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The temporary decoration of churches before the Lenten
season formed an important part of post-Tridentine visual
culture and was inherently linked to Catholic eucharistic
cultic practice. The study focuses on the ephemeral
decorations within the pre-Lenten Eucharistic Devotion

in selected Jesuit colleges in Moravia and Silesia in the
second half of the 17" century. The aim is to reconstruct
the iconography of several ephemeral displays based on
surviving written accounts and to interpret it in the context
of the religious practice, imagination and social interaction
of the day.
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The ephemeral decorations within the pre-Lenten Eucharis-
tic prayers have been so far minimally problematized, even
though they represented an important part of post-Triden-
tine visual culture, liturgy, and catechism. These temporary
images, mostly applied at the main altars, or other tempo-
rary altars, were intended to reach as many worshippers
as possible, showing them both appropriate and deterrent
examples of behaviour for the annual Lenten season. These
decorations were designed with particular care by the Jesu-
its, who used them in the framework of religious didactics
and, in accordance with their own spirituality, appealed
through them to the need to distinguish between good and
evil actions, to maintain moral values and to follow Christ
without exception. The purpose of this study is to present
an iconographic analysis of pre-Lenten ephemeral decora-
tions in selected Jesuit colleges in the Czech Lands in the
second half of the 17% century. In addition to iconography,
which can be reflected mainly through Jesuit sources, so-
cio-cultural aspects of ephemeral visuality reflecting con-
temporary religious practice, perception and imagination
will also be investigated.

The Forty Hours’ Devotion (Quarantore) before
the Eucharist during the Easter Triduum or other liturgical
events such as the pre-Lenten season’, was a typical form
of Catholic manifestation of the Eucharistic dogma. This
kind of Eucharistic adoration actually referred to the pe-
riod from Christ’s crucifixion through to his entombment.
Within the Good Friday liturgy, the Eucharist was com-
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monly transferred to the Corpus Christi chapels, at which
this devotion continued until the third day of Christ’s Res-
urrection, when the Eucharist was taken back to the main
altar. The number 40 in Christian tradition refers to a peri-
od of repentance and purification of sins. An interpretation
of the meaning and symbolism of this number is provided
by St Augustine (t 430), for example, when he lists impor-
tant stories from the Old and New Testaments in which 40
days or years refer to a time of repentance, exercises and the
journey to salvation: the 40 days of the flood, the 40 days
of the Israelites’ wanderings through the desert before re-
ceiving the Ten Commandments, the 40 days Moses spent
at Mount Sinai, the 40 days of wandering of the prophet
Elijah to Horeb, the 40 years of suffering of the Israelites
under the Philistines, the 40 days and nights when Christ
was tempted by the devil in the wilderness, or the 40 days
that the risen Christ spent with his disciples.>

The beginnings of the Forty Hours’ Devotion are
linked to the Florentine Compagnia di San Benedetto Bi-
ancho fraternity which began practicing it at the church
of Santa Maria Novella in 1385. Since the first third of the
15th century, these Devotions are documented among the
Milanese Capuchins.? But it was in Milan in the 1520s that
anew form of this Eucharistic devotion developed. This de-
votion consisted of penitential prayers for the alleviation of
the effects of war and the protection of the city, which had
been badly damaged by the armies of Emperor Charles V
(1500-1558).* From 1527 Eucharistic adoration was practiced
by members of the Milanese Archconfraternity of San Se-
polcro, not only during Holy Week, but also during Pen-
tecost, the Feast of the Assumption, and Christmas.5 From
1529, it was held in every church in Milan, and from 1537
onwards it was established as a perpetual prayer held alter-
nately in Milanese churches.® In other Italian cities, this de-
votion was promoted by the Jesuits in particular.

In Rome, this devotion was introduced as early as
1550 by the founder of the Oratorian Order, Philip Neri
(1515-1595), who held it always on the first Sunday of the
month in the church of S. Salvatore in Campo.” The Arch-
bishop of Milan, Charles of Boromeo (1538-1584), issued
instructions for this devotion in 1576, which became the
model for the Bull (1592) of Pope Clement VIII (1536-1605)
ordering a continuous Forty Hours’ Eucharistic devotion
for all Roman churches.® Pope Clement VIII also issued
rules for this devotion, in which he focused on the form of
the altar. For example, there were to be no profane images
or multiple candles on the altar. The chapel was to be dark-
ened, and the altar tabernacle for the Eucharist was to be
illuminated only by six candles or lamps.? However, these
rules were not strictly observed as it is evidenced, for ex-
ample, by reports from 1595 of the lavish decoration of the
Jesuit mother church of 11 Gest1 during the last three days of
the pre-Lenten season.” In those days the main altar of this
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church was filled with reliquaries, silver vases of flowers and
a large number of burning candles in silver candlesticks.”

The Jesuits focused carefully on appropriate dec-
oration (not only) in the pre-Lenten liturgy in the follow-
ing years. In compliance with the scholastic theology of
Thomas Aquinas (1225-1274), the post-Tridentine theolo-
gians (e.g. Carlo Borromeo /1538-1584/, Gabriele Paleotti
/1522-1597/, Antonio Possevino /1533-1611/) and the Order’s
own spirituality following the Spiritual Exercises of Ignati-
us of Loyola (1491-15506), they emphasized the importance
of sight and imaginative meditation over images for deep-
ening spiritual experience and piety.” From the beginning
of the 17 century, the decoration of 11 Gesu consisted of
ephemeral architecture (apparati) with the Eucharist at the
centre. At this time, more extensive descriptions reflecting
the iconography of these apparati also appeared and impor-
tance was assigned to the sacred effect of the Eucharist.?
Ephemeral displays became the main focus of the Eucha-
ristic Quarantore, which was developed into a monumen-
tal architectural and scenographic form over the next fifty
years by leading Roman artists Giovanni Lorenzo Bernini
(1598-1680), Carlo Rainaldi (1611-1691) and Pietro da Corto-
na (1596-1669)." Bernini’s decoration for Paul V’s chapel in
the Vatican Palace on the first Sunday of Advent in 1628 was
the first step towards the spectacular illusory form of ap-
parati. The Eucharist, illuminated by a celestial glow in the
form of lights and lamps, made present the mystery and the
saving power of the Eucharist.> Another Bernini apparato
for the main altar of the Roman church of San Lorenzo
in Damaso (1631) evoked heavenly glory with angels and
saints amidst clouds illuminated by a multitude of lights.®
Other decorations between 1640 and 1675 were dominat-
ed by quadrature illusionistic and chiaroscuro effects that
fully corresponded with contemporary art (e.g. Domeni-
chino /1581-1641/, the aforementioned Pietro da Cortona
and Giovanni Lorenzo Bernini, or Giovanni Battista Gaulli
/1639-1709/ and Andrea Pozzo /1642-1709/). An example is
the multi-storey apparato designed by Roman sculptor Nic-
colo Menghini (1610-1665) for the Jesuit church of 11 Gesl
in 1640, whose iconography served as a visual translation
of the liturgy before Ash Wednesday.”” This monumental
construction was crowned by a scene of the worship of the
apocalyptic lamb by 24 elders with a multitude of angels,
three of whom carried the monstrance with the Eucharist.”®
[Fig. 1] The overall “form” of the Quarantore was completed
by music composed especially for these occasions.”

