am. 3.9.43; inque foro 
circumque domos et templa deorum, Ov. met. 15.796; Assaraci pressere domos et templa deorum, Luc. 
9.967; surdorum demens coleret qui templa deorum, Damas. carm. 1.13; namque omnes superos et cet-
era templa deorum, Carm. de aegr. Perd. 14; repperit Aeacidem subientem templa deorum, Drac. Orest. 
817; laurea capitibus, confrequentaremus templa deorum, CE 01994, 9), iudice te (iudice te metuam, 
si numquam fallit imago, Verg. ecl. 2.27; iudice te non sordidus auctor, Hor. carm. 1.28.14; iudice te 
nobis anteferendus erit, Ov. epist. 16.206; iudice te causam non tenuere duae, Ov. epist. 17.246; iudice te 
mercede caret per seque petenda est, Ov. Pont. 2.3.35; iudice te maior Cinna Marone fuit, Mart. 10.21.4; 
iudice te uel teste pio condigna parentis, Opt. Porf. carm. 19.37; iudice te pallens trepido, te iudice eodem, 
Prud. ham. 934; iudice te, quocumque alio me comprime leto, Coripp. Ioh. 1.304; iudice te prosit san-
ctum uidisse tribunal, Eug. Tolet. carm. 16.6) and Lycori (hic gelidi fontes, hic mollia prata, Lycori, 
Verg. ecl. 10.42; qui pinxit Venerem tuam, Lycori, Mart. 1.102.1; femina praeferri potuit tibi nulla, 
Lycori, Mart. 6.40.1). Tyria appears as the most numerous term (23 occurrences in the ancient poetic 
corpus, 2 occurrences in the authors from late antiquity, and 1 occurrence in Anthologia Latina, i.e., 
26 occurrences in total).
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among Italian and Croatian renaissance poets.39 It may be possible that Gallus was 
the source for the recurrence of these phrases in Croatian and Italian humanist liter-
ature, and that one or several codices containing Gallus’ poems were in circulation in 
Croatian and Italian literary circles.

An additional example points to the likelihood of at least one copy of Gallus’ 
work (or at least of the first poem in his collection) to have been found in Croatia, 
likely in Dubrovnik. In the text Vaccinatio carmen elegiacum by Luko Stulli (1772–
1828), a writer originally from Dubrovnik, we find the following verse: Magnaque 
tu magnae pars eris historiae (Stulli Vaccinatio carmen elegiacum 217). If we com-
pare it with Gallus’ verse maxima Romanae pars eris historiae (Gall. carm. frg. 1.3), 
it is very likely that the author paraphrased this verse directly from Gallus, with 
it being unlikely that the two verses are so similar due to coincidence. There were 
no examples found of pars eris historiae in the verse-ending position (other than 
in Gallus fragment), either among Italian or humanists or ancient poets, while an 
example from Ovid exists in the form of pars erit historiae, albeit in the verse initial, 
and thus opposite, position.40 Furthermore, parallels are also found in the beginning 
of Stulli and Gallus’ verses, namely in the form of magna and maxima, which is, of 
course, the same adjective found in the superlative. Finally, the reader must keep in 
mind that in both verses the author directly addresses his addressee in the second 
person; in the case of Gallus, he directly addresses Caesar, while Stulli addresses 
Carenus. The motif and symbolism expressed by both authors is thus the same: the 
exaltation of the historical importance of their addressee.

