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BakHeNwWmnn pyccKnm poMmaH o6
opHoONoObIX ceMbAX: Mnkuta PpaHko -
«JHU HaweU XXU3HU»

Mupocnas AnekceeBny CenesHes

(Mocksa, Poccus)

«9mo obasmenvbHaAs, HUBASL, OUeHb UeCMHAS KHU2d, NOMUMO NPOUUX OOCMOUHCE
denarwas 6 evicuiell cmeneru 61azoe 0e10 — HOPMATUZUPYIOWAS 60CNPUTIUE
20MOCEKCYATbHbIX ceMell 6 Hauleli cmpaHe.»

I'. JI. FO3edoBuu

ITocye mpMHATHNA 3aK0HA O 3aIIpeTe «IIPoIlaraHbl HeTPaJUIVIOHHBIX CEKCYaJIbHBIX
OTHOLLIEHIT CPeAV HECOBEPIIEHHOIETHIX» B 2013 F'OAY BO3MOXHOCTD ITyOIMKALILI
KHIT O KBUP-JIIOQIX elle CYLIeCTBOBaIa: IJIaBHBIM TpeOoBaHMEM ObLIO HAIMYUE
MeTKI «18+» Ha n06oM mMarepuaine, B Kotopom yrmomuuaiotcs JITBTK-nepconsr.
Tak, ogHIM 13 caMbIX 00CYKOaeMbIX IIPOU3BEeAEeHIIT 2020 FOfa CTal poMaH «/[Hu
Hawiel HU3HU» Ka3aXCTAHCKOTO aBTOpa pyCCKOTo IpoucxoxaeHns Mukutsl @paHko.
[MICHAJLOV 2020; SMYSLLOV 2020] B nenTpe croxxkera — MaJIbUuK, PACTYLLIUIT
B POCCUIICKOI OJTHOIIOJION CEMBE.

B 2022 roxy mupokuit o0IecTBEHHBIN pe30HaHC BbI3Basa Kuura Eixensr Mann-
coBoit 1 Karepunasl CuiabBaHOBO «J/Iemo 6 nuoHepckom eancmyke», IOCBIIIeHHAs
BIIIOOJIEHHOCTM LIeCTHAALIATUIETHErO IIMOHepa B NeBATHANIATIIETHETO BOXXATOTO.
Kunra 6puta onyGimkoBaHa OCEHbBIO 2021 TOAA M K Malo 2022 Pasolllach B 200 000
9K3eMILISIPOB, 0e3 yueTa 3JIeKTPOHHBIX Bepcuit. K KOHIy OKTIOPS THpa) COCTaBILI
250 000 Kormit. CorsacHo cimcKy Poccuifickoro KHIDKHOTO COI03a, pOMaH 3aHAN
BTOpOE MECTO Cpelyl CAMBIX IIOIYJIIPHBIX KHUT y POCCULH 3a IIepBOe IIOJIYTOnIe
2022 rona.! Briocnencteun 3 deBpaisa 2023 roqa MUHIOCT PO BKIIOUII aBTOPOB
B CIIVICOK MHOCTPAHHBIX areHToB. [ Minjust...]

1 Cwm. [Poéemu...], [JUZEFOVIC 2022], [V pervyje...].
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VimeHHO 3TO IpOM3BeieHE ¥ €eT0 OIPOMHYIO IIOIYJIAPHOCTD BIACTY MICIIOIB30-
BaJIM KaK IJIaBHOE OIIpaBAaHMe [JIS YCUJIEHUs PElpPecCUBHBIX 3aKOHOB, HAIIpaB-
JIEHHBIX Ha KBUpP-coobiecTBo.? Tak, 21 OKTAO6pS 2022 TOMy ObLT MPUHAT 3aKOH
o 3anpere nponaraunsl JITBT B Poccuu cpenu nronmeit Bcex Bo3pacToB. C aToro
MOMeEHTa IIpOofaka 9TUX KHUT OrpaHIUeHa, 3allpelleHbl JI00ble IIPON3BeNeHNsI
¢ KBUp-n0asMu. VCKIIIOUeHeM MOTYT OBITh JIMIIb KHUTH, B KOTOPBIX 00pa3 KU3HI
uneHoB JITBTK-coobiiectBa mopuiaercs.