The Forty Hours’ Devotion gradually spread to cen-
tral Europe in the second half of the 16% century, where the
Jesuits, with the great support of the Habsburgs and the
Catholic aristocracy, established their colleges, universities
and residences in order to fully develop their missionary
and recatholicization activities. The Eucharist represented
the core of Catholic doctrine and, as the source of eternal
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life and salvation, was considered the universal and most
effective means of divine help and consolation.”® It was
also the most significant manifestation of Catholicism
and Catholic identity. As already indicated, the Jesuits typ-
ically held the Forty Hours’ Devotion in the final days of
Shrovetide before Lent, to distract the faithful from world-
ly-carnival entertainment and deepen their Eucharistic pi-
ety through the commemoration of the penitence and suf-
ferings of Christ. It also often took the form of intercessory
and thanksgiving (ex voto) prayers for averting the plague,
for the victory of Catholic armies in battles with the Turks
or Swedes, or for the healing or birth of descendants of
Habsburg empresses or aristocrats. Ephemeral decorations,
along with sermons and music, were intended to engage
the senses and encourage “sinful souls” to an appropriate
pious response. The decorations, usually funded by Jesu-
it donors, were created by Jesuit lay brothers (coadjutors
- carpenters, sculptors and painters) working at the col-
leges.” Temporary decorations were applied mainly at the
main altars in Jesuit churches, which were also decorated
thematically during Advent, Epiphany or the Octave of the
Feast of Corpus Christi. These decorations temporarily but
dynamically changed the appearance of the presbytery of
the college churches. Although there are mostly no surviv-
ing iconographic materials, Jesuit sources, from the second
half of the 17" century in particular, often reveal detailed
concepts of such a decoration based primarily on a wide
range of motifs from the Old and New Testaments. In addi-
tion, in some examples they reflect the process of its artistic
creation, its location and function with respect to religious
practice, as well as the perception and interaction of those
involved. These aspects will be analysed on the example of
selected colleges in Moravia and Silesia belonging to the
Czech Jesuit province (established in 1623).

On Shrove Sunday, when unrestrained secular cel-
ebrations were to take place, Jesuit preachers usually em-
phasized the need for contemplation of Christ’s Passion.*
On those days, carnival goers were rebuked for mocking
Christ by, for example, spreading their arms during danc-
es as Christ had spread them on the cross, or by dressing
in richly decorated clothes while Christ hung naked on the
cross.” In the eyes of the preachers, these sinners were the
very personification of Christ’s tormentors and were there-
fore urged not to succumb to the temptations of the car-
nival, but to imitate Christ’s sacrifice through repentance
and physical mortification. On the morning of Shrove Sun-
day, the Eucharist was brought to the high altar in proces-
sion and became the focus of Forty Hours of prayer. The
faithful, encouraged by postils, were supposed to reflect
here on Christ’s prophecy of his own suffering, death and
resurrection. The three-day prayers were often followed
by a procession of flagellants from the ranks of the Mari-
an fraternities or novices. Flagellation, as an extreme form
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of penitence, was a common religious practice during Lent
and was repeated especially on Good Friday.**

The ephemeral images became an essential, albeit
only temporary, “setting” for the pre-Lenten eucharistic de-
votion. They were fully related to the moral and penitential
content of the homilies. The first example is the large ap-
parato that was to cover the main altar of the Jesuit college
and novitiate church in Brno in 1640. [Fig. 2] Beneath a pur-
ple canopy in the centre of the structure there were eight
glowing lamps with the image of the five wounds of Christ,
the crown of thorns and the Eucharist.” On either side
of the main altar there were two smaller ephemeral altars
with relics of the catacomb martyrs and the city’s patrons,
Primitivus and Constantius, which were to be decorated
with imperial diadems.?® The same composition, with a dif-
ferent iconographic scheme, was repeated by Brno Jesuits
over the next few years. For example in 1659, the decoration
consisted of two temporary altars (theatres) on the sides of
the main altar, at which a meditation on the two standards
was held, based on the initial verse from the Book of Josh-
ua: “then choose for yourselves this day whom you will serve” >
The decoration of the altars was undoubtedly related to
the content of the meditation on the two standards from
the Spiritual Exercises of Ignatius of Loyola and a selected
passage from the Book of Joshua. The purpose of this fun-
damental meditation of the second week of the Spiritual
Exercises is for the exercitant to distinguish the action of
the good spirit from the evil spirit and listen devotedly to
Christ who calls the people under his standard of virtue and
salvation.”® Eloquent to this appeal of Christ are the words
of Joshua to all the tribes of Israel, by which, shortly before
his death, he literally stirs them to deep devotion and wor-
ship of the Lord.* The believer is to behave in accordance
with the prototype, like the people of Israel who hear Josh-
ua (Christ) and decide to serve God unconditionally.>

In 1660, the following scenes were shown on the
temporary side altars: the world adoring the Harlot of Ba-
bylon and the punishment of sinners.* Angels planting the
plagues of Egypt (Book of Exodus, Ex 7-11) were depicted
on the ephemeral image of the main altar. Over that scene
there was an image of the Child Jesus mourning for the sins
of the wicked world.3* All of these scenes served as a visual
translation of the Shrovetide liturgy. To those attending the
prayers they could serve as a warning against persistence in
sin (following the Harlot of Babylon), which would inevi-
tably be followed by severe punishment (the ten plagues of
Egypt). However, the compassionate Christ was also pres-
ent, embodying victory over sin and the way of salvation
through the Eucharistic sacrifice.

In many cases the iconography was based on Chris-
tian typology combining Old and New Testament motifs.
The Jesuit church in Brno and its Shrovetide decoration
from 1676 would again be an example. In this year, the

OPUSCULA HISTORIAE ARTIUM / 73, 2024



o sy e o & & o - i Jr
_ ‘;#“ e .4?',:? iy Wm
wa@?ﬁ ﬁ rﬁm&i—! o '"‘” v il s ﬂﬁ"ﬁ?ﬁ:?{; ke o B

1 - Francesco Grimaldi after Niccolo Menghini, Ephemeral decoration on the occasion of the Quarantore in the Jesuit

church of Il Gesu, engraving, 1640. Rome, Biblioteca Casanatense
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decoration of the side altars featured motifs from the
Old Testament Book of Judith. Judith with the head of
Holofernes was depicted on the three-storey altar on the
right. On the same altar opposite were two images: Achior
tied to a pillar and the city of Bethulia besieged by the As-
syrians. In the central scene on the main altar, Christ was
presented as tied to a pillar by personifications of the vices.?
The scourged Christ at the centre of this arrangement rep-
resented the Eucharistic sacrifice that brings salvation. The
figure of Judith, who in her unwavering faith in God saves
the city of Bethulia from the Assyrians led by Holofernes, is
here a direct prototype of Christ. These images were used
to educate the participants in pre-Lenten prayers about the
necessity of remaining in faith, obedience and acceptance
of God’s will, which was perceived as the only way to re-
demption and salvation. Like the Israelites in Bethulia, they
were instructed to express repentance - pray to God, sprin-
kle ashes on their heads, and fast.>* The motif of Judith as
the Victress (Confectrix) over Holofernes also appears, for
example, in the Jesuit church in Opava (Silesia) as part of
the pre-Lenten decoration in 1678. The significance of this
“mysterious woman” was to be explained here in a well-at-
tended sermon.®