39	 In Poeti d’Italia in lingua latina 19 occurrences were found: Non fueras nobis ullius carmina Musae 
(Fr. Filelfo sat. 3.6.20); quod mihi tam faciles ueniant in carmina Musae (Aldegati eleg. 20.1); hoc 
mihi, ut iratae fierent in carmina Musae (Vegio eleg. 1.7.5); ille ego, quem patriae docuerunt carmina 
Musae (Basinio Cyris 5.15); ecce tibi faciles donant sua carmina Musae (Strozzi erot. 1.8.17); sed tibi 
tum faciles dictabant carmina Musae (Perotti epigr. 13.51); siue tibi carmen placeat, tibi carmina 
Musae (Pontano coniug. 1.10.25); huic cineri deus ecquis adest? Nam carmina Musae (Pontano tumul. 
1.17.1); nec musis non carus eras: tibi carmina Musae (Pontano tumul. 1.30.1); non Charites desunt 
illi, non carmina Musae (Pontano Erid. 1.1.7); Tityrus et dulces laudent mea carmina Musae (Naldi 
egl. 2.23); quem, noua quod placidae dederint tibi carmina Musae (Naldi egl. 2.44.3); sed tibi quod uati 
dictant noua carmina Musae (Naldi epigr. 57.7); mollia pungentes et scenica carmina Musae (Mantov. 
praes. 200); Phocide uenerunt faciles in carmina Musae (Ferreri somnium 278); heus tu, quicumque es, 
nostrae pia carmina Musae (Mauri Franc. praem. 3.1); haec, mihi quae faciles dictarunt carmina Musae 
(Bargaeus carm. 1.1.1); nulla mouent, nostrae solam te carmina Musae (Bargaeus carm. app. 49.53); 
accipite ore hilari Luisinae carmina Musae (R. Luisini carm. 123.4). In CroALa digital collection 6 
occurrences were found: Dicentem regat et ueniant ad carmina Musae (Bošković De solis ac lunae 
defectibus 1.287); et faciles ultro ueniunt ad carmina Musae (Bošković De solis ac lunae defectibus 2.42); 
Xauerium cecinisse iuuat: date carmina, Musae (Bošković Poetici lusus uarii, C. D. Francisco Xauerio 
1); dulcia cui doctae, tribuerunt carmina, Musae (Panonije Epigrammata et elegiae 1.293.12); Roncalli, 
uincis quae uertis carmina, Musae (Kunić Epigrammata 4.164.1); ni mea difficiles ueniant ad carmina 
Musae (Zamanja Echo libri duo 1.369).

40	 Pars erit historiae totoque legetur in aeuo (Ovid Epiced. Drusi 267). See also Courtney (1993: p. 265).
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This correspondence could support the theory that a codex containing Gallus’ 
poetry circulated among Croatian intellectuals from the cultural milieu of Dubrovnik 
until the nineteenth century.41

4. The fate of the manuscript

After examining two paraphrased verses of Gallus dating from the period in between 
his death and the rediscovery of the first poem of his collection, one question comes 
to mind: how did two Neo-Latin poets from Croatia come to allude to a text that 
had presumably not seen the light of day for almost two millennia? Definitively rul-
ing out coincidence as a possible origin, let us examine the remaining possibilities:

a)	 Crijević indirectly cites Gallus, through the means of authors from antiquity.
b)	 Crijević indirectly cites Gallus, through the means of Italian or Croatian hu-

manist authors.
c)	 Crijević consulted a manuscript containing the works of Cornelius Gallus in 

Croatia or Italy.
A breakdown of each of these possibilities follows.
a) The possibility that Crijević is not directly citing Gallus with his domina 

dicere digna mea, but rather an ancient author or text that has now been lost to 
us, is a distinct possibility. After all, let us recall the happy finding of the codex of 
Petronius’ Cena Trimalchionis in the private collection of Nikola Cippico in Trogir 
by Marin Statileo in 1653.42 Thus, Crijević might not be citing Gallus, but some 
unknown author, whose works have now been lost to time. The likelihood of two 
such quoted verses from the same poem, i.e., one quoted by Crijević and one by 
Stulli, however, make this possibility very unlikely.

b) There is a possibility that Crijević indirectly cites Gallus, through the means 
of Italian or Croatian humanist authors. Like the previous possibility discussed 
under a), this one, while possible, is not very likely as we don’t find verses clearly 