B maHHBII MOMEHT pyCCKMeE aBTOPBI, INIIyINe O KBUP-JIIOAIX, UITYT HOBBIE
IyTV A M3MAHUS: BBINycKaroT camusgaTr (Mukura PpaHko m ero HoBas KHuUra
«/Tes»), ramusnat (Cepreit [JaBsinoB u ero «CnpuHeghund»), BRIXOOAT HAa MHOCTPAHHBIE
PBIHKU (poMaH «/[Hu Hawu JHU3HU» TIepeBeeH Ha ITONbCcKuit («Dni naszego zycia»)
n Hemeuxuii («Die Liige»), «/lemo 6 nuoHepckom eancmyke» Ha IONBCKUit «Lato
w pionierskiej chuscie»).

9Ta cTaThd IOCBAILIEHA MIMEHHO «/[HAM Hawieli #U3HU», TOCKOJIBKY, Ha HAIIl B3IJIAL,
B VICTOPMII COBPEMEHHOI PYCCKOJI JIMTepaTyphl 3TO IlepBad KBUpP-KHUTA, KOTOpast
ObLIa TEIUIO IPUHATA IIMPOKON ayQUTOpMeN M yBEPEHHO BBHIILIA 3a IIpexelIbl
«KaHPOBON JNUTEpaTyphl». [0 yKecToueHMs 3aKOHa O Hell IMICAJIM PeLeH3NI,
aBTOp JaBaJl MHTepBbIo He3aBucuMbIM CMU 1 6bI1 HOMMHYPOBAH Ha MPECTIDKHYIO
nuTeparypHyto npemuto «Hosas crosecocts (HOC)».

Muxknra ®pankd poguicsa B Kasaxcrane B 1997 roy B pycckoil cembe. [lomyumn
IcuxoJiornueckoe obpasoanue B Poccuu. C merctBa MHoro mmcai. Bo Bpems
Tepanuy ICUXOJIOT IPeIJIOXKIT eMy HaIlMCaTh TEKCT, UTOOBI IpopaboTaTh KeTCKUe
TpaBMbI. PpaHKO HaIMCAJ, IICUXOJIOT IIOXBAINI M CKAa3al: «A ThI He AyMaJ, YTO
910 TBoe? OOBIUHO JIIOM TaK He MUIIYT». Torga oH Bcepbes 3ayMaJICs O TOM, UTO
€ro IpOoM3BeIeHNd MOTYT HPaBUTHCA JIOAAM U IPUHOCKTH IIOJIb3y €My CaMOMY.
[Detstvo...]

B 2019 roxqy B TepamneBTMUECKUX LeJIIX OH PElINICS 3aBeCTH Xy A0KeCTBEHHBII
Oyior B coumanbHOI cetn «BKOHTakTe», B KOTOPOM B (opmaTe aBTOPUKIIHA
(mTepaTypHBIit )KaHp, B KOTOPOM BBIIYMaHHbBIE AETAIN COUETAIOTC C peabHbIMMU
COOBITUSIMU 13 SKM3HY aBTOPA) OIIMCHIBAJ TPaBMATMUHbIE CIYUAl U3 CBOEI XKIU3HI,
3aTparuBapllyie IIepUox C TpexX JIeT OO ueThIpHaaatu. Vcropus mpencrasisiia
¢ coboil OTHeNbHBbIe IVIaBBI, CBSISAHHBIC T€POSIMIU ¥ XPOHOJIOTMEN. 3amMCKy I10-
HpABMJINCH UUTATEIIM. 3aBepIiuB uctopuo, PpaHko cobpal KeHbIM Ha CaMM3aaT
7 pa30Ciiaj KHUTY CBOVM ITOAINICUMKAM, IToexasl B MOCKBY 3aIIMChIBATh ayJMOKHUTY
¢ IpodecCUOHAIBHBIM aKTEPOM.

2 Cwm. [Nikitu...], [ The Teen...].
3 Cwm. [MICHAJLOV 2020], [FINIAREL 2021], [Literaturnaja...].
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B 2020 roxy, mocie nosBieHns 0030poB Ha KHUTY Ha BupeoxoctuHre «YouTube»,
aBTOpa 3aMEeTIJIO He3aBUCHMOE MOCKOBCKOe mamaTesbcTBO «Popcorn Books»,
crenuanusupymoieecs Ha nepesogHoit Young Adult-nureparype. JIro6onbITHO, UTO
paHee OH caM OTIIPABJISI MM CBOJI TEKCT, HO He IOJy4mi oTBera. Korga ke ero
KHITA II0IIaJIa IM B PYKU BTOPOIL pa3, OHY IIPUHSIIN pPelleHe IOABUHYTh B rpaduke
OCTAJIHBIX ABTOPOB U BBIITYCTUTH €r0 BIIEPEN.