Another example is the pre-Lenten decoration of
the Jesuit church in Silesian Nysa dated 1680. [Fig. 3] This
time the Jesuits chose a well-known story from the Book
of Numbers, which was appropriate to the current situa-
tion - the plague that was seriously affecting most of the
Czech Lands (1679-1680).3° Eucharistic prayers that year
took the form of an ex voto for the termination of the pesti-
lence. In the ephemeral image, the believers could observe
fiery serpents set upon the Israelites as a punishment for
their faithlessness while wandering through the desert to
the Promised Land (Num 4, 21: 4-9). In the other scene,
they beheld a bronze serpent, which Moses had mounted
on a pole at the Lord’s command. The raising of the bronze
serpent was to bring about a salvific effect, since whoever
looked upon it would remain alive. While the punishment
in the form of the fiery serpents was an obvious analogy to
the current situation, the severe pestilence, the bronze ser-
pent was a typological image of Christ and his redemptive
sacrifice on the cross.” Just as the Israelites sought salva-
tion in Moses’ bronze serpent, the people of Nysa, afflicted
by the plague for their sins, were to place themselves fully
under the protection of the Crucified Christ. As the author
of the annual report noted, only reverence for the Blessed
Eucharist could bring remedy and avert this flagellum Dei
(scourge of God) in the form of the plague.’® Also in Opa-
va and Swidnica (both Silesia), the three days before Ash
Wednesday were devoted to eucharistic prayers for averting
the plague. [Fig. 4] This was also matched with the warning
“message” of the ephemeral displays, which in both cases
included images of God’s wrath.?® The Jesuits of Znojmo
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2 - Johann Georg Schauberger - Felix Anton Scheffler, Main altar

of the Jesuit Church of the Assumption of the Virgin Mary in Brno,
1734-1735

chose the theme of Belshazzar’s feast from the Book of
Daniel (Dan 5: 17-30), which contained an explicit warning
against blaspheming against God.*° It served again as an al-
lusion to the current situation: the death of King Belshazzar
and the division of his kingdom (Mene tekel) as punishment
for the desecration of the sacred vessels of the Temple at
Jerusalem - the death-spreading plague of that time (as
a punishment) for blasphemy. In some other colleges the
Jesuits preferred the iconography of repentance: e.g. Mary
Magdalene weeping at the feet of Christ in the house of the
Pharisee (Olomouc).*"

The ephemeral decoration from 1683 and 1684 re-
flected the current situation of war in central Europe. As
an example, the iconographic programmes for the tem-
porary decoration of the Jesuit church in Klodzko can be
analysed. [Fig. 5] In 1683 the Jesuits used a subject from
the Book of Exodus (Ex 17: 8-16) about the victory of the
Israelites over Amalek. Amalek’s fleeing army (epistle side)
and Moses with his hands raised (gospel side) were depicted
at the sides of the main altar. The other ephemeral display
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3 - Main altar of the Jesuit Church of the Assumption of the Bless-

ed Virgin Mary in Nysa, 1691

showed the Turkish army arrayed and the Pope praying
with the clergy along with Emperor Leopold 1 (1640-1705)
and his two sons, Archdukes Joseph (1678-1711) and Leo-
pold (1682-1684). The third altar was to depict St Michael
with St James, Casimir, Stephen, Wenceslas, George and
Florian. The tabernacle with the Eucharist was accompa-
nied by the words of Moses (Ex 14: 14): “The Lord will fight
for you; you need only to be still”.#* This decoration clearly
reflected the Habsburg piety known as Pietas Austriaca,
which was manifested through the worship of the Eucha-
rist, the Virgin Mary, the Holy Cross and the saints.® The
Austrian Habsburgs had associated their many-sided piety
with the special mandate to rule the empire that God had
entrusted to the House of Austria as early as the medieval
period.* Leopold 1 and his two sons as heirs to the throne
were presented there as the chosen defenders of the Catho-
lic faith in the fight against the Ottoman Turks. They were
to be the direct agents of God’s protection and salvation
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4 - Johann Riedel, Main altar of the Cathedral of St Stanislaus

and St Wenceslas in Swidnica (former Jesuit church), 1694

(as Moses was in the battle against Amalek), which origi-
nated in the resurrection of Christ as made present in the
Eucharist. As protectors against the Ottoman “heretics”
they appeared together with the portrayed saints, headed
by the archangel Michael, as triumphant over the Anti-
christ. The concept of the artistic decoration from Klodzko
confirms Anna Coreth’s claim that the Pietas Austriaca was
altered by the Austrian Habsburgs from a purely dynastic
devotion to a significant, demonstrative ritual that was in-
tended to engage a wider audience.® In the following year,
the Jesuits of Klodzko selected the theme of the destruction
of Solomon’s Temple and its rebuilding by Judas Maccabeus
as an allusion to the ravages of the Turks and the post-
war reconstruction of the land after the triumph of the
Catholic armies at Vienna in September 1683. In addition
to the two scenes mentioned above, the Pope with Emper-
or Leopold 1 and their followers as guarantors of the res-
toration of the devastated country were also represented.*®
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5 - Christoph Tausch - Johann Albrecht Siegwitz, Main altar of the Jesuit Church of the Assumption of the Virgin Mary

in Klodzko, 1727-1729
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The Eucharistic prayers were concluded with litanies to the
Holy Name of Jesus, the Ambrosian hymn Te Deum lauda-
mus and the common procession with the Blessed Sacra-
ment - “so ended the devotion for salvation!” noted the supe-
rior of the college Christoph Nonner (1645-1696).47

Among the recurring motifs were also Parables from
the Gospel of St Luke, such as that of the Prodigal Son (Luke
15: 11-32), which represented perhaps the most merciful
“message” for Lent, assuring believers of the divine mercy
open to all who choose to return to God’s arms. In the Jesuit
college and novitiate in Brno this motif was used, for exam-
ple, in 1669 and 1681. As of 1669, the college chronicle of the
Brno novitiate only states that on the high altar “the Prodigal
Son is shown bringing great piety”.*® In the second case, the
record is more extensive. On the temporary construction of
the high altar three scenes of this parable, which were the
subject of the three-day exhortation, were to be depicted:
the Prodigal Son leaving his father, tending pigs and finally
returning to his father.#> These images thus reflected the
main line of the story: the request for the father’s proper-
ty, the departure from the father and the dissipation of the
property, the humiliating work and hunger, the decision to
return to the father asking for acceptance, the mercy of the
father (God) waiting continuously for the son’s (believer’s)
return. At least two examples of the same theme appear
in 1677 and 1678 in the Jesuit college of Zagan® (Lubusz
Voivodeship) and Nysa.5' In the case of Zagari, the ephemer-
al images of the pre-Lenten period depicted the same as in
Brno in 1681: the departure of the Prodigal Son, his return
and his father’s loving welcome.>* [Fig. 6] On the main altar
of the Jesuit church in Nysa, three paintings of the same
parable were to be depicted, which, according to sources,
were adapted to the evening exhortations and brought
much comfort to those present.?