41	 A search of other phrases from Gallus’ fragment in the CroALa database resulted in the following 
examples: fata mihi (8 occurences), mea dulcia (2 occurrences), Lycori tua (1 occurrence), Lycori 
(18 occurrences in final clauses), templa deorum (6 occurences), iudice te (1 occurrence) and Tyria 
(8 occurrences). Of these phrases, only mea dulcia and Lycori tua can be attributed directly to Gallus; 
cf. suaue iugum, et leue pondus habent mea dulcia frena (Bunić De uita et gestis Christi 8.415); munera 
si quando fuerunt mea dulcia uobis (Zamanja Nauis aeria et elegiarum monobiblos 3.1.2); cum risu 
specto, uafra Lycori, tua (Kunić Epigrammata 5.1248.4). As for the examples found in Poeti d’Italia in 
lingua latina database (Lycori ‒ 25 occurrences, all in the final part of the verse, as in Gallus’ fragment; 
fata mihi ‒ 19 occurrences; templa deorum ‒ 32 occurrences; iudice te ‒ 10 occurences; te uereor ‒ 
3 occurences; Tyria ‒ 17 occurences), none can be directly linked to Gallus’ verses, given the fact that 
the same examples were also attested in the works of other ancient authors.

42	 Gortan (1969: p. 109).
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taken from Gallus in the works of any digitized author, ancient or humanist, before 
Crijević.

c) Of the three possibilities listed, the possibility that Crijević consulted a man-
uscript containing the works of Cornelius Gallus in Croatia or Italy seems the most 
likely for several reasons. First, no traces remain of the corresponding verses in 
either the extant works of Croatian or Italian humanist authors. If they did exist, 
however, their existence would not preclude the fact that Crijević could have, and 
likely was, reading directly from a copy of Gallus’ poem, made more likely by the 
length of the paraphrased text and by the fact that Stulli also later paraphrased 
a verse from the same poem. In a work by Serreqi Jurić and Glavan in which the 
influence of ancient Roman poetry on the works of Crijević was analyzed, it is made 
evident that Crijević would often borrow short segments of text to use in his works, 
most often final clauses consisting of two words, but would very rarely paraphrase 
longer sections of text.43

It is not quite as likely that the verses were taken from a manuscript found in 
Italy, rather than from one found in Croatia, but the possibility exists. As noted in 
section three of this paper, verses from several Italian humanists were found to con-
tain syntagms also found in the New Gallus fragment. None of these correspond-
ences, however, were extensive or significant enough to prove that Italian authors 
directly consulted the poems of Gallus, as many of them are also found in the works 
of ancient authors; that does not mean that an Italian manuscript did not exist. 
While Crijević and Stulli are both from Dubrovnik, that fact in and of itself does not 
negate the existence of a possible Italian manuscript. Crijević could have received 
a copy of the manuscript as a gift in Italy or made a copy of it himself and brought 
it back to Dubrovnik. As noted by Bratičević, Crijević likely made his own copies of 
the works of humanist or ancient authors that he consulted, as was the custom of the 
time.44 With the evidence that we currently possess concerning the possible existence 
during the renaissance and following centuries of a manuscript containing poems 
written by Gallus, Croatia, and Dubrovnik in particular, seems to be the most likely 
candidate for the location of said manuscript; Italy, however, cannot be ruled out as 
the source of the manuscript.

Several concluding remarks need to be made regarding the validity of our find-
ings. In this paper, there is a stronger focus on the traces of Gallus remaining in the 
works of Crijević, over those found in the works of Stulli, with good reason. Of the 
two lines of verse examined in this paper, Stulli’s could have hypothetically been writ-
ten without having access to Gallus’ works. Namely, Stulli’s verse is a blander, both 
in form and content, making it more likely that it was wholly created by him. More 

43	 Serreqi Jurić and Glavan (2022).
44	 Bratičević (2021: p. 178).
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to the point, however, the existence of Ovid’s pars erit historiae (Epiced. Drusi 267) 
might have been used by the author as a template. As noted in the paper, however, 
Stulli’s verse coincides with Gallus’ not only at the end of the verse, but also at the 
beginning. Crijević, however, follows Gallus’ original much more closely, including 
the auditory effect evoked by the alliteration of the initial d repeated in both verses. 
Personally, the authors of these lines believe that the similarity is too strong for it 
to be a coincidence. Not only are the words quoted the same, but also the verse and 
word order.