Kuwnra Hanmcana ot mepBoro juia. ¥ repost Takoe ke MMs, Kak y aBropa. OHO 4acTo
COKpaIIaeTcs 0 « MuKm», I03TOMYy, TOBOPS O IIEPCOHAKE, MBI OyIeM UCIIONb30BaTh
«Muxkn». ¥ Muku nBa orma. Ero mama ymepia, korga emy 6bLIO TPU rofa, IIO3TOMY
OH IIOITaN Ha BocmuTaHme K ero asne Ciase. Bmecte co CiaBoit ero pacTutr maprHep
Canaspl — Jles.

B ocranpHOM KHUTA IIPENCTABIISET TUIIMUHOE OMVICAHNE KUBHI B POCCUIICKOM
ropope-MwuInoHnKe (rroppasymesaercs HoBocubupck). PpaHko TaraHTINBO HACHI-
II[aeT KHUTY [eTalIsIMI, 3HAKOMBIMI BCeM: HAIIpUMep, COUMHeHne Ha TeMy «Most
CeMbsI», KOTOpOe OOBIUHO IUIIYT JeTV B POCCUIICKMX LIKOJaX. [JIaBHBI repoit
BBIHYKIEH CKPBIBATh IIPABIy O CBOMX POAMUTEJSAX: €TI0 MOTYT M3BATH M3 CEMBU
B CJIyUae, eCJIM YUUTENS Y3HAIOT O TOM, UTO y HETO OBA IAIIBI.

I'maBHas Mpes, MIPOXOMSIas Yepe3 BCe IVIaBBI: [TOaBJI€HHOE COCTOSTHIIE Tepos,
BBI3BAHHOE HEOOXOAMMOCTHIO CKPBIBATh CBOIO ceMblo. Korma ®panko myGimKkoBas
IIEPBYI0 BEPCUIO B POCCUIICKOIM COLMATBHON ceT «BKOHTakTe», KHUTra MMesa
HasBaHUe «CouuHenue Ha memy «Mos cemba». B poMaHe ceMIIETHUI TepoIl MIIIIeT
counHeHMe (3T0 JOMaIIHssI paboTa) Ha 9Ty TEMY U pelllaeTcsl paccKasaTh IIPaBy:
«Y mens gBa oria. OHU FOBOPSAT, UTO APYTHE JIIOLU AyMAaOT, YTO 9TO IIOXO0, HO MHE
tak He Kaxkerca» [FRANKO 2020, 48]. On BEPUT, YTO YUUTEIbHUIA 0043aTeNbHO
IIPUIMET UX CEMBIO.

Oreuw JIeB (MeXy pOOUTENAMI HET FeTEPOHOPMATIBHOTO A€JI€HNUS Ha POJIb «OTLIa»
7 «MaTepu», HO 3TOT IEPCOHAX — TOTAINTAPHBIN PONUTEND, PELIAIOIINI BOIIPOCHI
KPMKOM M yTpO3aMI1) HaXOMNUT 9TO COUMHEHIe, pa3phIBaeT €ro 1 JOBOJUT ChIHA 0
cies: «OH He Kprnuai. 11 He 6bLI0 ITOXO05Ke, UTO OH pyrajcs. Ho roBopmi Tak, CJIOBHO...
HenaBuauT MeHs» [FRANKO 2020, 49].

Popureny mocTossHHO 00BACHAIOT MUKM, YTO 06 X CEKpeTe HIKTO He JOJIKEH
3HaTh, HO peOeHOK He IOHMMAaeT I0YeMy M cTpajgaer. TposHOBcKas Ypuryia
yKasbIBaeT Ha To, uTo «Zycie w klamstwie, ciaggle udawanie i chowanie wspélnych
fotografii przed goéémi staje sie dla bohatera nie do wytrzymania»* [TROJA-
NOWSKA 2023, 79]. 9ra armocdepa joxu (HecayuaiiHO, B HEMELIKOM II€PEBOIE
poman HasbiBaercs «Joxb») GopMupyer B MaJeHBKOM repoe HEBPOTUUYHOCTD

4  «KusHp B JDKU, TIOCTOSTHHOE IIPUTBOPCTBO M CKPBITMe oOLMX ¢oTorpaduil mepes TOCTIMU
CTAHOBSATCS HEBBIHOCUMBIMI JJIS1 Tepos». — nepesox M. C.
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u 037106seHHOCTh. OH HesMIaTHUeH, TSHKeJIO IIepeKMBaeT TPaBMbl, HaHeCeHHbIe
CBEPCTHMKAMU, HO ¥ CAaM PaHUT B OTBET.