The parable of the Good Samaritan appears (Luke
10: 25-37) among other themes of such ephemeral decora-
tion. Again, the “pre-Lenten” themes of mercy resonate in
this story, which was meant to instruct the believer to carry
out good deeds and to imitate Christ’s merciful acts. The
story is about how a man on the road from Jerusalem to Je-
richo was ambushed, robbed and beaten, and left half dead
on the road. A passing priest and a Levite avoided him, while
a Samaritan, “moved with compassion”, tended his wounds
and took him to a tavern, giving the innkeeper two denarii
to care for him. Through this parable, Christ explains to an
expert in the law to whom we are to become neighbours
and how to do so. Finally, he urges him to act exactly like
the Samaritan.’* The motif of the Merciful Samaritan was
chosen, for example, for the pre-Lenten decoration of
the Jesuit church in Brno in 1666, consisting of two large
three-storey theatres, which, together with the ephemeral
decoration of the main altar, decorated the presbytery. The
ephemeral altar on the right depicted the first part of the
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story of how the man was robbed and beaten by robbers
on his way from Jerusalem to Jericho and left there half-
dead to his fate. On the opposite side there was an iden-
tical structure depicting a merciful Samaritan nursing this
wounded man.’® The ephemeral stage covering the entire
main altar up to the vault of the presbytery included scenes
of repentant sinners and the suffering Christ.5” This monu-
mental decoration was to be admired by all present and to
bring them “exceptional spiritual benefit”5® A pre-Lenten im-
age depicting the robbed and beaten man on his way back
to Jericho was also exhibited in the Jesuit church in Opole
(Upper Silesia) in 1686. The annual report in this case partly
reveals another meaning of the parable. Here, the journey
from Jerusalem to Jericho was interpreted to spectators as
ajourney of sin, on which man and his soul are punished by
God for their straying.?® The coming Samaritan, however,
is a prefiguration of Christ who, through His redemptive
sacrifice, saves the soul of the erring (man on the path of
sin) and shows him the way of salvation. This interpreta-
tion of the ephemeral image was undoubtedly based on the

6 - Main altar of the Jesuit Church of St Peter and Paul in Zagan,

early 18" century
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metaphorical commentary of the parable by the ecclesias-
tical teacher and representative of the Alexandrian school,
Origen (185-235).% According to his interpretation, the
parable of the Good Samaritan is a metaphor for the his-
tory of salvation. Man here represents Adam, Jerusalem is
heaven, and Jericho is the sinful world. Adam is ambushed
by hostile powers (the devil) on his way from heavenly bliss
to earthly transience, loses his immortality (the wounds of
the ambush represent disobedience), and is left half-dead
(sinful) on the road, with neither the priest representing
the law nor the Levite as prophet to help him. Not until
the Samaritan as Christ himself takes pity for the poor man
and carries him on his beast of burden (his body) to the inn
(church) and entrusts him to the innkeeper representing
the churchman.® Perhaps the same interpretation of this
parable may have been chosen by the Olomouc Jesuits in
their Lenten homilies in 1682.

In 1668 Brno Jesuits selected the theme of the Para-
ble of the rich man and Lazarus (Luke 16, 19: 31). The paint-
ing on the main altar showed Abraham with Lazarus and
the rich man suffering in hellfire. On Shrove Sunday, the
Bishop of Olomouc, Prince Karl von Lichtenstein-Castel-
corno (1624-1695), preached a sermon in the Jesuit church
in the presence of numerous Moravian nobles. The bishop
also attended Vespers, which were celebrated by the canon
of the collegiate chapter of St Peter and Paul, Johann Bap-
tist.% The sermon related to the ephemeral image on the
high altar, which again had a clear didactic meaning. 1t was
a warning against the improper use of property, the lack
of compassion for one’s fellow men, the lack of faith and
uncontrolled feasting (in the person of a rich man), which,
typically in the pre-Lenten season, was strongly condemned
by preachers.® At the same time, the image showed a con-
venient example in the person of Lazarus, who through suf-
fering was rewarded with eternal bliss when, after death, he
was transferred by the angels to Abraham. Lazarus in this
case is a “prototype” of the believer who, through the way of
suffering (the way of the cross) and following the sacrifice of
Christ, will attain salvation.

The last example would be another ephemeral dis-
play of the Brno Jesuits dated 1697, which in this case explic-
itly drew on Ignatian spirituality - especially the discern-
ment of good from evil spirits. A more extensive account
of its iconography survives, informing us also about the
process of decoration from concept to final realization. The
theme of the way of life and damnation (Matthew 7: 14) for
the customary decoration of the main altar and the two side
altars on the Gospel and Epistle sides of the presbytery was
chosen by college rector Ferdinand Koblitz (1636-1707) with
the approval of the prefect of the church.®® On 20% January,
the unknown painter presented two large-scale paintings
with the theme of the way to damnation (wide and spacious)
and the way of salvation (narrow with a narrow gate).” On
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10" February, the Jesuits decided that both scenes should
also be mounted on the main altar for the greater “encour-
agement” of the faithful during Shrovetide.®® On 14" Febru-
ary, the painter began his work and just three days later the
large paintings were finished and displayed on the altars.%
In the painting displayed on the right, the painter depicted
the way of eternal life, along which various religious, inva-
lids and beggars walked carrying the instruments of Christ’s
Passion. At the end of the path the personification of the
blessed life (beata vita) and the heavenly city of Jerusalem
were depicted. This scene included the verse from Mat-
thew’s Gospel (7: 14): “But small is the gate and narrow the
road that leads to life”.7° The second painting, in contrast to
the first, depicted figures wildly celebrating, dancing and
playing musical instruments on a broad road, at the end of
which devils dragged the souls of the damned into the pit
of hell.” The inscription of this image, taken from the same
chapter of Matthew’s Gospel (7: 13), also contrasted logically
with the previous one: “For wide is the gate and broad is the
road that leads to destruction”.” Above the Blessed Sacra-
ment could be seen the inscription “The Way, the Truth and

7 - Boetius a Bolswert, lllustration no. 8, engraving. Antoine

Sucquet, Via vitae aeternae, Antverpiae 1625. Vienna,
Osterreichische Nationalbibliothek
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8 - Boetius a Bolswert, lllustration no. 23, engraving. Antoine
Sucquet, Via vitae aeternae, Antverpiae 1625. Vienna, Osterreichische
Nationalbibliothek

the Life”, expressing the very message of the Eucharist as the
only way of salvation for man.”

The inspiration for both paintings was undoubt-
edly Antoine Sucquet’s (1574-1627) emblematic book Via
vitae aeternae (Antwerp 1620), whose graphic illustrations
by Flemish engraver Boetius a Bolswert (1585-1633) thema-
tize the journey of eternal life and damnation in various
ways. On the basis of the Spiritual Exercises of Ignatius of
Loyola and a rich meditative imagery, the Antwerp Jesuit
Sucquet presents the method of discerning the good from
the evil spirit as an essential ability for union with God.”
For example, the eighth illustration (from Book 11 of the Via
Proficientium) depicting the way to heaven, in which Christ
with the cross (A) is followed by St Andrew (B), church offi-
cials, Jesuits and the seriously ill with their crosses on their
shoulders.” [Fig. 7] The left part shows the way of death,

at the beginning of which stands an angel showing souls
the direct path to salvation, but they are deceived by the
devil and enter a cave leading to hell. Another important
detail is the crossroads at which the devil tears the cross
(the instrument of salvation) from a soul’s back, which was
previously handed to her by the angel. Moreover, another
engraving in Sucquet’s book (the 23" illustration from Book
11) depicts a scene of a feast with two dancing figures (in the
background) and two others playing musical instruments
(viola da gamba and lute).” [Fig. 8] 1t was precisely these
activities like dancing, music, gluttony that were strongly
criticized by Jesuit moralists such as Matéj Vaclav Steyer
(1630-1692) and Caspar Knittel (1644-1702) in sermons on
Shrove Sundays.”

