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Editorial

Dear readers, dear authors,

The first issue of the 35th volume of the Opera Slavica journal brings a thematic
block entitled Slavic Languages and Literatures in Translation and Intercultural
Communication.

Translators and interpreters traditionally serve as essential mediators of communi-
cation between people from different countries and cultures. Translation can thus be
understood not only as a tool establishing a dialogue with other language cultures or
societies, but also as a key to such cultures and societies. Thanks to the translators
and interpreters, the readers (and listeners) can actively enter into this dialogue. They
can become familiar with the different cultural and social phenomena as well as the
different ways of seeing and interpreting the world and original aesthetic values,
thus becoming aware of the relationships and interactions between their own and
the foreign sociocultural milieus. As a result, we ought to view the translation as
a multifaceted phenomenon in which the processes of interlingual and intercultural
communication intertwine.

This thematic block contains papers on translating and interpreting between
different Slavic languages or between Slavic and non-Slavic languages. The authors
focus on the theory of translating and interpreting, problems in the translating and
interpreting practices and the use of translation and intercultural communication in
philological study programmes.

The thematic block opens with a paper by Renata Putzlacher-Buchtová, in which
she presents the work of Karel Kryl, based on the 1968 Prague Spring events. The
essay pays attention to the Czech-Polish dialogue in which Kryl actively participated
by giving regular performances in Poland, speaking and singing in Polish and making
friends with Polish artists. The author has supplemented the text with her own original
translations of Krylʼs songs.

Monika Válková Maciejewskáʼs study belongs in the field of cognitive linguistics
and application of its methods in foreign-language teaching. By combining a classic
glottodidactic approach to language teaching with a conceptual integration theory,
she addresses the issue of translation and interlingual equivalence, thus showing that
the use of cognitive tools can help students in mastering the language.

Małgorzata Balcerzak focuses her paper on the transfer of cultural phenomena into
a foreign milieu as regards the teaching of Polish as a foreign language. Using the
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well-known Polish film Sami swoi [Our Folks] as an example, she analyses problems
encountered by the students in interpreting and receiving the film, which needs to be
understood within the context of Polish culture and history.

Tereza Poledníková deals with the translation of cybertext strings containing
variables from English into Czech and Russian. This type of translation is typical
in the localization of software products and video games. The author analyses various
strategies and procedures that translators use to deal with problems arising from
differences between the morphological systems of Slavic languages and English.

Neda-Maria Panayotova explores the issue of translating film titles. These linguistic
structures have aesthetic values, but they are also frequently rooted deep in the
particular cultures. Translating these titles into a foreign language requires adoption
of specific strategies that must also allow for their adaptation into the receiving
cultures. The author illustrates this problem in translations of selected TV series titles
from English into Bulgarian.

Maria Pileva focuses her study on the translation of R. H.Markhamʼs book Meet
Bulgaria into Bulgarian. She compares the English original with the Bulgarian
translation, critically examines the translation process in folk texts and evaluates
the selection of Bulgarian literary authors and their works, which the English original
deals with.

Lilia Zheleva comments on her ten-year-long teaching of conference interpreting
at St. Kliment Ohridski University in Sofia. The lessons focus on interpreting, film
translation and subtitling. She summarizes the most common difficulties encountered
by students as well as the strategies to overcome them.

In addition to the thematic block, the issue also includes a study by Kristof Jacek
Kozak dedicated to the motif of the sea and the ocean in expressionist drama, which
has transformed into a metaphor for the infinity and a metaphysical dimension of the
human existence among the southern Slavs. As usual, the issue also contains a number
of reviews and reports.
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