Tak, Ha IpoTsHKeHUM KHUTY MUKM B3pociieeT, He JIAAUT ¢ OJHOKJIACCHUKAMIU,
MHTepecyeTcsl HeBOUKaMl, MaJbUMKaMM, IIOTOM CHOBa A€BOUKAMU, MIET ceOsd,
pyraercst (OueHb MHOTO PYraeTcs: C pOSUTENIMI, OMHOKIACCHNKAMI, CAMUM CODOIT).
OH BOOOILIE IIPOM3BOANUT TSKEJIOE BIleUATJIEHNE: IIPIMO KaK IJIaBHBIN Tepoil «Hao
nponacmvio 60 Prcu»: unraTenn jambo JI0OAT eTo 1 COOTHOCAT ¢ coboit («HeHaBmxy
BCe Tak e, Kak 1 oH!), 6o mpesuparor («Boske Kakoit e OH HBITUK ¥ colomnar!»).>

OmnmceIBas TJIaBHOTO Tepod, IIPOIle MCIIOIb30BaTh IICUXMATPIUECKIe TEPMIHBL.
Muku nposiBiser mpusHaku coumonaruu (6e3 coskaJeHuil BbIIMBaeT Ha IJe6a
CTaKaH KMUIATKa; PYTOoro MaJb4lKa, KOTOPBI XOUueT MOAPYKUThCA ¢ HUM, 32 IJlasa
Has3bIBaeT «IIPYIINIIANO0N»). OMHOBpPEMEHHO C 3TUM MbI OTUETINBO IIOHMMAEM, UTO
IJIaBHBIN F€POil — PAaHMMBII ¥ ONVIHOKMIL YeJIOBEK, KOTOPBIN BCE BpeMs UILET CBA3b
C JIIOABMY (B TOM UYJICJIE CO CBOVIMM PORVTENSIMI), HO TaK Y He MOXXET IIOCTPOMUTD
KaueCTBEHHbIe MEKJIMYHOCTHBIE OTHOIIEHNA: HI APY’KecKue, HY poMaHTHYeCKIe,
HIU IeTCKO-POAUTeNbcKIe. Bo Bropoit kuure «OkHa 60 060p» aBTOP COOBIIAET, UTO
y Mukn guarHocTipoBajy OUIIONPHOE PacCTPOiiCTBO. B riasa GpocaeTcs CXOACTBO
IVIaBHOTO Tepos ¢ ero oTioM JIbBOM (OH TaKoJi >Ke BCIIBUIBUMBBII I MPAUHBIL).

Kax 65110 cka3aHo BrIile, JIeB — cTpOruit poguTesb. Y Hero 6bLIO0 TSXKeTI0e eTCTBO
1 €My CJIO’KHO BBICTpauBaTh JOBepUTeIbHble oTHOLIeHN . [IpMBBIUKY CBOJICTBEHHBIE
JI0ASIM ero npodeccun (BpayaM-peaHNMAaTOJIOTaM) OH He OCTaBJIsIeT I JoMa: BCe
KOHTpOJIPYeT, Cepbe3HO CIeANT 3a MTaHueM pebeHka («MmenHo JleB mpumymai To,
YTO ST HeHaBU el OOJIblile BCETO, — PEXUM» «BoJIbille He ObIIO HMKAKMX MYJIBTUKOB
¢ MataMy, 6ecCOHHBIX Houell u «HeckBuka» Ha yxuH». HecMoTps Ha IocTOsIHHBIE
KOHQUIMKTEI C 3TUM OTI[OM, OOJIBIIIYIO UaCTh XapakTepa Muky nepeHmuMaeT UMEHHO
or Hero (u ero mepBrIM HasbIBaeT «Ilama»!). JIroGombITHBIN QakT: B paHATCKUX
JULTIOCTPALAX HETJIACHO IIPMHATO PUCOBATh UX BHEIIIHE ITI0X0KMMI, XOTS OHI He
OuosIOrMUecKme poaCTBEHHIIKIA.