Research on ephemeral decorations in central Eu-
rope is still an under-explored area of the early modern pe-
riod, even though these temporary works of art formed an
integral part of its secular and religious visual culture. The
aim of this study was to demonstrate that, despite the ab-
sence of iconographic materials, it is possible to use a num-
ber of archival sources and reconstruct not only the icono-
graphy of selected decorations, but also to interpret its con-
tent and function and to draw attention to its perception.
The focus of this study was on the pre-Lenten ephemeral
decorations in the environment of the Moravian and Sile-
sian colleges of the Society of Jesus in the second half of the
17" century, which included a remarkable number of icono-
graphic motifs such as Old Testament stories, parables and
allegories, while they also reflected principles of Ignatian
Spirituality. In some cases, the decoration also mirrored
contemporary dramatic events in central Europe (wars with
the Turks, plague), which were perceived as punishment for
sins and deviation from God. These instructional ephemer-
al images installed in a scenographic manner on the main
or other temporary altars, usually referred to the moralizing
and didactic content of homilies, and both, the “word” and
the “image”, were intended to distract people from world-
ly pleasures and to draw their attention to repentance and
God. God was always “present” here in the Eucharist, which
was an essential part of such ephemeral displays and the
focus of the Forty Hours’ Devotion. Ephemeral decoration
with the Eucharist at its centre repeatedly became an active
agent of social interaction, as it opened direct and affective
visual “dialogue” with the believers. Although it formed
a temporary decoration of churches, thanks to its annual
installation and rich iconographic repertoire, it always dy-
namically transformed the visuality of the sacred space and
thus created a spectacular imaginative stage.

Photographic credits — Puvod snimku: 1: © Courtesy of the Biblioteca Casanatense, Rome, Vol. Misc. 2485/3; 2: Seminaf déjin uméni, Filozoficka

fakulta Masarykovy univerzity, Brno (foto Tomasz Zwyrtek); 3: foto Andrzej Koziet; 4: ©TW40 - dolny.slask.org.pl; 5: Ustav déjin uméni, Akade-

mie véd Ceské republiky, v.v.i. (foto Martin Madl); 6: foto Jan Mazur; 7, 8: Osterreichische Nationalbibliothek, Vienna, sign. 14.Mm.19
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Notes:

The study is the result of a research project funded by the Interna-
tional Visegrad Fund within the Visegrad Fellowship Program conducted in
Wroctaw and Krakow in July and August 2023.

! The pre-Lenten period (tempus Septuagesimae) included the three-

week period before the Lenten season. This liturgical season culminated
on Shrove Sunday (Dominica Quinquagesima) and on the following Ash
Wednesday the Lenten season began. In 1969, as part of the liturgical
reform following the Second Vatican Council, this preparatory pre-Lenten
period was abolished.

2 Mark S. Weil, The Devotion of the Forty Hours and Roman Baroque llu-
sions, Journal of the Warburg and Courtauld Institutes 37, 1974, p. 221. On the
devotion of Quarantore see also Angelo de Santi, L'orazione delle quarant’ore
e i tempi di calamita e di Guerra, Roma 1919. - Joseph Imorde, Prédsenz und
Reprisentanz. Oder: Die Kunst, den Leib Christi auszustellen. Das Vierzigsttin-
dige Gebet von seinen Anfingen bis in das Pontifikat Innocenz X., Emsdetten —
Berlin 1997. - Virginia Christy Lamothe, The Theater of Piety: Sacred Operas
for the Barberini Family (Rome, 1632-1643) (Dissertation), University of North
Carolina at Chapel Hill 2009. - Genevieve Warwick, Bernini: Art as Theatre,
New Haven 2012. - Gianluca Forgione, | simulacri delle cose. La Cappella
Sansevero e il barocco romano, Turin 2022, pp. 11-18.

3 Weil (note 2), p. 221.

4 Ibidem.

> On Milanese religious festivities in the 17" and 18" centuries, see e.g.
Paola Vismara, Les splendeurs de la dévotion a Milan. Du Baroque aux
Lumiéres, in: Bernard Dompnier (ed.), Les cérémonies extraordinaires du
catholicisme baroque, Puy en Velay 2005, pp. 443-458.

5 Weil (note 2), p. 221.

7" Ibidem, p. 222.

& Ibidem, pp. 222-223.

9 Ibidem, p. 223.

° Ibidem, p. 224.

* Ibidem.

2 See for example Ralph DeKoninck, Ad Imaginem. Status fonctions et
usages de l'images dans la littérature spirituelle jésuite de XVlle siécle, Genéve
2005. - Christian Hecht, Katholische Bildertheologie der friihen Neuzeit: Studi-
en zu Traktaten von Johannes Molanus, Gabriele Paleotti und anderen Autoren,
Berlin 2012. - Wietse de Boer, The Early Jesuits and the Catholic Debate
about Sacred Images, in: Wietse de Boer - Karl A. E. Enenkel - Walter
Melion (edd.), Jesuit Image Theory, Leiden 2016, pp. 53-73. - Steffen Zierholz,
Rdume der Reform: Kunst und Lebenskunst der Jesuiten in Rom, 1580-1700,
Berlin 2019.

B Ruth S. Noyes, “Sacro orrore and the species”: Counter-Reformation
visual theory and eucharistic spectacular ornament, in: Ralph Dekoninck

- Maarten Delbeke - Annick Delfosse - Caroline Heering - Koen Vermeir
(edd.), Cultures du Spectacle Baroque. Cadres, expériences et représentations
des solennités religieuses entre Italie et anciens Pays-Bas, Turnhout 2019, pp.
235-248. See also Joseph Imorde, Visualizing the Eucharist: Theoretical
problems, in: Elisabeth Oy-Marra - Volker R. Remmert, Le monde est une
peinture: jesuitische Identitdt und die Rolle der Bilder, Berlin 2011, pp. 109-125.
* Weil (note 2), pp. 225-243. On the Quarantore designs for the Jesuit
Church of Il Gesl see also Jennifer Tonkovich, Two Studies for the Gesu
and a ‘Quarantore’ Design by Bernini, The Burlington Magazine 140, no. 1138,
1998, pp. 34-37. On the Italian designs, see further e.g. Alessandra Buccheri,
| teatri delle Quarantore. Il popolo testimone dell'epifania del divino, in: Valeria
Viola - Rino la Delfa - Cosimo Scordato, La “sovrabbondanza” nel Barocco,
Palermo 2019, pp. 190-208.

5 Weil (note 2), p. 230.

% |bidem, pp. 229-230.

7" Ibidem, p. 232.

1 |bidem. See also Hiske Lulofs, A Design by Grimaldi for the Forty Hours
Devotion, Master Drawings 30, 1992, pp. 320-325.

9 See for example Petr Slouka, Italské sepolkra Johanna Heinricha Schmel-
zera, Opus musicum 51, 2019, Nr. 5, pp. 6-23. - Janice B. Stockigt, Jan Dismas
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Zelenka (1679-1745), Praha 2018. - Claudio Bolzan, Jan Dismas Zelenka: la vita
e l'opera di un musicista boemo tra Praga, Dresda e Vienna, Varese 2019.

2% Ale$ Mudra (ed.), V oplatce jsi vsecek tajné. Eucharistie v ndbozenské

a vizudlni kulture Ceskych zemi do roku 1620, Praha 2017. - Lee Palmer Wan-
del, The Eucharist in the Reformation: Incarnation and Liturgy, University of
Cambridge 2006.

* See for example Véclav Rynes, Umélci a uméleéti Femesinici, jezuitsti
koadjutofi v barokni dobé, Uméni VI, 1958, pp. 402-411.