A further question needs to be addressed; namely, why, if Crijević or Stulli had 
access to a copy of Gallus’ poetry, do we not have any news of this? There are several 
possible reasons. The first, and most obvious, is that Crijević did not know whose 
work he was citing, and that the manuscript containing the poem was adespotic, or 
perhaps that it was incorrectly attributed to another author; it might even have been 
correctly attributed to a different author, considering the fact that the authorship of 
the so-called Gallus fragment is still, as we have noted earlier, contentious. Given that 
Crijević was not prone to the heavy paraphrasing of other’s works, whose influence 
was mostly seen only in final clauses including only the last two words of a verse, this 
possibility seems somewhat unlikely, although not, of course, impossible. Another 
possibility is that Crijević did know whose poem he was citing, in which case it is pos-
sible that he did let others know of this find, a fact which has either not been recorded 
or which we have otherwise not come across, or that he did not share this informa-
tion for some reason. It is also possible that he believed the manuscript to have been 
falsely attributed to Gallus and thus did not wish to presume that it was legitimate; 
the falsely attributed works of Maximianus and others, as mentioned under the sec-
ond heading of this paper, perhaps contributed to this, as they differed from the true 
Gallus in style and content. Of course, speculation of this sort must remain just that: 
speculation; the absence of written records does not allow for any definitive answer.

5. Conclusion

Nothing conclusive can be said at this time about how such a clear allusion to Gallus’ 
verses came to find their way into Crijević’s works. The fact remains, however, that 
there are clear signs of Gallus’ influence in the works of not only Crijević, but also of 
other Croatian authors, dating up to the 19th century. While the possibility remains 
that Crijević did not directly consult a manuscript containing Gallus’ elegies, and 
that these traces of Gallus’ influence made their way into Crijević’s work through 
indirect means (i.e., through the works of some ancient or medieval author whose 
works have now been lost), it is our belief that Crijević had access to a manuscript 
containing the works of Gallus, which has now been lost. Furthermore, judging by 
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the fact that both Crijević and Stulli paraphrase a verse from the same poem written 
by Gallus, and also the fact that there are other, less obvious, signs of the influence 
of Gallus on not only Crijević’s Carmina, but also the works of other Croatian and 
Italian Neo-Latin authors, it seems likely that there existed, or exists, a manuscript 
containing at least this poem written by Gallus, if not more of his poems. The exist-
ence of these two paraphrased verses, as well as the plethora of smaller syntagms 
possibly taken from Gallus found in the works of Croatian authors, seem to imply 
that the lost Gallus manuscript may have once been found in what is now Croatia, 
perhaps in the Ragusan republic.

The authors, while researching possible evidence for the existence of a manu-
script containing the work of Gallus in Europe also found shorter syntagms that 
matched those found in the New Gallus fragment in the works of Italian humanist 
authors but did not find anything conclusive pointing to the possibility of a manu-
script written by Gallus existing in Italy. The possibility of such a manuscript existing, 
however, cannot be ruled out, but in the absence of more evidence nothing further 
can be said on the topic. The paraphrasing of two of Gallus’ verses in the works of 
Croatian authors challenges the idea that his works were entirely lost due to damnatio 
memoriae and strengthens Claassen’s belief that Gallus’ manuscript was lost due to 
chance.45

As to the identification of the text found in Qaṣr Ibrîm as belonging to Gallus 
and the effect that the existence of a manuscript of the same text consulted by Crijević 
would have on that identification, not much can be said. Presumably, Crijević knew 
the identity of the author whose works he was consulting, especially when taking into 
consideration the fact that Crijević paraphrases the text relatively extensively. Crije-
vić never directly mentions Gallus in his works.

The discovery of the New Gallus fragment at Qaṣr Ibrîm yielded a find that was 
beyond the hopes of philologists; perhaps in the future a similar find may be waiting 
for us in the depths of Europe’s archives.
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