Oren; CitaBa — mosTHas MPOTUBOIONOKHOCTh. OH xymoxxkHMK. OH Muanme. OH
YyBCTBYIOLLMII ¥ OCO3HAHHBIN. YBepeHHBI B cebe. Meurtaer o nepeesne B Kanany,
I'Zie X CEMbS CMOKET KUTb OTKPBITO — HMKTO €T0 B 3TOM JKeJIAHUM He IO epKIBaeT.
JleB — He xouer TepaATh pabory. Muxm — OGomrcsa mepemeH. CiaBa yOexmeH:
«PebeHOK HOJKEH BUOETH, UTO JIIOAY B OQHOI CeMbe JI0AT APYT OpPyra X MOTYT
aTO OpyT Apyry mokasaTh» [FRANKO 2020, 29]. Bamske K KOHIy B cCeMbe IOSBIISIETCS
BTOpOII pebeHOK — Baus u3 gerckoro qoma. OH, Kak 1 MHOTME JeTH U3 OETA0MA,

5  HecxiyuaitHo Ha 06710KKe IPpOROIDKeHNd «/[Hell Haweill jcusHu» poMana «OKHA 60 060p» CTIIIDb
®panko cpaBHUBaeTca co cruaeMm CanmHKepa.
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TPaBMMPOBAHHBII U CKIOHHBII K XyJIUTAaHCTBY, HO BCe PABHO He TaKoI1 IIpo6IeMHBII,
Kak Muxkun.

Eme ectp cobaka Csm. OHa mogBigeTca B OOHOI IJIaBe M mcuesaeT. MHorue
KPUTUKYIOT aBTopa: 3auemM? OH oTBeuaer: «Y MeHs mpaBha ObLta cobaka... Bor
1 1 pacckasain 06 atom». [FRANKO 2020, 380] Elte pas oTMeTIM: KHUTa CTPOUTCS
He II0 CTPOTMM IIMCATeJIbCKUMM KaHOHaM-IIabioHaM (IJe eCTh YeTKUe 3aBsi3Ka,
KyJIBMUHALUVS M pasBsi3Ka), a [0 IPUMHLNUIY: s UyBCTBYyI — s mmury. SI xouy
pacckasarh 0 IPOIIIOM — f paccKasbIBalo. He ciyuaiiHo B IIepBOM U3TaHUU CBOEI
KHIUTM aBTOp HuuIeT Ha obopore: «f muury, moromy 4uto Goiblile He MOTy 06
9TOM AyMaThb». Tak paboraeT aBTOPUKIIH. IMEeHHO 3TOT IpUHINUI AeyaeT «/JHu
Hawel HU3HU» HECTPOIHOM, HO >KIBOI MCTOPHUEN, pacCKa3uMKy KOTOPOI JIETKO
BepHUIlb. A TIOSBJIEHUE U VICUE3HOBEHIE «MepIaoleii» co0aKy OIpaBabIBAETCS
OJHOII MeTKoI1 (ppasoit I0HOro reposi: «MeHs faxke cOOCTBeHHas cobaka He JIIOUT».
[FRANKO 2020, 257]

U3 Hee MBI MOXeM CHeslaTh IJIaBHBIN BBIBOL O Muku: eMy He xBaTaeT JI00BI
n npuHATUI. C OJHON CTOPOHBI, HEepBMPOBAHHBIE BEUHOI HEOOXOAUMOCTBHIO
CKPBIBAaTBCS POAVTENV HE YMEIOT IPOSIBIATH JI000Bb K pebeHKy. C mpyroit —
CBEpPCTHMKM IVIABHOT'O Teposi MHTepecyTCs uM (Hanpumep, SIpuk xodueT Opy>KUTh),
HO MMKI He MOKET OTBETUTH MM B3aMHOCTBIO: 113-3a KU3HU B BEUHOM oOMaHe OH
He Hay4MJICS JOBEPATD JTIOAIM.