2 Milos Sladek, Slovo ze srdce jejich aneb Nedélni kdzdni v pobélohorskych
bohemikdlnich postildch a tradiéni perikopni systém, Praha 2017, pp. 383-387.
% |bidem, p. 384.

** On repentance acts within the Society of Jesus see for example Zdenék
Orlita, “Télo twrdé chowey”. Flagelace a jeji praxe v jezuitskych sodalitach
olomoucké diecéze v 17. stoleti, Studia Comeniana et historica 36, 2006,

Nr. 75-76, pp. 134-144.

% Osterreichische Nationalbibliothek (hereafter ONB), Historia Domus
probationis Societatis lesu Brunae in Moravia pars posterior a. 1569-1747
(hereafter Historia Domus), Cod. 11958, f. 99r: “Quadraginta horaru[m]
preces institutae fuere cum apparatu maiore. Medium altaris sub purpurea
umbela 8 coruscantib[us] lampadibul[s] occupabat tabula 5 Chri[sti] vulneribus
con spina”. See also Miroslav Herold, Svati Primitiv a Konstantius, barokni
ochranci mésta Brna, Brno v minulosti a dnes. Pfispévky k déjindm a vystavbé
Brna 29, 2016, p. 112.

% Historia Domus (note 25), f. 9or: “Isto utrog[ue] altaris cornu ex tempora-
les arae minores preciosas Lipsanothecas SS. M. M. hinc Primitivi inde Constan-
tii sustentabant quibus ex caelo sufire [illegible] candela iminebant imperialia
triademata lampadorum splendore illustria.” On the history and veneration
of Brno’s patrons, Sts. Primitivus and Constantius see Herold (note 25),

pp. 101-135.

27 ONB, Diarium collegii Societatis lesu Brunensis in Moravia a. 1658-1679
(hereafter Diarium), Cod. 11949, f. 4r (23. 2. 1659): “Preces 40 horam inchoata
hora 5a. Non fuit quisquam erectum in ipso altari propter Ordinationes sed in
lateralibus theatris p[ro]ducta Meditatio de 2[duobus] vexillis super illud Josue
24 Eligite hodie cui potissimum servire debeatis” On the second day, the
chants before the exposed Eucharist are mentioned: “Preces inchoatae ut
heri, et permissus cantus sub exposione Venerabilis hora 5a.”

28 |gnac z Loyoly, Exercicios spirituales, Olomouc 2017, pp. 99-105.

9 Joshua 24: 15: “But if serving the Lord seems undesirable to you, then choose
for yourselves this day whom you will serve, whether the gods your ancestors
served beyond the Euphrates, or the gods of the Amorites, in whose land you
are living. But as for me and my household, we will serve the Lord.”

Available from https://www.biblegateway.com/passage/?search=Jo-
shua%2024%3A15&version=NIV (viewed October 12, 2024).

3% Joshua 24: 16-18: “Then the people answered, ‘Far be it from us to forsake
the Lord to serve other gods! 17 It was the Lord our God himself who brought
us and our parents up out of Egypt, from that land of slavery, and performed
those great signs before our eyes. He protected us on our entire journey and
among all the nations through which we traveled. 18 And the Lord drove

out before us all the nations, including the Amorites, who lived in the land. We
too will serve the Lord, because he is our God.” Available from https://www.
biblegateway.com/passage/?search=Joshua%2024%3A16-21&version=NIV
(viewed October 24, 2024).

3 Diarium (note 27), . 17r (1660): “Preces 40 horam inchoatae hora quinta: In
summo altari ad latus unum positus mundus adorans meretricem apocalypti-
cam: in altero latere poenae peccatorum.”

32 |bidem: “In medio altari Angeli plagas Aegyptiacas propter peccata mundo
inferentes, et in summo Jesulus illud conquerens. Non est qui faciat bonum.”

3 |bidem, f. 215r: “Dominica Quinqg[uagesima]. Ad dextrum latus Altaris Judith
cum Holoferne decapitato. Sinistrum. Achior arbori alligatus cum Bethuliae
Osidione picta. In medio Ch[ristuls in arbore ligatus a Capital vitiis.”

34 Judith 4: 13-15: “The Lord heard their cries and looked kindly on their
troubles, for the people fasted many days throughout all Judea and in Jerusalem
in front of the sanctuary of the Lord Almighty [...] With ashes on their turbans,
they continued to cry out to the Lord with all their strength to look with favor
upon the whole house of Israel.” Available from https://www.biblegateway.
com/passage/?search=Judith%204&version=CEB (viewed October 12, 2024).

OPUSCULA HISTORIAE ARTIUM / 73, 2024


https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&field-author=Ms.+Genevieve+Warwick&text=Ms.+Genevieve+Warwick&sort=relevancerank&search-alias=books

% National Library of the Czech Republic (hereafter NL), Annuae litterae
provinciae Bohemiae Societatis Jesu ad annum 1677, 1678, 1680 (hereafter
Litterae), sign. XXII1.C.105/9, f. 197r: “Sic in Bacchi feriis, in majori ara Specta-
bilem Juditham Holofernis Confectricem adornavimus, cujus figurae sensum
Mysticum, Ecclesiastes noster, ad frequentem concionem explanavit.” Available
from https://new.manuscriptorium.com/hub/catalog/default/detail?lan-
g=en (viewed November 12, 2024).

36 See for example Ji¥ Havlik, Jezuité a morové epidemie (1562-1713), in:
Alena Richterova - lvana Cornejové (edd.), Jezuité a Klementinum, Praha
2006, pp. 37-44. - Karel Cerny - Jiti M. Havlik, Jezuité a mor, Praha 2008.

37 Litterae (note 35), f. 321r: “Nec minus sub liberius Liberi Patris seu Bac-
chanalium triduum erectus in ara suma serpens aeneus ad pietatem allectabat
affluentem urbem, quae se in pari feré ignitae pestis versari videbat periculo, in
quali quondam Populus Israeliticus ab ignitis serpentibus sauciatus interibat.
Uti ergo iste aspectu solo aenei in tanti mali remedium erecti Serpentis Sanitati,
morte fugatd, restituebatur, ita populus Nissenus Jesum Nazarenum, in Cruce
quondam pro salute sua erectum et enectum [...]”

38 |bidem: “[...] nunc verd in gratiossissimo Sacramenti Eucharistici ferculo in
tubis pestiferae medelam propositum, non modd oculo devoto intuebatur, sed
fide viva adorabat, et corde contrito Divinae vindictae flagella deprecabatur.”
39 Ibidem, f. 334v (Opava): “[...] cum adhuc sub cinere occulta recidiva gliscere
videntur consuetas comprecationum dies, a Loci Ordinario, contra pestiferam
luem assignatus solenniter figurata pegmata ad aram, et in illis flagellantis Dei
minas strenuus, compuncto populus ad concionum explanavimus et devotio-
nem hanc, interato auctiore fecimus.” F. 362v (Swidnica): “[...] severiorem irati
Numinis concinnata pegmata feriis antecineralibus”.

49 Ibidem, f. 375r: “Triduo antecinerali quo Balthasarem convivantem erectum
pegma proposuit, verno jejunii tempore dum anima poenitens cum sponsa
Divinum Sponsum diversis in hortis quaereret.”

4 Ibidem, f. 331r: “Igitur pro Antecinerali Bacchanalium triduo proposita est
Magdalena in domo Pharisaei Convivae Christo e[x] poenitentiae Lacrymis
mellita apparans Bacchalia.” According to Luke 7: 38: “As she stood behind
him at his feet weeping, she began to wet his feet with her tears. Then she
wiped them with her hair, kissed them and poured perfume on them.” Avail-
able from https://www.biblegateway.com/passage/?search=Luke%20
7:37-39&version=K]21 (viewed September 12, 2024).

4 Archiwum Prowincji Polski Potudniowej Towarzystwa Jezusowego,
Krakéw, Rkp. 2798 Diariusz kolegium Towarztystwa Jezusowego v Ktodzku,
1682-1685 (hereafter Diariusz kolegium), f. 37v: “Ad Aram majorem in peg-
mate propositus sequens conceptus. In primo Theatro Amalecitae fugientes

ad cornu epistolae, ad cornu evangelii Moyses manus levans. In 2do theatro
Turcarum acies, é[x] regione Pontifex cum clero orans, item Caesar, cui brachia
sustentabant bini Archi-Ducali Joseph et Leopoldus. In 3io S. Michael cum
Sanctis Jacobo, Casimiro Stephano, Wenceslao, Georgio et Floriano. Supra
tabernaculum exarata verba Moysis Exodi 14. v. 14. D[omi]nus pugnabit pro
vobis et vos tacebitis.” In these war years, similar iconography was also used
during Easter to decorate the Holy Sepulchres, for example in Brno in 1685
see Vaclav Richter, Archivni material k ikonologii, Uméni X, 1964, p. 637:
“Sepulcrum, quod pretiosa perspectiva representabat Longinum transfodientem
latus Christi aliosque cum instrumentis passionis [...] dextero vero latere exer-
citum Christianorum sinistro aciem Turcarum, parte vero anteriore Christum
jacentem in sepulcro, supra quem locatum erat Venerabile, prope illum haeredi-
tariae provinciae cum hac inscriptione: ‘Exurge, adjuva nos’”.

4 On the topic of Pietas Austriaca see for example Anna Coreth, Pietas
Austriaca: Osterreichische Frémmigkeit im Barock, Wien 1982.

44 Marie-Elisabeth Ducreux, Kultura - zboZnost - symbolickd politika. Pro-
mény spolecnosti ve stfedni Evropé v 17. a 18. stoleti, Praha 2023, p. 142.

% Ibidem, p 141-142.

46 Diariusz kolegium (note 42), f. 37v: “Hord 5td expositum Venerabile prop-
ter preces 40 horarum et Indulgentias. Sacrum cum assistentia. In ara majori
preposita devastatio templi Jerosolymitani, eiusdémque reparatio per Judam
Machabeum. Ex altera parte Pontifex et Cesar cum suis deliberdrunt qualiter
devastatio Turca anno elapso facta tolli possit, propositae hoc fine virtutes.”

47 |bidem: “Héra 4d inchoatae Litaniae de Ss. Nomine, exhortatio, qua finita
dixi preces praescriptas, intonui Te Deum laudamus, et portavi Venerabile in
processione comitantibus nostris. Clausa devotio per Salvum fac!”
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48 Historia Domus (note 25), f. 168r (1669): “Filius prodigus ad aram ma-
Jjorem feriis antecineralibus rapraesentantes multis devotionem elicuit.” This
parable was also the subject of meditations in the Spiritual Exercises, whose
completion was the main task of the Jesuit novices see Olomouc Research
Library, Directorium pro membris Societatis Jesu, sign. M Il 41, pag. 21-32.

49 Richter (note 42), p. 636.

59 After the establishment of an independent Silesian province in 1755, the
college in Zagaﬁ also became a novitiate; see Zdzistaw Lec, Jezuici na SIqsku
i w hrabstwie kfodzkim do 1776 roku, Wroctaw 2020, pp. 87-91.

5t Concerning the history of the Order of the Society of Jesus in Silesia and
the county of Ktodzko see for example Ludwik Urbanowicz, Jezuici w Pol-
sce, Leszno 18ss. — Zdzistaw Lec, Jezuici we Wroctawiu (1581-1776), Wroctaw
1995. — Zdzistaw Lec, Jezuici w Legnicy (1689-1776), Wroclaw 2001. - Ludwik
Grzebien S), Podstawowa bibliografia do dziejéw Towarzystwa Jezusowego

w Polsce. T. 1, Krakdw 2009. - Zdzistaw Lec, Jezuici w §widnicy (1629-1776)

i ich biblioteka, Szczecin 2017. - Zdzistaw Lec - Ludwik Grzebien, Biogramy
jezuitow dziatajgcych na Slgsku i w hrabstwie kfodzkim w XVI-XVIIl wieku. T. 1,
(A-t), Szczecin 2018. - Kazimierz Dola, Jezuici w Nysie: kolegium i gimnazjum
(zw. Carolinum) 1622-1776, Opole 2019.

5 Litterae (note 35), f. 105r: “visus est per Saturnalicium triduum, vivaci sche-
mate, positus ab oculos, hinc Filius prodigus Patrio excedens lare, inde Pater in
felicem pergere filium, feliciter redeantem amantissimé amplexus.”

53 |bidem, f. 184r: “[...] triduo etiam antecinerali triplicem filii prodigi statum
Spectis penicill6 concinné effigiatum in ara principe proposuimus spectandum,
accommodatis eidem dictionibus vespertinis magno Spectantium Auditorum

et audientium Spectatorum fructum solatiogue.”

4 See Luke 10: 36-37: ““Which of these three do you think was a neighbor to
the man who fell into the hands of robbers?” The expert in the law replied, ‘The
one who had mercy on him. Jesus told him, ‘Go and do likewise” Available
from https://www.biblegateway.com/verse/en/Luke%2010%3A36 (viewed
October 12, 2024).

55 Historia Domus (note 25), f. 159r (1666): “Inter solennitates hac usitatas
eminuit antecineralis Devotio, quae sic fuit instituta: Latus Altaris dextrum
occupabat tripartitum theatrum, in quo repraesentabatur Evangelicus ille, qui
ex Jerusalem descendebat in Jericho, incidit in latrones, semivivus relictus.”

5% Ibidem: “In altero latere similiter tripartito spectabatur Samaritanus, mise-
rum fovens, et curandum committens.”

57 Ibidem: “Mediam aram implebant figurata Miseri preccatoris ac Dei mise-
rentis. Occupabat hec machina spatium totum Altaris adusque templi forni-

cem.
8 Ibidem: “Excepta res tanto accursu plausu et admiratione hominum, et
virorum etiam Principum commendatione, quanto non facilé illiud. Fructus
animorum fuit prorsus eximium nam accursu maximo frequentata Poenitentiae
tribunalia.”

59 NL, Annuae litterae provinciae Bohemiae Societatis lesu 16821684,
1686-1687, sign. XXI11.C.105/10 (hereafter Litterae 1), f. 466r-v: “Nec Bacchi
feriae, aliis minus piae, pio hic illicio caruerunt: erectum ferale pegma, Jerichun-
tini Viatoris, a Latronibus dirum Sauciati, et in hoc deviantis a Deo suo per
devium vitiorum callem, animae Lethalia vulnera, pio Spectatori inter dicendum
proposita.” Available from https://new.manuscriptorium.com/hub/catalog/
default/detail?lang=en (viewed October 12, 2024).

60 See for example Jifi Mrazek, Luthertv vyklad Podobenstvi o Samatanu

a o Druzi¢kach, Studie a texty Evangelické teologické fakulty 30, Nr. 1 (K vyro&i
Martina Luthera: Reformaéni teologie po péti staletich), 2018, pp. 203-204.
6 |bidem.