WsBectHbIT TuTepaTypHblit Kputuk ['annna I03edosuy nuitter o «/JHax Hawel
HU3HU»: «ITa UeCTHAS U KIBasd KHIUTa CKOpee HallOMIHAaeT « e HMCKIHBI pacCKasbl»,
yeM «30BU MeHd cBouM umMeHeMm» — a JIIBT-rema B aToM poMaHe JUIIIb OfHA
73 MHOTHUX, Hapsay ¢ B3pOCIeHMEM U IIOAPOCTKOBBIMMU yBiIeueHussMu» [ JUZEFO-
VIC 2020]. MbI cuntaem, uTo B 3TOJl XapaKTepUCTUKe Haubojee TOUHO TepenaHa
IJIaBHAad I[eHHOCTh aHaNIM3MpyeMoro pomaHa. Pokyc II0BECTBOBaHMA HaXOOUTCI Ha
peGeHKe, MBI y3HaeM O €ro IepeXMBaHMAX, U nHTepecaX. CIOKeT He 3aMBIKaeTCs Ha
TOMOCEKCYaJIbHOCTI PORMTEIIEN], & OKasbIBaeTCsI HAMHOTIO IIyOxKe.

ITpu sTom PpaHKO «He IIEPEMOHUTCA»: XOTh 3TA MCTOPHUS, IT0Ka3bIBasd AUCKPU-
MMHAIIIO OTHOIIONBIX CeMeil B COBpeMEHHOM POCCUIICKOM 0bIiecTBe, IpobysKaaer
B JIFOJAX COUYBCTBIE, BMECTe C TeM aBTOp He pucyeT napy JIba u CiiaBbl MaeaabHOIL.
Onn o6pIUHBIE JIOON ¥, KaK ¥ reTepOCceKCyalbHble PORUTEINN, MOTYT CCOPUTHCS,
C TPYAOM BBICTPAMBATh OTHOIIEHMNS C peOeHKOM 1 coBepuIaTh omybku. ViMeHHO
TaKMe CJIO’KHBbIE, MHOTOILIAHOBBIE OOpashl repoeB M MHeJIAI0T MCTOPUIO KUBOIL
U 3aIIOMMHAIOIIEeNIC.

U xoHeuHO e, UMTATENN JIOOAT 3TOrO aBTOpa 3a Ty CMEJIOCTh, C KOTOPOIL OH
OepeTcs 3a CIIO’KHBIE TeMbI, TaOYUpOBaHHbBIE B POCCUIICKOM 001riecTBe. M3BecTHBIE
aMepUKaHCKIe ucciaeqoBaTeIbHILBI Mapuna Bannna, Jlapuca Pynosa, Anacracus
Kocrenkast ymoMmHaoT 3T0 IpousBegeHmne B cBoeM tpyae «Historical and Cultural
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Transformations of Russian Childhood: Myths and Realities» cpenu «children’s books
published in the last dozen years in Russia that deal with previously unmentioned
issues»® [BALINA, RUDOVA, KOSTETSKAYA 2022, 32].

Opoit 13 raaBHBIX LuTaT Tekcta M. Ppanko crana ¢ppasa CiaaBsl, KOTOPYIO OH
roBOpPUT MUKH, pa3MBIILIAS O IIOJOKEHNN €r0 OMHOKJIACCHUKA (ero foMa 1306mMBaeT
OTel) M O ITOJIOKEHMY JeTell B NeTCKUX JoMax: «fI ycram oT 9TOro mpoKIsTOro
pyCCKOro BeIGOpa: MeXAy HACUIIMEM M HacUIneM. 31ech Aake TeTU TOJIBKO M MOTYT,
uTo BbIOMpaTh cebe mamaueii». [FRANKO 2020, 80] MHOrMM umMTaTe sIM OTKPBITHII
pPa3roBop O TAaKO¥ IIIyOOKOI COLIATBHOI HEeCIIPABEIMBOCTI U HE3aIMIIEHHOCTI
B POCCHUIICKOM OOIIeCTBe JapuUT HaJeXK Ay Ha MI3MeHeHNe I yiIyullleHne... IsMeHeHme
U yJydllleHre, KOTOPBIX MBI BCe TaK CUJIBHO KAEM.
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This article explores Mikita Franko’s novel The Days of Our Life centering on the
narrative of a same-sex family raising a child in Russia. The research endeavors
to delve into the intricate characterizations of the primary protagonists, unearth
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technique, specifically within the framework of autofiction. Furthermore, the article
offers concise insights into the current landscape of queer literature in Russia, shedding
light on the reverberations of repressive legal measures on its evolution and expression.
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