62 Litterae 1 (note 59), f. 79r: “Alter quadragesimalis Christum sub schemate
Pii Samaritani nostra alligantis vulnera in argumentum dictionis assumpsit.”

8 Historia Domus (note 2s), f. 165v: “Triduo antecinerali propositus in Altari
Abraham et Lazarus, inferné dives epulo.”

64 Diarium (note 27), f. 102v: “Dfomi]nica quinquagesimae hord s5ta exposi-
tum Venerabile et alia via more consueto processerunt. Cels[sisijmus Princeps
celebravit a concione in summo altari, idem interfuit cum primaribus Moraviae
vespler]tina devotioni ac benedictioni. Magnus accursus populi. Schema pro-
positum ex Evang. Dives epulo, Lazarus, Abrahami sinus fecit summum Sacrum
Adm R. D. Jo[ann]es Baptista Canonicus.”

% Sladek (note 22), pp. 383-389.
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6 ONB, Liber consultationum collegii Societatis lesu Brunensis in Moravia a.
1688-1745 (hereafter Liber consultationum), Cod. 12391, f. 26v: “Propositum,
an aliquis apparatus solennior pro feriis antecineralibus esset faciendus ad maj-
us altare proponendumque aliquid in picturis etc. Rem sibi curae fore respondit
P. Rector, cum praefectus templi non videretur onus in se velle recipere [...]" See
also Richter (note 42), p. 637.

7 Liber consultationum (note 66), . 26v:

«

[...] et fuit exhibita pictura

ad latus evangelii et epistolae, illic representabatur via lata et spatiosa ad
interitum, illic via arcta et porta angusta ad vitam in tabulis pregrandibus
proposita.”

8 Richter (note 42), p. 637.

% |bidem.

7° |bidem: “Ad latera majoris arae duae grandiores tabulae pictae, in altera ad
dexteram via arcta, quae ducit ad vitam, in qua omnis aetatis et conditionis
homines partim cruces, partim alia mortificationis instrumenta gestantes, diversi
religiosi, etiam claudi et mendici cum inscriptione: Angusta porta et arcta via
est, quae ducit ad vitam [...] in altera via terminus erat beata vita et caelestis
urbs Jerusalem.”

7 Ibidem: “Ad sinistram repraesentabantur Bacchantes, ludentes, saltantes,
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qui per spatiosam viam, in cui fine fauces inferni et daemones eo trahentes ani-
mas, [...]”

72 Ibidem: “[...] inscriptio ad viam latam: Lata porta et spatiosa via est, quae
ducit ad perditionem. Matt. 7.”

7 |bidem: “Supra Venerabile inscriptio: Via, Veritas et Vita.”

74 On Sucquet’s work more in Jeffrey Chipps Smith, Sensuous worship: Je-
suits and the art of the early catholic reformation in Germany, Princeton 2002,
pp. 29-55. - Tomas Maly, The Logic of Jesuit Meditations: Antoine Sucquet’s
Via vitae aeternae (1620), Acta Comeniana 30, 2016, Nr. 54, pp. 151-186. -
Zierholz (note 12), pp. 78-80. — Carol Barbour, The Artist’s Frame of Refe-
rence in Antoine Sucquet’s Via Vita Aeternae, in: Arthur J. DiFuria - Walter
Melion (edd.), Ekphrastic Image-making in Early Modern Europe, 1500-1700,
Leiden 2021, pp. 93-119.

75 Antoine Sucquet, Via vitae aeternae, Antverpiae (ed. 1630), Liber I, ill.

no. 8. Available from https://archive.org/details/antonisucquetviaoosucq/
page/n249/mode/1up (viewed October 10, 2024).

75 Ibidem, Liber 1, ill. no. 23. Available from https://archive.org/details/an-
tonisucquetviaoosucq/page/n672/mode/1up (viewed October 12, 2024).

77 Sladek (note 22), pp. 383-387.
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RESUME

Pfedpostni obrazy zastraseni a utéchy
Vizualita efemérnich dekoraci u pfilezitosti
Ctyricetihodinové eucharistické adorace

ve vybranych jezuitskych kolejich na Moravé
a ve Slezsku (1640-1697)

Martin Deutsch

Predkladana studie analyzuje ikonografii efemérnich
dekoraci vytvorenych u pfilezitosti predpostnich
eucharistickych modliteb ve vybranych jezuitskych kolejich
na Moravé a ve Slezsku ve druhé poloviné 17. stoleti.
Seznamuje pfedevsim s rozmanitym ikonografickym
rejstfikem téchto docasnych efemérnich architektur

nebo socialni a nabozenskou interakci zucastnénych
véticich. Cetné archivni materidly jezuitské provenience

umoznily analyzovat nabozensky obsah efemernich obrazi
vCetné aktualizace vytvarnych motiva reflektujicich
soudobou spolecensko-politickou situaci. Tyto dekorace
zahrnovaly jednoznacny moralni apel a naléhavou vyzvu

k duchovnimu obraceni a pokani, ktera soucasné rezonovala
v pfedpostnich homiliich. Stfedobodem efemérnich
instalaci a probihajici tfidenni devoce byla Svatost oltarni,
ktera méla zpfitomnovat vzkfiSeného Krista a dle katolické
doktriny méla byt véficimu jedinou ,cestou, pravdou

a zivotem® Vyzdoba pfirozené odrazela i hlavni princip
ignacianské spirituality spocivajici v diikladném rozliSovani{
dobrého a zIého ducha a zfeknuti se hfichu za ticelem
duchovniho obraceni a sjednoceni s Bohem. Kromé reflexe
ikonografickych motivi a souvisejici ndabozenské praxe tato
studie rovnéz dokazuje, ze efemérni obrazy dynamicky
proménovaly vizualitu sakrdlniho prostoru a zZe nebyly pouze
druhotnou vytvarnou kulisou, ale aktivnim Géastnikem
nabozenského dialogu s véficim, k némuz kazdorocné
»promlouvaly“ peclivé koncipovanym vizualnim jazykem.

Obrazovd priloha: 1 - Francesco Grimaldi podle Niccola Menghiniho, Efemérni dekorace u pfilezitosti ¢tyFicetihodinové modlitby v jezuit-
ském kostele Il Gesil, rytina, 1640. Rim, Biblioteca Casanatense; 2 - Johann Georg Schauberger - Felix Anton Scheffler, Hlavni olta¥ jezuit-
ského kostela Nanebevzeti Panny Marie v Brné, 1734-1735; 3 - Hlavni oltaf jezuitského kostela Nanebevzeti Panny Marie v Nise, 1691;

4 - Johann Riedel, Hlavni oltaf katedraly sv. Stanislava a sv. Vaclava ve Svidnici (dfive jezuitsky kostel), 1694; 5 - Christoph Tausch - Johann
Albrecht Siegwitz, Hlavni oltaF jezuitského kostela Nanebevzeti Panny Marie v Kladsku, 1727-1729; 6 - Hlavni oltaF jezuitského kostela sv.
Petra a Pavla v Zahani, rané 18. stoleti; 7 - Boetius a Bolswert, llustrace ¢. 8, engraving. Antoine Sucquet, Via vitae aeternae, Antverpiae 1625.
Viden, Osterreichische Nationalbibliothek; 8 - Boetius & Bolswert, llustrace &. 23, engraving. Antoine Sucquet, Via vitae aeternae, Antverpiae

1625. Viden, Osterreichische Nationalbibliothek
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